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LEGHS HOLD OUT ON PIC PRI 





Radio’s Double Feature’ F renbenstein:| AWAY SL 


See Guestar Policy Menacing Ratings 


The “double feature’ scourge¢ 
currently besetting radio has 
brought in its wake ominous fore- 
bodings. The week-in-week-out 
practice of Al Jolson guesting on 
the Bing Crosby, Burns & Allen or 
Edgar Bergen stanzis, or Crosby 
shuttling over to Bob Hope and 
vice versa, or Fred Allen putting 
in appearances with Jack Benny, 
Hope, etc., is turning into a Frank- 
enstein. 

The situation is already being 
reflected in the weekly Hooper 
and Nielsen ratings. On the weeks 
that Crosby is showcasing a “double 
feature attraction,” the rating goes 
up. But let a Crosby, Hope or 
Bergen revert to a normal pattern, 
and the audiences, on the basis of 
the Hooper charts, aren’t inter- 
ested. It doesn’t matter that a 
Benny show cost Lucky Strike $40.- 
000 a week, or the same amount is 
poured by Chesterfield’ into 
Crosby’s stanza, Or the fact that 
a Benny or Crosby as a “single”’ 
have reached the top of comedy 
perfection. 


It has suddenly dawned on the 
trade that the listening public has 
been made _ guestar conscious. 
They’ve been spoiled by the Hope- 
Crosby variety of teamups or rea- 
sonable facsimiles. The top comics 
have put themselves in the posi- 
tion where they must shoot for a 
higher level each time. And since 
they’ve already skimmed the cream 
eff the guestar cycle, where, it’s 


(Continued on page 87) 


BRITISH FILM-GOING 
STRONGER THAN IN U.S. 


Filmgoing habit has a stronger 
hold on the British people than on 
Americans. That conclusion is 
reached by Audience Research, 
Inc., in releasing figures showing 
that 42% of the British adults go 
to the flickeries at least once week- 
ly against 25% in the U. S. Poll 
Was recently taken by the British 
Institute of Public Opinion. 


ARI also points up that film at- 
tendance in Britain is increasing 
Since the 42% compares with 36% 
in the year previous. In the cur- 
rent survey only 14% said they 
F had 80 to films; 22% less than 
Yaa monthly; 22% at least once 
nen: 26% once weekly and 

/o More than once a week. 

4 Survey included none under the 
Pa of 21. Highest attendance 
rane Americans is in the age 
. et covering the late teens and 
arly 20s. ARI believes the British 
me would show the same at- 
*ndance frequency if so ques- 








Mayor as Disk Pro | 


San Antonio, Feb. 7. 


Mayor Jack White officially 


| joined the ranks of singing poli- 


ticians here last week. He inked 
a recording contract with a local | 
disk firm. 

Mayor is expected to cut his first 
disk this week, and for every disk 
sold he will receive a 3c. royalty. 


Nitery Salaries For 
Miami Bch. Dates 


Hit Record Highs 


Miami Beach, Feb. 7. | 

Super “salaries are again the 
vogue in Miami Beach. Bonifaces, 
particularly Ned Schuyler of the 
Beachcomber and Murray Weinger 
of the Copa City, are again shell- 
ing out unprecedented coin for 
names that will draw during the 
remainder of the season. 

The highest salary yet con- 
tracted for came last week with 
the pacting of Milton Berle for 
Copa City. Berle is ticketed for 
$40,000 for 10 nights starting 
March 2. Same spot is also work- 
ing on a deal for Eddie Cantor to 
go in at $21,000 weekly. 

The fight for headliners at super 
sums started with Danny Kaye’s 
contract for the Beachcomber at 
$25,000 weekly, It’s understood 
that Kaye’s engagement didn’t pan 

(Continued on page 77) 


Rudy Vallee’s WOR 
Daytime Show Set 


Rudy Vallee is returning to the 
air with a cross-the-board 30-min- 
ute show on WOR, N. Y., which 
will also be syndicated to other 
stations. Music Corp. of America, 
which reps Vallee; Charles King 
Productions, Hal Block and WOR 
wound up negotiations yesterday 
(Tues.) on terms. 

Airer will have the crooner 
gab, interview cel bs and spin rec- 
ords. WOR plans to sked the show 
from 11:15-11:45 a.m., immediately 
preceding its Kate Smith  pro- 
grams. Station feels that, perhaps 
because of the Arthur Godfrey in- 
fluence, femmes want to hear more 
men’s voices during the day to 
complement distaff commentators. 

King will transcribe Vallee’s 
broadcast while the latter is on 
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By HERB GOLDEN 


Despite the general deflationary 
trend in show business 
the past few years, the price 
tags on screen rights to Broadway 
legit hits stubbornly refuse to come 
down. Largely as a result of the 
heavy coin demanded for the 
rights, the currently eight-month- 
old legit season has been one of 
the slowest in years for Hollywood 
buys. 

Only one new, current play has 
been bought by the studios since 
reaching Broadway. That’s “De- 
tective Story,” purchased by Para- 
mount for $285,000 plus a percent- 
age. “Monserrat,” which proved a 
flop on Broadway and closed in De- 
cember, was the only other current 


season’s play purchased for pic- 
tures It was bought by Anatole 


Litvak for $40,000 pius percentage. 

High prices which continue to be 
asked for screen rights are general- 
ly believed to result from the 
changing nature of Broadway it- 
self. There are very few ‘medium 
hits” any more; a show is either a 
long-run smash or a flop. 

As a result, the authors are in no 

(Continued on page 87) 


TV Competition 
Unfair, WB Claims 
On NBC's ‘Letter’ 


will base its con- 
templated suit against NBC and 
American Tobacco anent the re- 
cent televising of W. Somerset 
Maugham’s “Letter” not on a 
copyright infringement claim but 
on the basis of unfair competition. 
it was learned this week. While 
no definite action has yet been 
taken, a WB spokesman reiterated 
the company would proceed with 
its plans to protest in the courts 
NBC’s ‘elevising of “Letter” as 
the first in the new “Lucky Strike 
Theatre’ series Jan. 30. 

Warner spokesman admitted the 
original contract with Maugham 
for film rights to the story made 
no mention of TV. He pointed 
out, though, that the company has 
a legal precedent on which to base 
its claim; of unfair competition 
in a Supreme Court decision ren- 
dered b, the late Oliver Wendel! 
Holmes in the Morosco vs. Man- 
ners case That decision prevented 
the author of “Peg O’ My Heart” 
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IW ON Many Exhibs Defer Verdict on Ingrid 
1) SAL FS Until They See Stromboli B.0. Returns 





| CBS Sets Berle’s Mrs. 


during | 





CBS, which hasn’t yet found an 
answer to the competition given 
it by Milton Berle on NBC, 
may be trying desperate measures. 
Network this week signed Joyce 
Mathews, Berle’s estranged wife, 
for a show starting March 22. 
She’ll be sponsored by Sunset Ap- 
pliances. 

Miss Mathews will do a person- 
ality series with guests at 11 p.m 
for a half-hour weekly. 


Ned Irish Sees No 
Cate Decline in 30 
Garden Telecasts 


Ned Irish, exec veepee of Madi 
son Sq. Garden, N. Y., this week 
reaffirmed his conviction that tele- 
vision does not hurt the gate for 
sports events, declaring that test 
pickups of the three major winter 
sports at the Garden have resulted 





'in no drop in boxoffice ticket sales. 


| 


On professional basketball, in fact, 
advance sale for last weekend's 
games was hotter than at any time 
this season after the games were 
televised the preceding week for 
the first time this year. 

While the N. Y. Daily News’ 
WPIX has recently expanded its 
coverage of events from the Gar- 


den, all college basketball games 
and Saturday night track meets 


are still open to TV. Irish declined 

to divulge the fee being asked by 

the Garden for rights to these 
(Continued on page 77) 





MPAA Survey Guides 


Films on Tele Policy 
Washington, Feb. 7. 

Motion picture company presi 
dents will receive results of the 
television survey of the Motion 
Picture Assn. of America by the 
end of this month. It is expected 
to show a jarring effect on the boy 
office by video competition, and 
the industry's future policy re 
garding the new medium will de 
pend largely upon the reaction o 
the film company toppers to the 
findings. 

Survey will probably be a little 
more conservative than some which 
have been made, but will show the 
same general trend. It was made 





ARSED 


Film industryites who've been 
through similar campaigns before 
are entirely cynical on how many 
theatres can be expected to join 
the currently mounting boycott on 
“Stromboli.” They declare that the 
number of exhibs deciding to nix 
the ingrid Bergman-Roberto Ros- 
sellini film will hinge entirely on 
what success the pic achieves at 
the b.o. in early engagements. 

If RKO’s Italian-made film gives 
promise of providing heavy profits 
for exhibs, it’s said. there will be 
very few who will find it advisable 
to skip the film. On the other 
hand, should it fail to do business, 


hundreds of theatremen may be 
expected to decide that “moral 
considerations are too great” to 


play “Stromboli,” according to ob- 
servers in New York. 

Reports of bans and _ boycotts 
were gradually building up 
throughout the country yesterday 
Tuesday). Nevertheless, the total 
number of theatres and censoring 
bedies that had stamped “No” on 
the much-publicized film remained 


comparatively unimpressive’ in 
light of the size of recent head- 
lines. 


A handful of theatres in Indiana, 
sparked by J. P. Finneran, father 
of AlHed States exhib association's 
“Finneran Plan,” and a few scat- 
tered houses elsewhere were the 
only ones tha’ up to yesterday had 
indicated they’d definitely not play 
the film. 

Official censor boards 

(Continued on page 19) 


OAKLEYS W00 SOLONS, 
BUT GOTTA PAY TAX! 


Loulsville, Feb. 7. 

Kentucky exhibs are broadening 
their strategy of romancing state 
political leaders with the aim of 
creating a friendly attitude to- 
wards the film industry. . Latest 
bouquei tossed at the politicos is 
in the form of free passes being 
distributed to state officials, sen- 
ators and _ representatives. The 
Annie Oakleys are good for any 
theatre in the state, and the Ken- 
tucky Assn. of Theatre Owners is 
urging all exhibs to show the ut- 
most coartesy towards the legisla- 
tors. 

As a diplomatic reminder, how- 
‘ver, KATO is forcing the politicos 


were 





to pay the Federal 20°, tax and 
Kentucky 10% tax on all tabs. 
KATO is targeting its campaign 


at the repeal of the local tax, the 
blocking of a bilkt compelling limi- 
tation of playing time on Sunday 
and the killing of all threats to 
impose special censorship provi- 
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IVA. SAG Battle Over Television 


Jurisdiction at 


Because 
merger with the Screen Actors 
Guild and Screen Extras Guild is 
no more a reality now than it was 
members of the 
Four A’s here last week passed a 
resolution calling for the TVA 
board to offer SAG a 50-50 partner- 
ship and to provide some satisfac- 
tory method of breaking any possi- 
ble deadlock 

Resolution passed after 
George Heller informed some 450 
Four A’s members that SAG re- 
fused to mediate their grievances 
with TVA and that negotiations 
between the two factions have 
come to a complete impasse. TVA 
has not replied to SAG’s final 
memorandum, Heller said, because 
it differs, in almost every respect, 
from Guild’s memorandum of six 
weeks ago. Heller said the TVA 
had worked out all points of SAG's 
original notice and sent its reply 
containing points upon which new 
organization agreed and those with 
which it disagreed. Following 
this. SAG's second memorandum 
brought about another switch ac- 
cording to Heller. 


six months ago, 


was 


Simple Issues 
Heller said the issues which have 
separated TVA and SAG are sim- 
ple. TVA believes that it should 


have jurisdiction over film inserts” 


in live shows, kinescope programs 
derived from a live telecast and 
kinescope shows taken from a 
closed circuit performance. TVA 
asserts that SAG should contro) all 
15, 30 or 60-minute and over films. 


SAG, meanwhile, is firm on the 
grounds that film spots fall in their 
jurisdiction and that any kinescope 
made on a closed circuit using film 
techniques should also fall to them 
TVA belitties this stand, stating 
that any kinescope or film insert 
put to use by networks or adver- 
tising would have to fall into the 
live field. 

Heller informed the member- 
ship that TVA has proposed to al- 
low the membership, in a partner- 
ship arrangement, to vote upon 
any deadlock between partners. A 
75°o vote of that membership 
would break the deadlock. SAG 
has no objection to presenting the 
problem to a joint membership, 
Heller said. but the problem must 
then be taken to the respective 
memberships for final voting. This 
move, according to Heller,. will 
find each group going in different 
directions with nothing being ac- 
complished. 

There must be a close proximity 
between wage scales set up by TVA 
and SAG or producers will be 
playing one factor off against the 
other, Heller said. TVA will try 
to effect networks running to $150 
to $200 for a performer but will 
more than likely be stumped if 
SAG’s current minimum of $55 is 
still in effect. If the two factions 
do not join together, a close salary 
level between the two will, more 
than likely, not be effected. 


Following Heller’s address to the 
group, the membership passed the 
resolution calling for TVA to get 
together with SAG on some firmer 
ground. Proposed by Frank Nel- 
son, prexy of local AFRA, the res- 
olution was adopted over another 
motion from the floor proposing 
that a joint meeting of SAG and 
TVA (‘in a partnership arrange- 
ment) be the only means of break- 
ing any deadlock.” SAG has already 
rejected this proposal from TVA. 


Complete Impasse 





Television Authority’s¢ 


Hospital Camp Shows 
Will Be Continued; 
‘Folding’ Rescinded 


Veterans Hospital Camp Shows 
will be continued as a showbusi- 
ness project. Organization; which 
has provided entertainment to 
wounded vets in military and Vet- 
erans Administration hospitals, will 
be continued after funds provided 
by USO run out in April. ‘ 

Decision was made Friday (3) 
afternoon at a meeting attended by 
representatives of Army Special 
Services,talent agencies, and show 


business craft unions and organiza- 
Abe Lastfogel, VHCS presi- | 


tions. 
dent and general manager of the 
William Morris Agency, who came 
east to decide on the fate of VHCS, 
chairmanned the meet. 

The VHCS crisis developed two 
weeks ago when USO suddenly an- 
nounced its folding, except for a 
skeleton staff to serve as a nucle- 
us for a full-scale organization to 
meet a national emergency. USO 
had already allocated its remairing 
funds to VHCS. 

Just how the entertainment in- 
dustry will. raise the necessary 
funds is still to be decided upon. 
Organization’s board of ‘irectors is 
currently working on plans to in- 
sure sufficient income to continue 
sending shows to hospitals through- 
out the coentry. 

It’s expected that some of the 
present VHCS activities will be 
curtailed. It’s anticipated that hos- 
pitals located in large urban areas 
will get less shows since there are 
many organizations. that provide 
entertainment on a regular basis in 
these areas. Concentration will be 
on hospitals in remote areas. 

Whether USO member agencies 
such as Salvation Army, Young 
Men’s and Young Women’s Chris- 
tian Assns., Jewish Welfare Board 
and National Catholic Community 
Service will help maintain VHCS 
is still to be determined. Units had 
been dispatched to 103 hospitals in 
43 states. 


STORY OF ‘VARIETY’ ON 
WB’S SPRING PROGRAM 


Hollywood, Feb. 7. 

Warners announced the reacti- 
vation of “Mr. Broadway,” the 
story of VARIETY and its founder, 
the late Sime Silverman. Property, 
held by the Studio for some time, 
was placed on the spring produc- 
tion schedule. 

William Jacobs put the story on 
his early filming program after 
conferences with Abel Green, 
VARIETY editor, who wrote the 
original story. On his current visit 
to Hollywood, Green brought along 
additional material. 








Metro Assigns Brown 
Hollywood, Feb. 7. 

Metro assigned Clarence Brown 
to produce and direct “When in 
Rome.” based on Robert Buckner’s 
yarn about an American priest on 
a Holy Year pilgrimage to the 
Italian capital. 

Picture is the second on Brown's 
1950 program, following the Clark 
Gable-Barbara Stanwyck co-starrer 
“To Please a Lady.” 





d 


Me 














WILL MAHONEY 
THE hm = ag 
Starting Fe 9 
THE FLAMINGO, LAS VEGAS 
Direction 
ASSOCIATED BOOKING CORP. 








| 





TV Competition 


———— (‘ontinued from page 1 





from selling film rights to the play 
to Paramount while the play was 
running on Broadway, on the as- 
sumption that a picture would 
compete unfairly with the play. 
(It was later filmec twice by Met- 
ro, however.) 

According to Warners, its film 
based on “Letter,” starring Bette 
Davis, and released originally in 
1940, is to be reissued soon. On 
the basis that neither the author 
nor the producer of a property is 
permitted legally to do anything 


to hurt one another, WB will claim | 


that Maugham had no right to sell 
TV rights to the story, since the 
video show is in direct competi- 
tion with the picture. 

It has also been learned, inci- 
dentally that while NBC did not 
receive a wire of protest from 
Warners prior to the telecast, such 
a wire was sent to American To- 
bacco. Robert Montgomery, who 
produces the series, asserted last 
week he had no knowledge of the 
telegram until several days follow- 
ing the airing. 

NBC-TV’s “Lucky Strike Thea- 
tre,” in the face of the unfair 
tena suit threatened by 

rner Bros. for its use of “The 
tamer * is planning.to adapt an- 
other story filmed by Warners for 
the third in its series of 
long dramatic shows. Producer 
Robert Montgomery revealed this 
week that “Male Animal,” re- 
leased by WB in 1942, will be 
staged on video Feb. 27. 


NBC in this case negotiated for 
the TV rights directly with Elliott 
Nugent and James Thurber, co- 
authors of the originat Broadway 
play. Nugent, in fact, will star in 
the show, repeating the role he 
had on Broadway that was played 
in the WB film by Henry Fonda, 
which Nugent directed. Picture, 
released by Warners in 1942, was 
produced by Hal Wallis. WB is 
expected to object just as strongly 
on “Animal” as it did on “Letter.” 

Preceding “Animal” for Lucky 
Strike will be “Kitty Foyle,” 
which was filmed and released by 
RKO in 1940. Whether RKO is 
planning to follow WB in its suit 
against NBC has not yet been de- 
termined. Montgomery said that 
Jane Wyatt would star in ‘Foyle’ 
next Monday night (13), in the role 
Ginger Rogers played in the film, 
with Peter Cookson and Richard 
Derr topping the supporting cast. 
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MPAA Survey 


Continued from page | = 











by a committee headed by Edward 
Cheyfitz, assistant to Erie John- 
ston, MPAA prexy. 


Some company presidents, such 
as 20th-Fox’s Spyros Skouras, re- 
gard theatre television as the an- 
swer to the headache, but some 
other solutions may be suggested 
in the survey. A segment of 
MPAA, for example, feels.the small 
nabe house is doomed by video, and 
that after pictures are shown in 
the larger theatres they will have 
to be routed to the TV nets and 
stations for the studios’ secondary 
income. 


One suggestion is expected to be 
that. with divorcement in the 
works, TV version of Hollywood 
films will be the natural solution 
to more than one problem. 


hour- | 


RKO Dealt Big Blow on Bergman Pix 
That Show Her as Saint and Nun 





Hope Springs Eternal 
All Over D.C. Lot In 
Frenzied 2-Day Whirl 


Washington, Feb. 7. 

Bob Hope, who always gets 
_around, racked up a record break- 
| ing weekend for himself in the na- 
tion’s capital the past week. His 
two-day D. C. stint crammed the 
local columns with Bob Hope items 
and set him on a merry-go-round 
of activity that had the comic reel- 
ing by Saturday night. 

Chronologically, Hope, accom- 
panied by his frau Dolores, started 
his Washington visit with a p.a. and 
a few quips at the luncheon tossed 
by the Women’s National Press 
Club in honor of Vice-PreSident 
and Mrs. Barkley. 
shared head table honors with the 
. veep and his bride, but shared the 
headlines~as well. 

Thence, he was whisked to the 
White House to receive the Air 
Force exceptional service award 
from W. Stuart Symington, Secre- 
tary of the Air Force, whose house 
guest he was during the hectic 
weekend. Mrs. Hope received a 
scroli of appreciation for her part 
in the Christmas hop to Alaska at 
the same ceremony. Scrolls also 
went to Patty Thomas, Jimmy 
Wakely and Geoff Clarkson, mem- 
bers of the troupe for the Alaskan 
junket. The White House visit in- 
cluded a chat with the President. 

Friday night found the Hepes 
rubbing shoulders with the na- 
tion’s great and town’s upper crust 
at the social reception given by 
famed hostess Mrs. Gwen Cafritz 
in honor of the Alben Barkleys. 
Despite the competition, the Hol- 
lywoodites got more than the usual 
share of attention in the society 
columns. 

On Saturday, Hope received the 
“Champion Sportsman of the Year” 
award from Harry Wismer, ABC 
sports director, on a _ network 
broadcast. Hope copped the award 
from such contenders as 
Dame football star Leon Hart, Bud 
Wilkinson, Oklahoma Ue football 
coach, and New York Yankees’ Joe 
Di Maggio. 

Comic wound up in a blaze of 
glory as star and emcee of the 
show put on by the White House 
Radio Correspondents’ Assn. at 
their annual dinner Saturday night 
in honor of the President. 


L.A. PROBE OF FAKE 
FILM, VIDEO SCHOOLS 


Hollywood, Feb. 7. 

Motion Picture Industry Council 
has lined up with the Screen 
Actors Guild in the fight against 
racketeers who have been squeez- 
ing money out of the public-with 
fake film and_ television 
schools. With the suddengrowth of 
TV, these so-called schools have 


popped up all over town. with 
promises of rich careers to any 
chump with the price of tuition. 
City and County officials, the 
Chamber of Commerce, the Better 
Business Bureau and police and 
postoffice executives have been 
asked to join in the campaign. 





Hope not only 
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‘Real’ Jesse James 
To Be Film-Bioged 


Danches Bros. and publicist Carl 
Erbe expect to roll a ie 

“The Real Jesse James Story,” 
about six weeks as a locationer at 
Merrimac Caverns, Stanton, Mo. 
Financing arrangements have al- 
ready been completed, Erbe said 
in New York last week. 

Star of the film will be 102-year- 
old Frank Dalton. According to 
Erbe he “is Jesse James” and legal 
proceedings to restore Dalton’s 
name to Jesse James are currently 


pending in Union, Mo. 

Repping the producers in the 
petition are Weisman, Grant & 
, Jaffe, 


Notre 


* While recent publicity on Ingriq 

Bergman may provide a tremen- 
'dous b.o. hypo to her newest pic- 
‘ture, “Stromboli,” it has dealt a 
‘heavy financial blow to RKO on 
two other pix that the company 
distributed. They are “Bells of St. 
Mary” and “Joan of Are.” 

In “Bells” Miss Bergman plavs 
a nun and in “Joan” a saint. It 
is feared that in light of recent 
headlines there will be strong ob- 
jection to both pictures from relig- 
ious groups in the U.S. for 
years to come. 

“Bells,” co-starring Bing Crosby, 
was released in 1946, and was be- 
ing considered by RKO for reissue 
when the initial publicitv on the 
Bergman-Roberto Rossellini —ro- 
mance hit the headlines early Jast 
vear. Irdefinite delay in reissuing 
it and the permanent harm that 
may have been done the picture 
could easily cost RKO hundreds of 
thousands of dollars. 

Residual rights in the film were 


many 


believec until last year to have 
been as valuable as those in anv 
film ever produced anywhere. with 


the sin: le exception of “Cone With 
the Wind.” It was figured timeless 
in its appeal. “Bells” was tremen- 
dously suecessful in its orivinal 
release, grossing more th2n $8.000.- 
000 in he domestic market. That 
makes it the sixth biggest grosser 
of all time. It has never been re- 
issued. 

“Joan” was released a vear ago 
and has to date played only upped 
admission engagements. If is now 
out of release until fall]—at least 
that was the plan a covnle months 
ago—when it was intended to send 
it ovt at regular prices. 

Pic now has $2,500,000 in 
till in domestic gross and it was 
hoped to get perhaps another $2, 
500,000 in its first regular release, 
although it has never shown real 
b.o. draft in the U.S. In light of 
the tremendous business it is do- 
ing abroad, $2,500,000 here might 
serve just about to get producer 
Walter Wanger off the hook on the 
tremendously 


the 


expensive  produce- 
tion. It is figured that with the 
$4.500,000 negative -cost, the big 


ad campaign, the long Technicolor 
prints and the distribution fee, pic 
will have to hit a worldwide gross 
of about $9,000,000 to break even 
That would permit the paying of 
salary deferments—including Miss 
Bergman’s. ; 

While public sentiment has not 
wholly erystallized yet, should 
there be strong objection to Miss 
Bergman in the role of saint. the 
minimum of $2,500,000 additional 
needed in the U. S. would certain- 
ly be impossible to attain. 





Magnani’s ‘Volcano’ 
Also Blasted on Coast 


Rome, Feb. 7. 

“Volcano,” the Anna Magnani 
starrer, fared no better in world- 
wide newspaper publicity on i's 
preem here last week than did its 
rival “Stromboli” at a sneak pre 
view in California the week before. 
“Stromboli” was labeled by the 
United Press in a story on its if 
ternational trunk wires as “con 
ventional. uninspiring, hastily- 
made and lacking continuity.” 

“The audience received it cold 
ly.” the UP added in recounting 
_the premiere of “Volcano.” which 
was directed by Hollywoodite Wi! 
liam Dieterle. A version for the 
U. S. is to be dubbed in English 
and distributed there by Motion 
Picture Sales Corp. 

Press comment was about as dis- 

(Continued on page 19) 


NEW PARIS FASHIONS 
NO HOLLYWOOD THREAT 


Paris, Feb. 7. 

After viewing the openings of 
the Paris couturiers, such as Bal- 
main, Christian Dior, Desses 2nd 
Jacques Fath, feeling is that the 
films already completed in Ilolly- 
wood won't suffer any Gamage 
from any striking change |" 
fashions. 

The general line is very similar 
to what’s current in day Gres® 
For the French there is a chanse 
in that the evening gowns are ve'y 





short, either all round or shor! rened 
in the front though retaining 
some length behind. ut since 
this has already existed for two 


seagons in the U. S., Hollywood wil! 
; suffer no loss on that score. 
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COURTS RAISE 








2th Opens NY. to Bidding: Sell 


Foxes Away From RKO in Harlem 


First breach in New York’s long-¢ 
exhibition, | 
which may eventually give indie | 
exhibitors a chance to bid for all | 
major company product against the | 
Loew’s and RKO circuits, was ef-| 


standing system of 





Blumberg Heads East 


Hollywood, Feb. 7. 
Universal prexy Nate Blumberg 


fected last week by 20th-Fox. Com- goes to New York March 8 for a 
pany sold “Prince of Foxes” on the Universal-International board meet- 


film’s second-run playoff to 


the | ing, returning to the Coast with 


Apollo in Harlem, which won it|J- Arthur Rank, who arrives from 
via competitive negotiations against | England March 22. 


the RKO chain. Circuit’s Alham- 
bra in the same territory, which 
usually gets 20th product as a mat- 
ter of course, was the house that 


lost out in the bidding. } 


Twentieth de¢ision to open its 
top product to bidding was pre- 
eeded by RKO but, because of the 


latter company’s releasing setup, 
“Foxes” got out first. It was 
learned several weeks ago hat 


RKO would open “Holiday Affair” 
to bidding by any theatre which 
wants it in the metropolitan area, 
as soon as the RKO circuit asked 
for an availability on the film. 
Since then, however, RKO has de- 
cided to shove “Stromboli” in 
ahead of “Affair” in order to 
capitalize on the current publicity 
anent Ingrid Bergman and Roberto 
Rossellini, film star and director. 
“Stromboli” is earmarked for a 
mass day - and - date opening 
throughout N. Y. next Wednesday 
(15) and so becomes the first RKO 
film on which indie exhibitors will 
have a chance to bid against the 
RKO chain. 

Apollo is owned by Leo Brecher, 
operator of a small string of thea- 


(Continued on page 25) 


Rossellini, Milestone, 
DeSica, Moguy Set 
New Int'l Film Co. 


Rome, Jan. 31. 

A new international film produc- 
tion combine, involving Roberto 
Rossellini, Lewis Milestone, Vit- 
torio DeSica and Leonide Moguy, 
has been set up in Rome, with | 
Italian coin backing the project. 
Chief financier in the deal is 
Angelo Rizzoli, pharmaceutical 
magnate and newspaper publisher, 
who is partnering with Giuseppe 
Amato, vet Italo producer. The | 
combine, to be known as Amato- 
Rizzoli, was arranged by Guido | 
Orlando, European public relations | 








Korda, Selznick 
May End Fracas — 
Sans Schenck Aid 


Attorneys for Sir Alexander 
Korda and David O. Selznick are 
currently in the throes of negotia- 
tions which may bring a peaceful 
windup to the court fracas of the 
two indie producers. Talks are 
under way looking to a settlement 
that would give Korda a percent- 
age cut in the U. S. revenues from 
his three pix being distributed by 
Selznick. These are “Fallen Idol” 
and “The Third Man,” both in re-| 
lease, and “Gone to Earth,” com- 
ing up. 

Reportedly, Korda is demanding 
50° of the take before ending his | 
brace of suits against Selznick. | 
For his part, British producer is | 
offering to cut DOS in on the 
revenues from “The Paradine 
Case” and “Portrait of Jennie” in 
England. He has. distribution 
rights to these pix as a part return 
for giving Selznick the U. S. rights 
to the British-made films. 

If the discussions wind up amica- 
bly, the projected arbitration hear- 


|ings before Joseph Schenck next 


month in Hollywood will be 
dropped. Korda is scheduled to 
return to the U. S. to journey to 
the Coast with his attorney, Louis | 

} 


(Continued »n page 25) | 





‘Metro Hires Non-Guld = 





Extras at 30c Per Day — 


For ‘Mines’ in Africa 


Some five months of location | 


consultant. | work in Africa has resulted in the | 


Milestone, who is en route to 


completion of about 95° of | 


the U. S. to direct a film for 20th-| Metro’s film version of the H. | 


Fox, will handle the initial film 
for the new company following his 
20th assignment. He’s slated to 
roll June 15 in Rome on a pic 
Whose script will be prepared 
Shortly. Rossellini’s assignment for 
the new production company will 
also be delayed until the director 
finishes “St. Francis of Assisi,” | 
how being lensed near Rome. 
Rossellini has reportedly inked an | 
agreement with Sir Alexander 
: orda for the English version of 
‘St. Francis.” 


Spyros Skouras Talks 
Prod. With Zanuck 


Twentieth-Fox prez Spyros P. 

Ouras is due back at the home- 
of ce tomorrow (Thurs.) after a 
Week’s huddles at the studio with 
Production veepee Darryl  F. 
oma Exec veepee William C. , 
lichel and 20th International prez 
“urray Silverstone, who also par- 
ticipated in the talks, are expected 


| 





' stopover enroute to the U. S. 


| Rider Haggard novel, “King Solo- 


mon’s Mines.” according to actor 
Richard Carlson, who arrived in 
New York last week after the com- 
pany’s on-the-spot unit wound up 
shooting on the dark continent. Re- 


| maining sequences, he said, will be | 
|done on the Coast when Deborah 


Kerr and Stewart Granger, the 
other principals, return from Lon- 
don, where they’re making a brief 


Cost of 100 days’ actual lensing 
in Africa, Carlson estimated, ran 
around $1,800,000 while the total 
outlay on “King Solomon” will 


\likely approach $3,500,000 before 
‘the Technicolor opus goes into re- 


lease. Making the junket to Nai- 
robi, Kenya, and the surrounding 


(Continued on page 85) 





‘U PULLS ‘SWORD’ IN 


LONDON AFTER ROWS 


London, Feb. 7. 
Universal has withdrawn its 


to accompany Skouras back to New “Sword in the Desert,” film de- 


ork, 
Skouras 


Twentieth toppers confabbed on | 

ans for increasing the yearly out- | 
a of features, which Skouras pre- | 
aw announced would be raised 
—_ the present total of 30 to. 
&bout 42 within two years. While 
Some of these are expected to come. 
oy outside indie producers, 20th. 
: also up Its studio output. To. 
Ccomplish that, the company is) 


Silverstone went out with picting the Israeli struggle against 
| Britain for independence, from re- 


lease in England for an indefinite 
period at the request of the Lon- 
don County Council. The film was 
shelved after a violent. two-day 
run at J. Arthur Rank’s New Gal- 
lery Cinema here. Withdrawal was 
ordered, a Universal rep said, be- 
cause “the demonstrations were a. 
little too hot.” 

Police had to intercede several 


Spending $6,000,000 to enlarge its times during the two-day showing | 


Studio facilities, with Skouras and | when the audience got out of hand. 3 
© other 20th execs expected to| Smokebombs and firecrackers were (RKO) in eighth. 


Sor ie final construction for this | 


| 
} 


exploded in the theatre on a num-| 
ber of occasions. 


itinue rolling up 


' So 
'King’s Men” (Col) is taking fifth 


lthree keys. 


The hot anti-trust 
posed itself this week as holding 
}the No. 1 spot in exhib-distrib 
| problems regardless of the maneu- 
|vers by warring factions for a 

Develop- 





solidified industry front. 
ments pointed up the stakes in- 
volved when a Chicago court yes- 
| terday (Tues.) slapped a resound- 
| ing $1,295,878 triple-damage ver- 


| dict against the Big Five and or- 


dered divestiture of five affiliated 
houses in Milwaukee. 

On the Philadelphia front, an- 
other big suit was brought this 
week challenging the city’s clear- 
ance system. Moreover, current 
settlement negotiations involving 


DWESTITURE 1§. [Ha 
ORDERED IN CH 


ANTI-TRUST 


ANTE 











situation | 


Par’s N.Y. Exec Meet 


Hollywood, Feb. 7. 
Henry -Ginsberg and Y. Frank 
Freeman plane to N. Y. next week 
end for talks with Paramount prez 
Barney Balaban on production and 
distribution problems. 
They will be east about five days. 





Decrees vs. WB, 


William Goldman may bring about | 


the acquisition by him vf several 


Warner Bros. houses in Philly, it | 


was learned. 
per New York exhibs are said to 
be nearing a settlement with the 
Schine circuit and the majors in- 
volving a solid chunk of cash. 

In Chi, for the first time in the 
history of anti-trust litigation, a 
court handed down a precedent- 
breaking decision requiring the 
forced sale of affiliated theatres to 
outside interests. Under a ruling 


Ecstasy Ban In 
N.Y. City Looms 


While “My Life,” a scrubbed-up 





version of Hedy Lamarr’s “Ec- 
stasy,” may not have been the 
Rialto theatre’s biggest grosser, it 


|came close to being the most pro- 


vocative picture ever to play this 
small-seater on New York’s Times 
Square since James Mage took over 
the lease from Arthur Mayer. In 
the course of the film’s 13-day run 
ending yesterd&’y (Tuesday), 


fringement suit and drew beefs of 
varied natures from the Motion 
Picture Assn. of America, the N. Y. 
State Censor Board and Paramount 
Pictures. 

City license department, too, is 
acting this week, and likely will 
not permit the picture to be shown 
at any theatre in N. Y. because of 
complaints received. 

New York foreign film distribu- 
tor Martin Licht maintains that 

(Continued on page 25) 


the | 
house was threatened with an in- | 


Also, a host of up- |! 


20th, M-G Await 
D. of J. Confabs 


Three-judge Federal court in 
New York will hold up the anti- 
trust decrees against Warner Bros., 
20th-Fox and Metro, pending the 
results of current settlement ne- 
gotiations by WB and 20th 
the Dept. of Justice. Court is de- 
laving acticn to prevent the ma- 
jors from speculating on an easy 


| decree while prolonging D. of J. 


| 


} 


‘classic, in its first round through 


| National Boxoffice Survey 


dickerings to see which way to 
jump. 

Although Metro is not involved 
in negotiations, nor has shown any 
indication to do so, the M-G de- 


j 
| 


rry Warner Renews Decree Battle, 


Suspending WB -Try to Unload 


+ 


Prolonged maneuvers to unload 
the controlling stcck holdings of 
the three Warner brothers in the 
Warner chain were suspended this 


}week as Harry Warner, company 
prez, renewed his battle to win a 
inew anti-trust decree from the 


' the company. 


Government which would permit 
the brothers to divide along with 
As Warner planed 


east over the weekend for a new 


Washington bout with the Dept. 
of Justice, Lehman Bros., Wall 
street investment firm agenting 


the stock transfer, marked time. 
Warner went into immediate 


| huddles with officials of the invest- 


; ment 
| New 


on his arrival in 
From there he shoves 


company 
York. 


| off for Washington to voice a new 
| plea that he, Jack L. Warner, pro- 


with | 


cree will also wait out the WB and | 


20th dickerings, it is reported. 
The court wants to make certain 
that its Metro decree will not give 
that company a better break than 
the other two get through consent 
decrees, attorneys say. 

Federal court has had final de- 
crees under consideration § since 
argument of the case some three 

(Continued on page 27) 





BIG ‘HAMLET’ GROSSES 
BRING N.Y. REPEAT 


Because of the huge gross rolled 
up by “Hamlet,” J. Arthur Rank’s 
filmization of the Shakespeare 


the RKO, Skouras, Randforce and | 
Century circuits in* metropolitan | 


for a repeat performance in either | 
the RKO or Loew's chain. Uni- | 
versal, distrib of the pic in the | 
U. S., is currently negotiating with 
toppers of both circuits for the re- 
(Continued on page 27) 


Biz Continues Spotty; ‘Samson’ Still Top Grosser, 
‘Battleground’ Second, ‘Iwo Jima’ Big Third 


Despite sluggish tone in several 
key cities, partly blamed on the 
mild winter, the top pictures con- 
big to smash 
grosses this round. It is the same 
Big Three again this week, “Sam- 
son and Delilah” (Par), “Battle- 
ground” (M-G) and “Sands of Iwo 
Jima” (Rep) accounting for better 


than $790,000 of total registered 
in some 24 keys covered by 
VARIETY. 

“Samson” again is stalwart 


champion, moving away from its 
nearest competitors currently, with 
additional opening dates. It 
chipped in with another record 
week in Baltimore, and was good 


|to terrific in 11 key cities. “Battle- 


ground” moved up to second, with 
“Iwo Jima.” now mostly in hold- 
over or extended-run, slipping to 
third position. Sustained strength 
shown by “Jima,” last month’s 
boxoffice winner, still is amazing 
exhibitors. 

Fourth money is being captured 
by “Montana” (WB) although not 
big in some locations. “All 


spot while “My Foolish Heart” 
(RKO) is doing very well in sixth. 
“12 O'Clock High” (20th) is dis- 
playing enough to take over. 
seventh slot, with “The Outlaw” , 


starrer made terrific showings in | 
“Red Shoes” (EL) is’ 


finishing in ninth place while “Mrs. 


Mike” (UA) is rounding out the 
Big 10 list. 
Top runner-up films, in order 


of strength, are “Woman in Hid- 
ing” (U), “Eiffel Tower’ (RKO) 
and “Borderline” (U). 

Flock of new films are in evi- 
dence but few are faring so. well. 
“Willie Marching Home” (20th) 
looks uneven this week, being okay 
in Boston, fairly nice in Balto and 


slow in Seattle. “Capt. China” 
(Par), big in Toronto, is. only 


fairly nice in Providence, good in 
Louisville and fine in Montreal. 
“Third Man” (SRO) looks an out- 
standing new bet on basis of its 
initial date at N. Y. Victoria where 
it is smash. “Dear Wife” (Par) 
shapes okay to fancy this round in 
some five locations. “Nevadan” 
(Col) is thin in Detroit, mild in 
Boston and about same in Frisco. 

“East Side, West Side” (M-G) 
looms solid in Philly. “Big Wheel” 
(UA) is fast in Seattle. “Dakota 
Lil” (20th: is doing big biz in 
Portland. “Thelma Jordon” (Par) | 
looks nice in Minneapolis. ‘Hasty 


Heart” (WB), big in Detroit, is 
only mild in Cincy. 
“On Town” (M-G), strong in 


Denver, looks great in Seattle. “In- 
spector General” (WB) is rated 


Jane Russell ™ild in K.C. 


(Complete Boroffice Reports | 
on Pages 8-9) 


| 


| taking 


| 


execs were concerned. 


New York, the film will go back | | 


| 
1] 
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Major Albert 


and treasurer, 


duction chief, and 
Warner, veepee 
should not be lumped together as 
one inseparable interest required 
to choose either the theatre or the 
production-distribution wing of 
the company. 

Warner’s renewed fight for the 
right of the brothers to split fur- 
ther complicated the chances of the 
Lehmans selling to an outside in- 
terest. An official of the invest- 
ment house revealed this week that 

(Continued on page 24) 


Goldwyn Scout Hails 
Video as Source For 
New Hollywood Stars 


Television was hailed this week by 
Lew Kerner, casting chief for Sam- 
uel Goldwyn, as a great new train- 
ing ground for film talent. Ker- 
ner, east on a scouting chore, de- 
clared that TV has suddenly begun 
the place of Broadway, 





| vaude, burlesque and stock compa- 


nies as a*break-in point for young 
players. 

Kerner, who has been gandering 
would-be film stars in New York 
for the past two weeks, asserted 


| that tele had come along just about 


in time as far as Hollywood talent 
With the 
(Continued on page 22) 
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COMPO Has No Provisions as Yet For 
Cos. Repping Indies, Remain Uninvited 





Neither United Artists nor Eagle¢ 


Lion, two of the chief distributing 
funnels for indie producers, nor 
other companies repping indies 


have yet been asked to join the | 


Council of Motion Picture Organ- 
izations. Since these companies 
handle most of the unaffiliated 
film-makers, fund-raising opera- 
tions of COMPO in that important 
field will be complicated unless 
these outfits ultimately come into 
the picture. One hampering factor 
is that COMPO, as presently set 
up, has no notch in which the two 
companies can be fitted. 

Other distribs are in the public 
relations organization by reason of 
membership either in the Motion 
Picture Assn. of America or the 
Society of Independent Motion Pic- 
ture Producers. UA, EL, Film 
Classics and others are not mem- 
bers of either org. It is expected 
that COMPO will ultimately take 
steps to bring them in by some 
sort of improvisation. 

Both UA and EL 
ing word one way or 
joining COMPO until 
are seht. An EL exec revealed 
that no consideration had been 
given to the question yet though 
the company, generally, is not a 
joiner. 

Meanwhile, three important 
member orgs of COMPO will study 
the ratification question shortly. 
Theatre Cwners of America is slat- 
ing its exec committee meeting 
March 1-2 with the p.r. group's 
ratification topping the agenda. 
National Allied’s board converges 
in Washington tomorrow ‘Thurs.) 

(Continued on page 25) 


COWAN’S ‘LOVE HAPPY’ 
BACK ON UA’S SKED 


Lester Cowan's Marx Bros.-star- 
rer, “Love Happy,” has been re- 
turned to the United Artists sched- 


are withhold- 
another on 
invitations 





ule. It is expected to go into re- 
lease within the next few months. 
Necessary payments have been 
made by Cowan te release the 


negative and get prints made. 

UA lifted the indie pic from its 
slate last year when Cowan failed 
to deliver sufficient prints after a 
few test engagements. As a result 
of a complicated hassle with Mary 
Pickford, his partner in the pro- 
duction and a co-owner of UA, 
didn’t pay a lab bill that would 
have freed the negative for release 
printing. 

Cowan tried to switch distribu- 
tion to Eagle Lion, but UA refused 
unless bills for which it had ad- 
vanced coin for Cowan were paid. 
Cowan has such favorable distri- 
bution terms from UA that he was 
led to the belief the company 
would not put forth its best efforts 
to sell the pic. The terms, which 
Cowan got under 


contract with the company, have 
not been changed. They call for 
25°, to $800,000 and 10%o after 
that. 





‘Vadis’ Finally To 
Roll, Starts May 21 


Hollywood, Feb. 7. 
“Quo Vadis” has been set to roll 
May 21, with $2,000,000 already 


invested by Metro in the produc: | 


tion. Mervyn Leroy, director, is 
in London testing actors to fill 80 
roles. Robert Taylor is still set as, 
male lead, with the femme star 
not yet assigned. 

Leroy returns here Feb. 28, then 
leaves for Italy in March with Sam 
Zimbalist producer. Henry Hénig- 
son. who made all preliminary ar- 
rangements in Rome, is here re- 
porting t. the studio, and leaves 
again Sunday (11) for Rome. 

L. B. Mayer and E. J. Mannix 
will both visit Italy during filming 
of the picture. 


Deutsch on ‘Yankee’ 


Hollywood, Feb. 7. 





Third production by Armand} 


Deutsch on his 1950 program at 
Metro will be “The Magnificent 
Yankee,” with Louis Calhern in the 
title role. 

Currently Deutsch is 
“Right Cross.” His next will be 
“Three Guys Named Mike.” 


Miss Pickford’s | 


, agenda 


filming 


Jungmeyer Talking 
New Indie Prod. Setup 


Hollywood, Feb. 7. 

Jack Jungmeyer, Jr., heads for 
N. Y. shortly to talk new indie pro- 
ducing setup with 20th-Fox after 
withdrawing as veepee and asso- 
ciate producer in Alson produc- 
tions. 

Jungmeyer and his wife, the for- 
mer Edith Skouras, will go on from 
N. Y. for gander at European pro- 
duction. Jungmeyer is disposing 


of his third interest in Alson and | 


hopes to get 20th-Fox distribution 
for new indie firm he contemplates 
organizing. 


Reimer Returning 


To SRO as Head Of 
New Foreign Unit 


Manny Reiner is returning to the 
Selznick Releasing Organization 
this week eventually to head a new 
unit for the distribution of foreign- 
language films in the U. S. Reiner 
resigned from SRO’s foreign de- 
partment about a year ago to 
join the domestic setup of Motion 
Picture Sales Corp. 

In establishing the new unit, 
which is expected in about three 
months, SRO is following the action 
of a number of: other distribs in 
recent months. They all see a 
growing market in the field of art 
films and aim to move in on it. 
rather than leave it to the minor 
indie distribs who have always 
dominated it. 

SRO owner David O. Selznick 
has already made some prelimi- 
nary deals for lingual pix for dis- 
tribution in the U. S. and is ex- 
pected to close these and other 

(Contued on page 24) 


UNIVERSAL PAYS 56 
FOR ‘CASBAH’ RIGHT 


Los Angeles. Feb. 7. 
Universal Pictures bought all 
rights to “Casbah” for $5,000 at an 
auction sale held by the U. S. mar- 
shal. There was only one bidder. 
Sale was the result of failure 
by Marston Productions, which 
made the picture, tu pay $350,000 
owed on it. Film was produced for 
Oniversal-International release at 
a cost of $1,300,000. 


COMPO, Arbitration, 
Bidding on Allied Sked. 


Washington, Feb. 7. 

Three important issues—whether 
to affiliate immediately with, 
COMPO, competitive bidding. and 
a voluntary arbitration system— 
are slated to top the agenda of the 
Allied States Assn. board which 
meet here Thursday and Friday 
(9-10). 

Allied is unlikely to join COMPO 
so long as TOA is holding out and 
seeking changes in the plan laid 
out at last December’s meeting of | 
the COMPO delegates. 

Question of whether Allied 
should endorse a voluntary arbi- 
tration system will be considered 
from all angles. The board will 
report on competitive bidding as 
it has been operating in the vari- 
ous territories. The board wants 
to know whether bidding has brok- 
en monopoly contro! or whether it 
is merely increasing film rentals. 
Another question is whether the 
distributors are handling bidding 
fairly. 

Among other matters 
are reports on 
and drive-in theatres, aw 
1950 annual convention, 








on the 
television 
ard of the 
and the 


election of officers. 





Colbert in Fox Pic 


Hollywood, Feb. 7. 

Claudette Colbert returns to 
20th-Fox on a one-picture deal in 
“All About Eve,” her first appear- 
ance on ‘that lot since she made 
“Three Came Home.” 

Anne Baxter gets the other 
femme part, with Joseph Mankie- | 
wiez doubling as producer and, 
seripter for an early March start. 


Metro Catches Up To 


Hollywood, Feb. 7. 
Bulideg Drummond will do his 
crime-chasing under the Metro 
banner from now on. Culver City 
‘studio bought screen rights to all 
;new or unfilmed stgries based on | 


| 
| ‘Bulldog Drummond’ 
| 


| that character. They were formerly | 


| held by Columbia. 


Deal was made with Gerald Fair- | 


lee, who has first call on the film- 
ing privileges. He will work on 
the screenplay for “Calling Bull- 
dog Drummond,” to be produced 
in England in June. If it clicks, 
Metro will shoot Drummonds at 
the rate of one a year. 





N.Y. Times Causes 
Minor Stew Over Ad 
Rapping Hollywood 


Refusal of the N. Y. Times to 
discontinue publication of an ad 
tabbing Hollywood as catering to a 
12-year-old market has resulted in 
a minor industry tempest. Ad, 
which apeeere in both the Times 
and Herald Tribune last 
W se et (1), drew an immediate 
protest from the industry via Mo- 
tion Picture Assn. of America flack 
Alfred Corwin on behalf of the ad- 
publicity director’s committee. 

According to Corwin, both the 
Times and Tribune felt the film 
companies had just cause: for in- 
dignation, giving the impression it | 
would not run again. However, ad 
made a repeat appearance in the 
Times Saturday (4) after report- 


edly having been refused the day | 


after its original entry. Only other 
daily in which the ad ran was the 
N. Y. Compass for one-shot Thurs- 
day (2). 

Placed by World Documentary 
Films, ad, a pitch for the one-night 
showings of special documentary 


films Saturday (4), read “Hey, you 
with the 12-year-old mind . . “or 
is Hollywood wrong? Are they 


wrong when they base 95% of the 
film production in this country on 
the assumption that you have the 
mentality of a 12-year-old? We 
think they’re wrong... 

Placement of the ad also resulted 
in the resignation of Worftd’s flack, 
David Abrams, who stated his ac- 
tion was “in protest of World 
Documentary Films’ ir responsible. 
stupid attack on the film industry.’ 
Copy for the ad, prepared by Jack 
Shelton of the Robert Whitehill 
advertising agency, was inspired. 
according to Shelton, by a Norman 
Cousins article in the Jan. 28 issue 
of the Saturday Review of Litera- 
ture. 


M’MURRAY SUES NASSER | 
FOR $40,000 BALANCE 


Hollywood, Feb. 7. 
Fred MacMurray has filed a suit 
for $40,000 in court here against 
James Nasser, claiming the pro- 
ducer owes him that amount as 
peng of payment for ‘Innocent 





*’ a story owned by Mac- 
consi 

Yarn was written by Joseph 

Hoffman and Lou Breslow. Mae- 


Murray, according to his suit. 
quired the rights and sold them 
to Nasser for. $150,000. of which 
only $110,000 has been paid. 


David Copian Due in N.Y. On 
3-Way Production Deal 


London, Feb. 7. 
David Coplan, managing diree- 
tor of International Film Distribu- 
tors, sails tomorrow (Wed.) on the 
Mary to tieup a three-way produe- 
tion deal involving his own com- 
pany, Film Classics (whose product 
he handles in Britain) and an as 
yet unnamed continental group. 
Provisional arrangement is for 
each of the three parties to pro- 
vide one-third of the capital neces- 
sary in the currency of their own 
countries, with Film Classics put-. 
ting up its stake in dollars. 


ac- 





Coplan told Variety it was in- | 


tended te produce the films in 
Britain, with continental locations 
when required. Pictures would 
be in the first feature class. in- 
volve budgets of upwards of 
/ $350,000, and where 


through Film Classics. It was hop- 
ed to get the program under way 


by the summer and the annual out- | 


put would possibly be between 
four and five pictures. 


Coplan intends to be away four , 
to five weeks and may visit the, 


Coast. 


necessary , 
American stars would be provided | 





The (Colleen) Townsend Plan 


Though it is pretty generally regarded by industry insiders as 
a press agent stunt, newspapers across the country are going hook. 
line and linotype machine for the Colleen Townsend story. 
parently partially by design and partially by luck, yarn on the 


Ap- 


20th-Fox starlet quitting films te devote herself to religion broke 


| at the height of the Ingrid Bergman headlines. 


Contrast greatly 


heightened its news value, so much so that the Chicago Tribune 


printed pictures of Miss Bergman and Miss Townsend side by side 
with the captions “Bad” and “Good” over them. 


Since the Townsend story has broken just in time to catch the 


release of the first pic in which she plays an important 
“Willie Comes Marching Home,” 
little doubt about it being a plant. 


role. 
most industryites feel there's 


Next move they see is an an- 


nouncement about next August. just before Miss Townsend's option 
i: up, that the gal has seen the light and realizes that she can bring 
just as much joy and good to the world through films as through 
religion and therefore she’s changed her mind about leaving Hol- 


lywood. 
picked up her option. 


Meanwhile the yarn has jumped Miss Townsend from 


The studio in turn is expected to announce that it 


has 


an un- 


known to a national figure within a week and has given a tremen- 


dous hypo to “Willie.” Riding 


preached from the pulpit of a church in Punxsutawney, 
tually day-and-date with the preem of the pic in the town 
reporters and photogs were on hand for 
‘Willie” opening in Punxsutawney Saturday (4) and the pulpit 


three wire service reps, 
the * 
se ession the following morning. 


the bandwagon Miss Townsend 
Pa.. vir- 


. Twentv- 








Johnston Won't Run to Govt. for Help 
Vs. Foreign Curbs; Urges Self-Reliance 





Trio Meet on Coast 
To Talk ‘Justman’ Coin 


on 


Hollywood, Feb. 7. 
David Loew, Carl Leserman and 
Alton Brody are meeting here on 


~ 


| 


question of providing financing for 


Joseph Justman’s UA production 
program, 

Leserman has just returned from 
N. Y., where he huddled with UA 
tops, but it’s understood here that 
contracts haven’t been drawn due 
to disagreement among parties on 
several points. 


Report Yanks Cut 
To $12,000,000 On 


Brit. Remittances 


Washington, Feb. 7. 

The coming Anglo-American 
film huddle in London will see a 
British effort to whittle down U. S. 
picture remittances to only $12,- 
' 000.000 a year, according to rumors 
‘current in London, reports the Mo- 
tion Picture-Photographic Branch 
of the U. S. Department of Com- 
merce, 

Under the existing agreement. 
the American firms may withdraw 
$17,000,000 annually in dollars of 
their film earnings. In addition. 
‘they get the equivalent of the dol- 
lars earned in the U. S. by British 
films. 

“The industry 





in the United 

Kingdom,” said Commerce De- 

partment, “anticipates a reduced 
(Continued on page 24) 


Metro Preps Waldorf 
Sequel About Hilton 


Hollywood, Feb. 7. 
Metro is prepping ‘Man About 
the Waldorf,” a biopic of hotelman 
Conrad Hilton, who recently ac- 
quired the Waldorf-Astoria. N. Y. 
Film would be a sequel to the 


wi al “Weekenc at the Wal- 
dort.” 

_ Sereenplay for the Hilton film 
is to be based 
Ewing Davney book, “Man About 
the Plaza,” which Kyle Crichton 
revised for the publishing house of 
Duell, Sloan & Pearce. 








Europe to N. Y. 

Frederick Ashton 
Joan Blondel! 
David Coplan 
Walter Doniger 
Francis L. Harley 

Dave Kapp 
Harry Meadows 
Tony Muto 
Michael Todd 


N. Y. to Europe 
Marion F. Jordan 
Gilbert Miller 
| Dorothy Rodgers 

Tamara Toumanova 


upon the Thors | 


Washington, Feb. 7 
Eric Johnston advised in- 
dustry leaders to bank more heav- 
ily on their efforts to ease foreign 


film 


_restrictions rather than rely on ad- 


ditional help from the U. S. State 


Department. The Motion Picture 
Assn. of America prexy intimated 
that he disagreed with  Filis 
Arnall’s strategy of asking for 
stronger Government support in 


'eracking overseas barriers, 


Treading very carefully on what 
might develop into controversial 
ground, Johnston stated he “hoped” 
Arnall, head of the Society of In- 
dependent Motion Picture Produc- 
ers, would be present at the meet- 
ing of the Motion Picture Indusiry 


Council, tentatively set for next 
week, to “explain and explore’ the 
situation. Exact date of the MPAA 


prexy’s Hollywood trek is depend- 
ent on his appearance to testify 
here on the excise tax situation. 


He made clear, however, that he 
was anxious to huddle on the for- 
eign situation and answer Arnall’s 
recent letter as soon as possible 
Johnston’s stand is that the mo- 
tion picture industry has always 
appealed to the Government for 


its help and has “gotten very good 
support within the limitations of 
the Government’s foreign trade 
program. This does not mean, 
however, that we should eliminate 
our own efforts. We must con- 
stantly try by every means at our 
disposal to improve the situation.” 

Backgrounding the present US 
policy, MPAA topper pointed out 

(Continued on page 27! 


L. A. to N. Y. 


Mel Blane 

Ruby Dandridge 
Doris Day 

Sidney Deneau 
Kirk Douglas 
Arthur Dreifuss 
Angus Duncan 
John Ford 

Mare Frederics 

Y. Frank Freeman 
Henry Ginsberg 
Bob Hawk 
William Heineman 
Sheldon Leonard 
Frank Loesser 
Elliott Lewis 
Lloyd Nolan 
Frederick N. Polangin 
Merrill Pye 

Phil Regan 
Emanuel Silverstone 
Sam Stiefel 
Walter Tetley 
Charles Vidor 
Walter Wanger 


N. Y. to L. A. 


Eddie Albert 

Nate Blumberg 
Charles Boyer 
Dennis Day 

Olivia de Havilland 
Herbert Drake 
Adele Fletcher 
Victor Jory 

Edward L. Kingsley 
Irwin Margulies 
Ernest H. Martin 
Alexander Paal 
Fred Sammis 
Ralph Surtees 
Jules Weill 

Carey Wilson 
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The Releases Breakdown 


Following is a company-by-company breakdown of releases for 
the first five months of 1950 as compared to the corresponding 


period in °47, "48 and °49: 
1950 1949 1948 1947 

MetrO ....sscccceescse AS 17 13 13 
RKO erate beseue we 10 9 11 
Warner Bro® iceccecece Ll 13 10 10 
90th-FOR™.. is cce eeses ae 14 18 13 
Paramount bidetcecse # 17 13 13 
Qe era 24 23 21 23 
Universal ... ices siwee ae 11 12 10 
United Artists .....+6++ 7 8 10 10 
Eagle Lion ......ccesce. 29 17 20 5 
Republic ......--. weeds ae 14 17 16 

ee ee ee ee 148 136 140 124 








I EL Can Push Its Gross Rentals 
Up 102, tt Will Operate in Black’ 


Lion can push up its+ 


the | 
| Tears, Inc. 





ii Eagle 
gross rentals another 10% 
current calendar year, its top execs 


see that company operating solidly | soon ah roit, ge i 
in the black on an overall yearly hoo hr ths protic “Hasty 
asis. Sti raili red ink in its 5S . ; ast} 
basis. Still trailing re 5 Heart” (WB) by United De- 


ledgers, the distrib company has | 
worked its way up to a $17,300,000 | 
worldwide gross during 1949, rep- 
resenting a hoist of 12°) over the 
$16,000,000 take of the preceding 
year. | 

Despite the gain, company’s net | 
loss for 1949 is in the neighbor- | 
hood of $1,200,000. Of the $17,- 
300,000 overall revenues, about | 
$12.000,000 were garnered from | 
35m theatrical distribution in the | 
U. S. Another $3,000,000 repre- | 
sents foreign returns while the bal- 
ance came from 16m distribution | 
and the sale of incidentals. 

After struggling for the past 
several years below the profit line, 
that $13,000,000-$14,000,000 gross 
rental target necessary for black 
ink entries now looks to be just} 


troit Theatres was capped by 
this box in the United Artists 
Theatre newspaper ads: 

“Mezzanine reserved’ for 
men who are embarrassed to 
have others see their emotions 
stirred.” 








Lawrence Set 


By Goldwyn To 


ahead. Figure, as a matter of fact, | Jock Lawrence has been named to 
was hit for several months in ’ gi 

early 1949 but a lack of product | Succeed Lynn Farnol as publicity- | 
flow caused by pinched financing | advertising chief for Samuel Gold- | 


brought the total down below the 


|wyn. Lawrence, who is resigning | 
breakeven point. 


|as head of publicity in the U. S. 
Within the next couple of weeks, | for J. Arthur Rank, will be playing | 
EL will beat $275,000 weekly in | a return engagement with Gold- | 
rentals, thereby finally reaching | wyn, having been publicity director | 
the goal of profitable operations. | and production exec for the pro- 
That rental is sighted in the mass | qucer between 1933 and 1249. 
release of a number of EL’s new Lawrence is leaving the vice- | 
pix, notably “Guilty of Treason” _presidency of Rank for a similar 
and “The Sundowners.” Both pix title in the Goldwyn organization. 
(Continued on page 22) | He will continue, however, to serve 
|on the board of the American Rank 
| setup and will act as consultant on 
| publicity-advertising matters. 
| Goldwyn has also withdrawn his 





EL Defers Ad Expenses, 


Part of Distrib Fee For siosror “Gsceninal agency and 
‘itched to Foot, C & Belding. 
‘Treason’ World Rights. "varnol’s” li hon ae 4 


nounced Monday (6). It marks the 
‘second time he has left the Gold- 
wyn setup during an association 
that goes back 22 years. During 
that period he has also served as 
publicity-advertising director for 
United Artists, was with the Dona- 
hue & Coe ad agency, handling 
(Continued on page 25) 


REPUBLIC READY 


Spotlighting the intense strug- 
gle among film distribs to grab off 
the releasing rights to product 
with strong grossing potentials, 
Eagle Lion has deferred all of its 
advertising and exploitation ex- 
penses and part of its distribution 
fee to get worldwide rights to, 
‘Guilty of Treason,” pic revolving 
around the Cardinal Mindszenty | 
Case. Only one other deal of that 
sort has been made in the past, 
that of Film Classies, which de- | 
ferred its distribution fee on Louis | 
deRochemont’s “Lost Boundaries” 
until negative costs were recov- | 
ered. 

Conceding that the practice has 

risks. an EL spokesman said 
this week that no other deal of 
oat sort would be made in the 
uture. EL exee then qualified his 
‘atement bw adding that “perhaps 
We might do it again if a highly 
Unusual film came along.” 





Hollywood, Feb. 7. 
Total of 10 pictures will be re- 
‘leased by Republic in February and 
March, a new record for those 
months on that lot. Program in- 
cludes four this month and six 
next. . 
Lined up for 
are “Gunmen ot 
Arizona Cowboy,” 


its 


February release 
Abilene,” “The 
“Singing Guns 


EL. does not its ad-pub | 22d “Tarnished.” March list 1- 
expenses until sey «ag Rhea cludes “Federal Agent at Large, 
“Guilty” ' . “Twilight in the Sierras,” “The | 


is paid off. On its dis- 
tribution fee, company is deferring 
ic, Until after the first $1,000,000 
‘ 8rossed. Company takes 25° on 
all Tentals up to $1,000,000 (5° 
. his being -deferred); 30° on 
rentals from $1,000,000-$1,500,000; 
~y 35° on the take in excess of 
300 000. 
+4 5% deferred on the initial 
“ye 000 is immediately allocated 
ee out of the first monies com- 
nn in when the $1,000,000 total is | 
hee Film goes into mass dis- 
“lon this month, 


House by the River, 
Silver Sage.” “Harbor of Missing 
Men” and “The Vanishing West- 
erner.”’ 





DAFF RETURNING 

Al Daff. Universal’s assistant for- 
eign dept. chief, is slated to return | 
to 
weeks. Daff is currently in Ger- 
many organizing the company’s | 
sales staff. 

He hits other countries on the | 
Continent before trekking home. 





Succeed Farnol 


WITH 10 PICTURES 


in- | 


”" “Code of the | 


the homeoffice within three | 


TOTAL SAME FOR 





| The first five months of 1950 will 
|see an approximate total of 148 | 
| pictures sent into release 


‘top U. S. film companies. This fig- 
jure differs only slightly 


| two years, but is a hike of 24 over | 
the number released during the | 
| same period in 1947. 

Large difference in °47 and ’50 
|releasing slates can be attributed 
to Eagie Lion’s issuance of 20 more 


pix than were released during the | 
five-month period three years ago. | 


Exclusive of EL’s figures, the dis- 
tribution roster for this year and 
| the past three years, taking in Jan- 


uary through May, shows little 
variation. | 
Companies included in the sur- | 
| vey, besides EL, are Metro, Para- | 
mount, 20th-Fox, Warners, RKO, 
Columbia, Universal, United Art- 
lists and Republic. Outfits’ releas- | 
ing schedules for the first five 
|months of this year, as compared 


similar period in the past 
show no definite pat- 
distributing more 


| against a 
| three years, 
tern with some 


PAST 2 YEARS Nor Forget 


by 10) 


from the | 
; corresponding months in the past | 


FILM RELEASES BY JUNE 














School for Critics 


Latest twist in the film in- 
dustry’s public relations ap- 
proach towards stimulating 
theatre attendance is the set- 
ting up of a school for critics 
where the technique of re- 
viewing films will be taught. 
Series of six weekly lectures 
on how to praise or pan pix 
teed off in New York this week 
under the auspices of the Mo- 
tion Picture Assn. of America. 

The courses are being held 
for reps of various film pre- 
view organizations such as the 
General Federation of 
Women’s Clubs, Protestant 
Motion Picture Council and 
Daughters of American Revo- 
lution. Marjorie G. Dawson, 
coordinator of MPAA’s pre- 
view services, is conducting 
the initial sessions. 


See M. N. Silver 


| 








| and others fewer pix this year than | 


iin the other periods. 


Differences in the company “re- 
leasing slates for the first five 
months of this year as com- 


pared to the corresponding period 
in ’47 shows Metro with two more 
this year, Paramount with four 
less, 20th with two less, Warners 
with one more, RKO with three 
more, Columbia with one 


Universal with two more, United 





lic with four more. Universal’s 
schedule for this year’s period 
| doesn’t include any J. Arthur Rank 
product as in the past three years. 

Total releases for the first five- 
month period in °47 were 124, in 
°48, 140 and in °49, 136. Figures 
| include As, Bs, Westerns and im- 
| ports. Reissues are excluded. 


RKO-Reade Talks 
End in Court Suit 


RKO will file suit saiee (Wed.) 
against Walter Reade demanding 
the dissolution of their theatre part- 
nership and a division of the as- 
sets among the 
Authorization for the suit was 
granted yesterday (Tues.), it is re- 
‘liably reported, by the RKO board 
‘after an emergency meeting follow- 
ing a sudden blowup in negotia- 
tions between Reade and Malcolm 
'Kingsberg, head of the circuit. 

' Negotiations feli apart suddenly 
although Reade had planed north 
from Florida, ostensibly to ink a 
deal. As late as Friday (3), it ap- 
peared as though the peace pact 
would be reached but the talks 
|again ended in an impasse.  Disso- 
lution suit against Reade is being 
rushed to meet the Feb. 16 dead- 
line set by the Federal district 
court. At that time, RKO must 
come forward and show that con- 
crete steps are being taken to end 
partnerships or must 
that purpose 





'all theatre 
present a plan tor 
with the court. 
Involved in the Reade-RKO has- 
sle are 13 New Jersey houses of 
the Trenton-New Brunswick chain. 
(Continued on page 25) 


32 COLUMBIA RELEASES 
TILL END OF AUGUST 


Hollywood, Feb. 7. 

Total of 32 pictures will be re- 
leased between this date and the 
-end of August by Columbia, an in- 
crease of five over last year’s pro- 
| gram forthe same period. 
| Batch consists of 14 high-budg- 
eters, 15 medium-budgeters, three 
oaters and one cliffhanger. 

Filming is at a standstill at Co- 
lumbia for the first time in months, 
while construction crews are busy 
| building sets for five pictures, 





slated to start between Feb. 13 and | 


| March 1. 


more, 


Artists with three less and Repub- | 


two partners. | 


As Successor 


To Schnitzer 


Mark N. Silver is reportedly the 
most, likely candidate to succeed 
Edward M. Schnitzer as eastern 
and Canadian salesmanager for 
United Artists. Silver, who has 
been with UA about 15 years, 
heads a sales district which in- 
cludes Washington, Pittsburgh and 
Philadelphia. 

Schnitzer’s death from a heart 
attack last Thursday (2) leaves a 
considerable void in the UA upper- 
echelon sales force. Its effect is 
heightened by the fact that the 
company, in the interest of econ- 
|omy, has not been replacing de- 
parted execs and is very light on 
| manpower. 
| An immediate result of Schnitz- 
er’s death was cancellation of 
plans by Paul N. Lazarus, Jr.. exec 
,aide to prez Grad Sears, to leave 
‘for the Coast vesterday (Tuesday). 
Trip was to have been a combo biz 
and vacation jaunt for three weeks 

Because of the absence of a gen- 
,eral salesmanager since Joe Unger 
left the company a couple years 
ago, Lazarus has been to all in- 
tents and purposes carrying most 
of the functions of a g.s.m. 

(Continued on page 25) 


24 NEW PIX, 6 REISSUFS 
SLATED BY PARAMOUNT 


In the wake of divorcement. Par 
amount may edge up its total re- 
leases for the year to 24 new films 
and sixteen reissues, but no big- 
ger boost is contemplated, Alfred 
W. Schvalberg. Par’s distribution 
veepee, said this week. Company 
has heretofore turned out an aver- 
age of 20 films vearly, including 
one or two oldies. 

(Discussions are currently un- 
der wav among Schwalberg, Bar- 
nev Balaban Par’s prez, and other 
toppers on the subiect. If Henry 
Ginsberg, company’s production 
chief. comes east within the next 
couple of weeks. as tentatively 
planned, he would join in these 
talks.) : 

Schwaiberg believes that the 
company cannot give big pictures 
careful and adequate treatment if 
an attempt is made to release two 
of these monthly. Sales toppers 
have been carefully tailoring the 
bookings on important films in 
each situation, he said, and that 
sort of treatment continues a must. 

Six oldies which Par will release 
this vear in dual packages are 
“Holiday Inn” and “That Lady 
Eve;” “Beau Geste” and “The 
Lives of the Bengal Lancers;” and 
“Wake Island” and “So Proudly 
We Hail.” Last four films were 
tested in special release to smatier 
| houses. 








'US. Exhib Seen ‘Neither Forgiving, 
ing Producer Selling to TV 


* The U. S. exhibitor will neither 


! 


| forget 


i pects of 


| mi aking a bite at the b.o., 


nor forgive the film pro- 
ducer who sells his product to tele- 
vision after it makes the rounds of 
theatres in this country. Exhibi- 


| tion is standing firm and unified in 


its opposition to any video show- 
ings of old features. Theatremen 
are plenty peeved qver the con- 
tinuing inroads that tele is making 
in the backlog of oldies now being 


| picked up by the stations in in- 


cre asing amounts § as program 
fodder. 
That conclusion is reached by 


VarRIeETY after polling 
prominent exhibs. The’ circuit 
operator or head of an exhib or- 
ganization sees the sale of celluloid 
to “unfair competi- 
tion” with the main business of 
theatre interests in this country. 
Unanimously, they argue that if pix 
are made specifically for tele and 
bankrolled by tele, then the prac- 
tice is okay. But pix produced for 


a number of 


telecasters as 


theatres should stay off the air—~ 

and stay off permanently. 
Although plenty burned at the 

increasing sale of films to TV, the 


exhibs, as VARIETY pointed out in 
a survey a few weeks ago, are no 
longer highly fearful about the pros- 
TV putting them out of 
They recognize that it is 
but they 
are taking a hardheaded view that 
is in contrast to the hysteria that 
prevailed a year or so ago, when 
TV was looked on by many exhibs 
as the forerunner of doom. 

The average exhib is not molli- 
fied by the fact that a few dormant 
film stars, such as Bill Bovd of 
Hopalong Cassidy fame, are revivi- 
fied by wide telecasting to become 
again a strong attraction in thea- 
tres, also. As put by Malcolm 
Kingsberg, prez of the RKO thea- 
tre chain, “when everybody is look- 
ing at Boyd over television at no 
charge, they aren’t going to pay 
theatres to see Roy Rogers.” Kings- 
berg maintains that the kiddie busi- 
ness has been hit hard by video. 

While the exhibs are plenty 
griped over the flood of old pix on 

(Continued on page 24) 


Steady Rate of Prod. 
Pavs Off for Metro, 
Sez Producer Wilson 


Dore Schary’s strategy of “send- 
ing past the cameras a steady line 
of product” is now paying off in 
reduced cost and studio overhead, 
according to Metro producer Ca- 
rey Wilson. “We have a definite 
sense now that pictures go into 
work at a regular rate, and this 
is spelling savings on the lot,” Wil- 
son said. “Moreover, tWere is a 
general feeling at Metro that we 
are going to have a good year.” 

Wilson, who came into New York 
to look over future story proper- 
ties, is ready to launch a series of 
films on the “Dink Stover” stories 
of Owen Johnson if the opening 
pic under the “Stover” label 
clicks. Producer, who turned out 
the Andy Hardy series, feels that 
the family cycle of celluloid can 
still register. He has a “Stover” 
sequel ready fo. production if the 
greenlight is switched on. 

Wilson is currently mulling be- 
iween “Teen Age Version” and 
Louis Bromfield’s “Wild Country” 
as his next producing chore. He 
will use four or five completely 
new moppets for “Teen Age” in 
the belief that the pic calls for 
new faces. Script is now about 
half finished. On the Bromfield 
opus, Wilson is looking for a top 
femme star. 

In reference to the need for 
steady shooting on a major lot, 
Wilson declared: “We have those 
28 acre: of land and you just can- 
not throw them away. The only 
way to keep that expense down, 
and Schary sees it that way, is io 
keep a steady line of product 
shooting. Th- more stages work- 
ing the lower the overhead.” 

Wilson planed to the Coast over 
the weekend following a few days’ 


business. 





, stopover in New York. 
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Film Industry Picks Up Momentum 
In Marshalling Attack on 20% T 


The film industry’s Federal tax- + 


repeal drive is coming up off the 
floor this week with a renewed 


double-ply counterattack to garner | 


support both from the public and 
Congressional representatives. In- 
dustry leaders, however, were ad- 
mittedly hurt badly by the total 
brushoff of their demands for tax 
relief in Secretary of the Treasury 


John W. Snyder's program of 
suggested excise cuts which he 


made to Congress last week. 

Spearheading the national cam- 
paign of the Council of Motion 
Picture Organizations, the Metro- 
politan Motion Picture Theatre 
Assn. of New York has begun 
buttonholing local Congres: onal 
reps to sew up their support before 
any new tax bill is put to the floor. 
Initial session was held over the 
weekend (4) in Brooklyn between 
Brooklyn exhtbs and Congressmen 
Donald T. O'Toole, Abraham J. 
Multer, Louis B. Heller, Eugene 
Keogh and John Rooney. Future 
meetings with Congressmen from 
other New York boroughs are 
being set for an early date. 

Emanuel Frisch, chairman of the 
MMPTA tax committee, declared 
that all of the Brooklyn Congress- 
men attending the meeting went 
on record in favor of erasing the 
20% bite on theatre admissions. 
Big point made at the meeting was 
that several theatres were forced 
to shutter in Brooklyn recently 
due, in part, to higher tabs result- 
ing’ from the tax. In parallel 
moves to line up N. Y. congress- 
men, Independent Theatre Owners 
Assn. reported getting commit- 
ments from 16 local lawmakers. 

Key Congressional member in 
the N.Y. area who will be bom- 
barded with propaganda broadsides 
this week is Congressman Walter 
A. Lynch, member of the House 
Ways and Means committee. Com- 
mittee hearings open Feb. 14 in 
Washington with Abram F. Myers, 
COMPO tax committee chairman; 
Gael Sullivan, TOA exee director; 
and Eric Johnston, Motion Picture 
Assn. of America prexy, slated to 
testify in behalf of the industry's 
petition to reduce taxes. 

Industry leaders in N. Y. con- 
servatively calculated their chances 
to win repeal or reduction of the 
Federal tax as 50-50. Oscar Doob, 
Loew's exec and one of the 
MMPTA _ spokesman, conceded 
that the industry lost a couple of 
rounds on the top administrative 
level in Washington but declared 

(Continued on page 22) 


75 Philly Pic Houses 
‘Appear to Owe’ 746 
In Back Taxes for ’46 


Philadelphia, Feb. 7. 

Although most of Philadelphia’s 
220 theatres received a clean bill 
of health, a former FBI agent, tes- 
tifying at the impeachment trial of 
Receiver of Taxes W. Frank Mar- 
shall, revealed that 75 of the pic 
houses “appeared to owe the city 
$74,101 in taxes, penalties and in- 
terest for the year 1946 alone.” 

Jacob Heffler, one-time FBI 
agent now a certified publie ac- 
countant, was the principal witness 
as the prosecution entered the 
final phase of the Marshall trial— 
the amusement tax division situa- 
tion, where a shortage of $209,000 
was disclosed with the suicide of 
the chief of the division in April, 
1948. 

Retained by the special prose- 
cutor, Byron Hermens, Heffler 
made a spot check of theatres, 
nightclubs and sports events for 
the year 1946. Under the amuse- 
ment tax law, amusement centers 
are allowed a 2° discount if taxes 
are turned in before the 10th day 
of the month. 





Of the 75 theatres in question, | 


Hefler testified, they not only 





avoided payment of the penalties: 


and interest, but were even ex- 
tended the 2% discount. Heffler 
said the discount was allowed on 
one bill where the notary public 
stamp showed payment to have 
been made after the 10th day of 
the month. 

The accountant’s survey covered 
about 25° of the sports events 
and showed that the city * lost 
$1,202 through this source. Exami- 
nation of the accounts of 40 of the 
450 licensed nightclubs in Phila- 
delphia showed a loss amounting 
te $1,286. 


SDG Ratifies Contract 
With Major Studios 


Hollywood, Feb. 7. 

Screen Directors Guild member- 
ship Monday (6) voted ratification 
of contract with majors, calling for 
100°% Guild shop and 20% wage 
increases. 

Some matters affecting assistant 
directors’ wages and working con- 
ditions remain unsettled, but rati- 
fication was voted with understand- 
ing these will be ironed out shortly. 


Snyder Explains 
Why 1-Pic Firms 
Should Be Exited 


Washington, Feb. 7. 
Termination of the “collapsible 
which includes the 
Hollywood single-picture corpora- 
tions, was called for last week by 
Secretary John Snyder 
during his testimony on the Ad- 
ministration’s new tax proposals. 

Snyder. in explaining this tax 
law loophole, told of an “M Pro- 
ductions, Inc.” organized by an in- 
dependent film producer in March. 
1942. to produce a sing'e picture 
which was to be distributed by 
one of the large studios. He said 
“M Productions” was incorporated 
with 1.750 shares having a_ par 
value ‘of $1,750 and held jointty 
by the producer and his wife. Pic- 
ture was completed in June, 1943, 
corporation liquidated and corpo- 
ration assets from the picture es- 
timated at $1,452,000. 

This money was distributed to 
the producer and his wife by the 
‘iquidation of the corporation. Net 
gain was $615,000, on which a 25% 
canvital gain tax of $154,000 was 
poid. a fraction of what would 
have been paid under a straight 
income tax. 

In explaining the collapsible cor- 
poration situation further, Secre- 
tarv Snyder said: 

“If a motion picture producer 





corporation,” 


Treasury 


made all of his pictures as an in- | 
dividual, his entire gain from such 


operations would be taxed at in- 
dividual rates which range as high 
as 82°. If he produced ali of 
such films through a single cor- 
poration, the corporation. would 
pay a tax as high as 38% on the 
vrofits as realized, and the pro- 
ducer would pay an individual in- 
come tax as such profits are dis- 
tributed by the corporation. 
“Producers have tried to avoid 
these results by organizing sepa- 
rate corporations for each motion 
picture; upon completion of the 
film but prior to the realization of 
onv income therefrom, the corpo- 
ration is liquidated and the assets 
are distfibuted. In such a case 


the corporation pays no tax, claim- | 
ing that it has realized no income. | 
The producer pays tax upon the | 
difference between his cost and the | 
fair market value of the assets so | 


distributed; but such gain is re- 
ported as long term capital gain 
with a maximum effective rate of 
25%. 

“After liquidation, the estimated 
value of the released production 
will be amortized against the in- 
come from the film as it is re- 
ceived. If the income from the 
film does not exceed its estimated 
value, there is no further tax.” 


STENCH BOMBS AGAIN 
PLAGUE N.Y. THEATRES 


New York theatre managers and 
circuit chiefs are at as much of a 
Joss as ever this week to explain 
the new wave of stench-bombing 
which broke out in Broadway de- 
_uxers and nabe houses over the 
weekend. Several managers have 
described it as “precision-plan- 
ning” in dropping the ill-smelling 
fluid. 

Bomb was dropped in the or- 
chestra of the RKO Albee, Brook- 
Jyn, Saturday afternoon (4), result- 
ing in over 50 customers demand- 
ing refunds. Broadway Capitol 
and Roxy received the same treat- 
ment Friday night (3). 





3% Eugene (Ore.) Tax 
Subject of Court Tiff 


Portiand, Ore., Feb. 7. 

Eugene, Ore., was swarming with 
theatre officials last week when 
the question of whether Eugene’s 
'3% amusement tax, lost in legal 
|channels for almost a year, is to 
ieontinue in effect in circuit 
‘court. The case is the Western 
Amus. Co. and the Eugene 
Co. vs. City of Eugene. 


heard by a jury. 

An ordinance which passed the 
Eugene City Council in April, 1948, 
provided that 3% of the admis- 
sions charged for public amuse- 
ments, after other taxes are with- 
drawn, should be turned over to 
the city. 

The attorney for the theatres 
will try to prove that the tax is 
‘discriminatory, that the cost of 
/regulating theatres is much lower 
|in proportion to the amount of the 
tax, and that the tax is actually 
one against patrons and not the 
theatres. 

The city attorney will try to 
prove that the theatres shifted the 
burden of the tax to the patrons 
and that the tax was actually an 
occupational one levied against the 


theatre business. Other amuse- 
ments in Eugene have absorbed 


the tax themselves, 


DAVIS, RANK TO MEET IN 
AMERICA ON FILM BIZ 


John Davis, J. Arthur Rank’s 
top aide, planes to the U. S. March 
22 to join Rank in huddles in New 
York with Universal and Eagle 
Lion toppers. Rank is slated to 
sail for this country aboard the 
Queen Mary March 15. Davis will 





then trek to Chicago and Toronto | 


on further business for the British 
film-maker. 

While in Toronto, Davis will 
meet with Rank again to study the 
Canadian situation of the Odeon 
chain. Earle Lawson, head of all 
Rank’s Dominion activities, is con- 
fined to a hospital and may not be 
able to return to his desk. Rank 
and his No. 1 man may designate 
a protem administrator to oversee 
the Canadian company. 

Chi visit of Davis is believed 
slated for talks with officials of 
Bell & Howell since the Rank em- 
pire has commercial ties with the 
equipment manufacturer. 





Hot Fight Brewing In 


House on Excises Cut 


Washington, Feb. 7. 

Hot fight is brewing in the House 
Ways and Means Committee to re- 
duce far more excises than the 
handful requested by President 
Truman, and to include general 
admissions among the bites to be 
/cut. As of now, it appears likely 
, that a majority of the 25-man com- 
mittee favor the deeper cuts, but 
, the Administration is expected to 
put the squeeze on wavering Demo- 
crats to get them back into line. 
| Details of the Truman program 
were unfolded last week at the com- 
| mittee’s opening session, by Secre- 
| tary of the Treasury John Snyder. 
| Three features are of particular in- 
| terest to the entertainment world. 
| 1, A 10° manufacturers excise 
tax was urged for television re- 


/ceivers, and it was estimated that 
.such a levy would yield $40,000,- 
000 a year in new money. Cur- 
rently there is a 10% tax on radio 
and phonographs but not on TV. 

2. A call upon Congress to end 
“collapsible corporations,” which 
include the one-picture corpora- 
tions of Hollywood. They exist, it 
is claimed by a defect in the tax 
laws. 


3. No mention of the 20° admis- | 


sions tax or the 20° on nightclub 
checks as among the excises to be 
reduced, and strong emphasis by 
Secretary Snyder that the country 
can’t stand any tax cuts beyond the 
few favored by the Administration. 
Meanwhile, a try by Republican 
members of the Ways and Means 
Committee last week to ram 
through a quick excise tax cut, 
without providing for any tax in- 
creases, was squelched by the com- 
mittee’s Democratic majority. 
One strong friend of the picture 
industry, Senator Alexander Wiley 
(R., Wise.) pointed out the indus- 
try’s help in patriotic, civic and 
cLaritable activities and asked 
Congress to repeal the 20° war- 
time rate on admissions. He lauded 
the drive of the Council of Motion 
Picture Organizations to get the 
tax reduced and reminded that he 
introduced a bill, last year, to cut 
_all wartime excises. 





Theatre | 
The case | 
is a suit of equity and will not be | 


Remove Excise War Taxes. 


raw stock. 
ized burdens. 


ee 


Johnston Predicts Tax Cut 


Washington, Feb. 7. 


Congress will provide some relief from the 20% admission tax, 
Eric Johnston predicted yesterday ‘6). 
speculate for his press conference how much the cut would be. 

President of the Motion Picture Assn. of America will testify 
in favor of a reduction before the House Ways and Means com- 
mittee, appearing as a spokesman for the National Committee to 
He will also seek slashes in the 25%, 
manufacturers’ excise on cameras and parts, and_the 15% tax on 
He pointed out that other media bear no such special- 


He would not, however, 


In advance of his testimony Johnston expects to huddle with 
| Council of Motion Picture Organizations toppers to work out a 


unified presentation. 








SOPEG. SPG Near Merger in Move - 


| 





Map N. Y. Indie Pic On 
‘White Crocus’ Book 


Fred Pressburger and Peter 
Packer are planning production in 
New York of a pic labeled “Edge 
of Innocence.” Pair are currently 
working on the script, an adapta- 
tion of Packer’s nevel, “White 
Crocus.” 

They have formed White Crocus 
Productions to make the pie and 
inked Joseph Brun as cameraman. 
Pressburger, who has been asso- 
ciated with WATV, Newark televi- 
sion station, is the son of film 
producer Arnold Pressburger. 


Atlanta Judge 
‘Studies Briefs 
On Boundaries 


Atlanta, Feb. 7. 

Final decision on showing of 
Louis de Rochemont’s controver- 
sial “Lost Boundaries” in Atlanta 
will rest with Judge M. Neil An- 
drews after the Federal jurist 
scans briefs submitted in the ease 
by Samuel Rosenman, representing 
RD-DR Corp. and Film Classics, 
| producers and distributors of film, 
‘and asst. city attorney J. M. B. 
Bloodworth, who backed up city 
censor Christine Smith’s decision 
to ban pic here. 

Rosenman presented his brief 
Monday (6) in hearing in U. S. 
district court in plea for perma- 
nent injunction against barring of 
film, contending that Miss Smith’s 
ban against picture in July, 1949, 
is unconstitutional under the first 
amendment to Federal constitu- 
tion, which guarantees freedom of 
speech and of press. New York 
attorney in his argument asked 
Judge Andrews to “strike down 
the Atlanta ordinance prohibiting 








showing of the film on the ground | 


that it imposes on the exposition 
of ideas and its standards are too 
broad.” 

Bloodworth, who opened argu- 
ments for Miss Smith, cited U. S. 


Supreme Court decision in 1916,. 


which implies that movies. as 
“spectacles,” do not come under 
the first amendment. 
clared state court decisions con- 
curred in opinion of high court. 
|; Rosenman to'd the court: “] 
| (Continued on page 22) 


WALSH INTERVENING IN 
| LOCAL 306 DEADLOCK 


_ Threatened walkout of 700 pro- 
jectionists in over 100 N. Y. major 
circuit theatres and Broadway 
houses has cooled off as both Local 
306 and theatre execs await arrival 
in N.Y. of Richard F. Walsh, prexy 
of the International Alliance of 
Theatrical Stage Employees. Walsh. 
en route from a Florida meeting of 
AFL's Labor League For Political 
Education, will reportedly inter- 
vene in the dispute to break a six- 
month negotiations’ deadlock. 
Local 306 leaders have been re- 
buffed in their demands for the es- 
tablishment of a pension fund for 
theatre projectionists. Rejecting 
this demand, Loew’s and RKO ecir- 
cuit execs countered with a pro- 
posal for a downward reclassifica- 
tion of nabe and first-run houses. 
Union leaders contend that such a 
move would resu!t in increased un- 
employment since large crews in 
the reclassified theatres would 
, have to be reduced. 





He also de- | 


To Strengthen 1.0. Bargaming Role 


* Merger of the two major home- 
, office 


whitecollarite CIO unions. 
repping both clerical staffers and 
publicists, is slated to take place 
within the -next several weeks. 
Concrete details of the amalgama- 
tions, including division of the of- 
ficial posts, have already been 
blueprinted for submission to the 
membership of the Screen Publi- 
cists Guild and Sereen Office & 
Professional Employees Guild for 
final approval. 

Under the merger plans. Sig 
Maitles, recently reelected SPG 
prexy, will become prez of the new 
union, with Sidney Young. SOPEG 
prexy, taking over the vice-prexy 
post. Other positions, reportedly, 
will be evenly balanced between 
the two unions. Although SO- 
PEG’s 2500 members heavily out- 
number SPG’s 250, it’s understood 
the latter guild will have big 
voice in the new setup because 
of its greater stability of member- 
ship and larger financial resources. 
Jack Ryan. newly named business 
manager for SPG, will probably as- 
sume a similar role in the merged 
union. 


Unification of the unions is be- 
ing pressed by execs of both 


unions in order to strengihen the 
collarite position in future neo- 
tiations with the major companies. 


In Jast pact inked with the film 
companies, both unions failed to 
win any substantial benefits. An- 


other factor motivating the merger 
is the threat of expulsion for both 
guilds from the CIO because of 
their affiliation to the alleged Com- 
munist-dominated United Office & 
Professional Workers of America. 
Union execs believe they'll have 
better chances for survival as a 
combined unit despite lack of C1O 
protection. 

Merger proposition wil! be put 
before the SPG membership meet- 
ing tomorrow night = ‘Thurs.). 
SOPEG ranks will discuss the 
project within the next couple of 
weeks. 


AFL Girds for Job 
attle; Fights Fereign 
Use of Frozen Coin 


~ 


Hollywood, Feb. 7. 

Motion Picture Industry Council 
will decide, on or befare Feb. 15. 
whether it will support the fight in- 
stituted by the He! ywood AFL 
Film Council against the wide- 
spread production of pictures by 
American companies in Europe. In 
case there isn’t a favorable re- 
sponse by Feb. 15, the labor unions 
will carry the fight to Washington 
to protect the jobs of their mem- 
bers in Hollywood. 

Unions and guilds have accused 
the studios of liquidating their 
frozen coin abroad at the expense 
of American workmen. Labor 
spokesmen declare they backed the 
studios when the foreign problem 
first arose, hoping for a fair settle- 
ment for both workmen and pros 
ducers. Since then, they assert. the 
film companies have been so !n- 
tent on saving their own bacon 
overseas that nothing has Deen 
done to safeguard the employes of 
their home lots. 

With a reconsideration of te 
Anglo-American film agreement !8 
the offing, the Hollywood unions 
demand representation of (helt 
side of the problem, pointing out 
that foreign governments have @* 
ways listened to their own abo! 





. representatives. 
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Mr. Martin Quigley takes pen in hand... 


c legend, “Darryl F. Zanuck Presents,” gains a new 
and brilliant lustre from its main-title position in asso- 
ciation with this markedly different kind of motion 
picture. In the imposing storehouse of Zanuck produc- 
tions there is nothing quite like “Three Came Home.” 
While stark and realistic at times, it also has moments 
of quiet, restrained power that bespeak a harvest of 
both talent and experience. 

There is a story behind the story. An American 
woman, Agnes Newton Keith, born in Oak Park, IIli- 
nois, married a British consular agent and went to live 
in North Borneo. She wrote a book telling of her 
experiences when she, the lone American, and 79 Euro- 
peans became prisoners of the Japanese in the early 
days of the late war. 

The book became a Book of the Month selection 
and gained a large reading public. It was distinctly 
out of the usual pattern of motion picture stories and 
there was little or no competition for it for screen 
purposes. But Zanuck determinedly acquired it and 
put in train a long series of preparations which in- 
cluded the photographing of considerable material in 
Borneo. 

The production which eventually ripened out of 
long and careful preparation is notable in its human 
impact. While studiously minding its own business in 
telling its story it becomes incidentally a striking argu- 
ment against war and the inhumanities that war breeds. 

Two of the acting performances, by Claudette Col- 
bert and the veteran Sessue Hayakawa, are of Academy 
award calibre. Nunnally Johnson makes distinguished 
contributions as the producer and the writer. The di- 
rection by Jean Negulesco is sharp, sensitive and 


adds up to many moments that are of the stuff 


CENTURY-FOX 





Dear A sede At 





Se oe 


Se 


- World Premiere, February 20th, Astor Theatre, New York 


that audiences long remember. In addition to the efforts 
by the principals two effective performances are con- 
tributed by Patric Knowles and Florence Desmond. 

The story in which Claudette Colbert plays the real 
life role of the author of the book is depicted unthe- 
atrically and with a great deal of genuineness. The 
Japanese captors are not made out as melodramatic 
fiends. They are dealt with much more severely by 
means of an authentic interpretation of the true facts 
of their behavior. Hayakawa gives a vivid portrayal 
of the Japanese militarist’s confusion of loyalties, 
hatreds and devotions. 

There is an inspiring example of high courage in 
the manner in which the Colbert character and the 
Europeans meet the terror, torment and privation of 
the three years during which they are the captives of 
the oriental horde that once so savagely swept through 
the South Pacific. 

“Three Came Home” seems destined to make a 

"sharp impress upon audiences — and upon current 


screen history as well. 





¥ It also appeared as a 
Reader’s Digest Feature, Mr. Quigley. 
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L.A. Better: ‘Samson’ Giant Leader, 
$66,000, ‘Mike’ OK 306, ‘Iwo Jima’ 





Torrid 456, 2d; ‘Lady’ Moderate 316 





Los Angeles, Feb. 7. + 


“Samson and Delilah” is domi-| 
firstruns this session, | 














‘HEIRESS’ FAT $22,000, 
D.C., ‘JIMA’ BIG 156, 2D 


Washington, Feb. 7. 

This is a generally dull week 
with standout honors going to 
“The Heiress” at Loew’s Palace. 
“Iwo Jima” still is big in second 
Warner week. “Foolish Heart” at 
Trans-Lux holds steady. 

Estimates for This Week 

Capitel (Loew’s) (2,434; 44-85)— 
“Whirlpool” (20th) plus vaude. So- 
so $18,000. Last week, “Intruder 





‘Battleground’ Roars in Hub, $41,000: 


Foolish’ Smart 186, ‘Wille? OK 176 


Boston, Feb. 7. 





Key City Grosses 


Estimated Total Gross 
This Week . . $2,902,000 

















“Battleground” at State and Or- 
pheum is standout and “My Fool- 
ish Heart” at Astor also shapes 
sock this stanza. Other houses are 
| just about average. “When Willie 
Comes Marching Home” at Me- 














nating the we ‘ : : 

going to mighty $66,000 in two Par- | Broadway Grosses in Dust” (M-G) plus vaude, sur- (Based on 24 cities, 208 morial got nice notices and should \ 
amount theatres on advanced-scale | ae: prisingly good $16,500 in 5 days. | theatres, chiefly first runs, in do fairly well. “Sands of Iwo } 
policy. Fat weekend trade despite| Estimated Total Gross | Keith’s (RKO) (1,939: 44-80)—| cluding N. Y.) : Jima” in third week at Paramount ‘ 
rain and a steady weekday pace is This Week _ $568,000 “Woman in Hiding” (U). Good Total Gross Same Week and Fenway looks okay. P 
accounting for this big total. Mod- (Based on 17 theatres.) $11,000. Last week, “Dangerous Last Year --, $2,201,000 Estimated for This Week é 
erate $31,000 is all that is expected Last Year $718,000 | Profession” (RKO), $6,000 in 6) (Besed on 22 cities and 224 Astor (Jaycox) (1,200; 50-95)— ( 
of “Lady Takes Sailor” in three (Based on 16 theatres.) days. Theatres. ) “My Foolish Heart” (RKO). Sock I 
houses. Little (Lopert) (285; 50-74)— ——mme 918,000. Last week, “Prince of $ 

“Mrs. Mike” looms fairly nice “Bandit” (Indie). Stout $4,000. ‘ ‘ Foxes” (20) (6th wk), $5,500. 
$30,000 or near in five sites. Okay ¢ 9 Last week. “Fantasia” (RKO) (re- 9 | Boston (RKO) (3,200: 40-85) 
$24.000 is shaping for reissue combo ttl | issue), nice $3,000. ul aw erri '“The Nevadan” (Col) and “Mark of t 
of “Back to Bataan” and “Spanish a egroun S | Metropolitan (Warner) (1,163; 'the Gorilla” (Indie). Mild $15,000. ; 
Main” in two spots. 44-74) — “Kentucky” (20th) and Last week, “South Sea Sinner” § 

Lone holdover doing biz is 9 e “Darling Clementine” (20th) (re- e (U) and “Riders of Range” (RKO) B 
“Sands of Iwo Jima,” still smash issues). Nice $6,500. Last week, | ) O00 risco $14.500. ‘ 
with $45,000 on second frame, five V e OW “Nevadan” (Col). not up to hopes “ ; Fenway (NET) (1,373: 40-85)— 1 
sites, after terrific $70,500 first | 3 but still nice $8,000. “Sands Iwo Jima” (Rep) and ? 
week. Louievi * National (Heiman) (1,600; 44-74) | San Francisco, Feb. 7. “Belle Old Mexico” (Rep) (3d wk), 

Estimates for This Week ; ouisville, Feb. 7. —‘‘Met at Midnight” ‘(M-G). Siow Torrential rains here are failing Oke $5,000 after $7,000 for second. “ 

Beverly Hills, Downtown, Ha- . Brisk, sunny weather currently $4,000. Last week, “Undertow” to dampen biz excepting in a few Memorial (RKO) (3,500; 40-85)— 
waii, Hollywood, Forum Music Halls is helping all downtown houses. (U), $4,000. spots. Greatest showing is being “Willie Comes~ Marching Home” ° 
(Prin-Cor) (834: 902: 1,106; 512: 2,- Topper is “Battleground” at the Playhouse (Lopert) (485; 50-90) made by “The Outlaw,” which was (20th). Okay $17,000 or near. Last 0 
100: 55-$1)—“Mrs. Mike” (UA), | State, where biz is shaping like old , —“All_ King’s Men” (Col) (12th helped by personals of Jane Rus-, week, “Eiffel Tower” (RKO), $16,- (¢ 
Fairly nice $30,000. Last week, times. “Bagdad” at Rialto is like- wk). Still hefty $7,500 after about sell at five different shows open- 000. — $: 
“Dp. O. A.” (UA) and “Bomba on Wise catching a lively session. | same last week. Holds again. ing day which came near huge Metropolitan (NET) (4,367: 40- 

Panther Island” (Mono) (2d_ wk), Captain China” at Strand is in Palace (Loew’s) (2.370; 44-74)— | $7,000. Looks to hit terrific total, 85)—‘“Montana” (WB) and “Project 4. 

three previews helped to $20,000 the running. “Heiress” (Par). Sturdy $22,000,| and holdover. “12 O’Clock High’ X” (FC). Fair $18.000. Last week “ 

a light. A , I , Estimates for This Week a —_ = i mower looms hefty at the Fox. “My “Hasty Heart” (WB) and “Square Sl 
inese, Los ngeles, Loyola, : “a rye _, Last week, “Battleground” (M-G) Foolish Heart” is doi im ses- Dance Jubilee” (Lip) : *] 

Uptown, Wilshire (FWC) (2,048; 2,- “mae ee A ore (3d wk), okay $13,000. sion at United “Artiste leiden i Geahavan (new! 000; 40-25) - ec 

097; 1,248; 1,719; 2,296; 60-$1)— Nice +o qggn oll ) (2d wk). “Warner (WB) (2,164; 44-74)— ti WwW “Battleground” (M-G). ’ Best. i 

AP ge BD Nice $7,000, almost on part with «ec. a) Estimates for This Week attleground M-G). Best in 

Sands Iwo Jima ‘Rep) and. jact week’s $7.500 Sands Iwo Jima” (Rep) (2d wk). | town with nifty $24,000 in view s¢ 
“Belle Old Mexico” (Rep) (2d wk). “Rialto “(Fourth Avenue) (3.000: Big. $15.000 in final 6 days. Last ,,Golden Gate (RKO) 12.844; 60° Lact week, “Mrs. Mike” (UA) and dc 
a He oo Last week, ter- 45.§5)“Bagdad” (U) and weston — sock $23,000, best in months aC ge ay A oy pe “Satan’s Cradle” (UA), $20 000. $1 
rific 500. | ” ‘ ere. hay -rsoné pe , : f 

Downtown, Hollywood, Wiltern OM. Spray atts eee ion Last | ‘Trams-Lux (T-L) (654; 44-80)— | Russell. Colossal $26,000 or over. Aten laa lees sae Bele 
(WB) (1.757; 2,756; 2.344: 60-$1)— | Week, “Pinky” (20th), $15,000, and «yty" Foolish Heart” (RKO) (3d Last week, “Girl in Heart” (Mono) G14 Mexico” (Rep) (3d wk). Nice 7 
“Ly sailor” (W , | ee xi. . te 5 <i 8 lus vaude headed by Gil Lamb Mexico” (Rep) Gd wk). Nice (2 
Lady Takes Sailor” (WB). Mod-| ‘State (Loew's) (3,000: wk). Strong $7,500. Last week, | PUS yauce headed by "°. $10,000 after $16,000 for second 
erate $31,000. Last week, “Mon- «pattleground” (M-G). 45-65) — $8,000. fine $22,000. na agar gan do eget Le 
tana” (WB) (2d wk), nice $25,000. | thing on main stem is Si ggent Fox (FWC) (4,651; 60-95)—"12 «Gq [ Joe” (UA) (reissue) (2d wh. 

Loew’s State, Egyptian (UA) (2, Smash $18,000 Ss py some time. O’Clock High” (20th). Hefty $30,- ot a oy a pel “a 
404: 1.538: 60-$1)—“Red Danube” | \y:;..» 000. Last week, “Mrs. ¢ e 9 1000. Last week, “Dancing in Dark” ¢,..\@ to $6,000 ‘after oke $8,500 O 

; Dc ane © | Mike” (UA) and “Girl’s School” | VOY. Last week, Mancing ark for first. World preem.of “Guilty 
(M-G) and “Tension” (M-G) (2d wk- | (@}) modest $12,000 wo ima 0C 0 } (20th) and “Spring in Park Lane f T * (RL Wednesday 00 
4 days). Small $10,000. Last week, "~Sivand (FAy t1 200: | Ww (EL), thin $13,500. een. ee ee sday (R 
only $23,600 wet eens ae ee Warfield (Loew's) (2,656; 60-85) *” < Reon tote . 

Pantages, Hillstreet (RKO) (2- pirate qpan’, Par) and | “Big e “Battleground” (MG) (3d wh). | «gost ee? see; SSS) “T 
812; 2,890; 50-$1)—"Back to Ba- 000 a “gee Likely good $6,- Held to $19,000 or near. Last Battleground (M-G). Staunch Li 
taan” (RKO) and “Spanish Main” J, pie (Lin) » Square Dance ii eve week, sock $22,000. $17,000. Last week, “Mrs. Mike $1 
(RKO) (reissues). Okay $24,000. Q.4» (Li , ~ Peay Call of For- 3 © | "Paramount (Par) (2.646: 60-85)— (UA) and “Satan’s Cradle” (UA), | 
Last week, “Deadly !s Female”, “* 1p), $5,500. \“Dear Wife’ (Par) "and “Radar $14,000. e 
(UA) and were Over Wyoming” | ershe psp a 7. | Seeret Service” (Lip), Okay $18 |, : “2 
(RKO) (9 days), onty $19,600. > 49 nile “Samson an elilah” is 000. Last week, “Inspector Gen- ‘ $ 
os... — oe er ‘Battlegr’d Wham 146, still topper here in second stanza eral” (WB) and “Bells of Coro- Hasty Fast 18,000 In $4 

ounts ‘| ii . « > J- Yas , . * : 99 >» 9 ’ 5 ‘ 

eo et, let ‘ ’ at Stillman, a great session is being ado” (Rep) (2d wk), good $14,500. - Hiding’ M; , 
$1.50)—"Samson = and Delilah © $ “4 ; - St. is (Par) | - 85-$1.25) ing _ 
(Par). Huge $66,000. Last week, Denver; Town 17,000 mariea up by “Sands of Iwo Jima,” _Saimacn and Delilah” (Pan) Ga Det. Hid ? Mile 236, 2 
“Heiress” (Par) and “Hoedown” Denver, Feb. 7. smash at the State. “Woman in wk), ig $26,000 or close. Las ov 
(Col) (LA only) (2d wk), $19,200. | “Samson and Delilah” continues Hiding” at Allen is only good but week, huge $28,000. wR Samson Great 306, 3d 

United Artists, Ritz, Studio City, to pace city with another smash “Borderline” shapes profitable for! Orpheum (No. Coast) (2,448; 55- Detroit, Feb. 7 98) 
Vogue, Culver (UA-FWC) | (2,100; opaeags in second week at Denham. | Palace. '85)—"The Nevadan” (Col) and’ Best newcomer here currently is HO 
1.370; 880; 885; 1,145; 60-$1)— a over again. “Battleground” | Estimates for This Week \“Mark of Gorilla” (Col) (2d wk). “Hasty Heart” which is big at the (2d 

Woman in Hiding” ‘(U) and shapes as outstanding newcomer ‘Down to $5,500 in 4 days. Last United Artists. But the most popu- ’ 
“Rugged O’Riordans” (U) (2d wk). with big takings at Broadway, but ,,,“lem (Warners) (3,000; 55-70\— | eek mild $14,000 _ lar ple esutinuse to be “Bamso ‘ 
Nice $21,000. Last week, $30,200. | “On the Town” is nearly as strong “Woman in Hiding’ (U). Good United Artists (No. Coast) (1,207; and Delilah” hich le sy on wk 

Orpheum (D'town) (2,210; 50-95) at Orpheum. Both are winning $10,500. Last week, “Whirlpool” 55’35)_ «my Foolish Heart” hit a we Ben foaah te wie 4 
—‘Mark of Gorilla” (Co!) (2d run) holdovers. “All King’s Men” looms ‘2°th), $10,000. (RKO) Trim "$12,000. Last week week Pe Battlere a” io third = 
with eight acts vaude. Mild $15,000. fine in three houses. Esquire (Community) (705; 55- “irs Mike” (UA) (3d wk-6 days), round at Ad on = ol ‘ 
bas week, ee gore (Col) és ae for This Week 70) —“My Foolish Heart” (RKO) $5 600 ; wiki ground but is tl sien — ri 
(2d run) with vaude, $16,500. addin (Fox) (1,400; 35-74)— (3d wk). Pleasant $7,000. Last\” Stag “ ; van 

Four Star (UA) (900; 60-$1)— “All King’s Men” (Col) and “Blonde. week, $7,500. ‘ ne eg et Fox (Fux Mich) Bae 9065) ” 
“My Foolish Heart” (RKO) (7th Bandit” (Rep) day-date with Den- : . RR gas: : ‘ woe ass cas (5,000; 10-95)— 
wk). Fine $3,500. Last week, $4,-|ver, Esquire. Fine $3,500. Last Hipp (Warners) (3.700; 55-70)— (6th wk). Holding at $7,000. Last “Woman in Hiding” .(U) and 
pe 500. : | aie ne ene lai ast “Montana” (WB). Good $17,000. week, okay $7,200. “Rugged O’Riordans” (U). Mild R 

° ’ ° Last week, “All King’s Men” (Col), Clay ‘Roesner) (400; 65-85)— $23,000. Last week, ‘Willie 


Fine Arts (EWC) (679; 85-$1.25) | 
— ‘Spring Park Lane” (EL) (2d wk). 





Broadway (Wolfberg) (1,500; 35- 
74)—“Battleground” (M-G). Big 


lilting $19,000. 
Palace (RKO) (3,300; 55-70) — 











“Devil in Flesh” (Indie) (6th wk). 
Okay $2,900. Last week, $3,100. 








Marching Home” (20th) and “Place 
of One’s Own” (EL), slim $20,000. 








Slow $3,000. eek, i 14,000. s. Last w Ts ’ , : ; . App ' 
$4,300. $3,000. Last week, mild hi ah eo ee “Borderline” (U). Nice $15,000.! Larkin (Roesner) (400; 65-85) Michigan (United Detroit) (4,000; 
| Denham (Cockrill) (1,750; 74 ee — PP age sae Stranger” Five ye —-". _ — Kaneda ae (WB) and 
6 ? $1.20)—“Samson an ilah”’ ( (RKO) plus Alan Carney heading ou 600. Last week, nice “Blondie’s ero” (Col). — Fair 
Hasty Modest $10,000, (2d wk). Smash or eae ond Medi N. Y. Palace vaude unit, oke $2,900. | $20,000. Last week, “The Heiress” 
Cj « Pp d again. Last week, record $32,500. $23,000. | Be Sg carn al “ 
° Denver (Fox) (2,525; 35-74)—“All_ State (Loew’s) (3.450; 55-70) — . , a ee a 
Incy;, amson uggse King’s Men” (Col) and “Blonde “Sands of Iwo Jima” (Rep). Rather Port. Oke Despite Snow; a Palms (UD) (2,900; 70-95 — ~ 
186. ‘Mike’ Fine 7G. 2d Bandit” ,Rep)., 2'so Aladdin, Es- lusty smash $27.00. | Last week, | gages ee ee, nee City 
, Mike Fine (G, 2d quire. rine’$16,000, “Last week, “South Sea Sinner” (U), dim ‘Mike’ Sockeroo $12,000 Barci’ (Rep) 24 owio. Thin RK 
Cincinnati, Feb. 7. (“Dancing in Dark” (20th) and $8,500. 3 $10,000. Last week, $18,000. “Tr 
Trade generally at downtown ,/reasure Monte Cristo” (Lip), nice — Stillman (Loew's) (2,700; 75- Portland, Ore., Feb. 7. oe (UD) (2.000; 70° ma 
houses is in near-moderate gait $15,000. $1.19) —- “Samson and Delilah” . Biz is holding solid this week [07 Hasty Heart” (WB). Bis Roa 
this stanza after last week’s sensa-| _, ©Sauire (Fox) (742; 35-74)—“All (par) (2d wk). Great $32,000 fol- despite snow, sleet, and severe Lo pe _Last week, , pell To lilal 
tional bulge. Of three new pills King’s Men” (Col) and “Blonde jowing record-busting $38,000 last cold. “Mrs. Mike” and “Dear —_ (Col) and “Trailin’ West con 
currently, “Hasty Heart” has slight (Continued on page 27) i week, Wife” shape as standouts, former‘ ~ i $11,000. : 
edge on “Dancing In Dark,” with | ———--—— — So a gg gf AA wd Mg o 
“Woman In Hiding” trailing. “Sam- | Lil” looms big. | ae eS Par 
teh” : ‘¢ 9 . wk). Socko $30,000. Last week, Sai 
son and Delilah” continues to top Estimates for This Week die : 0 
city in second round and 22? Balto Boffo: Samson New Record Broadway (Parker) (1,832; 50-85) “a re tBalaban) tla 0; 70-95) pens 
ground” is another hefty holdover. 3 ? —“Mrs. Mike” (UA) and “Crooked _."feitieereund™ (4-0) wy me tip 
Estimates for This Week ¢ ‘ Way” (UA). Sock $12,000. Last Nice $12,000. Last week, $15,000. “ 
ccqfilbee (RKO) (3,100; 55-75) — ? ? week, “South Sea Sinner” (U) and) = Dewntown (Balaban) (2.900: 70- Ligi 
Hasty Heart” ‘WB). Six days. “Qnee More, My Darling” (U), 95)—“Port New * <r) and Agi 
Moderate $10,000. Last week, 3 ) 9 big $10,400 ‘ Port New York” (EL) an dica 
“Travelin Saleswoman” (Col) y Far cay : Stallion Canyon” (Indie). Slow (Pay 
av g ) } Mayfair (Parker) (1,500; 50-85)— $8,000 Last week. “Malava (M-G) 
plus vaude, at 55-85c., solid | Baltimore, Feb. 7. | 60)—‘“Fallen Idol” (SRO). Opened “Reckless Moment” (Col) and and “Riders in Sky” (Rep) 2d wk), 
ar eer 1 (GCT) (2,000: 55-75) ¢ With the release of powerhouse | today. (Tues.) after “Borderline” “Wolf Hunters” (Mono). Fine $2,- $6,000. 
apes pred — product, downtown sector here is | ‘U) did mild $7,000. '500. Last week, legit show. 


“Daneing in Dark” (20th). Okay 
$10,000. Last week, “All King’s 
Men” ‘Col) ‘m.o.), $6,500. 

Grand (RKO) (1,400; 55-75)— 
“Battleground” (M-G) (2d wk). Big 
$13,000 in wake of whopper $19,- 


| booming Wartime figures are being | 
‘reached or bettered in_ several | 
situations. “Samson and Delilah,” | 
at upped prices at the Stanley, is, 


reaching out for a house record. | 


Mayfair (Hicks) (980; 20-65) —)} 
“Sands Iwo Jima” (Rep) (6th wk). 
Still going strong at above-average Park Lane” 
gait with $6,000, after last week’s' Paramount. 
new house highs Last week, “Snake Pit” (20th) and 


$6,800. Hit 
in opening rounds. 


Oriental (H-E) (2,000; 50-85) — 
“Dear Wife” (Par) and “Spring In 
(EL), day-date with 
Nice $6,000 or near. 


“Letter Three Wives” (20th) (reis- 


‘General’ Thin $12,000, 
_K.C; ‘Montana’ Fair 106 


Kansas City, Feb. 7. 


“Battleground,” at Loew’s Century, | 


000 first week, bolstered by wham | New (Mechanic) (1,800; 20-60) om | gaan). $3,000. “Inspector General” at Missouri 


ro + Fh ; and “All King’s Men,” tied to) ,..\0° . = 

ee itty ies) il 542: 88-75) vaude at combo Hippodrome, also | Willie Comes Marching Home w Orpheum (H-E) (1,750; 50-85) — is leading the way here this week 
“Mrs Mike’ (UA) (2d'wk) Pleas- re smash. pong Bey Be og Recs ny Mca nn io (20th) _ “Tillie’s | but it’s a moderate session gene 

— S. 4 BP 6 : FAS | : | CEaR, Pr ee reek, Puncture omance” (Indie) (reis-| erally. Midland’s second week © 

ing $7,000 trailing strong $10,000) Ponies rd — apo |“Whirlpool” (20th), $7,400. sue). Big $7,000. Last week, “Battleground” is proving very 

kickoff. Century (Loew’s-UA) (3,000; 20-| Stanley (WB) (3,280; 60-$1.20)— | “Whirlpool” (20th) and “Bodyhold” | steady. “Henry V” is back for its 


60)—"Battleground” (M-G). Bang-| “Samson Delilah” (Par). Upped (Col), solid $7,500. 
up $27,000, huge for this spot.' scale and large capacity paying off Paramount (H-E) (3.400: 50-85)— 
it cight sa 700" “Malaya” (M-G), | “7985 000" La new house record; “Dear Wife” (Par) and “Spring 
all rig ,700. ‘0 000. Last week, “Backfire” Park Lane” (EL), also Oriental., Weather turned off mild again. 
_,fippodrome (Rappaport) (2,240; | (WB), mild $7.200. Solid $10,000 or close. Last week, | Estimates . This Week 
20-80) — “All King’s Men” (Col); Town (Rappaport) (1,500; 35-65) “Tell To Judge” (Col) and “This; Esquire (Fox Midwest) ‘820: 45- 
plus vaude headed by Ames Bros.|— “Red Shoes” ‘EL) (4th wk). Was Woman” (20th), $8,400. | 65\—"Adventure’s End” (Indie) 
Boffo $23,000. Last week, “Under-| Return at pop prices holding well, United Artists (Parker) (895; 50- and “Conflict” (Indie) (reissues) 
tow (EL) and vaude, fair $13,200. ‘at $7,500 following third round of 85)—‘“Battleground” ‘M-G) (2d wk). brought in here following success 
| Keith’s (Schanberger) (2,460; 20-' $8,900. 'Great $11,000. Last week, $14,500. ! (Continued on page 27) 

if 


Palace (RKO) (2,600; 75-$1.19)— 
“Samson and Delilah” (Par) (2d 
wk). Hefty $18,000 on heels of 
terrific $30,000 first week, for best 
pic biz in months in city. 

Shubert (GCT) (2,100; 55-75)— 
“Woman in Hiding”. Fairish $4,- 
500. Last week, “Sands Iwo Jima” | 
(Rep), third downtown week, $4,- 
800 . 


annual run at the Kimo Theatre 
with very satisfactory week. beins 
fourth time in this little arty house. 
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PICTURE GROSSES 





New Chi Entries Mild But ‘Montana’ 
Plus Carson $48,000, ‘Tension’ $11,000, 


Foolish’ Bright 246, ‘Men’ 236 in H.0. 


Chicago, Feb. 7. + 


Biz is spotty this week after last 
week’s upsurge, with second-week 
holdovers pulling greatest receipts. 
“All King’s Men” is still potent | 
at $23,000 at State-Lake. “Malaya’”’ | 
and vaude looms okay $36,000 at 
Oriental. Standout is “My Foolish | 
Heart” at Woods with | brisk | 
$24,000. 

New pics shape mild. “Mon-| 
tana,” with Jack Carson onstage | 
at Chicago, looks fairly good at} 
$48,000. “Borderline” and “Rug-| 
ged O’Riordans” is moderate $11,- | 
000 at Palace while “Tension” 
shapes neat $11,000 at United Art- 
ists. 

Estimates for This Week 

Chicago (B&K) (3,400; 50-98)— 
“Montana” (WB) with Jack Carson | 


onstage. Looks fairly good $48.- | 
000. Last week, “Tell To Judge” | 
(Col) with Hildegarde onstage, | 
$52,000. 

Garrick (B&K) (900; 50-98) — | 
“Wing and Prayer” (20th) and 
“Submarine Patrol” (20th) (reis- 
sues). Nice $6,000. Last week, 
“Red River.’ (UA) and “Unexpect- 


ed Guest” (UA) (reissues), $7,500. 
Grand (RKO) (1,500; 50-$1.20)— 
“Outlaw” (RKO) (6th wk). Fading 
down to $8,000. Last week, good 
$14,000. 

Oriental (Essaness) (3,400; 50- 
98)\—‘‘Malaya” (M-G) with vaude 
(2d wk). Holding to good $36,000. 
Last week, $48,000. 

Palace (RKO) (2,500; 
“Borderline” (U) and 
O’Riordans” (U). Average 
000. Last week, “Eiffel 
(RKO), $14,000. 


Roosevelt (B&K) (1,500; 50-98)— 


50-98)— | 
“Rugged 
$11,- 
Tower” 


“Thelma Jordon” (Par) (2d wk). 
Light $7,000. Last week, oke 
$10,000. 

Selwyn (Shubert) (1,000; $1.20- 
$2.40)—“Red Shoes” (EL) (60th 
wk). Oke $4,000°> Last week, 
$4,500. 

State-Lake (B&K) (2,700; 50-98) 
—‘‘All King’s Men” (Col) (2d wk). 
Steut $23,000. Last week, big 
$26,000. 


United. Artists (B&K) (1,700; 50- 


98)\—"'Tension” (M-G). Tidy $11,- 
00. Last week, “Ambush” (M-G) 
(2d wk), fast $12,000. 


Woods (Essaness) (1,073; 50-98) 


-—“My Foolish Heart’? (RKO} (2d 
wk). Bright $24,000. Last week, 


socko $36,000. | 
World (Indie) (587; 80)—“Open 
City” (Indie) and “Paisan” (Indie) 
(reissues). Neat $4,000. Last week, 
“Don Quixote” (Indie), $4,000. 


‘Rib’ Smooth $18,000 In 
Mpls.; ‘Traveling’ Lifted 
By Vaude, Rousing 226 


Minneapolis, Feb. 7. 

“Adam’s Rib” holds the major 
Share of attention among current 
newcomers and is big at Radio 
City. Thanks to vaudeville, the 
RKO-Orpheum looms hefty with 
“Traveling Saleswoman.” “Thel- 
ma Jordon” shapes okay at State. 
Roadshow of “Samson and De- 
lilah” in third week at Century 
continues profitably. 

Estimates for This Week 

Century (Par) (1,600; 74-$1.20)— 
“Samson and Delilah” (Par) (3d 
Wk). Still rolling at profitable 
Clip with nice $11,500 likely. Last 
week, strong $14,000. 

Lyric (Par) (1,000; 50-75)—‘“Red 
Light” (UA). Moderate $5,000 in- 
dicated. Last week, “The Heiress” 
(Par) (3d wk), okay $4,500. 

- Radio City (Par) (4,000; 50-70)— 

Adam’s Rib” (M-G). High praise 





for this one. Big $18,000. Last 
week, “B: ittleground” (M-G) (2d 
Wk), fine $12,000, giving it excel- 


lent $32,000 for the fortnight. 


RKO-Orpheum (RKO) (2,800; 55- 
7'\—"Traveling Saleswoman” (Col) 
and vaude. Most credit here goes 
to strong stage lay out. Hefty $22,- 
000. Last week, “Inspector Gen- 
eral” (WB), smash $15,000. 

RKO-Pan (RKO) (2 ,600; 50-70)— 
“Inspector General” (WB) (m.o.). 
flere after big Orpheum initial 
Stanza. Hefty $8,000. Last week, | 
“All King’s Men” (Col) (2d wk), | 
800d $7,800. 

State (Par) (2,300; 50-70)—“Thel- 
ma Jordon” (Par). Well-liked but 
just okay $9,500. Last week, “Big | 
Wheel” (UA), light $8,500. 

World (Mann) (400; 74-$1 .20)— | 
“Hamlet” (U) 2d run). Fancy $5,- | 
000, , bast week, “Imitation of 
Lite” (Indie) (reissue), mild $2,000, | 





' “Outlaw” 
‘surprise of ali time. 
sugar dished out on campaign, and 

terrific | 


itwo years ago, 
small Fulton and did $26,000, new 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 


The parenthetic admission 


prices, however, as .indicated, 
include the U.S. amusement 
tax. 








‘Outlaw Colossal 
$32,000, Pitt Ac 


Pittsburgh, Feb. 7. 
Stanley is leading the pack here 
by wide margin this week with 
“The Outlaw,” which pulled away 
to a sensational start and looks set 
for a stay. Downtown’s crowded 
with sock attractions and they’re 


all riding herd on the impetus ot | 
“AN | 


the Jane Russell picture. 
King’s Men” at Harris looks big, 
while h.o.’s of “Red Shoes” at 


Barry and “Battleground” at Penn | 
j}are going strong. 


Estimates for This Week 

Barry (Skirball) (1,100; 45-80)—~— 
“Red Shoes” (EL) (3d wk). Very 
little let-up in popular price run 
of this, smasheroo $10,000, almost 
same as last week. 

Fulton (Shea) (1,700; 45-80) — 
“My Foolish Heart” (RKO) (2d 
wk). Down to $7,000 after last 
week’s oke $9,000. 

Harris (Harris) (2,200; 45-80) — 
“All King’s Men” (Col). Big $15,- 
000 and holds. Last week, 
pool” (20th), $8,000 in 6 days. 

Penn (Loew’s) (3,300; 45-80) — 
“Battleground” (M-G) (2d wk), 
Better than any hciuover here in 
a long time and may go a third 
Brisk $18,000 on top of sizzling 
528,000 last week. 

Ritz (Loew's) (800; 50-$1.20) — 
“Hamlet” (U) (2d wk). Starting 
to show signs of life here on pull 
of school trade, with oke $4,000 
likely. Last week, $3,500. 

Stanley (WB) (3,800; 45-80)— 
(RKO). This one’s great 


‘it’s paying off. Looks 
| $32,000 or over, unbelievable since 
same pic played 
house record. Last week, “Heiress” 
(Par), $15,000. 

Warner (WB) (2,000; 45-80)— 
“Heiress” (Par) (m.o.). Olivia De 
Havilland starrer had been holding 
steady at Stanley 
pace is being maintained here. 
But gets only 5 days because Par 
wants house for about Feb. 22 for 
“Samson and Delilah” and Warner 
has its own picture, “Blackfire” to 
play first. In abbreviated session, 
looks $6,000, almost as “Montana” 
(WB) did last week in seven days. 


‘Borderline’ Hot $12,000, 
Indpls.; ‘Capri’ Tepid 56 


Indianapolis, Feb. 7. 
Biz has tapered down from last 
week’s smash figures at firstruns 
here, but overall tone is_ still 
strong. “Battleground,” in second 
week at Loew’s, remains hottest 
thing in town. “Borderline,” 
pepped by Claire Trevor personals 
opening day, is nice at Circle, 
“Bagdad” is mild at Indiana. 


Estimates for This Week 
Circle (Gamble-Dolle) (2,800; 44- 





65’\—“Borderline” (U) and “Un- 
masked” (Indie). Nice $12,000. 
Last week, “Undertow” (U) with 


Sammy Kaye orch on stage, good 
$19,000 at 50-90 scale. 

Indiana (G-D) (3,300; 44-65)— 
“Bagdad” (U) and “Blonde Bandit” 
(Rep). Mild $11,000. Last week, 
“Pinky” (20th), sock $18,000. 

Loew’s (Loew's) (2,427; 44-65)— 
“Battleground” ‘(M-G) (2d wk). 
Hefty $12,500 on top of smash 
$20,000 first week. 

Lyric (G-D) (1,800; 
“pirates of Capri” (FC) and “Fly- 
ing Saucer” (FC). Tepid $5, 000. 
Last week, “Blue Lagoon” (EL) 
os “Rugged O’Riordans” (U), $6,- 





| baum. 


“Whirl- | 


Some heavy | 


ing nice 


previously and. 
idrab $20.000. 


. “Ambush” 


44-65)— 


|quattlesround” (3d wk). 


‘Capt. China’ Tasty 106 
Mont’L; ‘Jolson’ 186, 2d 


Montreal, Feb. 7. 

Town is loaded with holdovers. 
with “Jolson Sings Again” topping 
these, big in second session at 
Loew’s. Ace new entry is “Capt. 
China,” fine at Imperial. 

Estimates for This Week 
Loew’s (C.T.) 


“Jolson Sings” (Col) (2d wk). Still 





jat $21,000. 
| Capitel (C.T.) (2,412; 34-60)— 
|“Dancing in Dark” (20th). Fair 


| $13,000. Last week, “Eiffel Tower” 
| (RKO) (2d wk), nice $14,000. 

| Palace (C.T.) (2,625; 
| ““Adam’s Rib” (M-G) (2d wk). Stout 
$12,000 following fancy $17,500 for 
first. 


Princess (C.T.) (2,131; 34-60)— 
“Battleground” (M-G) (2d wk). 


Great $12,000 after first session at 
| $13,500. 





(2,855; 40-65)— | 


34-60)— | 


Broadway first-runs developed a 
surprise sinking spell the middle 


big at $18,000 after smash opener > re week, and it is being re-| 


in the total business for 
the current session. Colder weather 
and snow seemed to help theatres 
later in the week, with many of 
the larger houses reporting a big 
trade pickup Saturday and Sunday. 

Few of the new bills are getting 
sock takings. Outstanding new- 
comer is “Third Man” at the 
Victoria with the best showing 
since “Joan of Arc” at this house. 
Helped by generally strong crix 
appraisal, it looks to hit $40,000 
or thereabouts, terrific in view of 
what other pictures currently are 


Imperial (C.T.) (1,839; 26-45)— oh Mcp : : 
“Capt. China” (Par) and “Surrend- doing. This is not far from what 
ler’ (Par). Fine $10,000. Last “Joan” did opening week, with the 
| week “Stool Pigeon” (U) and Ingrid Bergman starrer getting 
“Rusty’s Birthday” (Col), fair $1.50. in afternoon, higher than 
$6,500. ' “Man” is receiving. 

Orpheum (C.T.) (1,040; 34-60)— “Dear Wife,” with Celeste Holm 
“Indian Scout” (UA) and “Mary and Buddy Rogers band topping 
Ryan” (Col). Okay $6,500. Last stageshow, looks fairly good $62,- 
week. “Mrs. Mike” (UA) and 000 at Paramount. “Montana,” 
“Threat” (RKO), $5,500. plus stage bill headed by Frank 





Samson Mighty 
$45,009 in Philly 


Philadelphia, Feb. 7. 


*Samson and Delilah” playing to 
standees at virtually every per- 
formance over weekend, is break- 
ing the house record for straight 
film fare at the Earle this session. 
House generally runs vaude, but 
has dropped shows for the run of 
De Mille opus. “Woman in Hid- 
ing” looms sturdy at*the Aldine 
but “Montana” is slim at Mast- 
Holdover fare is doing 
well at most firstruns. 

Estimates for This Week 

Aldine (WB) (1,303: 50-99)—“Wo- 


man in Hiding” (U). Nice $14.- 
000. Last week, “Borderline” (U), 


mild $9,500 in 10 days. 

Boyd ‘WB) (2.360; 50-99)—“‘Bat- 
tleground” (M-G) (4th wk). Neat 
$18,000. Last week, $20,000. 

Earle (WB) (2,700; 50-99)—‘“Sam- 
son and Delilah” (Par). Mighty 
$45,000. Last week, “Brute Force” 
(U) and “Killers” (U) (reissues), 


' (20th) (2.250; 50-99)—“12 
O'Clock High” (20th) (2d wk) 
Great $25,000, after terrif opener 


at $34,000. 

Goldman (Goldman) 1,200; 50- 
99)—“Dear Wife” (Par) (2d wk). 
Okay $14,000. Last week, nice 
$19,000. 

Karlton (Goldman) (1,000; 50-99) 
—‘‘Red Shoes” (EL) (3d wk). Hold- 
pace at $12,000. Last 
week, big $15.000. 

Mastbaum (WB) (4,360; 50-99)— 
“Montana” (WB). This is leaving 
plenty wide open spaces in house. 
Last week, “Hasty 
Heart” (WB) (2d wk), $14.500. 

Randolph (Goldman) (2.500: .50- 


99)—“‘East Side, West Side” (M-G) 
(2d wk). Solid $17,000. Last 
week, $24.000. 

Staniey (WB) (2.950; 50-99)— 


“Sands Iwo Jima” (Rep) (3d wk). 
Tapering but still solid at $14,000 
after $18,000 for second round. 
Stanton (WB) (1,475: 50-99)— 
(M-G) (2d wk). Fair 
sock $15,000 first 


(T-L) (500; 90-$1.25) 
—‘Hamlet” (EL) (4th wk). Good 
$5,000 for last week of pop price 
run. Last week, $5,200. 


‘Montana’ Lusty $11,000, 
Omaha; ‘Danube’ $19,000 


Omaha, Feb. 7. 
“Montana” at Paramount with 
$11,000 doing best business in town 


$8,500 after 
stanza. 
Trans-Lux 


but overall ictal is off. Of the 
holdovers, “Battlegr ound” at the 
State is very healthy in its third 


week, and “All the King’s Men” at 
Brandeis in second week continues 
stout. 
Estimates for This Week 
Paramount ‘Tristates) (2,800; 16- 
65)—*‘Montana” (WB). Stout $11.- 


000. Last week, “Hasty Heart” 
(WB), slender $8,500. 

Orpheum (Tristates) (3,000; 16- 
65)-—‘Red Danube” (M-G) and 
“Tension” (M-G). Fair $10,000. 
Last week, “South Sea Sinner” 
(U), $9,500. 


Brandeis (RKO) (1,500; 16-65)— 
“All King’s Men” (Col) and ‘Girls’ 
School” (Col) (2d wk). Fine $8,000. 
Last week, sock $9,500. 

State (Goldberg) (865; 16-65)— 
Still big at 
$5,500. Last week, $7,200. 


| Young, 


} 





Robinson and Alan 
only moderate at 
$48,000 or less in first week at 
strand. “Port of New York” is 
or gee po with $15,000 or under 

t the Globe. “Key To City” shapes 
dl barely okay $30,000 at the 
State, disappointing for new Clark 
Gable starrer. 

“12 O'Clock High,” 
Murphy and Betty 
stageshow, 


“Sugar Chile” 
looks 





with Dean 
Bruce topping 
is down to just good 
$78,000 on second week at the 
Roxy. “Eiffel Tower” also is off 
at $19,000 for second Criterion 
session but as good as many recent 
first stanzas at this house. 
“Samson and Delilah,’ with 
$37,000 for seventh week at Rivoli, 
and “Iwo Jima,” with $24,000 for 
sixth week at the Mayfair, 
strongest extended-run films. “My 
Foolish Heart” winds up its third 
week at the Music Halli at $100,000, 
with “Young Man With Hern” 
coming in tomorrow (Thurs.). The 
Palaceis swinging low in current 
session for second week in row, 
with about $15,500 likely for 
“Girls’ School” 
This is not far from house low of 
$15,000 registered last round. 
Estimates for This Week 
Astor (City Inv.) (1,300; 95-$1.50) 
—‘‘Battleground” (M-G) (13th wk). 
Holding very well for this stage of 
run and in view of general down- 
beat with around $18,000 after solid 
$21,000 last week. Stays, with 


“Three Came Home” (20th) open- 
ing Feb. 20. 
Bijou (City Inv.) (589; $1.20- 


$2.40)\—“‘Red Shoes” (EL) (68th 
wk). Present session still very good 
at $9,000, after $9,500 last week. 


Continues indef. 

Capitol (Loew’s) (4,820; 80-$1.50) 
—‘Mrs. Mike” (UA) with Gordon 
Jenkins orch, Marion Hutton-Jack 
Douglas topping stageshow. Opens 
today (Wed.). Last week, “Ambush” 
(M-G) with Ink Spots, Sam Leven- 
son, Bobby Sherwood heading stage 
bill (3d wk), only $45,000, after 
$49,000 for second, below hopes. 

Criterion (Moss) (1,700; 50-$1.75) 
—‘‘Kiffel Tower” (RKO) (2d wk). 
Holding nicely at $19,000 or near 
after nice $26,000 opener. “Strom- 
boli” (RKO) opens Feb. 15. 

Globe (Brandt) (1,500; 50-$1.20) 
—‘‘Port of New York” (EL). Get- 
ting modest $15,600 or less. Holds. 
In ahead, “Backfire” (WB), $9,000. 

Mayfair (Brandt) (1.736; 50-$1.20) 
—‘‘Iwo Jima” (Rep) (6th wk). Still 
strong with $24,000, after socko 
$27,000 for fifth round. Continues 
indefinitely. 

Palace (RKO) (1,700; 
“Girls’ School” (Col) 
bill. Light $15,500, 
low under current 
week, “Blue Grass 
(Mono) with vaude, 
all-time Jow. 


and vaude 
near house 
policy. Last 
Kentucky” 
$15,000, new 


Paramount (Par) (3,664:  55- 
$1.50\—“‘Dear Wife” (Par) with 
Celeste Holm, Buddy Rogers orch 


heading stage bill (2d-final wk). 
First week ended last night (Tues.) 


was fairly good $62,000. In ahead, 
“Thelma Jordon” (Par) and Jean 
Carroll, Jerry Wald orch (2d wk), 


$48,000. 

Radio City Music Hall (Rocke- 
fellers} (5.945: 80-$2.40: — “‘My 
Foolish Heart” (RKO) and stage- 
show (3d-final wk). Off to $100,- 
000 in final stanza after okay $112,- 
000 for second. “Young Man With 
Horn” (WB: and new stageshow 
opens tomorrow ‘Thurs.’ 

Rialto (Mage) (594; 44-98)—“My 
Ecstasy” (Indie) ‘reissue! (2d wk). 
Initial holdover round is slipping 
to $8.500, very good. First week 
was very big $11,000. “Woman” 


(Indie) comes in this week, cash- |, 
‘ing in on Roberto Rossellini name, 


are the | 


and vaudeville bill. | 


55-$1.20)— | 


Bway Spotty But ‘3d Man’ Sock 0G, 
Wife’-Holm-Rogers Oke at $62,000, 
‘Montana -Stage 486, Key’ NSH 306 


the Italian having directed this 
Italo production. 


Rivoli (UAT-Par) (2,092; 90- 
$1.80) — “Samson and Delilah” 
(Par) (7th wk). Present session 


continues very big albeit off from 
recent weeks at $37,000 or under, 


smash. Sixth week was $42,000. 
Stays on indef. 

Roxy (20th) (5,886; 80-$2)—‘“12 
O’Clock High” (20th) with Dean 
Murphy, Betty Bruce, Rolly Rolls 
topping stage bill (2d wk). Not 
holding very well with $78,000 
after big $104,000 in first week, 


which was way off from expect- 
ancy, because of midweek slump. 

State (Loew's) (3,450; 55-$1.50)— 
“Key to City” (M-G) (2d wk). First 
stanza only hit good $30,000, albeit 
far from hopes. In ahead, “East 
Side. West Side” (M-G) (6th wk), 
$8,000. 

Strand (WB) (2,756; 
“Montana” (WB) with 
“Sugar Chile” Robinson, Alan 
Young, Callahan-Lee, others, on- 
stage. Getting moderate $48,000 
or near. Holds. In ahead, “Hasty 
Heart” (WB) with Gordon MacRae, 
Mimi Benzell heading stage bill 
(2d wk), $36,000. 

Sutton (R & B) (561; 90-$1.50)— 
“Fallen Idol” (SRO) (13th wk), 
Twelfth frame ended Monday (6) 
was down to $9,000 after big $10,- 
000 in previous round. Continues, 

Trans-Lux 60th St. (T-L) (453; 
74-$1.50) — “Tight Little Island” 
(U) (7th wk). Held very strongly 
at $10,000 in sixth session ended 
last Saturday (4) after $11,000 in 


55-$2) — 
Frank 


preceding week. Stays on indef. 
Victoria (City Inv.) (1.060; 95- 
$1.80)—“Third Man” (SRO). Initial 


week ending today (Wed.) looks to 
register smash $40,000, and nat- 
urally holds. In ahead, “‘All King’s 
Men” (Col) (12th wk-8 = days), 
$13,000. 


‘Samson’ Smash $30,000 
In Buff, ‘Tower’ Lofty 
14G, ‘Shoes’ Fancy 136 


Buffalo, Feb. 7. 
“Samson Delilah” is the big 
noise here this week with terrific 
take at Center. “Eiffel Tower” 
looks tall at Century and “Red 
Shoes” shapes fast at Lafayette. 
Estimates for This Week 
Buffalo (3,500; 40-70) — “Battle- 
ground” (M-G) (2d wk’). Down to 
about $11,000 in 4 days. Last 
week, smash $21,000. 
Paramount (Par) (3,000; 40- 70)\— 





“Montana” (WB) and “Radar 
Secret Service” (WB). Okay $13,- 
000 or near. Last week, “Whirl- 


pool” (20th) and “Hollywood Va- 
rieties” (Lip), same. 

Center (Par) (2,100; 70-$1.25)\—~ 
“Samson and Delilah” (Par). Co- 
lossal $30,000 or close. Last week, 
“Hasty Heart” (WB) (2d. wk-4 
days), thin $4,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Red Shoes” (EL) and “Amazon 
Quest” (FC). Fine $13,000. Last 
week, “South Sea Sinner” (U) and 
“Undertow” (U), $13,500. 

Century (20th Cent) (3,000; 40- 
70'—‘“‘Man on_ Eiffel Tower” 
(RKO) and ‘Master Minds” (Mono). 
Climbing to about $14,000, trim. 
Last week, “Sands Iwo Jima” 
(Rep) and “Belle Old Mexico” 
(Rep) (3d wk-4 days), solid $7,000. 


“TOWN LOUD $11,000, 
SEATTLE; ‘WHEEL’ 126 


Seattle, Feb. 7. 
weather is helping here 
this week, with trade on upbeat. 
Standout are “On Town” at Liberty 
and “Big Wheel” at Coliseum, both 
great. “Dear Wife” shapes nice at 
Fifth Avenue. “Battleground” still 
is big in second Music Hall session. 
“Willie Comes Marching Home” 
shapes dull at Paramount. 

Estimates for This Week 

Coliseum (Evergreen) (1.877; 59- 
84)—“‘Big Wheel” (UA) and “Silent 
Conflict” (UA). Fast $12,000. Last 
week, “Dakota Lil’ (20th) and 
“Tillie’s Punctured Romance” 
(Indie! (reissue), oke $7,000. 

Fifth Avenue ‘Evergreen’ (2.349; 
59-84) —- “Dear Wife” (Par) and 
“Live by Night” (RKO). Fancy 
$12,500. Last week, “Whirlpool” 
(20th) and “Radar Secret” (Lip), 
mild $6,900. 

Liberty ‘John Hamrick! (1,650; 
59-84)\—“‘On The Town” (M-G) and 





Milder 


“Tension” (M-G). Great $11,000 or 
near. Last week, “Roseanna Mc- 
Coy” ‘RKO: and “Hollywood 


(Continued on page 27) 
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BUT THE HITS KEEP 
FLOWING FROM M-G-M! 






"THE REFORMER 
AND THE 
REDHEAD” 

At its audience Preview 

on West Coast, hysterical 

fans hailed wonderful 
comedy and cheered June 

Allyson and Dick Powell. 

It’s just what the fans 

are looking for! 





f 
| 


“NANCY GOES 
TO RIO” 


Typical of trade notices, 
M. P. Daily-says: “It has 
the mark of good com- 
mercial material all over 
it.’ Fun, romance, Tech- 
nicolor in Jane Powell’s 
new musical co-starring 
Ann Sothern and big cast. 








| 


“THE 
OUTRIDERS” 


Theatre preview in Los 
Angeles was an ovation! 
The big magazine serial 
now a great Technicolor 
Western. Authentic back- 
grounds, hundreds in 
cast, spectacular! (Joel 
McCrea, Arlene Dahl — so 
romantic.) 






i 


“BLACK 
HAND” 


Says Film Bulletin: “Put 
this on 1950’s Ten Best 
List.” Says M. P. Daily: 


“Box-office possibilities 


large!” It’s Gene Kelly’s 
first big dramatic role! 
A thrilling story never 
before told on the screen! 






t. 


“Nifty box-office,” says 


Variety and trade press 
prediction comes true as 
the Clark Gable-Loretta 
Young riotous romance 
wows the fans at State, 
N. Y. premiere. A feast of 
laughs for big dough! 






i 


“STARS IN 
MY CROWN” 


It has ‘““Green Years” and 
“The Yearling” family 
appeal. Every preview 
audience reaction fore- 
casts box-office sock! 
(Joel McCrea, Ellen Drew 
and Dean Stockwell are 
magnificent.) 


~~, 






| 
“ANNIE GET 
YOUR GUN” 
Soon you'll hear every- 
where about M-G-M’s 
terrific Technicolor mus- 
ical of the stage hit. 
(Betty Hutton and Howard 
Keel—new sensation — 
make film history singing 
11 Irving Berlin tunes.) 






i 


“THE YELLOW 
CAB MAN” 
Everything the grapevine 
says is true. It’s Red 
Skelton’s funniest! For 
Mr. and Mrs. America and 
all the kids, a riotous, 
happy, laugh-packed visit 

to your theatre. 


“BROTHERHOOD—FOR PEACE AND FREEDOM” 


s 
+ opener . 
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Young Man With a Hora 

(SONGS) 

Hollywood, Feb. 4. 
Warners release of Jerry Wald produc- | 
tion. Stars Kirk Douglas, Lauren Bacall, | 
Doris Day: features Hoagy Carmichael, 
Juano Hernandez, Jerome Cowan, Mary 
Beth Hughes, Nestor Paiva, Orley Lind- 
ren, Walter Reed, Alex Gerry. Directed 
by Michael Curtiz. Screenplay, Carl Fore- 
man, Edmund H. North; from novel by 
Dorothy Baker; camera, Ted McCord; 
musical director, Ray Heindorf; musical 
advisor, Harry James; editor, Alan” Cros- 
land, Jr. Tradeshown Jan. 31, ’50. Run- 
ning time, 1117 MINS. 
Rick Martin 


Kirk Douglas 





Amy North.......s+eeee-- uren Bacall 
Jo Jordan Pre eer. oe Doris Day 
Smoke Willoughby...-Hoagy Carmichael | 
Art Hazzard .....+0.-.. Juano Hernandez 
Phil Morrison......-. Jerome Cowan 
Marge Martin........ Mary Beth Hughes 
GalB@. os a.05 0's 90 Geese, Nestor. Paiva | 
Rick (aS a DOY)...eeee.. Orley Lifldgren 
Jack Chandler......es.-e<. Walter Reed 
Dr. WRAVEr...-.cccccccscecss Alex Gerry 





Warners shoots for an Americana | 
of jazz with “Young Man With a 


Horn” and very nearly hits the 
mark. For the jazz devotee, it is 
nearly two hours of top trumpet | 
notes. For the regular filmgoer, 
it is good drama, using all the | 


tested dramatic ingredients to as-| 
sure itself top position on any bill. 

The footage could stand trim-| 
ming from the present running 
time of 111 minutes, but there is 
little drag to the telling of its | 
story about a young man whose 
alter ego is a trumpet and his food 
the notes that he conjures from 
the horn. In presenting the Dor- 
othy Baker novel, producer Jerry 
Wald has made some changes but 
none with which the readers will 
necessarily quarrel. He has cast 
it well, mixed in a good spattering 
of tunes from the late ’20s and ’30s, 
and generaily assured the proper 
doses of dramatic hokum that pays 
off best with ticket-buyers. 

Kirk Douglas, who scored his 
first major public attention as the 
single-tracked fighter in ‘‘Cham- 
pion,” has just as single-minded a 
role in this. This concentration of 
purpose on a horn and the notes 
that come from it sets the char- 
acter up for an eventual downfall, 
but after suitable display of events 
that carry him down to alesholic 
skidrow, a happy ending is brought 
on to round out the film. Douglas’ 
trumpet soundtrack is by that-horn 
master, Harry James, but the ac- 
tor supplies fingering and lip tech- 
nique that belies the dubbing. 

Pop standards of the picture’s 
period come to life under Doris 
Day’s vocal treatment, and the 
fineup ineludes such favorites as 
“The Very Thought of You,” “Too 
Marvelous for Words,” “I May Be 
Wrong” and “With a Song in My 


Heart.” Elsewhere, the score 
brings in most effectively tunes 
like “Can't We _ Be _ Friends,” 


“Chinatown,” “I Only Have Eyes 
For You,” “Get Happy” and “Blue 
Room” to make it listen like a yes- 
teryear hit parade. 

Carl Foreman and Edmund H. 
North did a topnotch scripting job 
in adapting the Dorothy Baker 
novel, and Michael Curtiz’ direc- 
tion misses no bets in walloping 
over all the drama and heart-tugs. 
Plot picks up when Douglas, an 
orphan of 10, first turns to music 
to fill an empty life. His first 
teacher is Juano Hernandez, who 
gives the kid the benefit of a wide 
jazz knowledge. Story carries 
Douglas to manhood, through low- 
class dives and eventually to a top 
hotel job. 


On the crest, he falls for a neu- 
rotic girl, Lauren Bacall, and the 
Marriage that results naturally 
falls apart, he hits the bottle and 
winds up a drunk, only to be saved 
by the wholesome affection that 
band canary Doris Day has had 
for him over the years. 


Curtiz turns on the tears in a 
number of scenes, particularly 
those in which Hernandez appears. 
Tops is the latter’s relationship 
with his protege. Hernandez em- 
Phasizes that he is an extremely 
talented performer, flawlessly pro- 
jecting the solid emotional parts 
of the story. 

Miss Day gets over the whole- 
some aspects of her character, and 
Miss Bacall was a smart choice for 
the neurotic who helps shake Dou- 
pe from his trumpet fixation. 
foagy Carmichael is as good an 
actor as he is tunesmith, and as 
4 plano-pounder who narrates the 
plot he adds much to credit side 
of the picture. Jerome Cowan, 
Mary Beth Hughes, Nestor Paiva 
and Orley Lindgren, particularly 
Rood in the part of Douglas as a 
oy are among others doing their 
Part to put it over, | 

Fluid photography by Ted Mc- 

ord, ace musical direction and 
musical advice by Ray Heindorf 
and Harry James, respectively, the 
Sel''ngs and art direction are able 
contributions. Brog. 





Rep Signs Dwan 
Hollywood, Feb. 7. 
Allan Lwan has been signed to 
Rew term director contract at Re- 
Publie. 
Deal calls for two pix annually 
and privilege of doing outside jobs. 


Miniature Reviews 


“Young Man With a Horn” 
(Songs) (WB). Saga of a jazz 
trumpeter with Kirk Douglas, 
Lauren Bacali, Doris Day. 

“Champagne For Caesar” 
(UA). Wacky farce satirizin 
radio giveaway shows. Ronal 
Colman, other names. 

“Chain. Lightning” (WB). 
Bogart in sock jetplane thrill- 
er. Strong b.o. ” 

“Storm Over 
(RKO), 
ern. 

“The Eagle and the Hawk” 
(Color) (Par). Good outdoor 
action fare for general situa- 
tions. 

“Girls’ School” (Col). 
programmer for duals. 

“Powder River Rustlers” 
(Rep). Okay Lane 
western for oater followers. 

“The Wolf Hunters” (Mono). 
Outdoor meller for supporting 
situation in nabe bookings. 

“Belle of Old Mexico” (Col- 
or) ‘Songs! (Rep). Seeondary 
feature for lowercase book- 
ings. A dull comedy with 
songs. 

“Miss Pilgrim’s Progress” 
(GN). Moderately appealing 
British-made romantic yarn. 

“Golden Salamander” (GFD). 
Slow British-made thriller 
about African gun-runners. 


Wyoming” 
Okay Tim Holt west- 


Weak 


‘Da 0 
Rocky 


“Monelle” (French) (Indie). 
Louis Jouvet, Dany Robin, 
Renee Devillers in bright 


French drama; strong for arty 
spots. 








Champagne for Caesar 
7 
Hollywood, Feb. 7. 


United Artists release of George Mos- 
koy production. Stars Ronald Colman: 
features Celeste Holm, Vincent Price, Art 
Linkletter, Barbara Britton. Directed by 
Richard B. Whorf. Story and screenplay, 
Hans Jacoby, Fred Brady; camera, Paul 
Ivano; music, Dimitri Tiomkin; editor. 
Hugh Bennett. Previewed Jan. 27. °50 
Running time, 99 MINS, 
Beauregard Bottomley... 
Flame O’Neil 
Burnbridge Waters 
Gwenn Bottomley 
Happy Hogan 


Ronald Colman 
Celeste Holm 
Vineent Price 
Barbara Britton 
‘ Art Linkletter 
Gabriel Heatter. George 


Announcer 

Fisher 
Gerald ee Byron. Foulger 
SS re Re SCE Elive Marshali 
Water’s Secretary........ Vici Raaf 
Radio Announcer.........Douglas Evans | 
Executive No. 1......<-. John Eldredge 


Executive No. 2 
Executive No. 3 


Lyle Talbot 
George Leigh 


Executive No. 4.........-; John Hart 
COOeer -CVGRCO):. . 6. c cesones Mel Blanc 
Fortune Teller Peter Brocco 
puck (TF Mat) ....ccess Brian C'Hara 
Scratch (T Man)....... Jack Daly 
OO ares Gordon Nelson 
Chuck Johnson........ Herbert Lytton 
Mr. Brown George Meader 

“Champagne for Caesar” is a 


roast for radio's giveaways, a wacky 
farce mixing comedy and_ the 
broadest kind of slapstick into a 
pretty good laugh session for gen- 
eral audiences. Ronald « Colman 
heads up the marquee values to be 
found in the cast, and picture rates 
okay booking time in most situa- 
tions. 

Script centers its lampooning on 
bigtime soap companies and the 
quiz shows that hand out money 
freely to contestants. Colman 
plays an intellectual, a sort of 
walking encyclopedia, who sets out 
to smash such ether gimmicks and 
the people who sponsor them. He 
gets on Art Linkletter’s question- 
and-answer program after figuring 
out that show’s sponsor is worth 
about $40,000,000. Since for each 
answer the prize is doubled, Col- 
man figures to run it up to the 
sponsor's value, take over and wipe 
out the alleged threat to American 
intellect. 

Hans Jacoby and Fred Brady set 
up the springy script off of which 
Richard B. Whorf'’s direction 
bounces the players in various 
styles of comedy. That ranges 
from the quiet statement of the 
Colman character to the broadly 
burlesqued soap tycoon portrait 
drawn by Vincent Price. A consid- 
erable laugh gamut is run during 
the course of 99 minutes as Whortf’s 
handling shuttles between the va- 
ried styles of comedy. 


One of the critical flaws to be 
found is the erratic rush to bring 
the film to a conclusion after rather 
detailed presentation of sequences 
leading up to the finale. Colman 
has worked his way up to the $40,- 
000,000 question, then draws a 
blank when he cannot correctly 
name his own social security num- 
ber. Impression, then, is that he 
has made a deal with Price to 
deliberately miss but the explana- 
tion is not clear. Trimming of 
earlier scenes to shorten footage, 
rather than the uneven chopping of 
finale, would have been a better 
solution. 

Colman is good. Price makes the 
most of his scenery-chewing oppor- 
tunities. Celeste Holm spots a 
broad version of a Mata Hari, out 


ito seduce Colman’s wisdom so that 
; Vincent won’t lose his shirt. Link- 
letter plays a role familiar to him, | 


the emcee of a giveaway show, and 
does right well. Barbara Britton is 
wasted in small spot as Colman’s 
sister. and the others in the cast 
are lined up in a display of wacky 


characters commonly associated 
with radio and Hollywood. 

| Production has been nicely fram- 
_ed by George Moskov and his asso- 
ciate, Joseph H, Nadel. Serving as 
| executive producer is Harry M. 
| Popkin, through whose United Art- 
ists releasing deal the film will be 
distributed. Paul Ivano’s lensing 
| Zives the physical values a lift and 
the players a good display, and Di- 
_mitri Tiomkin’s musie score is an 
| unobtrusive aid to the farce mood. 
Brog. 








Chain Lightning 
| Hollywood, Jan. 27. 


Warners release of Anthony Veiller 
production. Siars Humphrey 
Eleanor Parker; features Raymond Mas- 
sey, Richard Whorf, James Brown, Roy 
Roberts, Morris Ankrum, Fay Baker, Fred 
Sherman. Directed by Stuart Heisler. 
| Screenplay, Liam O’Brien, Vincent Evans; 
| Suggested by a story by J. Redmond 
; Prior; camera, Ernest Haller; special ef- 
| fects William McGann, Harry Barfidollar, 
directed by H. F. Koenekamp Edwin Du- 
Par; editor, Thomas Reilly. Tradeshown 
Jan. 24. *50. Running time 94 MINS. 
Matt Brennan Humphrey Bogart 
|Jo Holloway ......... Eleanor Parker 
| Leland Willis...........Rayvymond Massey 


Cari oo, er Richard Whorf 
Major Hinkle ...,....... James Brown 
General Hewitt .......% Roy Roberts 
Bostwick . ever. ye Morris Ankrum 
MN cs ka Bis wae wdieiark Fay Baker 


Jeb Farley Fred Sherman 





Warners ‘is the first major out 
with a film based on the new jet 
fighter planes, so can expect to 
| grab hefty trade with “Chain 
Lightning.” Further b.o. assurance 
is provided by Humphrey Bogart’s 
;name, and the picture doesn’t let 
his fans down. It’s a humdinger 
|of a thriller, manufactured at a 
jJet-propelled pace, and will zip 
| through the action market at pay- 
off speed. 


Honors for the thrills in this one | 


are garnered by the special-effects 
models of the jet pace-setters. 
Tight tension is continually on dis- 
play in the air sequences, the 
planes are up to the headlines on 
jet developments, and_ Bogart 
romps through the role of a test 
pilot with a nonchalance that 
heightens the speed effects. 

Little time is wasted on develop- 
ment of characterizations as Stuart 
Heisler’s direction unwinds the 
plot. Aim is to furnish the action 
customers plenty of suspense 
thrills. and direction delivers just 
that. Plot opens with a bomber 
squad operating out of England to 
get the characters together and 
throw in a few actual bombing 
scenes. Only fault with the latter 
is too many previous films have 
used the same or similar. 

Story thread next picks up with 
Bogart a beat-up barn-storming 


pilot in peacetime who draws a 
test job for an opportunist jet- 
plane manufacturer. His dare- 


deviltry in handling the new speed 
buggies of the air is laced with the 
experimentation and hard work 
that goes into the development of 
each new model. Yarn comes to 
its logical climax when Bogart 
tests the new safety cockpits for 
supersonic planes and wins back 
the girl he had left behind in a 
wartime romance. 

Top suspense sequence. one that 
wrings the moisture from the 
palms and tightens the nerves, is 
Bogart’s reckless non-stop, super- 


sonic flight from Alaska over the. 


North Pole to Washington, a dash 
that comes off at 90,000-feet alti- 
tude and has the hero finishing the 
last few miles of flight in a glide 
after his fuel gives out. Who can 
say such a stunt is impossible in 
this jet and atomic age, and the 
ticketbuyers will sweat it out for 
real, 

Eleanor Parker pleasantly por- 
trays the femme lead, giving a nice 
touch to the wartime nurse who 
waited for Bogart and _ finally 
catches up with him during peace- 
time. Raymond Massey expertly 
‘gets over his part of the manufac- 
turer, and Richard Whorf shows up 
as the idealistic plane designer. 
James Brown, Roy Roberts, Mor- 
ris Ankrum, Fay Baker and Fred 
Sherman deliver most competently 
in putting over the script aims. 

Anthony Veiller’s production 
supervision is geared to cash in on 
public interest in good action fea- 
tures that are tied in with current 
newspaper headlines. He _ brings 
the Liam O’Brien-Vincent Evans 
script to the screen with topnotch 
b.o. possibilities. Script was sug- 
gested by the J. Redmond Prior 
story. Ernest Haller’s lensing 
misses no bets in displaying the 
action, and credit for the sharp 
special effects are shared by Wil- 
liam McGann, Harry Barndollar, 
H. F. Koenekamp and Edwin Du- 
Par. Editing by Thomas Reilly is 
crisp. Brog. 





Weltner to So. America 

George Weltner, Paramouni’s 
foreign dept. head, shoved off Mon- 
day (6) for a six-eight week swing 
through South America. Weltner 
wili iook over the Latino countries 


openings of “Samson and Delilah.” 

Paramount biggie will aiso study 
currency restrictions below the Rio 
Grande, 





Bogart, | 


, tion 


in preparation for a number of big | 


Il Trovatore 

“Tl Trovatore,” Italian-made 
which opens at the Little Cine- 
Met, N. Y., today (8), was re- 
viewed by VaRIETY in Genoa, 
Aug. 24, 1949. According to 
reviewer Hawk, pic, based on 
Verdi’s opera, “has ali quali- — 
fications for approval by opera 
and music lovers.” Review 
noted there were some addi- 
tional features “intended to 
appeal to less specialized audi- 
ences,” but it was considered 
doubtful whether they would 
be enough to satisfy average 
patrons not used to an op- 
eratic diet.” 

Film was credited with be- 
ing “a strong entry”’ in its 
field. Reviewer also mentioned 


that for the most part, pie 
manages to “steer clear of 
usuaiiy static filmed opera 


techniques.”’ 
Picture is being released in 
the U. S. by Globe Films. 








Siorm Over Wyoming 
Hollywood, Feb. 1. 


RKO release of Herman Schlom produc- 
tion. Stars Tim Holt; features Richard 
Martin, Noreen Nash, Betty Underwood, 
Bill Kennedy, Kenneth MacDonald. Di- 
rected by Lesley Selander. Screenplay, 
Ed Earl Repp; camera, J. Roy Hunt; edi- 
tor, Robert Swink. Reviewed Feb. 1, °50 
tunning time, 60 MINS. 


ee rer Tres to Tim Holt 
Chris Serer Noreen Nash 
Tug Caldwell......... Richard Powers 
RATS ‘ Betty Underwood 
BOWES Wo ccaseedses Bill Kennedy 
DAWOOG : . iccssctacces Kenneth MacDonald 
SRR eee Holly Bane 
Zeke . Leo McMahon 
WEURO . 0 stan nebeeebutins Richard Kean 
ST TT SRPPRE TTT Te TERE Don Haggerty 
| Chito Rafferty... Richard Martin 

Tim Holt continues right in 


the groove in “Storm Over Wyo- 
ming,”’ which provides slick enter- 
tainment for saddle fans. Custo- 
mary amount of action is crammed 
into film’s 60 minutes’ running 
time, and star as usual has bene- 
fit of good supporting story char- 
acters. 

This time there’s a battle brew- 
ing between sheep and cattlemen, 
flamed by foreman of sheep ranch 
who’s selling his employer’s herds 
on the side for his own benefit. 
Without half trying, Holt and his 
Mexican-Irish pal, Richard Martin, 
manage to get into the thick of 
things when they save a cowpoke 


from being lynched and a cattle 
rancher from being murdered by 
sheep foreman. Thereafter, it’s 
constant battles and chases, with 
heroine having more than usual 
amount of plottage. 

Holt delivers soundly Martin 


also scores solidly, getting better 
with every appearance. Noreen 
Nash is a pretty heroine, Betty Un- 
derwood attractive as dancehall 
femme who helps Holt and Martin 
continually out of holes, and Bill 
Kennedy and Kenneth MacDonald 
are plenty okay as foreman and 
cattle rancher, respectively. 

Script by Ed Ear! Repp is first- 
class, and Lesley Selander gets the 
most out of it with his smooth 
direction. Herman Schlom tossed 
in appropriate production values, 
and J. Roy Hunt did craftsmanlike 
job with his camera chores. 

Whit. 





The Eagle and the Hawk 
(COLOR) 
Hollywood, Feb. 3. 


Paramount release of William H. Pine- 


William C. Thomas production. _ Stars 
John Payne, Rhonda Fleming, Dennis 
O’Keefe; features Thomas Gomez, Fred 


Clark, Frank Faylen, Eduardo Noriega. 
Directed by Lewis R. Foster. Screenplay, 
Geoffrey Homes, Lewis R. Foster; orig- 
inal story, “A Mission for General Hous- 
ton,” by Jesse Arnold; camera (Techni- 
color), James Wong Howe; music score, 
Rudy Schrager; editor, Howard Smith. 
Tradeshown Feb. 750. Running time, 
103 MINS. 

Todd Croyden .. 
Madeline Danzeeger.... 
Whitney Randoiph....... 


John Payne 
Rhonda Fieming 
Dennis O'Keefe 


General Liguras.......... Thomas Gomez 
Basil Danzeeger........---- Fred Clark 
Buck Hyatt... ...cccve. Frank Faylen 
| EST ee es Cer Eduardo Noriega 
Governor Lubbock.......Grandon Rhodes 
errr ree .. Walter Reed 





“The Eagle and the Hawk” is an 
excellent outdoor actioner, expert- 
ly presented to do okay boxoffice 
for distributor and exhibitor in 
western-feature situations. 

William H. Pine and William C. 
Thomas have dressed their produc- 
in Technicolor, using fresh 
outdoor settings to background the 
story and action. Displaying all of 
the plus eye values to the nth 
degree is the standout camera work 
by James Wong Howe. His lensing 
puts a lot of punch into the move- 
ment. 

Lewis R. Foster doubled on 
script and as director. He and 
Geoffrey Homes whipped together 
the screenplay from Jesse Arnold’s 
original, “A Mission For General 
Houston.” and had a lot of story 
to tell. They get it all in, making 
for footage a bit too long for an 
outdoor feature in this one’s 
bracket, but Foster’s directorial 
handling spots enough high action 
to keep the pace steadily forging 
ahead. However, it could be 
further tightened without loss of 
continuity. 

John Payne looks beiter in the 


saddle than many regular film 
cowpokes, and his well-established 
Texas Ranger character provides 
a good contrast for the government 
agent role of Dennis O’Keefe’s. 
Time of the plot is 1863 during the 
war between the states. Below the 
border from Texas, Napoleon III's 
agents are doing the spadework to 
move in Maximillian as emperor 
of Mexico. To effect this, they are 
duping loyal followers of Juarez, 
great Mexican patriot, into a fight 


| against Texas. 


Payne, despite his feelings against 
the north, is assigned to get 
O’Keefe into Mexico to break up 
a brewing attack on Texas and 
expose Napoleon’s agents. Nat- 
urally, there has to be a beautiful 
girl enter the plot, and Rhonda 
Fleming was a wise choice as the 
femme. Wife of Fred Clark, prin- 
cipal plotter, she falls for Payne 
and, in the finale, heips him to 
prove to Thomas Gomez, fiery 


| Mexican general, that he is being 


taken in by Clark’s wiles and 


money. 

Two male leads encounter plenty 
of trouble, and a real hairraiser 
is the sequence in which Payne 
is spread-eagled between two wild 
horses. He’s rescued by O'Keefe, 
and when latter has a fatal injury, 
carries on the work. A member of 
other hair-stiffening sequences are 
spotted to high point action in 
between the detailing of the plot. 

Cast turns in uniformly good 
work in putting this one over for 
the action fan. Technical credits, 
including Wong’s topflight photo- 
graphy in color, are expert. In- 
cluded are Travis Banton’s costum- 
ing of Miss Fleming and the musie 
score by Rudy Schrager. Brog. 


Girls” School 


Columbia release of Wallace MacDonald 
production. Stars Joyce Reynolds; fea- 
tures Ross Ford, Laura Elliot, Julia Dean, 
Thurston Hall. Directed by Lew Landers. 
Screenplay, Brenda Weisberg, from story 
by Jack Henley; camera, Henry Freulich; 
editor, Edwin Bryant; musical director, 
Mischa Bakaleinikoff. At Palace. bap 
Running time, 61 








week of Feb. 2, ’50. 

MINS, ‘ 
Peggy Donovan Joyce RevVnolds 
Barry Sheppard , Ross Ford 
Lucille Farnsworth Laura Elliot 
Emily Matthews Julia Dean 


Thurston Hall 
Leslie Banning 
Joyce Otis 


Colonel Selby Matthews 
Martha Frawley ; 
Connie Watkins .. 


ees Operee re Louise Beavers 
Willie Jackson ........ Sam McDaniel 
Dave Vickers Wilton Graft 
Carter Ingraham Grant Calhoun 
Elspeth Mary Ellen Kay 


Boyd Davis 
Harry Cheshire 


Ephraim Baines. . 
Calhoun Robie .. 


Jane EUOM...-cccsses Joan Vohs 
EMUSO .« ccccastes . Diantha Pattison 
Henrietta.... Toni Newman 

“Girls’ School” is an innocuous 


of fol-de-rol for the bottom of 
the duals. Story is weak and con- 
trived, and the cast’s efforts are 
largely mechanical. 

Yarn is woven around a gal 
whose gambler father left her a 
$30,000 bequest. Fearing her late 
pater’s associate might stake -a 
claim to the coin, shé hides out in 
a girls’ finishing school. Ultimately, 
the swag is returned to the original 
loser while the femme finds ro- 
mance with a gas station operator. 

Brenda Weisberg, who scripted 
from the Jack Henley story, tried 
to inject something sinister and 
mysterious into the girl’s move- 
ments to prevent discovery of the 
money. But it all comes off quite 
artificially. Filling out the footage 
are sequences showing the schooi’s 
financial insecurity along with 
several scenes in which the student 
body suggests it is absorbing 
knowledge. 

As the gambler’s daughter, Joyce 
Reynolds is pleasantly wistful. 
However, neither her role nor 
those of the supporting players 
provide a drain upon their thespic 
talents. Ross Ford has little to do 
as the boyfriend, Laura Elliot is 
fair as a catty classmate, while 
Thurston Hall and Julia Dean are 
good as the school’s proprietors. 
Lew Landers’ direction is so-so, 
and Wallace MacDonald's produc- 
tion values reflect the a ae 

ilb. 


bit 





Powder River Hustlers 


Republic release of Gordon Kay produe- 
tion. stars Allan “‘Rocky” Lane; features 
Eddy Waller, Gerry Ganzer, Roy Barcroft. 
Directed by Philip Ford. Screenplay. 
Richard Wormser; camera, John MacBur- 
nie; music, Stanley Wilson; editor, Rob- 
ert M. Leeds. At New York theatre, N. Y., 
week Jan. 31, ‘50. Running time, 60 MINS. 
Allan “Rocky” Lane Allan “Rocky” Lane 
Nugget Clark Eddy Waller 


Louise Manning.... ..Gerry Ganzer 
Bull Macons pees Roy Barcroft 
“Sears” Williams..... Francis McDonald 
Lucius Statton...... pais Cliff Clark 
Devereaux ‘ . Douglas Evans 
Bob Manning an Bruce Edwards 
Telegraph Operator .. Clarence Straight 
Blacksmith ..........+.. .. Ted Jacques 
TD. Svs beet bad ne sews Tom Monroe 
EOE... 5.539 90.0 90% . Stanley Blystone 


A plausible case of mistaken 
identity paves the wey for this lat- 
est “Rocky” Lane gafloper. Film’s 
60 minutes is cut to order for the 
oater fans and Saturday matinee 
crowds. There’s enough riding, 
shooting and tussling to fill the 
bill. 

Yarn revolves around Lane’s un- 
covering of a plot instigated by one 
of the honored townspeople of El 
Dorado to rob the community of 


{Continued on page 18) 
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Distrib Unit in the U.S. With 4006 


Buenos~Aires, Jan. 31. 
Determined te muscle into for- 
eign markets, the Argentine Film 
producers Assn, is setting up a 
single distribution unit in the U.S. 


for the distribution of its pictures, 
on a 50-50 basis. Ex-Argentine 
Consul Juan Martin is to head the 
new organization, which is said to 
have a capital of $400,000 (U. S.), 
a part of which has been put up 
bv U. S. financiers. 

This arfangement does not take 
into account the interests of the 
independent producers grouped in 
SIPPA, who are pressuring Fi- 
nance Minister Gomez Morales to 
give them representation on the 
National Economic Council, in or- 
der to insure a more equitable al- 
location of raw stock. 

With an eye to gaining greater 
prestige for Argentine-made films 
by having top-ranking talent make 
pictures in other countries, actress 
Zullv Moreno and husband Cesar 
Amadori will be leaving this month 
for Mexico, where Amadori is to 
direct “Maria Montecristo” for 
producer Gregory Wallerstein. 
Zully Moreno and Arturo de Cor- 
dova are to head the cast, with 
Gabriel Figueroa as cameraman. 
All arrangements for this deal 
have been made by Cinemato- 
grafico Interamericana. Later in 
the year Luis Cesar Amadori is to 
direct “Teatro Colon,” story of 
that famous Opera theatre here, 
for Emelco. 


From time to time more Argen- 
tine talent clippers off to Vene- 
zuela, for work in the joint Ar- 
gentine-Venezuelan pictures being 
made by Bolivar Films. Latest 
departures were those of Olga Zu- 
barry and comedian Francisco Al- 
varez, who are to make “Yo Quiero 
una Mujer Asi” (“I Want a Wife 
Like That”), directed by Argentine 
actor Juan Carlos Thorry, who is 
now producing, acting and direct- 
ing. Bolivar is currently dicker- 
ing with Tilda Thamar, who left 
the Argentine sets for Europe two 
years ago, under a ban imposed 
against her by Argentine govern- 
ment officials, which prevented her 
continuing in local pictures. 


Yet another actor has gone into 
production, with Hugo del Carril 
announcing formation of his Com- 
pania Cinematografico Hugo del 
Carril-Anzuola, which will produce 
and distribute all his pictures. Del 
Carril is currently finishing the 
rolling of “‘Sureos de Sangre’”’ for 
his own company in Chile. 


‘ls Vienna Met Tryout?’ 
Solons Ask as Welitsch 
Vamps With $250 Costume 


Vienna, Jan. 30. 

Latest coffe-house klatsch in 
Vienna reverberated around town 
and reached the question and an- 
swer stage in the Austrian Parlia- 
ment about the time Liuba 
Welitsch, Bulgarian sex-appeal gal 
oi the State Opera, took off for 
appearances at the New York Met. 
This time it's about her new 
‘Tosca’ costume. 

Beef locally is that the new rags 
Cost 7,000 schillings ($250), a 
heavy figure for even an elaborate 
Slage burlap, That, wouldn't be 
too tough to take—the town loves 
Liuba and it would be hard for her 
to do wrong. But she had her de- 
signer, Adimuller, send the bill to 
the State Opera directors just as 
She was taking the costume along 
to the Met. 


What the Parliamentary ques- 
tioners wanted to know is: “Has 
the Vienna State Opera become a 
tryout for the Met?” Education 
minister, under whose department 
the opera management falls, de- 
nied this. He said Mme. Weilitsch 
Promised to reimburse the opera 
for the Tosca costume on her re- 
turn. and furthermore that she'll 
8ive the Vienna stage a full six 
Months next season instead of the 
en sked she’s followed this 
Cal’, 

'o justify her stand on the cos- 
tume, Mme. Welitsch revealed that 
she gets 1,900 schillings a night 
‘including rehearsal time) for ap- 
Pearances at the Opera. “After 
axes what’s left is exactly 712 
Schillings,” he said. That's about 
$24 at current free market rates. 
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‘completed per year. 
‘duction was 14 features. 





Britain Sees 500,000 TV 
Sets Produced in 1950 


London, Jan. 31. 

Television licenses in Britain 
have now topped the 250,000 mark 
and it’s anticipated the total will 
be trebled within the next 12 
months. This is the view of Nor- 
man Collins, chief. at Alexandra 
Palace TV studios, who said the in- 
dustry target was for the produc- 
tion of 500,000 sets in 1950. 

Of the total receivers now in use, 
220.000 are concentrated in the 
London and Home Counties area, 
and 30,000 are now in use in the 
Midlands area, which has been re- 


ceiving the London program for 
the past six weeks. 
Important technical develop- 


ments at Alexandra Palace include 
the creation of the department for 
television film production and the 
expansion of the use of telefilm re- 
cording. New equipment in the 
telecine room allow newsreels and 
other motion pictures to be tele- 
cast more effectively. 

Another important London video 
development is the news that the 
recently acquired Gainsborough 
studios will be on the air for the 
first time in the late spring and the 
initial program from there will be 
a daily children’s hour. 





Austria Pianning 
Pix Quota System 


Washington, Feb. 7. 

Although Austria is still occu- 
pied by the four major European 
powers, it is already planning to 
introduce a quota system for mo- 
tion pictures, as soon as it receives 
the right to govern itself, reports 
the U. S. Dept. of Commerce. Its 
quotas are to be on a reciprocity 
basis, favoring imports from coun- 
tries willing to accept Austrian pix, 

At present there is no quota 
system tn effect which adversely 
affects distribution of Hollywood's 
product. However, the films of 
each occupying power generally 
predominate in that area and are 
curtailed in the other sectors. 

With some 12 to 16 film produe- 
ers now operating in Austria, the 
country’s output of pictures: is 
ahead of what it was in prewar 
days when 12 to 15 pictures were 
In 1947, pro- 
In 1948 


; it jumped to 24. In 1949, although 


_— 


there is no final report, production 
is estimated at 20 pix. In addition, 
about 30 to 40 shorts have been 
made since the war. 

American films are the most 
generally shown in the country. Of 
the 221 pictures released during 
1948. 59 were American and 30 
were British. The French released 
36 and the Russians 30. 


‘Non-Resident’ Brief In 
London; Pinero Revival 


London, Feb. 7. 

“The Non-Resident,” presented 
by Linnit & Dunfee, bowed in at 
the Phoenix, Jan. 31. Written by 
Frank Harvey, author of the suc- 
cessful comedy thriller, “Saloon 
Bar,” this one also stars Gordon 
Harker, not so happily cast as in 
the previous show. It has a com- 
plicated dream flashback theme, 
with star reliving past of guest 
house residents. Outstanding per- 
formance is given by Francis 
Lister as a lonely, unwanted re- 
tired soldier. Ably directed by 
Richard Bird, show needs revision 
and in present form will only draw 
on Harker’s reputation. It was ac- 
corded a mixed reception and was 
withdrawn after six performances. 

“The Schoolmistress,” farce by 
Sir Arthur Pinero, opened at the 
Saville Feb. 1, after its recent suc- 
cessful revival at Arts Theatre 
Ciub. I@s exaggerated to accentu- 
ate the dated comedy and dialog. 
Cyril Ritchard and Madge Elliot 
deal hilariously with farcical situa- 
tions and Fred Emney. in his first 
non-musical role, sails gustily 
through the play as a martinet ot 
an Admiral. It was splendidly re- 
ceived and is likely to attract 
trade, particularly the older the- 
altregoers. 





oo 1 Henson to Take Field 
ting Up Single Spot in London ‘Harvey’ 


London, Feb. 7. 

Leslie Henson will take over the 
lead role in “Harvey” at the Prince 
of Wales Monday (13). He replaces 
the late Sid Field, who died of a 
heart attack Friday (3). 

Field’s understudy is filling in 
for the interim. 





Doug Fairbanks Mapping 
International Setup To 
Aid Indie Pix Producers 


Vienna, Jan. 31. 

A sort of international United 
Artists in which independent pro- 
ducers could be helped to financ- 
ing. production and distribution in 
both European and American lo- 
cations, is what Douglas Fair- 
banks, Jr., and some associates (as 
vet unnamed) are working toward. 
Fairbanks disclosed these aims on 
a three-day visit to Vienna from 
Bad Gastein, where he and his 
family are resting for five weeks. 
Fairbanks, who is national chair- 
man of CARE, accepted that or- 
ganization’s and the U. S. Army’s 
invitations to the Austrian capital 
for a guest spot at the Army’s 
March of Dimes ball and publicity 
presentation of CARE packages for 
Viennese poor to Burgomaster- 
General Koerner at City Hall. 

Before taking off on his pres- 
ent trip. Fairbanks conferred in 
London with Gene Markey, who 
is sitting in there on the final 
shooting and cutting of “Wonder 
Child,” which he wrote for Alex- 
ander Korda, and which was shot 
in Austrian Tyrol and Viennese 
studios. It’s assumed Markey will 
participate in the setup planned 
by Fairbanks. But outside the 
framework of the new organiza- 
tion, for which Fairbanks will pres- 
ently dicker with existing releasing 
groups, he and Markey plan col- 
laboratio. on two 1950 produc- 
tions. One will probably be shot 
in England, or in Hollywood if 
costs balance off. This is described 
by Fairbanks as ‘a small film.” 
Other, a more ambitious produc- 
tion, is to be shot in Italy or pos- 
sibly. Austria, if locations and facil- 
ities can be set up in the latter 
country, where costs are even low- 
e1 than Rome’s Cinecitta. , 


Turhan Bey, now spending a 
few months with his family in his 
native city, joined Fairbanks as 
guest of honor at the Dimes ball, 
which drew some 2,000 admissions, 
mostly from GIs and the Ameri- 
can colony here. 


“JONES,” ‘GLASS,’ ‘DESIRE’ 
HITS IN SPANISH BOWS 


Madrid, Jan. 31. 


Eugene. O’Neill’s “Emperor 
Jones” had its first Spanish pres- 
entation Jan. 19 at the Teatro 
Gran Via, Madrid, by the U. of 
Murcia dramatic group. Play was 
a great success and will be back 
in this capital as soon as there’s 
a theatre available. Meantime, it 
will be presented in Barcelona and 
other towns. 

Semi-pro groups also gave the 
first presentation in Madrid and 
Barcelona of Tennessee Williams’ 
“Glass Menagerie,” translated by 
Jose Gordon and Jose de Quinto, 
and of “Streetcar Named Desire.” 
Both plays were quite successful, 
but they are still confined to art 
theatres and it’s doubtful that the 
censors would allow public per- 
formances in regular houses. 


Jordan Back to Europe 


Marion F. Jordan, rep of the 
Motion Picture Assn. of America 
in Germany, returned to Frankfort 
Monday (6) from a two-week visit 
to New York. While in the U. 5S. 
he confabbed with MPAA and ma- 
jor company officials on conditions 
in Germany and on his own future 
plans. 

Jordan has been reported re- 
signing from the MPAA later this 
year to accept a post with 20th- 
Fox. It is said he will not be as- 
signed to Germany for that com- 
pany, but may work in the inter- 
national department at the home- 
office or be given another over- 
seas job. 
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In Paris; Foreign Acts Warnedon Pacts 


Paul Gordon to Produce 


‘Denmark, 


Two Plays 
Berlin, Jan. 31. 


Paul Gordon will produce two | 


plays in Berlin, “Joe, der Glucks- 
bringer (“Lucky Joe”) and “The 
Bad Angel.”” Ludwig Stossel will 
have the lead as Joe, and Curt 
Seifert will star in “Angel.” Gor- 
don produced “Bad Angel” in Los 


Angeles in 1945 with Reginald 
Owen in the lead. It is a three-act 
comedy, by Victor Clement and 


Frances Swann. 

“Lucky Joe” is a musical com- 
edy written by Gordon with music 
and lyrics by Bert Reisfeld. It will 
be premiered at the Theatre die 
Komodile, March 5. Stossel will 
leave Hollywood by plane Feb. 13. 
A press reception is planned for 


him Feb. 15. 
Gordon will direct both plays. 
“Bad Angel” is slated for the 


Renaissance theatre end of March. 


U.S. Pix Top Swede 
49 List With 65%, 


Stockholm, Jan. 24. 


A total 292 = films 
screened at firstrun houses in 
Stockholm during 1949. As usual, 
U. S. production topped the list 
with around 65% of them. The list 
includes films from 15 countries as 
well as 34 domestic productions. 
Complete figures are: U. S., 168; 
England, 35; Sweden, 34; France, 
24: Italy, seven; Germany, seven; 
five; Czechoslovakia, 
three; Mexico, two; Austria, two; 
and one each from Argentina, Can- 
ada, Finland, Poland and Switzer- 
land. There were no Russian pro- 
ductions at all shown in Sweden 
(firstruns) during 1949, while the 
existing distributor of Russian pic- 
tures. Tellus Film (formerly 
Svenska Ab Soviet Film) released 
some German films produced in the 
Soviet sector. These were only 
three: “Strassen-Bekanntchaft,” 
“Affaire Blum” and “Das Maedchen 
Cristine.” 

The number of British films was 
unusually high. Such British films 
as star Swedish actress Mai Zetter- 
ling are very popular. Universal- 
International has also been very 
successful with those films starring 
Marta Toren. Ingrid Bergman's 
name is still drawing filled houses, 
but the very bad notices for her 
film “Joan of Arc” hurt its chances 
and probably also hurt “Arch of 
Triumph.” 

Swedish interest in German and 
Austrian films seems to be very 
high, but some importers here 
have complained about the existing 
difficulties in getting import- 
licenses for films from these coun- 
tries. Also, Italian films seem to be 
less popular here now than immedi- 
ately after the war, when such 
items as “Open City” and “Paisan”’ 
were outstanding boxoffice draws, 
especially in key cities. 


Bromhead, One of Rank’s 
EL Directors, Quits Firm 


London, Feb. 7. 


In a managerial shift at J. Arthur 
Rank's Eagle-Lion Distributors, 
Ralph S. Bromhead is out of the 
firm and its associated companies 
abroad. 

Named the company’s controller 
of export in 1945, Bromhead later 
was appointed to the board of di- 
rectors. He orginally entered the 
industry as a theatre controller 
with Gaumont British. 
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Holy Year Short Prepped 
By 20th-Fox in Italy 


Rome, Jan. 31. 

20th-Fox has just completed a 
two-reel short covering the Holy 
Year. to be released by that com- 
pany during 1950. Tony Muto, 20th 
rep from Washington, has been in 
Italy for the past six weeks pre- 
paring the two-reeler. He’s re- 
turning to N. Y. ~ 

Film is of the educational trave® 
type, and has been prepared with 
permission and advice from the 
Vatican. 


were: 


/nored 


| ploitation. 


Paris, Jan. 27. 


| Economic conditions in France, 
|with new and higher taxation, in- 


in Berlin crease in cost of transportation, 


| fights for higher salaries causing 
endless strikes and threats of 
ifurther striking, all concur to 
throw a wet blanket on Paris night 
life. The tourists aren’t here yet. 
The cheaper joints just get by, 
with considerable difficulty, and 
do their best to hold out until bet- 
tem times come. 

But the better advertised places 
im Paris are shaky at best, with 
few exceptions, such as Maxim’s, 
of course. The Lido, with its big 
and well produced show, is doing 
business as usual. Carrere’s room 
is packed by Peggy Fears’ war- 
bling. Carroll’s is jammed, due to 
Brazilian song-and-dancer Lina Mo- 
reno. Casanova is the only Mont- 
martre class nitery that does real 
sock biz, since Monseigneur is tem- 
porarily closed, and Florence, also 
doing well, can hardly be consid- 
ered Montmartre. Generally speak- 
ing, Montmartre is fading off ex- 
cept for peasants, since Bal Tabar- 
in, due to Pierre Sandrini’s death 
this summer, has nothing to offer 
but a big but very poorly pro- 
duced revue. At the same time, 
the other Montmartre joints are 
keeping open by the skin of their 
teeth. 

In the Opera and Champs Ely- 
sees sections, which have inherit- 
ed the Montmartre fame, Suzy Sol- 
idor is doing business on person- 
ality 3ut the Boccaccio — which 
opened with Lucienne Boyer, went 
on with Genevieve Guitry and Svl- 
vie St. Clair, and finally booked 
Lina Moreno at $500 per before 
shuttering and without paying her 
salary — is only one instance of 
what can be anticipated of some 
of the other places. 

The minor clubs around the 
Etoile are not doing well, and even 
if Mary Raye and Naldi are get- 
ting terrific applause from what 
patronage the Baccara can muster, 
biz isn’t good. Mack Triplets will 
follow. 

There practically no means 
of redress here for an act that has 
been gypped (as happens often) 
through an agent or a manager's 
crookedness, especially a foreign 
act. First the manager must get 
the act a working permit, which 
ties the act to that particular es- 
tablishment. It is only acts that 
have been here over three months 
| that can get a permanent working 
permit. And if the manager has 
neglected to get the act the per- 
mit, talent cannot even hope to 
sue if unpaid, since it has been 
working illegally. 

There is no AGVA or Equity 
guarantee here. 


French Film Crix Pull 
Switch, Opening House 
For ‘Exceptional’ Pix 


Paris, Jan. 27. 

A group of French critics, claim- 
ing “neglect of exceptional films,” 
have banded together and formed 
an Experimental Cinema Theatre. 
The films to be shown are those 
that crix have found to be out- 
standing, and which have been ig- 
by the general filmgoing 
due to the lack of star 
and good commercial ex- 
They expect to find a 
discriminating film public in Paris 
large enough to make the experi- 
ment a success. 

After months of search they fi- 
nally found a theatre-owner willing 
to take the risk with them. He is 
M. Weinberg, who has turned over 
his Les Reflets theatre off the 
Champs Elysees for the use of the 
crix group. The program starts 
this week and each show will run 
a week. Equipment in 16m is being 
added to the projection booth to 
allow for the screening of amateur 
films and exceptional commercial 
and scientific pix. Each program 
will consist of the main film and 
four or five short subjects. 


Year’s Leave for Box 


London, Feb. 7. 

Sydney Box, producer for J. Ar- 
thur Rank, must drop all film pro- 
duction activities for the next 12 
months because of his health. 

Box plans to go away on a long 
holiday, then rejoin the Rank 
forces. 
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US. Distribs Still Dubious on Arg. 
Pix Permits; Execs Gather in B.A. 


- 
> 


Buenos Aires, Jan. 31. 

The feeling amongst U. S. pix 
distributors in Argentina is still 
frankly pessimistic as to any im- 
mediate. possibilities of wresting 
dollar permits for the importation 
of U. S. films from the Argentine 
Economie Council. 

A month has gone by since U. S. 


distributors presented a joint peti- | 


tion to Treasury Minister Cereijo, 
through U. S. Ambassador Stanton 
Griffis, asking for unrestricted im- 
portation, and offering to leave 
their coin frozen in Argentina for a 
good many years to come, provided 
they can import enough pictures 
to supply the local market. Al- 
though so much™time has elapsed, 
no reply has-come from the Argen- 
tine government. 

Ambassador Griffis has sought 
an appointment next week with Dr. 
Cereijo, to discuss this film setup, 





| 
} 


| formerly 


Metro Names Gurr 


Sidney, Jan. 30. 





Rodney Maynard Gurr has been 
named Metro’s ad-pub chief in 
Australia and New Zealand. Gurr 
succeeds Hal A. Carleton, who died 
recently. : 

New Metro ad-pub topper was 
director of advertising 


|and publicity of Greater Union 


and much depends on that inter- | 


view. In the meantime, Argentine 
producers are exerting their pow- 
erful influence to delay any deci- 
sion on U. S. pix imports. There 
is a backlog of 30 Argentina-made 
pix of the 1949 production sched- 
ule ready for release. Local pro- 
ducers want entry of new Holly- 
wood material delayed until they 
have skimmed the cream off the 
best playing-time for their own 
productions. 


Theatres, big Aussie chain. Dur- 
ing the war, Gurr served with the | 
Australian army and later was di- 
rector of War Loan publicity. 


British Govt. Seen Cool 
To Elec. Trades Union 


Plea for Pix Takeover. 


London, Feb. 7. 
A proposal made last week by 
the Electrical Trades Union that 
the state take over the film indus- 





| try will not be taken seriously by | } 
the government. For the next five- | KY. feels, is for U. S. companies to ot court, yesterday (Mon.) deci- 


Morton Spring and Maurice Sil- | 


verstein of M-G are currently in 
Buenos Aires, and RKO's Phil 
Reisman is due in Feb. 3 via Mon- 
tevideo. The arrival of Bernard 
Gates of Monogram, and forthcom- 
ing visits by George Weltner and 
Arthur Pratchett (Paramount), Jo- 


seph McConville and Sigwart Ku- | 


siel (Columbia), while Ary Lima 
(Warner) and Eddie Cohen (Fox) 


have already arrived, give rise to ' 
rumors in the industry that the 


U. 6. 
the closing of their Buenos Aires 
offices. 

it is doubtful whether the U. S. 
distribs will shutter their branches 
while “repeat” material is enough 
to cover the gaps and they have 
given up all hope of obtaining per- 
mits. 
will 


have to be considei.*!e re- 


execs are here to confer on | 


year plan of Labor, if returned to 
power, bars any form of film trade 
nationalization beyond possibly ex- 
tending the borrowing power of 
the Film Bank. 

The proposal, which coincides 
with the general election campaign, 
was submitted to Board of Trade 
prexy Harold Wilson by ETU gen- 
eral secretary W. C: Stevens. He 
noted that his union has refrained 
from putting forward an overall | 
plan to meet the present critical 
situation of the industry “because 
the time is not opportune,” and 
added that the sole solution ap- 
pears to be state ownership. 


Advice to Wilson is given by the | his own. In collaboration with Gal- | substance of the films. 


| 


‘Catskill’ to Europe 


Martin Cohen and Jack Lamont, 
producers of the Yiddish-American 
vaudfilm, “Catskill Honeymoon,” 
last week sold the Continental 
European and South African rights 
to the pic. 

Sodak International Films, Inc., 
picked up the franchise in Europe 
while Schlesinger Film Corp. took 
over in the South African territory. 
Both deals reportedly involved a 


_total purchose price of $15,000. 





High Salaries Paid By 
Yank Prods. Hit French 
Film-Makers—Siritzk 


Production activities of Ameri- | 


can companies in France and Italy 
have so disturbed the prevailing 
wage scales among film technicians, 


| talent and directors that it is com- 


ing to the point where the French 


{and Italian industries will have to 
‘fight against it, Sam Siritzky, of 
Pictures, | 
‘charged in New York last week. 
' As a result of the U. S. filmmakers’ 


Siritzky International 


practice of paying fantastic sal- 
aries, he said, local producers are 


| unable to amortize their costs. 


Only solution to the crisis, Siritz- 


handle their future French and 
Italian production in association 
with local companies. 

Sole factor that has saved the 
French industry from a sure death, 
Siritzky opined, has been a gov- 
ernment subsidy to producers 
which has been in effect for the 
last nine months. Producers bene- 
fit from a 15% rebate on each 
film’s domestic revenue while 35% 
of the picture’s foreign earnings 
also revert to its maker. Type of 


'subsidy in use, Siritzky believes, 
|encourages better product and the “Bathing Beauty” 
|government exercises no control | Years,” as well as Paramount’s 
/over production. 


Siritzky has production plans of 


Vienna Night Life Is Active With 
Tourist Support; 


Good Food Around 





' Mayer Busy in Rome 


Rome, Jan. 31. 


Assn. of America’s Continental 
head, was in Rome the past week 
conferring with government and 
motion picture heads on the sub- 
ject of the recently conceived for- 
eign” pic advisory board which 
'convenes in New York. He’s back 
in Paris. 

Board will give advice to those 
who have pictures to sell from 
France, Italy, Sweden, Spain and 
Mexico; explain the Hays Office 
code; and what they should and 
shouldn’t do to get better results 
from the sale of a pic in America. 


Highest British Court 
Upkolds Metro in Nix 
Of Critic’s Libel Plea 


London, Feb. 7. 
House of Lords, Britain’s high- 








' 


sively rejected film critic Edith 
‘Arnot Robertson’s appeal from a 
lower court ruling which had dis- 
missed her $4,200. damage suit 
'against Metro for allegedly libel- 
jing and slandering her. In find- 
ing for the film company, Lord 
Porter held that the firm was en- 


ititled to withdraw its permission.; 


for the reviewer to attend its pre- 
views and therefore had the right 
to qualify the privilege. 

High tribunal ruled that Miss 
|Robertson’s criticisms of Metro’s 
and 


i\“Salty O’Rourke,” were not on'y 
|flippant but failed to convey the 
Opinion 


union in its observations on the | lic firms, he’s readying an untitled added that her general treatment 
recently published Plant report. It | war story and a film version of Col. | consiSted of poking a good deal 


agrees with many of the report’s | Leon G. 


| basic findings and says that if the 


Eventually, however. there | 


British film industry is to survive, 
it must be protected from mass 
dumping of American pix, which 
have already recouped their cost 


|and profit in their own larger home 


trenchment, and branches in the | 


provinces will have to fold. 

A factor which operates against 
any change in the import setup is 
the really drastic shortage of for- 


eign exchange in Argentina’s cof- | 


fers. U.S. importers of essential 


merchandise, such as X-Ray equip- | 
ment, medicinal products and many | 


others, who approach the Economic 
Council for import permit ex- 
change, have been told to try and 


work out barter deals with mer- | 


chants in the U. S. who might ac- | 


cept Argentine produce, such as 
wine or fruit, wool or hides, or 
manufactured goods. 

Exhibitors are frantically hoping 


for a sudden lifting of the impasse. | 
Grosses to date have not tobog- | 


ganed as severely as might have 
been expected, considering the 
dearth of good pix, but this may 
change at any moment, if the pub- 
lic tires of seeing oldies. Exhibi- 
tors fear a sudden abrupt tapering 
off. which would set them badly 
in the red. 


LUX UPS U.S. RELEASES 
TO 20 PICTURES IN ’50 


Lux Film Distributing Corp. will 
release a total of 20 pictures in the 
U.S. in 1950, according to Bernard 
Jacon, veepee in charge of sales 
and distribution. Figure includes 
14 Italian pix, one bi-lingual Eng- 
lish-Italian feature, two French 
films, a Spanish pic and a 30-min- 
cu religious featuret, “Eternal 
ITV, 

Company’s new releasing pro- 
gram compares with only nine dis- 
tributed last year. Jacon, who re- 
cently returned to New York after 
4 swing through the country, feels 
that the market for foreign prod- 
uct is expanding. 








New Foreign Pic Distrib 
Newest firm to step into the for- 
eign film distribution field is Ar- 
thur Davis Associates. Company 
is headed by Arthur Davis, pub- 
lisher of the Foreign Film News. 

Nucleus of the organization's re- 
ease slate are two Swedish’ im- 
ports, “Caged Women” and “Girls 
in Every Port,” as well as a French 
drama, “Caged Men,” with Michel 
Simon and Yves Vincent. 


market. 
First and main thing, says the 
ETU, is to amend “those Anglo- 


Txrrou’s book, “Where 


| Shadow Falls.” War yarn is due to 
‘roll in May. Jean Gabin may play 


the lead. The Turrou tome to be 


|utilized revolves around. Algiers’ 


' Casbah. 
Siritzky, who arrived in N. Y. last 
week after almost seven months 


| abroad, also acquired four pictures 


American agreements which are a | 


firm barrier to any steps being 
taken for the salvation of British 


films.” | 


On the question of nationaliza- 
tion, ETU said: “We hold the 
view that for private enterprise to 
control this medium of mass com- 
munication, exercising as it does | 
such a potent influence on the 
adolescent minds of this country, 
is to abandon the youth of this 
country to an ever-increasing diet 
of American films obsessed with 
crimes of brutality and unheaithy 
pre-occupation with sex. 

“The British film industry can- 
not be regarded merely as a minor 
factor in Anglo-American trade 
bargaining, but as one of the most 
articulate forces in the world for 
the development of peace, pros- 
perity, security and progress, and 
in our view only nationalization of 
the industry can direct it towards 
these ends.” 

Meany, hile, the Assn. of Cine & 
Allied Technicians is snubbing 
Wilson by refusing to submit its 
observations to the Plant report. 
Organization claims that the only 
cure for the industry’s evils lies 
in the union’s oft-repeated policy 
of advocating a state distribution 
group and a fourth circuit along 
with the Board of Trade taking 
over idle studio space. 





Stolz’s Vienna Operetta | 


Hit to Get German Preems 


Vienna, Jan. 31 

Robert Stolz’s new operetta hit. 
“Fruehling in Prater” (“Carnival 
in Vienna”), which preemed here 
at the Stadttheatre, ‘Dec. 22, wiil 
be given its initial presentation in 
Germany at the Nuremberg Opera 
House (American Zone) March 7. 

A number of other German op- 
eretta theatres have acquired the 
rights to the work. 





John Lefebre has been named 
assistant to Albert Confield, 20th- 
Fox International’s managing di- 
rector for Europe. Until now 20th’s 
homeoffice representative for the 
Near and Middle East, Lefebre will 
headquarter in Paris with i 


. field. 


Gallic pix. — 4 
‘of Clochemerle” and “Pain in the Claiming that its critic was 
| Neck.” 
| Child” (Danish) and “Fraulein Be- 


| Thursday (2). aie a 
‘taken to Denmark early in June for , over the phone to a reporter seek- 
| presentation 


for U. S. distribution. Deciding 
not to specialize in French product 
as the firm has done in the past, 


| Siritzky picked up a Danish and 


German picture in addition to two 
Latter are “Scandals 


Others are “We Want a 


hind Bars.” “Madchen” is due for 
release next month. 





Old Vic to Tour Europe 


With Redgrave ‘Hamlet’ 
London, Feb. 7. 


Michael Redgrave achieved a tri- 
umph as the lead in “Hamlet,” in 
the last of the Old Vic repertoire 
productions at the New theatre last 
Production is to be 


in the courtyard of 
Kronberg Castle at Elsinore. 

Afterwards the company will 
play “Hamlet” and “She Stoops to 
Conquer” in Holland and possibly 
in other continental countries. 











Current London Shows 


(Figures show weeks of run) 
London, Feb. 7. 
“Annie Get Gun,” Col’s’m (140). 
“Beau Strategem,” Lyric (41). 
“Black Chiffon,” West’ster (41). 
“Bonaventure,” Vaude (9). 
“Brigadoon,” Majestic (43). 
“Castle Air,” Adelphi (9). 
“Daphne Laurola,” Wynd'm (46). 
“Eliz. Slept Here,” Strand (15). 
“Fallen Angels,” Ambass. (9) 
“Folies Bergere,” Hipp. (138). 
“Harvey,” Prince of Wales (58) 
“Heiress,” Haymarket (54). 
“King’s Rhapsody,” Palace (21). 
“Lady Mislaid,” St. Mart. (2). 
“Me and My Girl,” Winter (9). 
“Murder at Vic,” Playhouse (8) 
“Oklahoma!” Drury Lane (140) 
“Old Vic Rep,” New (17). 
“On Monday Next,” Comedy (36). 
“One Wild Oat,” Garrick (62). 
“Philly Story,” Dutch’s (10). 
“Ring Round Moon,” Globe (2). 
“Schoolmistress,” Saville (1). 
“Streetcar,” Aldwych (12). 
“Traveller’s Joy,” Criterion (87) 
“Treasure Hunt,” Apollo (21). 
*“Venus,’™ St. James (3). 
“Worm’s View,” Whitehall (146). 
“Young Wives Tale,” Savoy (30°. 


of fun at each picture. Upwards 
of $20,000 was raised by the critic 
to take the case to the peers. Most 
of the sum was contributed by in- 
terested individuals, and her coun- 
sel acted without fee. 

Miss Robertson originally won 
judgment from Justice Hilbery, 
but the jurist’s decision was later 
reversed by the Appeals Court. 
Case grew out of the authoress- 
ireviewer’s appraisal .of “Green 
Years” in her BBC broadcast. Ob- 
jecting to her reactions, Metro as- 
sertedly sent a letter to the BBC 
“com- 
pletely out of touch with the tastes 
and entertainment requirements of 
the picture-going millions.” 

Letter added that “in these cir- 
/cumstances we propose not to in- 
jvite Miss Robertson to review 
Metro films in the future, and we 
would ask your kind cooperation 
from doing so in BBC broadcasts.” 
| Libel was intended in the missive. 
Miss Robertson’s attorney charged. 
and was written with the intention 
of halting the critic’s observations 
on Metro product. Slander charge 
arose after the letter was read 


ing information. 


Mason-Gardner Pic Due 





| To Roll in Spain April 15 


London, Feb. 7. 

Al Lewin left for Spain today (7) 
to select locations for ‘Pandora 
and the Flying Dutchman” which 
he is producing, directing and writ- 
ing as a starring vehicle for James 
Mason and Ava Gardner. He was 
accompanied by John Brian, pro- 
duction designer. Film is siated to 
go into production April 15 and 
will be made in Technicolor. West- 
ern hemisphere distrib is through 
Metro and locally the film will be 
handled by John Woolf's new out- 
fit 

Financing is on a joint basis be- 
tween Lewin and Woolf, the former 
providing dollar guarantees for the 
stars and Woolf providing the 
necessary cash for the sterling ex- 
penditure in Britain. Studio has 
vet to be selected, but with the 
vacant stages at the moment, this 
provides no problem. Lewin, who 
is under contract to M-G, fs on 
leave of absence for this single co- 
picture deal with John Woolf. 





Ohel, Hebrew drama company 
from Israel, is due in London for a 
short season in May, probably at 
the Winter Garden theatre. 


Gerald Mayer, Motion Picture 


“Green | 


+ By JOSEF ISRAELS, ll 


Vienna, Jan. 24. 


Business is relatively good (com- 
|pared to the poor legit and opera 
‘situation) in Vienna night life. 


But the decrepit spots which 
pass for cabarets, while presenting 
nothing remotely identifiable as 
original, nevertheless demonstrate 
falsity of the familiar showman’s 
squawk (international) “they just 
haven’t any money.” Thirst of the 
Viennese and tourists for enter- 
tainment is demonstrated by heavy 
take at the many night spots. 

Political cabarets of the type for 
which the town was once famed 
have faded to a single survivor, 
the 20-year-old Simplicissimus. 
Latest program here features Arm- 
in Berg, an oldtime comic with 
|older material; Maxi Bohm as 
|emeee; Wondra and Zwickl (the 
local Abbott-Costello combina- 
tion), and Fritz Imhoff, an oldtime 
operetta favorite in the belly-laugh 


tradition. Material of all has 
whiskers and is so received by 
public attracted by names. Anv- 


way, joints are again heated and 
have wine and food to offer. 


Alraune Cabaret, giving up 
satirical programs, now bills its 
revolving dance-floor above  per- 


formers. Maxim’s is heavy on bar- 
girls and padded checks. Renais- 
sance Bar is pop. late spot with 
Antal Kocze, best of all the gypsy 
fiddlers and a fugitive from Red 
4Budapest, worth the hiked tab. 
Moulin Rouge, large and garish, 
does heavy biz with black .market 
types. Moulin presents a lengthy 
vaude-type floor show and smaller 


entertainment in the bar, where 
predatory females prowl. CGasa- 
nova does a book show, pretty 


dreary and on the cheap side in 
taste and appearance. Topper in 
billing locally is a colored gal 
named Zita Baker. She and five 
sepia chorines do a tired dance act 
at outlying Orchidee club. Play 
is mainly from British occupation 
troops stationed in the neighbor- 
hood. 

The town is again full of good 


restaurants, with excellent food 
within a limited = gastronomic 


range. There’s too much wiener 
schnitzel and strude! and too little 
steak and pie for U. S. tastes. But 
there are superb specialties if you 
seek out the right Balkan, Russian 
and French spots. And cheap. Aus- 
tria is the cheapest country in Eu- 
rope if not the world for dollar 
tourists. With newly devalued cur- 
reney exchanged even at legal rate 
of 26 to the dollar. a grade-A meal 
for two with wine and schnapps 
will cost $3. In ski resorts and 
Alpine hotels full pension — and 
food comes to $3-$5 a day. 


MEX CAN'T SEE VIDEO 





| BEFORE LATE IN 1950 


Mexico City. Jan. 31. 

Television can’t debut in Mexico 
until late this year, at the earliest, 
because the government, tt is 
learned, insists that no permits for 
video stations be granted until 
after the federal legislature okavs 
the code for video. Code is similar 
to that which rules radie and 
which is supervised by the Min- 
istry of Communications and Pub- 
lic Works. Ministry circles deem 
premature talk here that a big 
video station, Mexico’s first, will 
get going just after Easter, ex- 
plaining that Congress and the 
Senate can’t possibly attend to the 
video code until June. at least. 

Ministry circles also say that 
video stations here must of neces- 
sity be limited to two because of 
the altitude, 7.500 feet — half 
high up again as Denver—and the 
government’s desire to go easy. to 
see how TV sits with Mexico. Ra- 
dio sources here say installing a 
station will be plenty costly, for 
Mexico, at least $500,000 per sta- 
tion, plus personnel pay that must 
be higher than that paid by radio. 

Government’s plan seems to be 
to hold video station pegmits to 
the two here rather than authorize 
openings as well in the provinces. 
Idea is to test acceptance of video 
and seek to avoid failures due to 
premature going ahead. Much the 
same idea governed the commer- 
cial introduction of radio here 20 
years ago. 


as 





Jules Levey has bought “Fabi- 
ola” for the U. S., England and 
» Australia. ; 
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THE PLACE: 
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THE STAR: 


BERGMAN | 


UNDER 
THE INSPIRED DIRECTION OF 


ROSSELLINI 


and Directed by Roberto Rossellini. « Released by RKO Radio Pictures 
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Powder River Rustlers 

$50,000 being put up to finance the. 
bring.ng in of a railroad. Deal is’ 
carried through by having one of 
the gang pose as a kidnapped rail-. 
road agent. Lane, a friend of the 
real agent, knows the imposter to 
be a phoney and after a number of 
ups and down clears up the mat- 
ter. 

Before pic comes to a close, 
Lane has the whole town out gun- 
ning for him after having been 
falsely accused of murder and 
theft by the real culprit. However, 
he manages to save his skin in the 
nick-of-time. 

Lane performs with assurance, 
while Eddy Waller supplys comedy 
relief as a story-telling old geezer. 
Francis McDonald makes a con- 
vincing gangleader, while Gerry 
Ganzer adds some eye appeal as | 
the kidnapped agent’s wife. Philip 
Ford’s direction keeps picture go-| 
ing at a nimble pace, while Jchn 
MacBurnie’s lensing captures the 
western fiavor. 


The Wolf Hunters 


Monogram release of Lindsley Parsons 
production. Stars Kirby Grant, Jan 
Clayton; features Edward Norris, Helen 
Parris®, Chinook. Directed by Oscar | 
Boetticher. Screenplay, W. Scott Darling | 
from novel of same name by James Oliver 
Curwood; camera, William Sickner; music, | 
Edward J. Kay; editor, Ace Herman. At 
New York theatre, N. Y., week Jan. 31, 
"50. Running time, 70 MINS. 


DN as ath aed Fa oaki~e SOR EaE be Kirby Grant 
Greta roe ee Jan Clayton 
Chincelt GGe@)...\..60eceecec% .... Chinook 
RD iin Staves. oe ..Edward Norris 


Oe ee ee Heten Parrish 
PURE. Gc awatrces onnwen Charles Lang 
DMI 5 icatn'a-d eee Oa eee Ted Hecht 
NT ESI Pee or Luther Crockett 
DEOLUDDS 66s 8g5 i cedese< Elizabeth Root 


An average meHer with an out-| 
door locale, “The Wolf Hunters” | 
should do all right in supporting | 
situations at nabe theatres. Tele-| 
scopic plot and familiar charac-' 
terizations are offset somewhat by 
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_tion, Carlos Molina’s orch supplies 


i|misses badly. 
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| 


expert backing to vocals. 

Story by Bradford Bopes and) 
Francis Swann has Robert Rock- 
well, young college prexy, tripping 
to Mexico to adopt the little sister 
of a wartime buddy. He finds the 
little sister is no bobby-soxer but | 
a grownup young lady. Adoption 
gets a lot of press cuverage 
and offends the college board and 
Rockwell’s ambitious fiancee, 
Dorothy Patrick. There’s no 
trouble guessing that Miss Rodri- 
guez and Rockwell will wind up in 
a finale clinch. 

Rockwell's character is wooden 
and he plays it that way under R. 
G. Springsteen’s direction. Miss 
Patrick fares no better. Most zip 
comes from Florence Bates, as Miss | 
Patrick’s gin-drinking mother, Dave 
Willock and Gordon Jones. Others 
are just adequate in the cliches 
with which the script is loaded. 

Edward J. White’s production 
gives the picture a good physical 
framework but his story handling 
Camera work by 
Jack Marta rates credit, and tech- | 
nical assists measure up. Brog. | 


| Renee Devillers. 


‘role of the British visitor, eventu- | 


‘is in the grip of one person and 


} f 
‘to life in the final: suspenseful story. Supporting roles lack the 


chase over mountainous Arab realism necessary for this a of 


countryside. 

The story describes how an Eng- | 
lish archaeologist, visiting Tunisia 
to collect lost wartime treasures, | 


| stumbles across a gang of gun-run- | 


ners. Trevor Howard, playing the 


ally learns that the whole district 


that it takes more than the ac- 
cepted British grit to fight one’s, 
way out of this intricate setup. 

Much of the film was shot on lo- | 
cation, and the scenes in the North 
African village, which is the main 
locale, are the real McCoy. Limita- 
tions of the plot, are, to a major 
extent, negatived by firstrate cast- 
ing. Trevor Howard is fine as the 
archaeologist. Anouk, as the cafe 
girl, is real. Herbert Lom is bril- 
liant as the sinister gun-runner 
and Miles Malleson plays a double- 
crossing chief of police with com- 
plete conviction. Walter Rilla is 
well cast as the smooth character | 
controlling the gang, and Jacques 
Sernas adequately suggests one of 
the unhappy victims who is dis- 


: posed of to allow the gang to carry 


on. Myro. 





Monelle | 
(FRENCH) 


Canton-Weiner production and release. 
Stars Louis Jouvet, Dany Robin: features 
Directed by Constantin 


id 9 Geftman. Screenplay and story, Henri 
Miss & grim Ss Progress Jeanson. At 55th Street Playhouse, N. Y., 
(BRITISH) starting Feb. 2, ’50. Running time, 93 | 

ims. 
London, Jan. 24. (Gerard Favier .......... Louis Jouvet 
Grand National release of Daniel M.|Monelle ...............5:- Dany Robin 
Angel-Nat Cohen presentation. Stars L Leo Lapara | 


Michael Rennie, Yolande Donlan; features | 


Directed and 
Camera, Bert Ma- 


Garry Marsh, Emrys Jones. 
written by Val Guest. 


son; editor. Douglas Myers; music, Philip | 


Martell, At Hammer, London, Jan. 24, 
*50. Running time, 82 MINS. 
Laramie Pilgrim...... Yolande Donlan 


. F, . ara  eae Michael Rennie 
PE, cnn cetee dees ..Garry Marsh 
The Viear ae eee Emrys Jones 
Mir. Jemiine.....cccs- Reginald Beckwith 
Mrs.. Jenkins............. Helena Pickard 
Postmaster.... . Jon Pertwee 


The Anglo-American 
this production raised hopes that 
it might appeal on both sides of 
the Atlantic. Unfortunately the) 


theme of | 


Fernand Rene 
Phillippe Nicaud | 
Renee Devillers 


i atoecice ke aeed aes 
Michel Pieart ..<.06. 
Jules 
Sylvia 


| 


| (In French; English titles) 


“Monelle” should attract atten- | 
ition in arty and French-language | 
|houses. The eternal triangle, done | 
(with a smart French flair, offers | 
Louis Jouvet at his best, Dany 
| Robin (a new French femme find) | 
and an ingratiating performance | 
by Renee Devillers. 


Story has Jouvet as a famed, | 
present-day composer who is sus- | 


some neat action sequences and an /| finished product lacks the polish | pected of having fallen for his 


appealing dog. 

Story follows a _ northwest 
mountie as he tracks down his | 
man behind a series of murders | 
and fur robberies in a Canadian | 
fur-trapping village. A romance} 
between a likeable fur trapper and 
a village gal is interjected into the 
plot, with the former helping the 
mountie to get his man. Most of 
yarn’s action revolves around the | 
mountie’s deg, which proves to be) 
on the ball, especially in nabbing 
criminals. 


success, although it should get by | 
in smaller situations. 


| and sophistication to justify U. S.| youthful protege, a pianist (Miss 


Robin). Because he is happily 
married, spotting of this romance | 


The story describes the experi-| complicates matters. 


ences of an American factory girl | 
who swaps jobs for a month with! Miss Devillers ‘his wife) 


an English girl. 
idiomatic expression and custom 
are given full play and provide 
a basis of simple humor. As a 
background there is presented the 


With such a setup, Jouvet and! 
launch | 


Differences of | into French cinema at its brightest. 


|There is a deftly played climax | 
that is as gripping as it is brilliant | 
in repartee. | 

Besides Jouvet’s sparkling per- 


| 


pic. 


lease of Rinascimento Film production. | 


dola E. Rovi; camera, Anchise Brizzi. At 
Squire, N. Y., Jan. 27, *50. 
90 MINS. 


Tosk. 





0 Sole Mie 


(ITALIAN) 
Continental Motion Pictures Corp. re- | 


Running time, 





(In Italian; English Titles) 
Another foreign pic with a war- | 
time resistance theme, “O Sole 
Mio” has enough action to pad out 
a double bill in nabe foreign lan- 
guage theatres, Film, however, 
follows a routine formula that puts 
it on a par with a low-budget 
Hollywood production. Characters 
are all stock, with picture’s most 
impressive aspect stemming from 
the scenes of war-torn and poverty 
stricken Naples. Pic also offers | 
some exploitable sex material. 
Story follows an Italo-American 
lieutenant as he’s parachuted near 
Naples to set up contact with the 
underground movement there. The | 
officer, in the guise of a black | 
marketeer, succeeds in getting 


‘into the city and later establishing | 


liaison with the resistance move- 
ment there. He also manages to 


| duction. 
|Roberte R 
| Sereenptag, Anna Benevutti; camera, Ru- 
| dolfo an 

| Rossellini; English titles, Herman G. Wein- 
berg. Previewed N. Y., Feb. 7, 50. Run- 
ning time, 77 MINS. 


Anna... ‘ 
Riccardi...... secseesss- Spartico Conversi 


Woman 
ITALIAN) 


Canton-Weiner release of Fincine pro- 
Stars Parvo. Directed by 
Marcello Pagliero. 


Ugo Lombardi; score. Renzo 


Features Tito Gobbi, Carlo Ninchi, Vera», 
Carmi and Adriana Benvetti. Directed by P20! -----+-+++-++--++e+ Gd nay ann 
Giacomo Gentilomo. Sereenplay. AMCM: Giovanni.....esecseseees-.-- Carlo Nichi 





«++» Roswita Schmidt 





(In Italian; English Titles) 

“Woman,” an Italian pic made 
over four years ago, is obviously 
being rushed into United States re- 
lease because of Roberto Rossel- 
lini’s association with it. It has no 
merit. Even Rossellini’s contribu- 
tion to this production is in doubt 
since the billing splits the direc- 
torial credits. In any case, this 
entry is totally devoid of the vig- 
orous and inventive Rossellini 
touch, and is typified by shoddy 
script and a plodding pace. A 
couple of gamey sequences will 
make “Woman” suitable for the ex- 
ploitation circuit. 


Yarn is a sentimental chestnut 
about a country girl who loses her 
virtue in the big city-and then car- 
ries the taint back to her home 
town, where she expects to be puri- 
fied. Dialog is loaded with such 


get a job as a singer with the jjines as “All men are pigs”; and it 


German-controlled radio station in 
Naples. In this capacity he trans- 
mits messages via code to the al- 
lied forees. The Germans eventu- | 
ally catch on, round up and kill 
the underground members, but fail 
to get the American. 

Tito Gobbi, in the leading role, | 
offers a few effective numbers be- 
sides giving a capable perform- 
ance. Carlo Ninchi, Vera Carmi 
and Adriana Benvetti handle their 
roles adequately. Giacomo Gen-| 
tilomo’s directed, showing up very | 
well in a rebellion scene at the) 
close of the film. Anchise Brizzi’s | 
camera provides an_ authentic 
background. 


Un Hombre Va Por El 
Camino , 
(A Man on the Road) 
(SPANISH) 
Barcelona, Jan. 27. 
CEA release of Sagitario Films pro- 
duction. Screenplay and direction by | 
Manuel Mur Oti. Camera. M. Berenguer: | 
music Leoz. Stars Ana Mariscal, Fer- | 
nando Nogueras, Pacita de Landa. 


Montecarlo, Barcelona. Running 
100 MINS. 


This 
awards 
actress, best photography, best mu- 





At | 


time, ! 


pic won four 
in December 


national 
for best} 


1ean’ 7» . - | : P , ; . 
American’s attempt to rouse the| formance, Miss Robin photographs | sic score and best director. Direc- | 


village population § against 


Miss Devillers, of 


A couple of scenes showing the | submerge the hamlet in which they | course, contributes an exciting por- 


dog wrestling with one of the 
crooks should please the action 


fans, whi iv V een |: 4 
fans, while a river brawl betw | inevitable 


the mountie and the man respon- 
sible for the murders makes for a 
good rough ‘n’ tumble bit. 
ditional romance is brought into 
play when the dog latches on to a 

rate while 


But that affair is put to an end 
when a wolf amiably edges the dog 
out. * 


Kirby Grant fills the mountie’s 
shoes nicely, while Edward Norris 
and Jar Clayton turn in competent 
jobs as the romantie couple. Wil- 
liam Sickner’s camera offers some 
pleasant scenery. Oscar Boetti- 
cher’s. direction shows an able 
hand, but film could have been 
tightened a little more, 





Belle of Old Mexico 


(SONGS-COLOR) 
Hollywood, Jan. 24. 


Republic release of Edward J. White 
production. Stars Estelita Rodriguez; 
features Robert Rockwell, Dorothy_Pat- 
rick, Florence Bates. Directed by_R. G 
Springsteen. Story, Bradford Ropes, 
Francis Swann; camera (Trucolor), Jack 
Marta: music, Stanley Wilson; songs, Wal- 
ter Kent: added lyrics, 
editor, Harold Minter. 
24. ‘50. Running time, 70 MINS 


Walton Farrar; 


GOE.. ps0de tes ‘ 
me Armitage IlII....... Robert Rockwell 
ES era Dorothy Patrick 


Sa eae Thurston Hall 


loratio Huntington 
nore Florence Bates 


Nellie Chatfield 


Tommy Mayberry ....-.-- Dave Willock | 
Tex Barmet .....s.cscees Gordon Jones 
Te, GHEE ceive s cconcesusge Fritz Feld 
Mrs. Ambererombie ....... _Anne O’Neal 
RN a ie Sh dia.ee eo 68 aD Nacho Galindo 
Ce Saree. tr Joe Venuti 
Sam Edward Gargan 


‘Carlos Molina and Orchestra 





Republic has chosen to showcase 
Fstelita Rodriguez, a pert, attrac- 
tive Latin songbird, in a dull come- 
dy tagged “Belle of Old Mexico.’ 
Singer rates a better vehicle than 
this if she is to show anything. 
However, production values are 
okay and the Trucolor hues show 
up nicely, so there is some advan- 
tage for booking this one as a low- 
ercase bill-filler. 

Miss Rodriguez sings four of the 


five numbers that dot the tired | 
plottage, and they all listen well. . 


“Making With the Conversation” is 
a nice novelty by Walter Kent and 
Walton Farrar, and others in the 
film's catalog include “Lost Now,” 


“I'll Forget You” and “Oh, That. 


Rhythm.” Fifth number, a Latune, 
is spotted by Joe Carioca and 
Russo Pandeiro. In the music sec- 


bare living. 
| dialog follow the accepted formula. 


roaming the “woods. | 


Previewed Jan. | 


Leeen Estelita Rodriguez | 


Script, treatment and 


| Easy laughs are obtained from the 
misunderstandings 


| both sides. On the credit side are 


| 


An ad-| interesting shots of rural England 


'and the slow, happy mode of life 
| typical of the villager. 

| Yolande Donlan has an easy 
| stint as the American visitor but 
_lacks the vigor and appeal the 
character demands. Michael Ren- 
/nie is not too happily cast as her 
| co-romantic lead, but the smaller 
| parts are quite competently played 
| by experienced feature artists. 
Myro, 


Golden Salamander 
London, Feb. 2. 


GFD release of Ronald Neame-Alexan- 


Séreenplay, Neame, Victor Canning, Les- 
ley Storm; camera, Dudley Lovell, 
die Francis; editor, Jack Harris; 
William Alwyn. At Leicester Square, Lon- 





don, Feb. 1, ‘530. Running time. 87 MINS. 


| hom OE ie ae Trevor Howard | 
PD. eS nee'e 5F608 os Re hens Anouk | 
| Rankl.........ccccecveess- Herbert Lom 
SEA er ee Miles Malleson 
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NS 64550 adeue ed's Jacques Sernas 
i SSS Wilfred Hyde-White | 
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| SOMFIOS........cccccse.s.. menry Edwards 
Dominic ..................Mareel Poncin | 
ES re er ae Percy Walsh 
Mme. Labree.......... Sybilla Binder 


Mme. Guillard 


' Ben Ahrim Valentine Dyall 





is introduced by Ronald Neame in 
i “Golden Salamander.” 
has already made a name on the 
|continent, displays a_ refreshing, 
|natural charm. and if cast with in- 
telligent forethought, will 
important boxoffice name in the 
‘future. She has been well chosen 
in her ‘first production, although 
the film itself doesn’t come up to 
expectations. It is too slow in com- 
ing to the point, despite the tense, 
‘suspenseful climax. Star names 
will help it along in Britain, but 
it will prove to be hard going in 
_the more sophisticated, competi- 
‘tive American market. 

Ronald Neame’s direction is far 
too casual to heighten interest in 
what should be a powerful, excit- 
ing story of gun-runners in North 
Africa. He’s captured the atmos- 
phere, and his characters are care- 


der Galperson production. Stars Trevor | 
Howard; fegtures Anouk, Herbert Lom, 
Jacques Sernas. Directed by Neame. 


Fred, | 
music, | 


Kathleen Boutall | 


Anouk, who | 


be an) 


trayal. 


| gence. Wear. 


La Cage Aux Filles 
(Cage of Women) 
(FRENCH) 


Paris, Jan. 19. 


Maurice Cloche production. Directed by 
Cloche, written by Cloche. Henri Danjou. 
Stars _Daniele Delorme; features Jacky 
Flynt, Louise Lagrange, Suzanne Flon, 
| Noel Roquefort, Jean-Mare Thibault. 
| Camera, Marcel Grignol; editor, 
| Gary. At Elysees, Paris. 
| 90 MINS, 
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First 10 minutes of pic give 


|atmosphere and good sociological 
truths. It then deteriorates into a 
maudlin, episodic study of a girl 
gone wrong and her eventual re- 
|habilitation. Film stars Daniele 
| Delorme, who is at present a bright 
new Paris star on the strength of 
‘her work in “Gigi.” Though un- 
known to stateside audiences, she 
has been signed by Art Ford. On 
Maurice Cloche’s prestige name for 
“Monsieur Vincent,” and its ex- 


second-run situations. 


Story concerns a 
,caught in a cage of frustration in 
‘her sordid home life, and brutal- 
ized by a misunderstanding step- 
father. To escape, she takes up 
with a man at a fair, and lives with 
| him until his wife shows up. She 
;is put in a correctional school, but 
;runs away. She gets into a life of 
‘petty crime with neighborhood 


| toughs and is again sent to prison. | 


|Here, under the guidance of a 


| sympathetic headmistress, she be- | 


gins ‘to mature and find responsi- 
| bility. She finally goes forth to a 
' new life with her faithful beau. 

| Cloche’s direction is uncertain, 
, and doesn’t do justice to the color- 


ful oportunities inherent in the ac- | 


tivities of the caged girls. The pace 
| lacks rhythm; film has an episodic 


| quality, and irritates with sudden 
| lapses into commentary. Photog- 


Renee | . | 
Running time, | grimage from one town to another, | adopted daughter. 


Daniele Delorme?H¢ finally finds happiness with aj tation and placement will give pic 
Jacky Flynt | Young widow and her little daugh- above-average stateside possibili- 


promise of a fine art film full of | 


| ploitable theme, pic could draw in> 


A new asset for British pictures | 
young girl | 


this being his first. It’s brought 
him more success than he very like- 
ly expected. The simplicity of the | 


The Henri Jeanson story and | plot, scarcely any sets, all filmed) aunt...’ 
screenplay are well done. Constan- | outdoors on the 8,000 feet high Sister 
on | tin Geftman directed with intelli-| mountains of Asturias 


(Picos de 
| Europa), contribute to make a film 
out of the ordinary. 

A doctor finds’ out that his wife 
loves another man on the very 
same night that he must operate 
,on his only daughter. Nervous 
and exhausted he fails in the 


| Next day he learns that his wife 
had perished in a car accident with 
The doctor takes to the 
In his pil- 


her lover. 
road as a vagabond. 


| ter. 


| Ana Mariscal and _ Fernando 
'Nogueras play their leads very 
well. Camera work is wonderful, 


_and Mur Oti’s direction fine. 
SS 
Tote Le Moke 


(ITALIAN) 


Genoa, Jan. 20. 

|; Forum Film production and_ release. 
Stars Toto, Gianna Maria Canale, Carla 
Calo, Carlo Ninchi; features Franca Marzi. 
Elena Altieri, Luigi Pavese. Armando 
Migliari, Renato Castellani. Directed by 
Carlo L. Braggaglia. Screenplay, Vittorio 
Metz, Furio Scarpelli: camera. Sergio 
| Pesce; music, Bixio; editor. 
| soni. At Olimpia, Genoa. Running time. 
$0 MINS. 





} 


| 





For about 30 minutes of this 80- 
,/minute broad satire on previous 
“Casbah” pix, comedian. 
| working with good material, turns 
out solid laughs. 
is fairly thin and obvious, though 
at the moment Toto can do no 
» wrong by his Italian.audiences and 
|should have another winner in 
| this one. 

Story in general follows lines of 
| previous “Pepe Le Moko” films, 
» only here it’s Toto Le Moko, weak- 
ling Neapolitan musician and dis- 
_ tant relative of Pepe's, who's called 
to Algiers by the latter’s gang to 
replace its leader, who has disap- 
peared. With the aid of an in- 
vigorating magic potion, Toto does 
a hilarious bit as the Casbah King 
until the real Pepe reappears to 
/complicate matters. 
| For eye-appeal, Toto has been 
partnered with two lookers, Gianna 
|Maria Canale and Carla Calo. 
| Carlo Ninchi has a bit as Pepe, and 


fully selected, but he takes far too| raphy is heavy and uninspired. rest of cast lends able support. 
long in piecing together the com-| Daniele Delorme does a workman-| Technical credits are okay and | peared. 


plicated bits of the jigsaw puzzle | like job, but is lost in the inade-| pace is fast after a slow start. 


he has created. Story really comes 


quacies of the motivation and 


Hawk. 


. 


Mario San- , 


Toto, | 


Remaining stuff | 


looks and sounds like the same old 
stuff even in Italian. The pic traces 
its well-beaten track from the re- 
turn of the gal to the bucvlic coun- 
tryside. to her ultimate suicide 
after being manhandled by a 
couple of lecherous farmers. 


Performances are generally in 
the obvious chest-beating and 
glum-staring style of heavy emo- 
tion. Despite this, however, Elli 
Parvo, in the lead role, impresses 
with her sensual looks and confi- 
dent thesping. Massimo Girotti 
and Spartico Conversi, as a couple 
of amorous farmers, border on 
crudity, while Roswita Schmidt. as 
Miss Parvo’s jealous sister, over- 
plays her role. 

Production is also marked by un- 
even lensing, choppy editing and a 
conventional score by Renzo Ros- 
sellini. Herm. 


Le Crime Des Jusies 
(The Crime of the Just) 
(FRENCH) 


Paris, Jan. 26. 

Fernand Rivers release of Sagitta pro- 
duction. Directed by Jean Gehret: writ- 
ten by Andre Chamson. Stars Jean Debu- 
court; features Claudine Dupuis. Jean- 
Mare Lambert. Nane Germon, Frederique 
Herbard, Robert Seller, Daniel Mendaille. 
Camera, George Million; editor, Myruam. 


c the in fine style and does some first- tor Manuel Mur Oti is new in pix, At. Marignan, Paris. Running time. 9% 
| Whitehall planners who want to| rate -acting. s 


NS. 
Counsellor Jean Debucourt 


eee eee awe eee 


Clemence... .rcccccsoes.s Claudine Dupuis 
SORMNEOD. + oeeeseeeess’ Jean-Marc Lambert 
in ERT Tn Robert Seller 
ccedoccscnesccss ARG Germon 

bevkees eoeeess- Frederique Herbard 





Film has a good chance for art 
house patronage in its honest 
treatment of basic human conflicts, 
‘and its fine thesping. However, 
| the direction is not up to the story, 
/and pic has a tendency to be som- 
| bre and ponderous. It deals with 


Omnium International Film release of operation, and the little girl dies. the spiritual conflict of a man who 


is revered by the simple, peasant 
community he lives in, and how his 
place is threatened by the pas- 
_sion of his son and his deaf-mute 
Proper exploi- 


| ties. 
| Pie, all lensed on location, cap- 
tures the provincial feeling. The 
static cutting and an_ irritating 
/overuse of dissolves detract from 
the unfoldment of the drama. Jean 
Debucourt gives a restrained per- 
formance as the tormented coun- 
sellor. Claudine Dupuis contri- 
_butes a brilliant, bit as the sensual 
deaf-mute. The supporting cast and 
music is adequate. Film is geared 
| for adult taste, and word-of-mouth 
|in the sure-seater set may give it 
| a good start. Mosk. 
! 


| Wiener Madeln 
(Vienna Maidens) 
(AUSTRIAN-COLOR) 
Vienna, Jan. 26. 


Sascha Film release of Wien Film 
| (Willi Forst) production, in Agfa color. 
Written and dérected by Forst. Stars 
| Forst. Hans Moser, Fritz Imhoff, with 
| Ika Windisch. Judith Holzmeister. Anton 
| Edthofer, Lizzi Holzschuh, Curd Jur- 





| Bens, Alfred Neugebauer, Andre Mat- 
toni, Hedwig Bleibtreu.: Camera. Jan 
Stallich; editor Hans Wolff. At Apollo. 


| Vienna. Running time, 120 MINS. 


Saga of getting ““Madein” to the 
| Screen ts more of a story than the 
, Pie itself. Shooting finished in 
| Prague in March, 1945, with war's 
|end disastrous to the Nazi-con- 
trolled Wien Film outfit for whom 
| Willi Forst was making it. As 
‘fighting ended, three negatives 
/were stashed away, in_ Berlin. 
Vienna and Prague... While Forst 
and inheritors of Wien Film 
| wrangled over pic’s ownership in 
,its uncut form, Russians in Berlin 
| grabbed the negative found there 
|and patched a release of their own 
together. Prague version disap- 
The Vienna negative was 
locked in an American safe while 
i (Continued on page 22) 
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| ones 


showing signs of taking stronger | 


sition. In doing so, however, 
they face a stiff fight from RKO. 


Monday (6), following reports 
that Memphis would ban the film, 
that no censor board anywhere 
would nix the pie without a legal 
battle. 


Lawyers felt generally that RKO 


was on strong ground in that the 
statutes under which most official 
plue-pencilling groups operate do 
not permit them to go beyond con- 
siderations of the film themselves. 
Since most of the official 0.0.-ers 
who’ve seen “Stromboli” so far ad- 
mit that it is neither “immoral” 
or “indecent,” per se, attorneys 
say they have no right to base ob- 
jections on personal lives of the 
players. 

A reflection of that opinion was 
seen in Chicago, where the censor 
board has okayed the pic for show- 


ing at the Grand Feb. 15. Police 
captain Harry Fulmer, censor 
board head, stated: “It’s the 


board’s job to judge a film on its 
merits and not worry about the 
personal life of its actors. If we 
were going to delve into the past 
of every Hollywood actor, we'd be 
eliminating about two-thirds of all 
films.” 

While scattered church groups 
registered objection, RKO’s great- 
est fear—an attack on the film by 
the Catholic hierarchy—appeared 
to have been obviated last week. 
The Bergman baby was accepted 
for baptism in the Church in 
Rome. Rossellini, in addition, was 
at work making a film, “St. Francis 
of Assisi,” with the full backing 
of the. Vatican. 

Fineran’s decision was recorded 
by United Press and publicized in 
papers throughout the country. Ob- 
servers saw in this publicity a dan- 
ger that it might ignite objections 
from other exhibs or pressure on 
them from organized groups in 
other parts of the country. RKO 
was sticking to the belief, however, 
that the publicity was creating a 
curiosity audience that would build 
a giant b.o. for the film. In any 
case, by getting as many bookings 
as possible as quickly as possible, 
it was lessening the danger of any 
wave of moral objection building 
up soon enough to flood out 
“Stromboli.” 

Appropriately enough, Fineran 
is father of the “Fineran Plan,” 
which got considerable publicity 
last year and which makes _ his 
move regarding the picture take on 


national aspects more important | 


than his ownership of minor Indi- | ; 
expect to see it. 


ana theatres indicates. ‘“‘Fineran 


Plan,” which the exhib introduced | 
at an Allied States exhibitor ses- | 


sion, called for theatremen to re- 
fuse to book pix of stars who got 
the industry bad publicity and for 
studios to refuse to hire them. De- 
spite a great deal of discussion, the 
plan never found any organized ac- 
ceptance. 


Press Comment 


_ Press and public comment on 
Vaffaire Bergman was mixed and 
unpredictable. Walter Winchell 
led off his column yesterday with 
several paragraphs of defense of 
the actress, ending: “All of us 
Should be able to forgive sinners. 
Because none of us are saints.” 

Earl Wilson, on the other hand, 
devoted about half of his syndi- 
cated column last Saturday (4) to 
8enerally derogatory remarks on 
the Miss Bergman. He declared: 

I'm. afraid I can’t go along with 
some super sophisticates who are 
Saying today that Ingrid Bergman 
has done a brave and noble and 
intelligent thing in defying world 
opinion.” 

New York Post editorialized that 

Miss Bergman has behaved with 
Brace and courage.” Memphis 
Press-Scimitar took no stand on 
Miss Bergman’s personal actions 
but asserted the picture should not 

banned by censors. “If people 
want to stay away from pictures 
to rebuke Ingrid Bergman and 

Oberto Rossellini for their con- 
duct, they’re free to do so. But 
this is not a field for public cen- 
sors to enter,” the Scripps-Howard 
Paper editorialized. 

Other protests came from widely 
scattered sections of the clergy, 
Sundry censorship panels and law- 
makers. In Birmingham, the Prot- 
stant Ministers Assn. urged ex- 
hibitors to ban all pix in which 
Miss Bergman or Rossellini are 


identified. Another ministers’ group. 


~ Albuquerque exhorted filmgoers 
® stay away from “Stromboli” 


due to its alleged “glamorizing 


Defer Ingrid Verdict 


Continued from page 1 
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and sensationalizing of adultery.” 


Bishop Joseph Muller, of Sioux 
City, 
Top exec at the studio declared | 


Ia., excoriated the film’s 
“conjugal infidelity” and called 
upon Catholics to boycott the pic. 

Board of Censors in Abilene, 
Tex, requested theatremen not to 
book “Stromboli” while Rep. R. E. 
Blount, a lawmaker in the same 
state, introduced a resolution in 
the state legislature ‘ criticizing 
Hollywood for ballying the film and 
scheduling its release on “the same 
day of the illicit marriage.” His 
measure also called for exhibition 
of the pic to be barred throughout 
the state. On the other hand. 
Sydney R. Taub, chairman of 
Maryland’s Motion Picture Censor 
Board, declared his panel had 
Okayed the feature’s showings 
since the “private lives of per- 
formers” don’t come within the 
scope of the law. 


Binford to Leave Ban 
Up to Memphis Board 


P Memphis, Feb. 7. 

Memphis censor board chairman 
loyd T. Binford asserted over the 
feekend that “Stromboli” would 
be banned from theatres here 
without the censor board’s looking 
at the picture. He backed down 
yesterday (Monday), however. He 
stated that he feels the picture 
should not be shown, but will leave 
the decision to city officials. He 
said he and the two other censors 
will see the film before its slated 
opening at the Palace Feb. 22. 

The Baptist Ministerial Assn. 
adopted a resolution yesterday en- 
dorsing Binford for his stand 
against the film. Others ministers 
— him from pulpits Sun- 

ay. 

The Memphis censor “boss” told 
Variety Sunday (5), before he 
changed his mind, that no Berg- 
man pictures will be permitted to 
show here, except one which 





| opened last night at a nabe house 


(“Adam Had Four Sons’). Bin- 
ford told Ritz theatre manager Joe 


'Simon that he would okay the 


Bergman pic to finish its current 
run but would taboo future pix 
Starring the Swedish-bo actress 
—and “specially ‘Stromboli’.” 

“Miss Bergman’s condutt is a 
disgrace, not only to her profes- 
sion, but to all American women,” 
Binford said. “I’m glad she is a 
foreigner. 

“We are banning her pictures 
because of her conduct, not be- 
cause of the pictures. We haven't 
even seen ‘Stromboli’ and we don’t 
The picture was 
already booked in Memphis and 
we notified the theatre not to show 
| ti 


Ohio Official Trying 
To Rescind Censor’s OK 


Columbus, Feb. 7. 


There are lots of threats, reso- 
lutions and talk here of banning 
“Stromboli.” Clyde Hissong, state 
director of education, has asked 
Attorney General Herbert S. Duf- 
fy for an opinion on whether cen- 
sor board approval of the film can 
be rescinded. 

Although Hissong admits he 
hasn’t seen the film and says he 
heard it is “just an ordinary run 
of the mine picture, rather dull,” 
he said he will bar the film if he 
gets an ok from Duffy. 

“There would be no question 
about showing the picture if it had 
not been for the divorce and the 
baby,” he said. Censor board of 
Ohio, known as one of toughest in 
the nation, approved the film Jan. 
30, three days before birth of a son 
to Miss Bergman. 

In addition, last night (Monday) 
Coiumbus City Council passed res- 
olution by vote of six to one, ask- 
ing the Palace theatre not to show 
“Stromboli,” scheduled to open 
there Feb. 15. Ministers through- 
out the city, stirred up by Dr. B. 
F. Lamb, head of Ohio Council of 
Churches, said, “they never should 
show this movie or any of her cur- 
rent ones.” 

Two theatres of the J. Real Neth 
Eastern and State, both 
nabes, withdrew Miss Bergman's 
“Intermezzo” as second part of 
double bill yesterday in face of 
public criticism. Officials of chain 
said more than 75 persons got up 
and left the Markham theatre Fri- 
day night (3) when “Intermezzo” 
was shown. . 

C. Harry Schreiber, RKO city 
manager, refused any comment on 
furore and said he was transmitting 





reports of criticism to RKO’s New 
| York office. 





Johnston’s ‘Ne Comment’ 
Washington, Feb. 7. 

Eric Johnston, queried at a press 
conference here yesterday (Mon- 
| day), refused comment on the 
| Bergman affair. He said approval 
| of the film was entirely a matter 
|for Joseph Breen’s Production 
Code Administration. (The pic has 
a code seal.) 

The Motion Picture Assn. of 





America prexy said he had re-| 


ceived no telegrams of protest on 
“Stromboli” from individuals. 





Finneran Tough; Other 
Exhibs Will ‘Wait-and-See’ 
Indianapolis, Feb. 7. 
Syndicate Theatres, Inc., carried 
half-page ads in newspapers of six 
Indiana towns announcing that it 
will boycott ‘Stromboli.” J. P. 
Finneran, father of the so-called 
“Finneran Plan” to discipline stars 
who offend public decency, -is 
president of Syndicate. Trueman 
T. Rembusch, president of the As- 
sociated Theatre Owners of In- 
' diana and officer and board mem- 
ber of National Allied, is treasurer. 


Rembusch also wrote a letter to | 


ATOI members urging them not 
to take a “‘do-nothing attitude” to- 
ward playing “Stromboli.” 

“It is time the exhibitors of the 
nation refuse to play 
starring persons that 


declared in ads 
lumbus, Elwood, Batesville, 
bash and Oakland City newspapers. 
“That will make immorality and 
misconduct unprofitable for Holly- 
wood and force them to deal with 
the public. The motion picture 
exhibitor is usually a small busi- 
ness man who in no way deserves 
to be saddled with the conse- 
quences of the unnatural acts of 
some of the stars.” 

Rembusch’s letter, informing 
| ATOI members of Syndicate’s ac- 
| tion, stated: 

“The sordid Bergman-Rossellini 
affair has dealt the motion picture 
industry a severe blow. The re- 
sponsibility for that affair rests di- 
rectly on those persons in the 


Nip NY. Cap 


Rushed ‘Stromboli Saturation Dates 
Stay, Burns Loew's 
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Par’s Pass Gripe 


Theatre divorcement has 





worked its way down to Para- 
mount’s clerical forces. Flood 
of complaints are being di- 
rected at a decision of the new 
United Paramount circuit to 
halt the usual issuance of 


| yearly passes good at the Para- 


pictures | 
bring dis- | 
credit to themselves and to the | 
motion picture business’ Finneran | 
in Franklin, Co- | 
Wa- | 


mount theatre, Times Sq. 
showcase, which were hereto- 
fore distributed among all em- 
ployees of the company. # 

Screen Office & Professional 
Employees Guild has made a 
direct appeal to Barney Bala- 
ban, prez of the new produc- 
tion-distribution company, ask- 
ing him to intercede with the 
circuit. It’s the Paramounters 
gripe that employees cannot 
sell Par’s ._product to friends 
and relatives if they no longer 
can see the company’s pix 
cuffo. 








Ad Slogan Campaign 
For Pix Industry Gets 
TOA Onceover in Chi 


Under the urging of Edwin Sil- 
verman, prez of the Essaness cir- 
cuit, Chicago, Theatre Owners of 


America may propose a series of’ 


film slogans to be used in all in- 
dustry ads and radio spot an- 
nouncements. Gael Sullivan, TOA 
exec director, treks to Chi next 
week to meet with Silverman and 
| John Balaban, head of the Bala- 
| ban & Katz chain, who also backs 
the scheme. 


As a starter, Silverman  pro- 
| poses: “Movies Are Your Best Buy.” 
It is the exhib’s idea that this slo- 
gan should be slotted in every 
;mewspaper and magazine ad as well 
‘as a parting shot in pic plugs over 
| the air. It is likely that TOA will 


industry who in the past have | 8¢t behind the proposal following 


failed to properly police and dis- 
cipline errant stars. 
“However, Mr. Exhibitor, 
public places the blame directly on 
the theatre owner’s shoulders. 


Sullivan’s huddle in Chi. 


While in the midwest, Sullivan 


the | and Robert O’Donnell, head of the 


Interstate circuit and a TOA re- 


I | gional veepee, will speak at the, 


don’t care to shoulder that blame. | convention of the United Theatre 


' I know that by a do-nothing atti-| Owners of 
I also | Springfield, Feb. 8-10. 


tude I accept that blame. 


slated for 
It will be 


Illinois, 


accept ultimate defeat in every is- | the first talk by O'Donnell in a 


sue attacking theatres. 
'care to accept that blame or that 
defeat. I don’t want to alienate 


I don’t | series planned by him to build 


TOA membership. 
Number of other regional vee- 


at this time of the all out fight to | pees of TOA will also hit the road 
remove discriminatory excise taxes | shortly in their own sectors to pro- 


the support of civic groups.” 


mote the drive for new TOdAers. 


_ Other exhibitors here were go- Plan is a modification of an earlier 
ing slow in making up their minds | scheme to have O’Donnell tour the 


| about “Stromboli.” 
| “I havent seen 
| Therefore, I have no comment to 
make,” said K. T. Collins, city man- 
ager of the Greater Indianapolis 
'Amusement Co., which normally 
would play the RKO release at the 
Indiana or Circle. 


he would be guided largely by 
what downtown theatres do, but 
indicated he would “join any 
movement that says don’t play it.” 
He said, ‘I believe a concerted ef- 
fort to ban the film would make us 
a lot of friends.” 

The key man in a state-wide 
chain suggested that exhibitors use 
caution before jeopardizing RKO’s 
investment in the film because of 
the star’s misconduct. Most ex- 
hibitors, however, were frankly 
waiting to see what happens. None 
of them wanted to be quoted- di- 
rectly. 


‘Outlaw,’ ‘Imitation’ 
Get Binford Sanction 


Memphis, Feb. 7. 

Censor Lloyd T. Binford, known 
for his weird and baffling ~«censor 
powers, revealed last week that 
“Imitation of Life’ and “The Out- 
law,” both previously banned, have 
been now green-lighted for Mem- 
phis. Binford said both required 
a few minor changes but “nothing 
to spoil the continuity.” 

“Imitation” was first released in 
1933 and shown here. It has been 
reissued by Real Art Productions. 
Binford said it can be shown be- 
cause “it’s not a social equality 
picture.” “Otulaw,” nixed here sev- 
eral years ago by Binford, played 
in West Memphis, Ark., and sev- 
eral other neighboring Memphis 
cities. In approving the pic, Bin- 





the picture. | 


| country in February. 





SWG IN AWARDS T0 


| 





| ROSSEN AND PENN 


Hollywood, Feb. 7. 
A neighborhood chain head said 


Screen Writers Guild held its 
own version of the Oscar Derby, 
with George Jessel as emcee, and 
handed out its own awards in five 


| classifications of scripting. 


ford said the advertising for “The 
_agers in other territories. 


'Outiaw” has been cleaned up. 


Two awards went to Robert Ros- 
sen and Robert Penn, one for their 
céllaboration on “All the King’s 
Men” as the “best written Ameri- 
can drama, and another known as 
the Robert Meltzer award for a 
writing achievement “which most 
ably dealt with problems of the 
American scene.” 

Joseph Mankiewicz, Vera Cas- 
pary and John Klemperer were ac- 
coladed for “A Letter to Three 
Wives,” as the best written Ameri- 
can comedy. Betty Comden and 
Adolph Green won the best Ameri- 
can musical prize for ‘On the 
Town.” Lamar Trotti and William 
R. Burnett drew the best American 
western award for “Yellow Sky.” 


MPSC Franchising In 
New England to Ruff 





Motion Picture Sales Corp. con- ‘ troubles. 


tinued its changeover last week to 
a states-rights form of operation 
by franchising all its present and 
future product in the New England 
territory. The new _ franchise- 
holder is Edward Ruff, who has 
been district manager for MPSC 
in Boston. 

The Charles Casanave-Neil 
Agnew outfit had previously made 
similar deals with its district man- 


+ Loew’s is doing a burn over with- 


drawal by RKO of the booking for 
“Stromboli” at the Capitol, N. Y. 
Inability of the house to play the 
much publicized Ingrid Bergman- 
Roberto Rossellini pie until March 
15 caused RKO to change its plans 
and pull the date. 

Anxious to get the film into re- 
lease while the front pages are still 
| hot with the Bergman-Rossellint 
| situation, RKO switched the book- 
ing to the Criterion on Broadway, 

where a Feb. 15 date was available, 
| and set 101 other theatres for a 
| day-and-date opening with the Cri- 
| terion in the Greater New York 
| territory. 
This will be the biggest preem of 
| its kind ever atterapted. Closest to 
it was the 54 houses that Selznick 
Releasing Organization day-and- 
| dated with “Duel in the Sun” at 
| the Capiioi three years ago. 
produced tremendous revenue 
| which RKO hopes to top by far by 
riding on the crest of the “Strom- 
boli” publicity and a heavy national 
local ad campaign. 

Pic is playing the RKO metro- 
politan circuit and theatres of the 
Century, Skouras, Brandt, Rand- 
force, Warners, Fabian and cther 
chains covering Manhattan, Bronx, 
Queens, Staten Island, Westchester 
and New Jersey. It will also day- 
and-date in°a flock of houses in 
other territories. 

Loew’s is miffed at RKO’s can- 
cellation of the tentative booking. 
Cap couldn’t play the pic before 
March 15, however, because Loew’s 
had no pic for its metropolitan cir- 
cuit houses and had to clear one 
through the Capitol to make it 
available. “Stromboli,” had it 
played the Capitol, wouldn't have 
hit the Loew’s cricut, but the RKO 
chain, which is the regular RKO 
customer. Loew’s therefore had 
to get “Malaya” in the Cap first. 


| 
| 
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Coward’s ‘Heart’ To 
Have N.Y. Opening 


Noel Coward’s “The Astonished 
Heart,” first of the jointly pro- 
duced Anglo-American pix of the 
upcoming season, has its world 
preem Feb. 13 at the Park Avenue 
‘theatre, New York. Pic, which is 
| partnered by Universal and J. Ar- 

thur Rank on a division-of-the-hem- 

ispheres basis, is the first of two 
' pix co-ventured by the two com- 
‘panies. Opening will be a benefit 
for the Mary MacArthur Memorial 
Fund of the National Foundation 
| for Infantile Paralysis. 
Film is another first. It will be 
the first British-made opus to 
| preem in the U. S. prior to it being 
shown in England. 

Coward is due to attend the 
_preem. He did the script and also 
‘does an acting stint in it. 








as 


| RKO-Bergman 
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paraging as that which came out 
of Long Beach, Cal., where news- 
papers jumped the gun on a sneak 
preview of “Stromboli.” “Volcano” 
and the Ingrid Bergman starrer 
have been paired in the public 
mind because of similarities and 
associations in the production. 

Miss Magnani was linked roman- 
tically with “Stromboli’s” director, 
Roberto Rossellini, for many years 
before he became acquainted with 
Miss Bergman. Miss Magnani is 
said to have agreed to star in 
“Volcano” only after Rossellini 
put Miss Bergman in “Stromboli.” 
The pic was made on an island 
| off Sicily very close to Stromboli. 
| Aside from the quality of the 
picture, the top political and inter- 
nationally-social audjence at the 
Fiamma Cinema premiere suffered 
through overwhelming technical 
The soundtrack broke 
thiee times and male and female 
voices came over the amplifiers 
simultaneously. Twice the man- 
ager climbed onto the stage to 
apologize. 

It is generally conceded that the 
film suffered from the producer’s 
haste to open it as quickly as pos- 
sible to take advantage of the 
Bergman-Rossellini publicity. It is 
being distributed here by Artisti 
, Associati. 
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BIG towns... SMALL towns... 


IT MAKES NO DIFFERENCE! 


Cardinal Mindszenty 
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Wiener Madeln 


legal row played itself out and lab 
facilities for printing the Agfa- 
color away from Soviet control 
were found. Forst spent his full 
time for the last several months 
getting pic in shape here and in 
Switzerland. 


After this kampf, film itself is | 


anticlimactic. Though undoubt- 
ediy in point of size and expense 
the most impressive German lan- 
guage production ever, it’s hardly 
exportable outside of German-lan- 
guage countries. Chances in the 
States outside of Yorkvillers are 
slight. Film leans too heavily on 
purely Viennese idiom and music to 
stand either dubbing or being 
much understood by non-Euro- 
peans through subtitles. 

Story is of Carl Michael Ziehrer 
(Forst) contemporary and competi- 
tor of Johann Strauss, whose 
“Wiener Madeln” waltz will be 
much more recognizable to Ameri- 
cans than his name. Forst plays 
the wishy-washy young man’s 
struggles for recognition and final 
triumph through a very phony 
“battle of music,” with an almost 
insultingly comic American band, 
supposedly Sousa’s at 2 Norwegian 
Worlds Fair. Pic suffers from long 
dreary stretches relieved only by 


Hans Moser’s Fieldsian comedy 
and a short but brilliant bit by 
Fritz Imhoff as a 19th century 


talent agent. 

Forst’s playing of the lovesick 
youth lets his direction down. His 
superior genius for directing bril- 
liant ballroom and mass movement 
scenes loses impact through 
washed-down color values which 


audiences accustomed to the glary 


brilliance of Technicolor will re- 
sent. Red lips come through 
black; flesh tints are grey blue. 
Only browns seem warm in this 
particular Agfacolor job. Music 
has plenty of lift and waltzy 
swing, but much of its nostalgic 
and sentimental appeal will be lost 
to hearers not raised in sight of 
the Danube. Above all, lack of 
appealing feminine talent in major 
roles—all the girls are chubby and 
overdone by U. S. standards— 
leaves Forst inadequate and alone 
out in front of the acting ranks. 
It's a shame, because with the re- 


sources behind the pic, it could 
have come to something much 
better. Isra. 





Al Diavole con Celehrita 
(One Night of Fame) 
(ITALIAN) 

Rome, Jan. 24. 


Scalera Film release of Malenotti Pro- 
duction. Stars Mischa Auer; features 
Ferruccio Tagliavini, Marcel Cerdan. Di- 
rected by Monicelli and Stene. Screen- 
play by Calindri, Hobbs, Cichini; camera, 
M. Barboni; musie Funaro-Franci. Trade- 
shown at Rome. Running time, 100 MINS. 
Bernard Stork Mischa Auer 
Ellen Rawlins Marilyn Buford 
Gino Marini .... Ferruccio Tagliavini 
Prof. Franco Bricci ... Leonardo Cortese 


Emilio . in heenes baew a Carlo Campanini 
Maurice Cerdan ....... Marcel Cerdan 
MD 2. :tvsaeneews William C. Tubbs | 
BE bk bis 3 aeeedeea ce hanes Aldo Silvini 





This Italian-made pic was obvi- 
ously dubbed into English for 
U. S.-British audiences. Casting 
had in mind this audience also. 
However, at a cost sufficient to 
make three good Italian pix, this 
misses by a mile. It’s filled with 
technical mistakes and shows bad 
taste. Carrying the most expen- 
sive sets, cast and production 
values in recent years, the film is 
familiar, reminiscent of “Here 
Comes Mr. Jordan.” 

Story concerns a stuffy U. S. 
diplomat (Mischa Auer) and his in- 
terpreter, Prof. Franco Bricci, a 
timid good-looking boy, (Leonardo 
Cortese), who loves the comely 
secretary (Marilyn Buford). Lack- 
ing the courage to declare his love, 
he summons the devil by an Ori- 
ental good-luck charm, 


the bodies of people recently 
killed. 7 
Bricci also becomes Ferruecio 


Tagliavini, the opera singer; Mar- | 


cel Cerdan, the prize-fighter, and 
Auer, the diplomat, in turn.’ As 
the diplomat, he gives speech to 
an international assembly saying 
that they were all selfish, and no 
longer will he consent to being,a 
“warmonger,” and scene ends with 
an unreasonable facsimile of Presi- 
dent Truman going around hitting 
people over the head. Other 
doubles for ileading figures of the 
day, such as Churchill, De Gasperi, 
Wellington Koe, Stalin, etc., go 
through slapstick antics. , 
Cast of competent actors is 
wasted -on this material. Auer 
ends each sequence with custard 
pie or whipped cream in his face. 
Miss Buford is a good-looker and 
handles corny lines adequately. 
Cortese, Italian actor, is stand- 
out as the professor. He is pleas- 
ant to look at and sineere. Met 
opera star Tagliavini and the late! 


Continued from page 18 
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|Marcel Cerdan are adept in their 


respective roles. William C. Tubbs 
as Antonio and Maric Campanini 
as Emilio give good performances. 
Direction and camera work are 


fauity. F 
Leve of a Clown 
(Pagliacci) 


(ITALIAN) 


Motion Picture Sales Corp. release of 


Itala Films production. Directed by Mario 


Costa. Based on Leoncavallo’s opera, 
“Pagtiacci.”” Previewed in N. Y., Jan. 26, 
‘0. Running time, 60 MINS. 

Canio | 

A ere a ee Tito Gobbi 
| Re ee Gina Lollobrigida 
PE nb<eoauesesie exe's Afro Poli 
Beppe . Filippo Morucci 





(In Italian; English Titles) 

Leoncavallo’s opera, “Pagliacci,”’ 
held to a tight 60 minutes, should 
please art house patrons. In trans- 
planting the yarn to the screen, 
Itala Films added a picturesque 
touch by lensing it on location in 
Italy’s Calabrian mountains. 

Though film offers smooth act- 
ing, excellent music and a large 
dose Oi s.a. provided by its femme 
star, Gina Lollobrigida, its brevity 
limits it to dual bookings on the 
art house circuit. 

Pic’s yarn about a clown who 
shelters a starving girl, marries 
her and later discovers she has 
been unfaithful is told with sim- 
plicity and warmth. Tito Gobbi 
handles the dual role of the clown 
and also that of his wife’s lover 
with a commanding voice and an 
understanding of the parts. Miss 
Lollobrigida gives a sensual per- 
formance as the adultress in addi- 
tion to singing well. Afro Poli 
gives pathos to the role of a de- 
formed character who carries a 
torch for the clown’s wife. 

Musical score for the picture, 
provided by Rome’s Teatro dell’ 
Opera orch under the baton of 
Giuseppi Morelli, makes for en- 
joyable listening. English titles 
aren't given too much play, but 
are spaced so as to give an under- 
standing of the proceedings. Mario 
Costa’s direction is excellent, and 
the camera succeeds in providing 
an effective background. 


Il Lupo Della Sila 
(The Wolf of the Sila) 
(ITALIAN) 
Genoa, Jan. 26. 


Lux Film release of Dino De Larentiis 
production. "Stars Silvana Mangano, 
Amedeo Nazzari, Jacques Sernas, Luisa 
Rossi; features Vittorio Gassmann, Olga 
Solbelli, Dante Maggio. Directed by Dui- 
lio Coletti. Screenplay, Steno, Monicelli, 
Gironda, Talarico, Coletti, from a story 
by Steno and Monicelli; camera, Aldo 
Tonti; music, Enzo Masetti. At Orfeo, 
Genoa. Running time 79 MINS. 





“Tl Lupo Della Sila” is an un- 
pretentious, but good and commer- 
cially sound production, an ex- 
ample to show that careful plan- 
ning can result in a middle-of-the- 
road boxoffice hit, something which 
the Italian industry needs. With- 
out rising to artistic heights, 
“Lupo” pleases with its strong cast, 
story of passion and hate, and loca- 
tion backdrops. A _ revenge tale 
laid in the hills of Calabria in 
southern Italy, it finds a girl, 
Rosaria, setting out to avenge her 
_mother’s and brother’s deaths by 
destroying the family of the man 


a 


part of Almafuerte with such in- 
tensity that the picture catches 
the fire of his tormented, rebelli- 
ous personality. 

The story shows how Almafuer- 
te’s claim to fame rests not only 
on his verse, or political essays, 
but as an educator. He considered 
teaching the underprivileged a sa- 
cred mission, but as he never 
earned a scholastic degree, hating 
i all forms of discipline, he was re- 
\lentlessly pursued by  bureau- 
'eratic officialism for his unortho- 
_doxy and for the “illegal exercise 
|of the teaching profession.” This 
turned his life into a ceaseless 
wandering, always in dire poverty, 
ever a champion of the humble 
and oppressed. The film story 
follows his longing to be recog- 
nized as a teacher and rejection of 
laurels gained as a poet. 


j 
Pola Alonso, as the lost romance, 


is over-coy. Eva Caselli gives 


signs of promise as a village hoy- | 
den, but later sequences calling for | 


dramatics show up her inexperi- 
ence. Pedro Pimpilio, as a vil- 
lage constable, scores. Panchito 
Lombard, a four-year-old, scamp- 
ers through the early part of the 
picture with sure insouciance. 

Camera work and photography 
are commendable, but local ca- 
meramen always fail to get over 
any measure of their country’s 
vast and vivid nature. 


La Vovageuse Inattendue 


(The Unexpected Voyager) 
(FRENCH) 
Paris, Jan. 19. 
Sirius release of Lucien Masson produc 
tion. Directed by Jean Stelli; written by 
Max Colpet,. Billy Wildem Stars Dany 
Robin, Georges Marchal; features Dinan, 


Robert. Berri, Ginette Baudin, Jean Tis 
sier. Camera, Robert Lefebvre; editor, 
Andree Laurent. At Ermitage, Paris. 
Running time, 93 MINS. 

SS FeAF-6h8 cows ensue et Dany Robin 
PE os 65.66 & 64 Ohare 0 04s Georges Marchal 
POEOO. 005060000 66060000.% . Jean Tissier 
ND. 600.0600 000066645 0000s Robert Berri 
i PPerrrr sir rye rer Dinan 
| ES a rere Ginette Baudin 





Pic is a lightweight affair that 
wavers between comedy and drama 
and gets nowhere. However, on 
the engaging presence of the young 
stars Dany Robin and Georges Mar. 
chal, pic could pass in dual situa- 
tions. Duo are being pushed her« 
as the ideal pix couple. Billy Wi 
der’s name is listed for the script. 
and though his fine seriocomic 
style is evident, the lagging pace of 
| the pic, and the uninspired, ordin- 

jary direction don't do justice to 
| the story. All spontaneity is lost 
|in the heavyhanded handling. 

| It concerns a wide-eyed come-on 
girl (Miss Robin) for a gang of car 
thieves. She always just misses a 
train, and throws herself on the 
mercy of the victim. When he takes 
her to dinner the mob drives off 
with the car. A young photogra- 
pher (Marchal), one of her victims, 
runs into her again while she is on 
the job. The gang is picked up, 
and he takes her home with him to 
decide what to do with her. She 
becomes his model, the usual com- 
plications arise, and they find love 
after the proper amount of mis- 
takes and sacrifices for each other. 

Photography and technica] 
credits are up to par. Miss Robin 


is charming as the innocent gone | 
wrong. Marchal is warm as the. 
Jean Tissier and. 


confused hero. 
Dinan score in their respective 
roles of confused assistant and 
gunman. There isn’t enough music 
to help cover the lagging, talky 
spots. Mosk, 


which | 
holds the power to put Brieci into | 


torical or biographical 


whose fanatic pride resulted in the | 
killings. By seducing both him 
and his son, she starts a family | 
feud which ends with the death of | 
the father—at the hands of his sis- | 
ter whose life he has also ruined. 

Performances are first rate. 
Silvana Mangano’s sensual beauty 
is pic’s focal point. Amedeo Naz- 
zari is strong as the father; Jacques 
Sernas handsome as his son; and 
Luisa Rossi, Dante Maggio and 


Faddija 
(ITALIAN) 


Rome, Jan. 27. 

Herald Pictures release of Valentini 
production. Directed by Roberto Mon- 
tero. Features Luisa Rossi, William C. 
Tubbs, Otello Toso; screenplay by Gio- 
yanni D’Eramo and Roberto Montero: 
camera, Carlo Nebiola; editor, Montero; 
music, De Noto. Tradeshown in Rome. 
Running time, 96 MINS. 
Pietro Atzeni 


William C. Tubbs 
Annarita Aizeni i 


Louisa Rossi 


Michele Orsoiu.......... Otello T 
others are- well chosen. Aldo SES <6 set ons .... Piero Palermini 
Tonti’s lensing is capable. Dino Ziu Luizu |. .......... a ion 
7 ee Fe mee Mariana Atzeni.......... Solbelli 
and Luigi De Laurentiis supervised Neighbor.......//°../..) Pepino Spedaro 


the well-balanced production. 
Hawk. 





“Faddija” is an interesting, well- 
__ photographed picture. It is the 
Almafuerte first feature-length film ever to be 
(ARGENTINE) rc 
Buenos Aires, Jan. 25. (island of Sardinia. 


Argentina Sono Film release and pro- Vated scenery, strange native mu- 


duction. | Directed by Luis Cesar Ama- sic, native costumes and typically 
ori. apte y Pedro Miguel Obligado ini: ‘ " 

from biography by Belisario Gracia Vil- Sardinian story make _ the film 
lar. Stars Narciso Ibanez Menta, with @ Natural for exploitation. Pic, 


Pola Alonso, Eva A. Caselli, Federico som i ifferent 
Mansilla, Juan Bone, Juan Carrara, Ped- eth ng new and different 


ro Pimpilio, Juan Alighieri, Rodolfo 
Martincho, Eugenio Marco, Ricardo Viana, 
Hugo Ambrune, Carlos Fernandez, Luis 


in 
Italian films, is a natural for art 
houses and some standard cinemas. 

The story concerns the family of 


R. Medina, Panchito Lombard, Gerardo . . ATE 

Gonzalez, Enrique Vico, Fernando Cam- Pietro Atzeni (William C. Tubbs) 
pos. 1 Camera, Alberto Etchebehere, land owner in a sparsely-settled 
7. Oo 


Curchi; music, Alejandro Gutier- 
rez del Barrio. At Ambassador, Buenos 
Aires. Running time, 92 MINS. 


region in Sardinia. Atzeni, father 
of three daughters, has a mania for 
| buying all available land at local 
Argentina’s pix makers have al- auctions, to satisfy his greed and 
ways succeeded well at filming his- show superiority over the peasants 
material. and shepherds. Story unfolds 
In this case, the subject, a fiery through scenes of family life on the 
and rebellious poet, Pedro B. Pa- primitive farm, Feast Day celebra- 
lacios, better known as Almafuerte, | tions, some expert riding shots by 
seems to have possessed them to the local -cowboys, the search 
make a more than usualiy dynamic through the swampland by Atzeni 
film, which has been justly award- for an erring boy and girl, and bat- 
ed the distinction of being best of tles between feuding families. 
1949. | William C. Tubbs, only American 
Narciso Ibanez Menta lives the in the cast, stands out as a 





'made on the little-known Italian | 
The unculti-'| 


thoroughly believable landowner in 
this otherwise 100% Italian pic- 
ture. é 
| pered as the “padrone” who lives 
for his land and his family. Luisa 


Rossi, a miniature Anna Magnani, | 
impres- | 


/comes through with an : 
‘sive performance as the favorite 
daughter, Annarita. Otello Toso, 


as the shepherd, and Olga Solbelli | 


as the mother, turn in their usual 
good jobs. Others in the cast are 
always believable. 

Direction by Roberto Montero 
goes at a good even pace, with 
stress put more upon the back- 
grounds and customs. At no time 
is there ‘any obvious striving. 
Photography by Nebiola is some 
of the best to come out of Italy. 
Music, the native part of it espe- 
cially, is excellent. 





Autant En Emperte 
L’Histoire 
(Gone With History) ; 
(FRENCH-DOCUMENTARY ) 
Paris, Jan. 15. 
Victory release of Olympic production. 
Montage, commentary and narration by 


Jean Marin. At Marbeuf, Paris. Running 
time, 75 MINS. 





Pic is a kaleidoscopi¢e rehash of 
the rise and fall of Adolph Hitler. 
It is composed entirely of old 
German and Allied newsreel foot- 
age. Though most of the material 
has been seen, and mounted with 
greater emotional kick before. 
this has great curiosity value in 
the series of original »private pix 
shot at Hitler’s Berchtesgarten re- 
treat by an unknown amateur. Eva 
Braun is well in evidence, as are 
three blonde children thought to 
be the offspring of Adolph and 
Miss Braun. There is some footage 
of Miss Braun cavorting in the 


nude that may raise censorship 
hackles, but it can be easily 
shearéd. If cued into a strategic 


art house and properly ballyhooed 
pic can be a strong stateside bid 
on its curio status, and probable 
word-of-mouth buildup. 

Pie flashes through Hitler’s early 
rise to prominence, and then goes 
into the war years with greater de- 
tail and emphasis. The wartime 
horrors are effectively paralleled 
with the goings-on at Berchstes- 
garten. The war is brought into 
unrelenting focus and scores as a 
“lest we forget” theme. It cross- 
sections the march across Europe 
to Dunkirk and Stalingrad, and 
after the flush of victory, the dis- 
integration of the squashed super- 
men. Film carries a fascination in 
its retrospective treatment. 

Some of the film is in bad state 
photographically, but this helps 
put over the graphic impact. A 
good English narration can easily 
be dubbed to the present effective 
soundtrack. Pie is billed as hav- 
ing the most fabulous cast ever as- 
sembled, and one that will never 
play together again. Prominently 
displayed. are Hitler, Miss Braun, 
Goering, Goebbels, Mussolini, 
Himmler, Hess and all the lesser 
satellites. Mosk. 


‘Tax Fight 


Continued from page 6 











‘that increasing support was com- 


/ing from. legislative ranks. Doob 
estimated that about 1,500,000 
| posteards from filmgoers have 


| been shipped to Washington from 
all over the country in the last 
week. It’s expected that Congress 
will have to react to the ground- 
swell of public reaction against the 
admission tax. 


R. J. O'Donnell, International 
Chief Barker of the Variety Clubs, 
also stated that the entire strength 
of the Variety tents throughout 
the country would be used in the 
battle. 
requested to cooperate with the 
state and regional exhib organiza- 
tions in their areas to line up 
additional petitions to Congress. 


Mpls. Fight Vs. 20° Tax 
Minneapolis, Feb. 7. 

Minnesota Amus. Co. and RKO- 
Theatres are carrying boxes above 
their newspaper theatre display 
ads designed to arouse the public 
against the Federal admission tax 
as part of the industry's present 
fight to kill or reduce it. 


In large type the MAC box en- 
joins the public to “Kill the Ticket 
Tax” and then urges “join the 
crusade against unfair excise taxes 
and save money.” The RKO-The- 
atres box asks the public to “help 
repeal 20% tax on your movie 
ticket—sign protest cards at all 
theatres.” 


Independent exhibitors also are 
active in the scrap. Their organ- 
ization, North Central Allied, has 

' appealed to all U. S. Senators and 
Congressmen in the area to sup- 
port the present move. 





He is menacing and ill-tem- 


' $68,000-$74,000 weekly. 


Variety clubs are being 


EL Rentals 


Continued from page 5 








} 
=! 
are opening in hundreds of sity. 
ations on a day-and-date basis. 

Here is how the arithmetie 
works out. Company’s domestic 
operational expenses vary from 
Its distri- 
bution fees, on the other hand, 
average 28% for the year’s prod- 
uct, according to an EL spokes. 
man. Which means that the com- 
pany must do $275,000 weekly to 
be safely within the margin of 
profitable operations. For the past 
few months, losses have been in- 
curred because the gross was we!}] 
/under $1,000,000 monthly. 

Own Property Windup 

One added advdntage in FEL’ 
bid for moneymaking activities 
(besides a currept lineup of 65 pix 
during the year) is the fact that it 
is finally winding up consumption 
of its own studio-produced proper- 


ties. Last two of these, “Port of 
New York” and “Trapped,” are 
currently hitting the theatres. 


When these are out of the way, EL 
need no longer meet the weekly 
requirement of amortizing nega- 
tive costs. 

Indicative of the strong company 
position in reference to product, 
William C. MaeMillen, exec veepee, 
and William J. Heineman, distri- 
bution veepee, turned down four 
properties on their trip to the 
Coast last week. All four were 
nixed, it is said, primarily because 
the EL execs were convinced their 
production budgets were not low 
enough. “Our increasingly im- 
proved position permits ts to be 
more choosey,” an exec explained. 

While all four offers were re- 
jected, 14 other packages are now 
under serious consideration. In 
each instance, budget, cast and 
scripts have been completed. Some 
of these packages will find their 
way on the EL releasing slate in 
1951. 

Company is now refusing to 20 
for “fat producers’ fees.” In the 
main, nothing over $25,000 will be 
accepted while some producers 
have settled for $1 plus a cut in 
the pic’s potential profit Working 
ceiling $600,000 is being observed 
by EL execs in picking up prod- 
uct but that is subject to excep- 
tions where the story and 
warrant a higher nut. 


¢ 
Cart 








de Rochemont | 
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think the Supreme Court has defi- 
nitely invited a reconsideration of 
the first amendment.” He said that 
movies are “no longer a spectacle, 
/ but a medium of information and 
opinion, as much or more than 
‘they are mere amusement.” 


“Our interests,’ Rosenman stat- 
ed, “go beyond those of my client 
and of the motion picture indus- 
try; they should be of concern to 
all Americans interested in their 
freedom.” 


Bloodworth in his argument 
urged the court to follow adjudi- 
cation as it now stands on tlie 
books. He added that the Supreme 
Court may have changed its opin- 
ion on the old statutes, “but they 
must decide.” 


“Lost Boundaries,” dealing with 
racial theme, was banned from lo- 
‘cal showing by Miss Smith under 
a city ordinance which empowers 
her to bar any picture which would 
“adversely affect the peace, health, 
morals and good order of the city.” 

Bloodworth was given 10 days in 
which to file his brief. 








Goldwyn Scout : 
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Pd 


diminishing number of plays 0? 
Broadway, he said, that once great 
potential source of new piayers |5§ 
becoming less and less important. 

Goldwyn exee declared that | 
was because of the disappointing 
results of his legit scouting since 
he has come east that he turned 
last week to haunting TV screen 
and tele researsal studios. A!- 
though he has pacted no one as 4 
result yef, he said he was surprised 
and pleased with the potential 
source of new talent the medium 
offered. 

Kerner has also been visiting of 
Broadway theatres in his hunt for 
young leading men and women. 
He has interviewed more than 4 
hundred actors and models, some 
of them with the aid of Goldw)" 
and Mrs. Goldwyn, whe are aiso !" 
New York. 
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Comm’ TY Gets 
Canadian Test At 
Toronto Theatre 


Toronto, Jan. 31. 

Commercial television will get 
its first showing in Canada through 
the mex arge-screen theatre 
TV Whi : rnment has 
held up the start of regular video 
broadcasting for homes through in- 
decision over the granting of chan- 
nel applications, Famous Players- 
Canadian has succeeded in obtain- 
ing a special micro-wave channel 
for use by its Imperial theatre 
here. Theatre plans to begin oper- 
ation immediately on sports events 
and public functions. 

Paramount engineers from New 

«York completed final installation of 

the equipment last week. The-'| 
atre has purchased its own mobile 

unit, complete with cameras, truck, 

etc., which it will use to pick up 

the events pending the start of reg- 

ular commercial broadcasting, at 

which time ii is expected te share 

such pickups with the broadcast- 

ers. Imperial is employing Par’s 

film storage method of theatre TY, | 
in which the images are lensed on | 
35m jiilm off the receiving tube 

face, then developed, printed and 

thrown on the regular theatre | 
screen in less than a minute. 

FPC is planning to feed other 
circuit houses in Toronto with the 
events. Extra prints are to be made 
from the film and then rushed to~ 
the other theatres, which will carry 
them in newsreel form. Par fol- 
lowed the same procedure in Chi- | 
cago last vear for the World Series, 
when pictures taken by the theatre 
TV equipment in the Chicago thea- 
tre were rushed reel-by-ree! to the 
State-Lake, which thus had the 
Series on its screen only minutes 
afterward. 


Local News Coverage 


ium of ! 
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To Debate Operation 


Disclosure by .William A. Scully, 
Universal’s distribution veepee, 
that the company’s newsreel out- 
fit will swing heavier into local | 
mews coverage has stirred debate | 
among other reels on how far that 
operation can be maintained profit- 
ably. Pressure has been growing 
from exhibs throughout the coun- 
try for local coverage, and all} 
companies have been receiving | 
hundreds of letters asking for 
newsreel clips on special events in 
their locale. | 

Nonetheless, these exhib requests 
are being consistently nixed un- 
less the local event is good enough 
to permit use of the special mate- 
rial throughout the particular ex- 
change area. Added costs in as- 
signing camera crews, preparation 
of prints, etc., cannot be made up 
newsreel execs contend, if the reel 
can only be sold in one or two 
towns. 

All companies do a fairly large 
number of local events, it is said, 
some of which are covered on the 
chance that the shots are good 
enough for the national reel. U 
and other companies, for instance, 
shot the Texas citrus fiesta last 
week for release through the! 

“ Dallas exchange -but no others. | 


Companies also covered an anti-| 


admission tax letter writing con- 
test staged by Mississippi exhibs 
in the hope it could be used na- 
tionally. Clip proved ordinary and 
is therefore being confined to Mis- 
sissippi theatres. 

Fastest way of a newsreel going | 
broke is to try to satisfy exhibs on | 
their demands for local coverage, | 
one reel topper said last week. | 
Hence, the current strong stand | 
against expanding that operation. | 

Scully told his sales forces at a | 
St. Louis meeting recently that | 
plans are being formulated for | 
the expanded local operations. He | 
also declared that the reel is ar- | 
ranging to include more sports and | 
human interest stories. Sales head 
pitched for wider use of reels by 
exhibs as a public service. 





New 748-Seater in Texas 
Rotan, Texas. 

New 748-seat Lance theatre op- 
ened here. House is named for 
Lance M. Davis, manager and one 
of theatre’s principal stockholders 
in Rotan Theatre Co. Majestic, 
operated by this group, will be 
shuttered but the Ritz will con- 
tinue operation. 





' two beckoning fields. 


cently, 


20TH DROPS TV TEST 


TRAILERS ON ‘HOME’ 


Twentieth-Fox has abandoned 
its plans to test the value of tele- 
vision trailers in New York on 
its upcoming “Three Came Home.” 
Company declared this week that 
TV time was found to be “terri- 
bly expensive” and that, with most 
of the choice spot times unavail- 
able, it was decided to give up 
the video plans temporarily. 

In other developments on the 
TV-film front the Selznick Releas- 
ing Organization has ordered a 
special video spot to plug its 
“Third Man” in’all 58 TV market 
areas now available, and the 
BBD&O ad agency has launched an 
intensive campaign with all major 
film companies to sew up their ac- 
counts for television. 

Special one-minute spots on 
“Third Man” were produced in 
New York by Motion Picture 
Stages, Inc., subsidiary of Hafner- 
Vetter, indie film producing outfit. 
Production was supervised by Reb- 
bert Gillham, SRO ad chief, and 
The Charles Schlaifer agency, 
which handles the SRO account. 
It was emphasized that the one- 
minute films are not standard 
trailers but speciai spots conceived 
specifically for use on TV. 





Yanks, Cards to Be 


In ‘Elmer the Great’ 


Hollywood, Feb. 7. 

Warners’ “Elmer the Great” will 
be a big league production, at least 
from a baseball standpoint. Studio 
has obtained permission from Com- 
missioner Happy Chandler for the 
use of the Yankees and the 
Cardinals before the cameras. 

Title role was originally assigned 
to Jack Carson, who has since 
ankled the lot. His successor is 
still to be selected. 











Harry Warner 








13 Hoppys Involved 
| In Pix-vs.-TV Suit 


Due for Coast Airing 


| Battle which has developed re- 


cently on a number of fronts re- 
garding television rights in films is 
| due for a court airing Friday (10) 
on an unusual facet. Suit, in Cali- 
| fornia superior court in Los An- 
geles, involves 13 “Hopaleng Cas- 
| sidy” westerns. 
The pictures were produced by 
, Paramount and sold to United Art- 
ists. Latter, in turn, sold them to 
film financier Jacques Grinieff, who 
passed them on to Masterpiece Pro- 
ductions, New York reissue outfit. 
Masterpiece brought the California 
suit against Toby Anguish, charg- 
ing him with illegally selling TV 
rights to the oaters to a number of 
Coast stations. 
Anguish claims to have obtained 


his rights from Clarence Mulford, | 


author of the “Hoppy” stories. The 
dispute thus revolves around word- 
ing of Mulford’s original pact with 
Paramount. In that it is stated 
that Mulford reserves TV rights to 
“the screenplay.” 

Masterpiece prexy Jules Weill 
and his counsel, Irwin Margulies, 
maintain that that does not give 
him rights to the actual! films. They 

| are asking for a declaratory judg- 
| ment against Anguish and for dam- 
| ages of $50,000. 

Weill and Margulies left New 
York for the Coast last night (Tues- 
day) to participate in the trial. 


Reade Theatres Find 
Public Likes Newsreels 


Public’s interest in the postwar 
newsreel and its fate in the cur- 
rent television era is becoming the 





ee | 


Inside Stuff—Pictures 


With Stanley Kramer’s “Home of the Brave” and “Champion” both 


contenders in the Academy Award 


sweepstakes, Ellis G. Arnall, prez of 


the Society of Independent Motion Picture Producers, gave them » 
boost last week with a statement pointing up how many ifidies are 
Oscar-holders. His statistics show that the independents have won 
“best production” three times, “best actor” once, “best supporting actor 
or actress” five times and more than 30 other top awards in various 


categories. 


Three of the nine Thalberg award winners are SIMPP members, 


Arnall said. They are David O. 
and Samuel Goldwyn (1946). 


Selznick (1939), Walt Disney (1941) 


“Such a brilliant record of accomplish- 


ment,” SIMPP prez declared, “shows independents to be actual winne;s 
and contenders out of all proportion to size and number of pictures.” 





According to Irving Maas, v.p. and general manager of the Motion 
Picture Export Assn., he didn’t get the complete cold shoulder that 


was reported during his recent v 


U. S. films. Maas said this week 


it was all from relatively small fry 


isit to Moscow to close a deal for 
that he got plenty of attention, but 
in the Ministry of Cinematograph, 


He couldn’t get in contact during his entire 18 days in the So. et 


capital with top officials who had the power to make a deal. 


Fil Sst ne 


heard from any of them was about an hour before his plane took off 


for Prague. . 


Maas was trying to renegotiate the contract made by Erie Johnston 
in 1948 by which the Russians agreed to buy 20 pix at $50,000 each. 





Art treasures of New York city have been filmed in a 12-minute color 


short tagged “New York’s Heritage.” 


Produced by Visual Specialists, 


Inc., the picture is now being released through the city’s Department 


of Commerce for free public screenings. 


“Heritage” not only will be 


shown in the metropolitan area, but will be exhibited nationwide via 


educational channels, 
screenings is designed to stimulate 


civic associations, 


etc. Idea behind national 
tourist travel to Gotham. 














Continued 





tele, no official boycott is being 


| considered to blast the producers 


| making the sales. 


increasing subject of industry polls. } 


On the heels of a metropolitan 


New York probe by the Motion Pic- | 


ture Assn. of America, the -Walter 
Reade circuit in New Jersey is con- 
ducting its own theatre-by-theatre 





Continued from page 3 seem 


the possibility of the Warners gain- | 
~ ing the privilege to split “was al-| man; ' 
By U Stirs Other Cos. ways one of the elements to be ex- —— 


plored.” “If a deal has not jelled 
yet,” he added, “it is because 
there are so many complications 
involved, including the chance that 
the Warners may be permitted to 
split.” 

While the Warners joust for the 
right to separate, negotiations to 
sell their total common stock hold- 
ings in the theatre chain would 
obviously be fruitless. Hence, the 
Lehmans are holding off until all 
ramifications are discussed thor- 
oughly with the Warners. . 

Sought Right to Split 

According to the Lehman aide, 
the Warners always cherished the 
hope that they would be permitted 
to divide. By so doing, Jack could 


‘remain with production-distribu- 


tion, Albert with the theatres while 
Harry would choose between the 
In_ that 
event, no sale of stock to outside 
interests may be made at all. The 
Lehmans’ exclusive right to peddle 
the stock has always been condi- 
| tioned on a refusal by the Govern- 
ment to a split of the brothers. 


The Warners’ new struggle to 
win the splitup right is sparked by 
reports that Spyros Skouras, 20th- 
Fox prez, and his brother Charles, 
head of National Theatres, 20th’s 
subsid, will be granted the right 
to go their separate ways in a con- 
sent decree. Story that the Skou- 
rases had already reached an un- 
derstanding in principle with the 
Government broke last week. The 
Warner trek eastward followed on 
the heels of the yarn. 


Harry Warner is convinced that. 


no distinction should be made be- 
tween his company and 20th on 
that score. He had made previous 
efforts to win the same principle 
from the Government but had been 
nixed in the attempt. Meanwhile, 
a Warner consent decree requir- 
ing the three brothers to go in 
concert into either the theatre or 
production-distribution wing has 
been nearing the signing stage. It 
will undoubtedly be ‘shelved until 
the Warners get their answer from 
the D. of J. 

Reportedly, the Lehmans had 
gotten together a syndicate ready 
to buy the Warner stock at a price 
in the vicinity of $20,000,000. Re- 
the investment firm -was 
said to be looking for an operating 
head for the syndicate. Warneys 
own approximately 25% of all out- 
standing stock of the major, 
enough to give any group a work- 
ing control. 


Audience interviews are being 
conducted personally by theatre 
according to Walter 
Reade, Jr., top-ranking exec in the 
big Jersey chain. Initial responses 
on the lobby-quizzing indicates 
that the public is interested in the 
reels, he said. Survey will be con- 
tinued for several months more 
before final results are aired. 

Meanwhile, MPAA has offered a 
nationwide poll if the five com- 
panies making the reels will put 
up the necessary cash. It is figured 
to cost a total of $7,500, or $1,500 
each for these companies. Ques- 
tion is currently up for considera- 
tion. 


| 


survey of whether the public still | 
|, wants to see the newsreel. 


| Reade, whose chain was the first 


to cancel the reels in a number of 
fiickeries when video’s impact was 
first felt, believes that reels “have 
now gone a long way in doing a 
better job.” He is convinced that 
newsreel clips must be “more the- 
atrical in treament” by giving back- 
ground and other features in news 
stories rather than a straight lens- 
ing of events. (Paramount and Fox 
Movietone News have been swing- 
ing into this type of “magazine” 
issue increasingly in the past year.) 


Reiner-SRO | 


Continued from page 4 




















negotiations when he returns to 
Europe in the spring. In addition 
| to films he intends to buy outright, 
\ he plans some co-production deals 
| with foreign producers. Resultant 
product may go through the SRO 
‘art unit or, if suitable, be handled 
for regular distribution under gen- 
-eral salesmanager Sidney Deneau. 
Prior to going into the art unit 
setup, Reiner will return to his for- 
mer territory in Latin America for 
, two to three months. He will con- 
| fab with SRO reps in various South 
American and Caribbean countries 
and will clean up some pending 
deals there. It is assumed he’ll 
also keep an eye on the territory 
when he returns to the h.o. 
Reiner joined the SRO foreign 
'department following his return 
from war service. He had previ- 
ously - been Paramount’s shorts 


| 


conceded that such a move is out 
because of its restraint-of-trade im- 
plications. But, privately, many 
exhibs make no bones over their 
intention to get back at the prac- 
tice through quiet, individual boy- 
cotts oftheir own. 
Cuffo Showings Hurt 


Fact is that most exhibs cannot 
see how cuffo showings of any fea- 
ture, no matter how old it may be, 
can do anything but hurt their 
pocketbooks. As again voiced by 
Kingsberg, “if you eat a lot of pop- 
corn, it’s going to take away your 
appetite. If you give films at home 
for nothing, it’s going to take away 
the urge to go to atheatre.” 

“We exhibitors resent any im- 
plication that we tolerate the sale 
of films to television,’’ Kingsberg 
said. “If someone wants to do 


| something stupid, there’s nothing 


| you can do about it. 


An inde- 
pendent producer may want to take 
a flyer in television sales, and that’s 
his irresponsible act. But anyone 
who expects to be in the film busi- 
ness next year cannot go about de- 
atroying his customers this year.” 


Ted Gamble, midwest circuit op- | 
erator and a director of Theatre | 


Owners of America, echoes these 
sentiments. Gamble concedes that 


exhibs cannot complain over films| 


“made for television and paid by 
television. I object to pictures paid 
for by theatres and made possible 
by theatres,” he added. ‘It is un- 


| fair when they are used on tele- 


vision, in turn making the theatres 
less able to pay for those $1,000,000 
negatives.” 

Fred Schwartz, exec veepee of 
the Century circuit, declares: 
“Anybody who takes advantage of 
the immediate situation to make a 


quick dollar and forgets the over- 


| promotion chief and held various | 


| other industry posts. He went over 
, to MPSC from SRO when SRO 
| prexy Neil Agnew resigned to set 
‘up the new distributing outfit with 
| Charles Casanave. 

| Deneau returned to his New 
_ York headquarters over the week- 
/end from a week of confabs on the 
| Coast with Selznick. They discussed 
| plans for “Third Man” saturation 
| distribution in April and May. 


all prospects is doing a foolish 
thing. Regardless of the time ele- 


ment, I object to these sales. Tele- | 


vision does not throw off anywhere 
near as much revenue as the the- 
atres do. And the practice is spell- 
ing a terrific loss to theatre busi- 
ness.” 

Schwartz admits “there is noth- 
ing tangible we can do about it 
and keep within the law.” “A fel- 
low has the perfect right to go 
where he can make the most 
money, but in my opinion it is an 
awfully stupid thing to do.” 

Reade’s ‘Resentment’ 

Walter Reade, Jr., of the Reade 
chain, expresses his “resentment 
against anyone who sells his prod- 
uct to television when he is mak- 
ing most of his money directly 
through theatre sources.” “If that 


producer was in the television busi- | 


ness, I would not feel any qualms 
about it,” he added. 

Expressing his personal view, 
Leo Brecher, prez of the Metro- 


politan Motion Picture Theatres’ 


Assn. of New York, said he “does 
not like to see something shown on 
television in competition with the- 
atres.” Brecher does not see how 
he can object to video consump- 
tion of pix once they have run 


through the theatres, although he 
| “still does not like it.” 
| some provision keeping films off 


He wants 


U.S. Exhibs On TV 


It is generally | 


| nies. 
i te $11,900,000. 
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the tele screens until the lapse of 
a certain number of months. 

“I don’t see how we can take 
any steps to prevent it,” Brecher 
said. “Once a picture has com- 
pleted its theatre playdates, [| 
don't see how we can restrict it in 
other media. At that point, they 
‘are no longer in competition with 
| theatres.” 
| TOA stands firm in its opposi- 

tion to the use of features on tele, 
Gael Sullivan, exee director of the 


theatre group, told Variety. Na- 
tional Allied is also taking the 
same stand and its upcoming 


Washington meet this month will 
discuss the tele threat. 

Sullivan noted that TOA, after 
consulting legal advice, has asked 
distribs to withhold films from 
video as a matter of policy rather 
than incorporate the provision in 
contracts with producers. “We feel 
that where a picture is made ex- 
clusively for theatrical exhibition, 
it should be kept off television,” 
Sullivan said. “We think, in most 
instances, distributors are living up 
to that standard. Frequently, <is- 
tribution rights have expired be- 
| fore the films wind up with video 
stations.” 





D.C. Theatres Hit Sharply 
Washington, Feb. 7. 

Television is cutting sharply into 
motion picture theatre attendance 
in the D. C. area, according to a 
survey just released by Charles 
Alldredge, public relations man 
here. Survey was paid for by film 
company reps and theatres in this 
area who wanted to find out how 
much of their fall-off in business 
was attributable to the new me- 
dium. 

The Alldredge study claims that 
novelty is not the prime draw of 
video—that set-owners who have 
had their units as much as te 
years continue to spend less time 
and money at the theatre. 


British Cut 
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| quota and reduced dollar remit- 
tances as a result of the next An- 
glo-American conference. The 
rumor is spreading that the U. 5. 
may be able to remit only $12.- 
000,000 a year after the next con- 
ference. e 

| “The month of December, 1949, 
'was highlighted by the incessant 
attack on the British Government § 
entertainment tax. The President 
of the Board of Trade expressed 
surprise at the entire industry S 
campaign against the present 40’ ° 
tax . .. In the event of loss of 
revenue from entertainment (t:; 
the Plant Committee report svs- 
gests the levying of an additional 
tariff on foreign films.” 





VaRIETY reported last December, 
when British Board of Trade prexy 
Harold Wilson was in Washingiol, 
that he was privately hinting thet 
a reduction of 30%—equivalent ‘? 
the devaluation of pound—\ ould 
be made in the $17,000,000 current 
annual payment to U. S. compe 
That would cut the amount 
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Chps from Film Row 





NEW YORK 


Joseph Wolhandler has been 
taken on by Paramount as a plant- 
er with the company’s publicity 


| 


staff. Wolhandler operated his own 


ublicity office and previously was | * 


with United Artists. 


February. Company will invite ex- 
hibs and their families to the 
sneaks with the idea of demon- 
strating the pic’s b.o. pull. Film 
has already had its regular exhib 
screenings at the 32 exchanges. 

Philip Levine named as New 
York sales rep for Lux Films. 
Levine was formerly with the War- 
ner Bros. exchange in®N. Y. 

James R. Grainger, Republic’s 
exec veepee in charge of sales and 
distribution, upped several staf- 
fers from the ranks last week. 
John P. Curtin, formerly Grainz- 
er’s exec assistant, becomes special 
sales rep. Richard T. Yates, who 
headed the company’s print de- 
partment in the past, moves into 
Curtin’s old post. Edward Riester, 
in turn, takes over as the new print 
chief. 

Norman Ayers appointed War- 
ner Bros. eastern district manager 
for New York metropolitan and 
New England districts, merged for 
economy reasons. Ayers will 
work under supervision of Jules 
Lapidus, WB eastern division sales 
manager. Al Daytz, Boston branch 
manager, named New Haven branch 
manager, succeeding Carl Goe, re- 
signed. 

Twentieth-Fox assistant sales 
manager W. C. Gehring left the 
homeoffice Monday (6) for Dallas 
to conduct meets with distribution 
personnel in that territory. He's 
slated to huddle with branch man- 
agers Phil Longdon, Dallas; Mark 
Sheridan, New Orleans; Marion 
Osborne, Oklahoma City, and Tom 


Young, Memphis, before returning 


to New York Friday (10). 


ST. LOUIS 


Although biz at local film houses 
still is anemic, with grosses for 
1949 reported below those of previ- 
ous year, exhibitors are holding 
fast to current admission scales 
despite opposition from pro-basket- 
ball and hockey. Owner of the 
Bombers’ basketball team and 
Fiyvers hockey team have inaugu- 
rated a lec sale, which means that 
for the addition of one penny to 
the regular admish price two 
persons may urchase  ducats. 
Even this hypo has not improved 
attendance in recent weeks. 


Sanford Berns of local Eagle 


9444664664666 


| Ralph Goldberg eight houses, larg- 


operators explaining that the 25°% 
which goes for taxation is too big a 


part of total operating costs. 


KANSAS CITY 


Commonwealth circuit let bid 





; | for $126,000 to Flett Construction 
Paramount is booking almost 70 | 
sneak previews of the Bing Crosby | 
starrer, “Riding High,” throughout 
the country in the latter part of | 


Co. to rebuild the Kansan. Great 
Bend, Kans. It will be 1,000- 
seater. 

Fire in concession stand caused 


est number of theatres in the city 
under one management. He will 
spend $75,000 to make it one of. 
best neighborhood houses in the 
midwest. 


EDMONTON, ALTA. | 


Rowland F. Keil, manager of 





Strand here, elected head of Ed- | 
/monton Theatre Assn., succeeding | 


damages estimated at $950 at Ritz. 


East side nabe, recently. 
Roxy, Durwood circuit 
here, shifted to second run policy, 
giving the town its first second- 
run downtown spot in many years. 
Two Kansas side nabe houses, 
Home and Tenth Street Theatres, 
are again under management of 
Ed Burgan, owner. He has taken 
them back following three years 
during which the two houses were 
operated by Commonwealth Thea- 
tres, Inc. : 
DALLAS 
The Metro theatre, at Abilene, 
purchased by M. M. Buchanan of 
Corpus Christi. Following redeco- 
rating and modernization, Bu- 
chanan has reopened the house. 
Elmo Ward named manager of 


Rialto at Crowell; formerly was 
manager in North Hollywood, 
Calif. 


R. E. Gilbert, city manager at 
Harlingen for Interstate Theatres, 
selected “Man of Year” by Lions 
Club there. 

Headquarters for Lester R. Dol- 
lison circuit will be established at 
Amarillo this spring. Circuit op- 
erates houses in five Texas cities 
and in New Mexico. 

L. N. Childress, who recently 
acquired Slaton theatres from 
Leon Circuit, appointed Mr. and 
Mrs. Jeff Hardin as managers. 

J. B. Thompson is new owner of 
the Royal at Archer City. Thomp- 
son plans to revamp house to give 
it about 600 seats. 

The Port, operated at Port Aran- 


| sas by P. A. Warner, Gulf and At- 


' 


| lantic states division manager for 


1 Manley, Inc., shuttered for winter 


| Columbia 


Lion exchange reelected president | 
of Film Exchange Front Office | 


“Employes Union, Local No. F-1. 

Capitol, 350-seater, 
Ill., flooded by high waters of Ohio 
river. There was eight feet of 
water in the house which was 
Shuttered until repairs can be 
made. 

Theodore Coleman, a_ veteran 
exhibitor of Mt. Carmel, Ill., is 


Rosiclare, | 


| season. 

Ai Neibla named manager of the 
Cole at Hallettsville, replacing D. 
P. Morton, who has taken over du- 
ties as boss of the new Cole at 
Sugarland, Tex. 

Howard Metzger, owner of the 
Star Drive-in, has finished re- 
modeling on this ozoner near 
Brownsville. 


PITTSBURGH 


Bob Ruskin, who checked in at 
recently as_ student 
salesman, assigned Erie territory; 
replaces George Josack, resigned. 

Andy Chakeres, who owns 
Vogue Terrace, local theatre-res- 
taurant, is John Betters’ new part- 
ner in Roof Garden Drive-In near 
Somerset, Pa.; bought out interest 
of Jack Craddock. 

Valley theatre, Brackenridge, 
sold by Wallace McKitten to Steve 


| Vnuk, who was manager for War- 


retiring. He recently leased his) 


two houses to his son, Keith Cole- 
man, who becomes the third gene- 


ration to operate theatres in the 
town. 


CHICAGO 


Tom Gillian, 20th-Fox branch 
manager, named head of Chi 
COMPO group. 


Chi Censor Board reviewed 100 


ners nine years in Tarentum and 
Butler. ; ; 
New Manos in Tarentum will be 


| managed by Bert Detwiler, trans- 


pics last month, rejecting “Hidden | 
Room.” British film. Two Ameri-| 


can pix, “Backfire” and “The Sun- 


downers,” were among those re- | 


classified. 

Suit in equity by owners of two 
Cleveland drive-ins against major 
distributors transferred from Chi 


federal district court to Cleveland | 
federal court. Suit was filed here | 


a month ago. 


Herbert Yates and Bill Saal, Re- 


Public toppers, were in town last 

week to screen “Rock Island Trail” 

for executives of Rock Island Rail- 

road. 

nee Odendahl, manager of State 
elenews, had his appendix re- 

moved last week. 


CHARLOTTE . 


Temple theatre, Jacksonville, 
AL” and Temple in Birmingham, 
la., start stageshow policies this 
Month. Jacksonville house will 
Play units a full week. Opening 
show is Joe Karston’s All-Star Re- 
vue while Birmingham spot gets 
awalian Nights Revue. 
P Drive-In Theatre operators noti- 
fled to attend the adjourned meet- 
ing Feb. 5 if they want to do some- 
thing about the tax situation. An- 
—_ meet, which assembled Jan. 
9, was adjourned until that date. 





{ 


ferring from Manos, Ellwood City. 
Charles Konack moves from Hol- 
lidaysburg to repiace Detwiler, 
and George Potts, formerly in In- 
diana, takes over Konack’s old 
berth. 

Harry Witmer, head shipper at 
Columbia, is recuperating at home 
after being hospitalized with ulcer 
condition. 

. R. Custer was feted at a 
luncheon in Charleston, W. Va., 
celebrating his 20th anni as an ex- 
hibitor. He operates six theatres 
in and near there, being head of 
West Virginia Theatre Managers 
Assn. for several years. 


LOS ANGELES 


Robert H. Hoese, Salt Lake City 
exhib, bought 11 acres near Pasa- 
dena for erection of a drive-in. 

Allan Warshauer resigned as di- 
vision manager for Blumenfeld 
Theatres in San Francisco to de- 
vote his time to interests in South- 
ern California. 

Gorman Heimueller, with Fox 
West Coast for 12 years, moved to 
United Artists Theatre Circuit as 
booker. 








OMAHA 


Same week that Ralph Gold- 
berg’s newest neighborhood acqui- 
sition, the Ames, was opened. 
Walter Creel revealed plans to 
build second nabe house. _ 

Isadore M. Weiner, Universal 
salesman in Omaha for past 11 
years, upped to branch manager of 
the Omaha exchange. He succeeds 
H. B. Johnson, who recently died. 

Purchase of North Star in the 


Bulletins have gone to all ozoner. far north end biz district gives 


house | 


J. J. Leiberman, manager of Rialto. | 
Leiberman was named veepee. | 
William Wilson, manager of Gar- 
heau, was elected secretary and 
Sam Binder, manager of Avenue, 
publicity director. 
TOLEDO 

C. W. Jones resigned as man- 
ager of Jefferson, Fort Wayne, 
Ind., to become city manager at 
Gary, Ind., for Young & Wolf the- 
atre group, in charge of six houses 
there. A. W. Stanisch, formerly 
relief field manager for Alliance 


Theatre Corp., named to succeed 
Jones. 
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m= Continued from page 4 = 
for a two-day huddle on COMPO 
and other questions. 

SIMPP is likely to ratify within 
short order since prez Ellis Arnall 
announced last week that he is sat- 
isfied with the MPAA’s clarifica- 
tion on how payments will be made 
by indies that distribute through 
MPAA companies. Under the rul- 
ing, these producers will pay their 
1/10th of 1° on net rentals to 
them while the distrib, RKO in 
four instances, pay the same _ per- 
centage on its distribution fee. 

Because other SIMPP members 
distribute through UA, Arnall 
wants further clarification from 
COMPO itself. Undoubtedly, that 
org will provide the same rule for 
indies releasing through UA and 
other companies. Arnall stressed 
his belief in COMPO, declaring 
that it “offers the industry un- 
limited possibilities as an instru- 
ment to promote its welfare and 
continued success.” 
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(Schwartz &) Frohlich. Applica- 
tion for a temporary injunction 
against the City Investing Co., 


operator of the Victoria, to stay the 
opening of “Man” last week was 


| dropped on an agreement to arbi- 
| trate the case. 


Repping for Korda in the talks 
are both Frohlich and his partner, 
Charles Schwartz. Selznick, on the 
other hand, has Daniel O’Shea, 
prez of Vanguard Films; Milton 
Kramer, Robert Dan and others 
participating. 

Korda’s demand for a cut in the 
profits of his films here lends 
credence to the report that his dis- 
pleasure rises essentially from the 
fact that his three pix all promise 
to be big grossers while neither 
“Paradine” nor “Portrait” is a bet- 
ter than tepid entry. Hence, the 
Britisher feels he is entitled to a 
better break. 

Korda’s still pending suit against 
DOS asks for a cancellation of the 
deal and return of his pix. Selz- 
nick is charged with failing to de- 
liver the “Portrait” negative on 
time and missing out in posting es- 
sential financing for Korda’s films. 
While the suit waits arbitration or 
settlement, Selznick must deposit 
all revenues from “Man” in escrow. 














Lawrence Set 


Continued from page 5 














Radio City Music Hall and other 
Rockefeller Center accounts, and 
has done numerous other advertis- 
ing and publicity chores. 

His plans now are to establish an 
office of his own, similar to the 
setup he organized in 1941 and dis- 
continued to join the Air Force. 
Following the war, he rejoined the 
Goldwyn fold. 

Lawrence, who headed the pub- 
lic relations setup of the European 
Theatre of Operations during the 
war, joined the U.S. Rank organiza- 
tion in 1945. His departure marks a 
near-final step in the contraction 
of that setup. Lawrence’s aide, 
Jerry Dale, recently left to join 
Eagle Lion, and it isyexpected that 
if Lawrence is replaced it will be 
with someone at considerably less 
salary. 

Philip Miles and Leonard Sher- 
man of Farnol's staff also turned in 
their resignations yesterday (Tues- 
day). | 











M. N. Silver 


Continued from page 5 


Schnitzer’s death throws further 
duties on him and he'll remain in 
New York until a new eastern and 
Canadian division manager is ap- 
pointed and works into the job. 
Shock of Schnitzer’s passing was 
so great that up until yesterday 
there had been no serious discus- 
sion of a successor. While there’s 
a possibility of an outsider being 
brought in, belief is that a promo- 
tion from the ranks is more likely 











—partially because it wouid be far 
less costly. | 
Silver is said to be the most like- 
ly candidate on the basis of his! 
age, his record and general consid- | 
erations. He is outranked in ex- 
perience by Sam Lefkowitz, who} 
has the New York, Boston, Albany 
district, but it is said that Lefko- 
witz’s health is not up to the strain 
that would be imposed on him by 

the job. 
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20th Opens N.Y. 


Continued from page 3 = 














tres in N. Y. Brecher attempted to 
force the bidding issue last fall by 
filing suit against United Artists 
for that company’s alleged refusal 
to honor a bid he had made on 
“Home of the Brave’’ to play the 
Apollo. UA claimed he had no 
right to bid against the circuits, 
since the theatre has always relied 
mainly for its business on stage- 
shows and not films, and thus is not 
in actual competition with the 
straight film houses. Suit is still 
pending in N. Y. Federal court. 

Coincidence in the Apolio’s win- 
ning ‘Foxes’ is that the 125th 
Street, another RKO hause in the 
same area, is playing it at the same 
time. According to 20th sales 
veepee Andy W. Smith, jr., how- 
ever, under the zoning system ten- 
tatively set up for selling via com- 
petitive negotiations, the 125th 
Street fell outside the same com- 
petitive zone. Smith declined to 
state whether 20th would open all 
future product to bidding in N. Y. 
He has repeatedly maintained, 
though, that he would conduct bid- 
ding whenever an exhib in a com- 
petitive situation asked for it, 
which indicates other indies in 
competition with the RKO and 
Loew chain may get a chance at 
20th pictures. 

Whether Warners, Metro and 
Paramount will follow the 20th 
and RKO precedent in selling away | 
from the two major affiliated cir- 
cuits remains to be seen. With. 
RKO already having signed a con- 
sent decree for theatre divorce- 
ment and with divorcement also 
threatening Loew’s, it is believed 
conceivable that the two large 
chains, which have always split 
product between them, may even- 
tually lose their favored position. 











‘Ecstasy’ Ban 


Continued from page 3 














crane 


only he controls the rights to “Ec- 
stasy.” and the new version, which 
Samuel Cummins’ Pix Distributing 
Corp. is releasing, is an infringe- 
ment. He bases his claim on a 
1940 N. Y. supreme court ruling 
whereby Cummins allegedly agreed 
to desist forever his handling of 
the picture by turning over prints 
and copyrights to Licht’s predeces- 
sor, Michael M. Wyngate, Inc. 
Licht asserts that any exhibitor 
screening the new version will be 
liable for damages. 

MPAA, which granted “My Life”’ 
a Production Code administration 
seal, says it was doublecrossed 
when the house changed the title 
to “My Ecstasy.” Understanding 
was that the seal applied to the 
film only when it was exhibited as 
“My Life.” Paramount squawked 
that the Rialto’s lurid ballyhoo of 
Hedy Lamarr was damaging the ef- 
fectiveness of its own illuminated 
sign stop the Rialto building’s roef 
in behalf of Miss Lamarr in “Sam- 
son and Delilah.” State Censor 
Board objected, charging that the 
title “Ecstasy” was featured at the 
theatre, but it had been passed by 
censors as ““My Life.” 

Theatre changed its front six 
times in two weeks to please dif- 
ferent groups. 


-ace-in-the-hole 


Record Twin City Theatre Building 
Reflects Exhib U 


nconcem 


Over TV 


Minneapolis. 

Record amount of theatre con- 
struction in Twin City area and 
throughout this territory, includ- 
ing conventional as well as drive- 
ins, is construed in local circles as 
signifying that exhibitors and in- 
vestors generally are not too con- 
cerned about television opposition 
to film houses. 

Harry B. /#rench, Minnesota 
Amus. Co. prexy, and Bennie Ber- 
ger, head of North Central Allied, 
have both professed themselves as 
unworried over the future of film 
theatres as regards TV. Several 
other independent exhib leaders, 
however, have been expressing pes- 


|Simism over the outlook because 


of tele development. 

In the last two years in Twin 
City area alone there have been 
four new conventional and _ six 
ozoners built, three more conven- 
tional theatres are in the course of 
construction and plans already 
have been drawn for several oth- 
ers. For only the third time in 12 
years, the city council ‘here has let 
down the bars for new theatre con- 
struction within city limits, disre- 
garding North Central Allied’s con- 
tention that no more new houses 
should be allowed because the city 
is already overseated. Aldermen 
indicate that every application for 
a new theatre license would be 
considered on its merits. 

The Twin Cities now have two 
TV stations and the distribution of 
television sets has increased to the 
extent that estimates show more 
than 15,000 now in use in Minne- 
apolis and St. Paul. The coaxial 
cable, uniting the Twin Cities with 
New York and Chicago, won't be 
completed until late this year. 





Canada Bldg. Slumps 


Toronto. 
From a 1946 peak of $8,921,500, 
Canadian theatre building eon- 
tracts slumped to $4,814,500 in 


1948, according to statistics com- 
piled by McLean Building Reports. 
_ While the 1949 tally, of course, 
is not yet complete, some 67 con- 
tracts for theatre construction 
handed cut for the first 10 months 
of the year represent a dollar out- 
lay of $4,656,900. But if the film 
industry maintains the same build- 
ing pace during November and De- 
cember, there’s every indication 
that the total 12-month disburse- 
ments will exceed those of the pre- 
ceding semester. 





Start Fight on Anti-Ozoner Bill 
as Albany, 
Drive-in owners, individually 
and through exhibitor organiza- 


tions, will fight a bill introduced 
Wednesday (1) by Assemblyman 
Alfred A. Lama, Kings County 


Democrat, which proposes to out- 
law the future construction of 
such theatres in N. Y. state cities 
having a population of 250,000 or 
more. The three cities affected, 
according to census figures for 
1940, would be New York, Buffalo 
and Rochester. Although ozoners 
usually are erected in suburban 
areas, it is understood here that 
one or two have been built within 
the corporate limits of New York 
City and that others may be con- 
templated. 





Karnes City, Texas, Drive-In 
Karnes City, Texas. 
First drive-in in Karnes ccunty 
opened at Karnes City. Ozoner 
has 275-car capacity. 


Continued from page 5 











Before Reade and Malcolm Kings- 
berg, prez of the RKO chain, 
parted company this week it was 
understood that RKO would prob- 
ably purchase the Reade interests. 

The dickerings just ended repre- 
sent at least the third renewal of 
talks designed at arriving at a 
peaceful deal. RKO has been re- 
serving the dissolution suit as its 
in the event that 
no agreement could be reached. 

On another front, RKO is still 
talking to George Skouras, head of 
the Skouras chain, with the idea of 
burying the hatchet on suits cen- 
tering about a half-dozen partnered 
theatres in the Bronx. Also ‘in- 
cluded in the talks have heen 
RKO’s minority stock holdings in 
the big Metropolitan Playhouses 
chain. 

If no pact is reached on Metro 
politan, it is expected that RKG 
will seek to deposit its stock with a 
trustee designated by the Federal 











court. 
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ve Been Away Too Long! | 
Tou ve bee ay i100 LONS: =| 
sf es, it's toe bad — too bad for your Boxoffice — that Showmen have been forgetting how much | er 


_ business they used co get from HERALDS, when those Big Pictures meine selling! — 2 St; 


ose d days are back again... and patrons are waiting for YOU to tell then about 
res, and convince them that ey are worth their time and money! 





. To help: you prove it to yourself, ~ we have with the cooperation of MG-M—} pre- . 
— pared audience- -appealing JUMBO HERALDS, 1139" x P?", on M-G-M’ 3 
BRE TEEGROUND | and we're offering them to you at $3.50 per thousand . . 
the same price as standard size Heralds 
and less than what they cost both | the 
of us? : - - | ex: 


_ "BATTLEGROUND" is MGM 6 ‘ “a 
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Johnston Not Running to Govt. 
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]] MPAA Import Okays 
At Stake in Snarl | 


On Franco-U.S. Pact * 
Motion Picture Assn. of America | SEATTLE 

















Picture Grosses 
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that the Government does not di-| longer to arrange a pix w | 
rectly interfere in foreign seit hg pix confer | 


‘Men’ King Size $22,000, 








(Continued from page 9) 


indicating strongly that Arnall} °2. Johnston favors a meeting of and the French government are o* 

was embarking on a futile cam-|the ‘Anglo-American film council wrangling over an interpretation Varieties” (Lip) (2d wk-6 days), Prov.: ‘Capt. China’ 14¢ 

paign by asking for the impossible. | as soon as possible, preferably in| of the Franco-American film pact $5,400. ; Provid Feb. 7 
rovidence, Feb. 7. 


Avoiding use of the SIMPP prexy’s | 


name, Johnston claimed that U. S. 
policy permitted governmental in- 
terference in foreign trade only 
on one of the three foilowing con- 


England. 
| viously expressed opinion that the 
| membership should be expanded, 
| to include SIMPP and others. 


He reiterated his pre-| 


3. Confirmed reports that nego- | 


of 1947, with the number of film | 


import licenses issued to members 
of the MPAA at-stake. The hassle 
has reached a stalemate, since the 
French government is insisting that 


* 


84) — “Mrs. Mike” (UA) 
“Apache Chief” (Lip) (4th wk). 
Big $4,000 after swell $4,400 last 
week. 

Music Hall (Hamrick) (2,200; 59- 


Music Box (Hamrick) (850; 59-) 
and | 


| “All the King’s Men” is hitting 


a great pace at Loew’s Staite this 
week. Also very nice is Majestic’s 
“Montana.” RKO Albee’s “Woman 


ditions: (1) In cases of violation of tiations had been started to “ex- the 110 pix annually allotted to 84) “Battleground” (M-G) and in Hiding” is just okay. “Captain 
trade treaty; (2) In ‘cases of vio-| plore” the possibility of improving MPAA members be applied only to “Change of Heart” (Rep) (2d ny China” is only fairly good at 
lations of a trade agreement; (3) | our situation in France. _\the first year and not the entire Still big $14 500 after terrific $20.- Strand. ; : 
In cases of discrimination against 4. Stated that the Russian film three-year period of the pact. 400 last stanza. y Estimates for This Week 
an American commercial interest. | deal was in a “deep freeze.” Status At the time ef the agreement, Orpheum (Hamrick) (2,600; 59- Albee (RKO) (2,200: 44-65)—~ 
“We have appealed to the Gov-| to date consists of Soviets having American industry was given 121 84)—‘South Sea Sinner” (U) and “Woman in Hiding” "(U) ‘and 
on all three bases,” he | “tentatively” selected seven films pix yearly, 11 of these being re- | “Rugged O’Riordans” (U). Modest “Storm Over Wyoming” (U). Only 


ernment 


$8.000 or close. Last week “Hasty 


fair $10,500. Last week, “Live 


pointed out, giving as an example | for purchase, with a recent request served for indies. Dispute now a , : 

the MPAA protest against the | for additional pix to be screened stems from the granting of six li- Heart _W B) and “Coronada” | By Night” (RKO) and “Story Moily 

British ad valorem tax as a viola- | for consideration. There are no censes to Eagle Lion after the com- (Rep), $7,300... een. eq > ‘U), $12,000. 

tion of an existing trade agree- American films being exhibited in| pany filed a squawk with the a ieee hie 9 eo") 0- Fay’s (Fay) (1,400; 44-65)—“Let- 

ment. He further pointed out that,; USSR “to my knowledge,” John-| French government. Latter is in- a ae ion with Secaiar ‘Hot poo pone pier Migs a my 
jee Aggies ela : and vaude on stage. Oke $6,500. 


in that case, the State Dept., de- 


ston stated. 

















sisting that these six be deducted 


Shots. Great $11,000 or near. Last 


Last week, “Bells Coronado” (Rep) 


spite every effort and great ex- , from the 110 granted MPAA com- week, Mills Bros. upped “Tell To 
pense on the part of the associ- | panies. Judge” (Col) (2d hea to $13,000, 27d vaude, nice $7,500. 

ation, found no violation and took C rt R . Both the MPAA and the Society Paramount (Evergreen) (3,039: __ Majestic (Fay) (2,200; 44-65)— 

no action. ourts naise of Independent Motion Picture 59-84) — “Willie Marching Home” Pnnc-gey” enol (W fo — Se- 

Again taking exception to Ar- |! ‘onti ina —__'f Producers hav ske » State | (20th) and “Blondie’s Hero” (Col). | C10", wervice = tsG). ery nice 

I ———s Continued from page 3 Samet Producers have asked the State Slow $8,000. Last week, “Dancing $16,000. Last week, “Dancing in 


nall’s statement in New York last 


Thursday (2) that the pattern of | 


of Federal district court judge 


Dept. to request the French gov- 
ernment to reopen formally nego- 


and “Call of 
wk-4 days), 


in Dark” (20th) 
Forest’ (Indie) (2d 





Dark” (20th) and “Blonde Bandit’ 
(Rep), nifty $18,000. 


restrictions was increasing rather! John P, Barnes, three 20th-Fox tiations on the pact. Meanwhile, ©.°'°°., ., Mot tit Cnid 

° ee ° . “ | otrac ; ATi re 22 , ie ce oo : » $3.500. Metranalit: S .Y - . = 
than diminishing, Johnston insist-| theatres in Milwaukee and two efforts by John McCarthy, MPAA coats eee 65)_ ieadis te Wersis” (Ly coe 
ed the motion picture industry has | Warner houses must go on the | rep on the Continent, to win a rul-| J. ‘ ge _ | Beleoke ee "Maa 2 theses 
: “done reasonably well abroad,” | block. Trio of 20th flickeries are jng that the 110-quota for MPAA | King’s Men’ Tall $25,000, |, ) lonk @5 RC np geste, 
i . ‘ : ; Satione, Wind and Gisanil- 1 ’ ’ Mono). Weak $5,500. Last week, 
compared with .other industries te Palace, Wisconsin and Strand; | members holds for three years has ‘hina’ @15 “Hasty Heart” (WB) ; ss , 
, those of Warners are the Warner i Toronto: ‘China’ $13,000 ast’, Heart" (WB) and “Holly- 
such as automobiles and china, | those of Warners are the arner | been met by a flat refusal by ; + dasa wood Varieties” (Lip), so-so $12, 














“At least we ship pictures abroad,” 
he pointed out. He expressed the 








































and Alhambra. 
Added to the $1,295,878 verdict 


French officials. They point out 


that the pact makes no mention of 
































Toronto, Feb. 7. 
Business is thumping here with 








000 
State (Loew) (3,200; 44-65)—“All 















opinion, contrary to that of Arnall, which came after a two-month trial, the three-year period, and contend “AIL King’s Men" in for a smas King’s Men” (Col) and “Girl's 
} that there has been a “slight” im- it is the most sweeping award that the quota referred only to the come h Third week of Jolson School” (Col). Great $22,000. Last 
provement in the foreign situa- made since the Jackson Park rul- first year. eal pat en ee two week, “Sands Iwo Jima” (Rep) (2d 
tion, stating he could mention at | ing stood Chi on its head. Same French have told the MPAA that | Deadline” is also i ice fine eae wk), big $14,000. 
least 15 examples. He singled out attorney, Tom McConnell won the | if their members use more than 104| in Canada’s biggest house, the Im- Strand (Silverman) (2.200; 44-65) 
Denmark as one, and also gov- current verdict. The forced dives- licenses during 1949-50, the over-' perial. . 4) oi —“Captain China” (Par). Fairly 
ernment cooperation with industry | titure plus triple-damage balm was age will be charged to the ’50-’58 wr . . good $14,000. Last week, “The 
| efforts. The past summer the made on a finding that the Big Five period. Bitter battle over that ee ae pera gol Nevadan (Col) and “Traveling 
State Dept. instructed its Danish | and their subsid chains were guilty | point is expected when new talks gate (20th) (1 rendaie, scarboro, Saleswoman” (Col), swell $13,000. 
4 Charge d’Affaires to accompany of conspiracy to monopolize. De- start May 1, as provided by the 35-60) — “Capt. China” psd pact ae ipa 
HN say and Frank McCarthy in | cree will set the deadline for the | agreement. “Girls? School” (Col). Big $13,000 DENVER 
of Picauan ah with oe Minister sale of theatres. SIMPP for its part wants a boost or near. Last week, “Story Molly (Cams ‘ 
of Finance of Denmark in protest-| Victor-in the suit is the Towne |in the 11 total allowed indie pro- X” (U) and “Jackpot Jitters” Continued from page 8) 
ing an onerous tax. Prot "OV F Pp eT) : 
aan rotest proved theatre, Milwaukee, headed by An- | ducers. (Mono), $11,000. Bandit” (Rep), also Aladdin, Den- 
successful. drew Spheeris. Towne success- Eglinton, University (FP) (1,080; ver. Good $3,000 or near. Last 
‘Hit-Run Days Over’ ‘fully attacked a 41-day clearance a eo: Soe aan Ringe Ageia” | wees, bencing Se Bask, (aan) 
{ “The old days of hit and run ‘ule enforced between first-run and | . pa hed we). Still terrific at $20,- and “Treasure Monte Cristo” (Lip), 
trade are over,” Johnston stated second-run houses. Complaint | Decrees Await Belg % ag \enk) (1 200; Od 4 oR any 
i “We must keep trvi hel: Claimed the theatre was prevented , 2 390: 50-$1.20) — “ Sane) ‘2, ; Orpheum (RKO) (2,600; 35-74)— 
gerne gen Dag ss Rogonnen. Amal from obtaining first-run pix Continued from page 3 390; 50-$1.20) — “Give Us Day" “On the Town” (M-G) and “Golden 
nein ey: help foneige producers a a " ors x i ie nee: ee. Battie Thales te ai <p Pocdig ie = week, Madonna” (Mono). Strong $17,000. 
as well,” he continued. e cited n reaching his decision, Judge weeks ago. pha 6S - “Holiday Affair” (RKO), $11,000. Stays on. Last week, “Tension” 
the newly created advisory service Barnes fixed damages by estimat- cree, on the other hand, is expect- Imperial (FP) (3,373; 40-70) — (M-G), $9,800. P = —— 
= ee <5 egg as oa — gy ws in Fg ee along cy ei pe ye pot Pe  pocigpe al ple Boi a Paramount (Fox) (2.200: 35-74)— 
example oO nis policy, and stated tween the towne an isconsin Issue 01 S DOOK-OI- as - $10,000. Las reek, sady Takes .“Big Wheel” (UA) and “Rustv’s 
: that MPAA is considering “further theatres, both in downtown Mil- ing Universal, United Artists and wo {WW B), okay $11,500. _ irthday” (Col), day-date with 
; steps” to help foreign producers. waukee. Wisconsin is a 20th house. Columbia sales operations. I oe nae (Loew) (2,096; 40-70) =- Webber. Good $9,000. Last week, 
In a subtle warning against too Court said that by setting up Meanwhile, Metro is preparing 500, rah yore ily Big $12. “Whirlpool” (20th) and “Hollywood 
much dependence on the govern- clearance and zoning systems for to go it alone on appeal to the pe ge hoor ae a Mike” (UA) Varieties” (Lip), $8,000. 
‘ ment, Johnston pointed out that first-runms and by preventing the U. S. Supreme Court. It is be- a alen gy oe (FP) (959: 2 Tabor (Fox) (1,867; 35-74)— 
“when the Government steps in, Towne from getting first-run prod- lieved by Metro top-brass that a 386: 40-70) ys “ATI King’s Men “Story | Molly .X” (U) and “Red 
S you abdicate certain rights.” The uct, defendants were able to solo appeal will be consistent with (Col). Smash $25,000. pd omnis Desert” (Lip). : Light 34,000. Last 
; question is he continued, “Do you charge higher admissions in the jts traditional position that the “Kiffel Tower’ (RKO), good $16.000. week, Radar Secret Service” (Lip) 
' want to do that?” theatres they controlled. company’s peculiar theatre opera- Uptown (Loew) (2.743: 40-70) — and stageshow, fair $9,000. 
Other observations by _ the Peace talks are now well under tions always put it in a different “South Sea Sinner” (U). — Light Webber (Fox) (750; 35-74) —"Big 
: MPAA prexy this morning: way on a total of some $10,000,000 status from the other members of $6,000. Last week, “Sands Iwo Wheel” (UA) and “Rusty's Birth- 
1. Nothing can be done about jn claims by 10 or more exhibs the Big Five. In this regard, fact Jima” (Rep) (2d wk), smash $12,000. day (Cob), also Paramount. Good 
the British situation until after the inst Schit d th j that the company will be appeal-| Victoria (FP) (1,140; 75-$1.20) — $2,500. Last week, “Dancing in 
: against Schine and the majors. : a te “Sams ‘lah? (p Dark” (20th) and ‘Treasure Mont 
: Feb. 23 general elections. If the r Pollack, attor- 19% alone is viewed as a distinct “Samson and Delilah” (Par) (6th Cristo” (Lip). $2.70 ‘ onte 
present Government is reelected, Although - ae Pa age f aa advantage pointing up the differ- wk). Okay $11,000 after last week’s STIStO | UM ID’, $2,700. 
erry ‘will probably go to cote aca al Pine ee aie ge wa entiated operations. $13,000. _ 
ritain shortly thereafter. If there ; , : Previously, it i id. Metro had 
is a ch: i. * ; ‘ces that a considerable reviousiy, It Is saiG, Metro hi 
is a change of Government, it takes pretest seni be paid to end difficulty winning a separate treat- KANSAS CITY . 
—_ the running anti-trust battle ment from the courts. Company). (Continued from page 8) 
AY against Schine. Exhibs center in does not face that hurdle since of John Wayne starrer. “Iwo by 
i New York The tre three cities, Auburn, Syracuse and the court need no longer juggle Jima” (Rep). Good $3,500. Last , 
i . a S Rochester, all of whom charge the mountain of briefs from eight week, with Apollo, “Christopher ACCOMMODATIONS p 
Schine with causing financial different defendants. | Columbus” (U), solid $7,000. a » 
\losses through the establishment On the other side of the ledger, cre wat wees 50-$1)— ny} 
mea “— nae |of a monopoly. however, is the fact that consent our ‘at this house: iaoiile epee eu 
efeller Center ° Es wee "Relate 4 5 é i se: Z z ie 
Kirk Lauren Doris¢| Two actions, both brought by decrees a pra nti = bra showing, big $2,200. Last week, ; 
DOUGLAS @ BACALL e@ DAY Pollack, are currently pending in work against the company. Metro” «Fallen Idol” (SRO) (5th wk) 
IN ithe N. Y. Federal district court. ites see a strong argument posed $1300. 
“YOUNG MAN WITH A HORN" | Number of the exhibs repped in by the D. of J. that a peso Midland (Loew’s) (3,500; 45-65) 
Directed by MICHAEL CURTIZ 'the discussions, however, have not should not be permitted to re ain’ —“Battleground” (M-G) (2d wk). 
Rb ety cng hpi | yet brought parallel suits. the illegal fruits of monopoly” Steady $12,000. Last week, smash 
Spectacular Stage Presentation ‘6 while the others surrender their $24,000. 
4 As for the Goldman case, the theatre holdings. Missouri (RKO) (2.650: 45-65)— 
5 =e — | Philly exhib is dickering for sev- | “Inspector General” (WB) ‘ond 
4 oat. bey eee ee pe Aeell | er ea set Island” (Mono). MIAMI BEACH 
é a i for discc sc ° ic ’ Moderate 12,000. Last week 
3 ” . ce . 3 i | ‘H | G per age z ~ eda oS 4 " , 
: De ife tion, which seeks ane et ~ am et roesses Traveling Saleswoman (Col) with OCEAN FRONT © 40th to 4ist Sis. 
? court balm. a as — os ‘ Dick Contino unit on stage, sock 
2 Haring i thich gave him In jE Continue rom page 3 sme | Rn : 
i Pi one an caaurens \ SUD eucees of $300,000 in damages. . - t at the same $1.20. “"eapmeael Gan (1,900: 45-65)— COMPLETELY AIR-CONDITIONED 
= a In Philadelphia, anti-trust suit aca oo “| “Montana” (WB). Medium $10,000. Reservations Invited « Walter Jacobs 
ARD ARNOLD : " : againct | LoD: ast week. “T , dan” (Dar N.Y. Office TR 4.3193 
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‘the eight majors has been filed in 
| the Federal district court by opera- 
‘tors of the Penypak theatre in 


northeast Philly. Like several 
actions, 


both outlying districts of Philly 
and its suburbs. 

Theatreowners Lewis Sablosky 
‘and his wife, Sadie, and Marion 
|¥ox and Myrtle Singer attack the 
| clearance granted downtown the- 
‘atres as unfair and discriminating. 
It is charged that there is no real 


mands a reformation of the Philly 
clearance system, 





run New York chain after playing 
subsequent-run circuits in the city 
is an unprecedented switch in the 
usual run-and-clearance rules pre- 


standard rule which bars films in 


their houses when even a first-run 


moveover is staged. 

Playing in 60 houses in New 
York on three-day bookings, “‘Ham- 
let” grossed $350,000 with half of 
the take going to U. A total of 
$500.000 or more is expected from 
the New York run following an 


the American booking is $2,000,- 
000. 


with Wendell Corey in town for 
one day of plugging ditto. 

Tower - Uptown- Fairway (Fox 
Midwest) (2,100; 2,043; 700; 45-65) 
—"“Whirlpool” (20th) and “Escape” 


“i O’CLOCK HIGH” other recently-brought vailing. No film in the past has | (20th). Light $11,000. Last week, 
this suit attacks the 28-day clear-| qone a repeat at the same prices. “South Sea Sinner’ with one-day | 'ebrity. Single, young, poised, able 
ance effective against theatres in| Roth affiliated circuits have a personals by Shelley Winters, | to travel. Experienced. 


| Liberace and Jerry Paris, $10,000. 


Dover, N. J., Ozoner 
Dover, N. J. 
Construction started on 550-car 
,capacity Garden Auto-Torium, to 
be operated by Wilfred P. Smith 
at Ledgewood Circle, five miles 
west of here. Ozoner will occupy 
15 acres of 35-acre plot, with fu- 





Color by TECHNICOLOR ‘competition between the suburban 
WEDY LAMARR - VICTOR MATURE > GEORGE SAMBERS | | and downtown houses. engagement of over a year at the ture plans calling for the erection 
A LANSBORY > RENRY WiLCB10R Along with the heavy money Park Avenue theatre. \of a shopping center, Opening is” 
Sea the destruction of the idamages sought, action also de- Current gross revenues to U for scheduled for April. Smith was 


formerly general manager for 
; Eastern Drive-In Corp. 
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~ AMNOT ONLY ALIVE AND KICKING, BUT 
1950 MAY TOP 49 IN EXPANSION 


Washington, Feb. 7. + 


‘than 1949. 
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Television regardless, there's no 
slackening of interest in old 
fashioned AM _  b.oadcasting. A 
study of applications coming into 
the FCC proves, on the contrary, 
the business is very much alive. 

Considering the increasing scar- 
city of AM frequencies, it wouldn't 
be surprising if the number of ap- 
plicants had slowed to a dribble. 
But through careful scrutiny of al- 
locations and contours, radio engi- 
neers manage to find diel locations 
that are usable, sometimes for day- 
time operations only. sometimes 
for fulltime use if directional an- 
tenna is employed. 

Already in 1950, there have been 
18 new AM stations authorized 
{through issuance of construction 
permits) or proposed for authori- 
zation under initial decisions. In 
addition, about a dozen stations 
have received authorizations to 
move from daytime to fulltime fre- 
quencies or to increase their power 
or both. 

Should this rate of activity be 
sustained, 1950 will be a bigger 
year in the way of AM expansion 
Last year the number 
of new AM station authorizations 
increased by 107, bringing the total 
number of outlets authorized at 
the beginning of 1950 to 2,234. If 
the present pace is continued, 
there may well be 200 permits 
handed out this year. 

Although a good part of the AM 
authorizations now being handed 
out come from a backlog of cases 


which piled up in the postwar rush , 


to get into radio, the flow of new 
applications is still greater than 
the number of grants. Thus, while 
the agency authorized (or proposed 
to authorize) 18 new stations, ap- 
plications were recieved for 22 new 
outlets. Some of the latter, how- 
ever, will undoubtedly involve con- 
tests with competing applicants 
for the same frequencies or may 
be challenged by existing stations 
on interference grounds, with the 
result that not all can be trans- 
lated into stations. 

Although interest in new AM 
stations is confined for the most 
part to the smaller isolated com- 
munities far removed from televi- 
sion facilities, the presence of 
video does not seem to discourage 
AM operations. Authorizations so 
far this year, for example, include 
Los Angeles, Dallas and Spring- 
field, Til. ‘to which two TV chan- 
nels have been assigned). Similarly, 
applications for new stations are 
for such cities as New Orleans and 
Columbus, O. Since frequencies are 
scarcest in the largest markets, it 
is likely there would be greater 
AM activity even in TV areas if 
spectrum space were available. 

In FM, so far this year, the sta- 
tistics are highest for withdrawals 
from the field. A dozen operators 
have called it quits. In four cases, 
licenses were surrendered and in 
eight instances construction per- 
mits were cancelled. 

However. there are some offset- 
ting elements in the FM picture. 
While only a few authorizations for 
new stations have been issued since 
the year began, there have been 
six applications for new com- 
mercial FM outlets. 





Hollenbeck in Slow Burn 


At CBS’ Overtures For 
McCaffrey as ‘Word’ M.C. 


CBS over the weekend sent out 
an SOS for John McCaffrey to step 
in as replacement for Don Hollen- 
beck as emcee of the new “We 
Take your Word” panel show which 
features Abe Burrows, Lyman Bry- 
son and weekly guests. 

Hollenbeck did the initial two 
stanzas of the new Sunday night 


gab session, having previously re- | 


linquished his commentary spot on 
the Saturday “CBS Views the 
Press” stanza to take on the new 
assignment. 

All of which has left Hollenbeck 
doing a slow burn, especialiy since 
Doug Edwards has already moved in 


on the “Press” program. Decision of | 


the network program board was 
that “Take Your Word” needed a 
“McCaffrey-type personality” to 
land it in the commercial roster. 


By D. C. ‘Decree’ 


Washington. Feb. 7. 

From now on at NBC it’s 
“Who Said This?” instead of 
“Who Said That?”—by virtue 
of Presidential decree. 

The TV stanza originated 
last Saturday night from the 
Radio Correspondents annual 
dinner here. with Vice Presi- 
dent Alben Barkley. Sen. Ken- 
neth Wherry, H. V. Kalten- 
born and Oscar Levant as the 
panel guests. 

Pre:ident Truman. guest of 
honor at the dinner, later com- 
mented on his favorable reac- 
tion to the telecast. particu- 
laMNy Kaltenborn’s “retake of 
Truman imitating Kaltenborn. 
But the President referred to 
it as “Who Said This?” 

Immediately after the din- 
ner NBC, on the premise that 
“if it's good enough for the 
President it’s good enough for 
us.” anpounced- switch in 
show's title. 

~ : 


\ 











Legit Men Burn 
As Morgan Raps 
Bway Legiters 


Broadway legit men have been 
squawking over the pannings given 
by Henry Morgan on his WNBC 
iN. Y.) program to a number of 
shows, including some _ boxoffice 
hits, on one of his last week’s 
stanzas. 

Morgan in all took 12 plays over 
the coals, including such’ recog- 
nized successes as the Rodgers- 
Hammerstein’s “Happy Time.” 

The theatremen, while acknowl- 
edging that Morgan has the right 
to exercise his prerogative and say 
what he wishes, nonetheless ques- 
tion his panning of established 
success in the face of bonafide 
raves from recognized critics. Fact 
that his show though local, is 
heard on one of the nation’s more 
powerful stations and has copped 
an initial impressive rating, has 
only served to irk the legit men 
additionally. 


NAB MAILS BALLOTS 
FOR DIRECTOR VOTES 


Washington, Feb. 7. 

Naticnal Assn. of Broadcasters 
will mail to its members this week 
final ballots for voting on directors 
to take office in April, following 
the NAB convention in Chicago 
that month. 

Two nominees for board seats 
representing television were an- 
nounced last week by C. E.eArney, 
Jr., NAB Secretary - Treasurer. 
They are Robert S. Swezey of, 
WDSU-TV New Orleans ands 





Eugene Thomas of WOIC Wash- | 
ington, D. C. Two additional nom- 


inations for television director-at- 
large are to be made tomorrow at 


a meeting of the NAB board in 


Chandler, Ariz. 

Plans for a special non-affiliated 
stations session to be held April 16 
during the NAB convention were 
discussed at a committee meeting 
here Friday (3) under the chair- 
manship of Ted Cott, veepee of 
WNEW, New York. 





Bannister’s Free Time 


Policy on Labor Tiffs 


” Detroit, Feb. 7. 


As a result of the current 
Chrysler strike, WWJ has formu- 
lated a policy which it will follow 
for the duration of this dispute and 
all other labor disputes, Harry 
Bannister, general manager, an- 
nounced. 

Free time will be made available | 
for the joint use of both disputants | 
if requested jointly, he said. No | 
additional time will be available 
to either party individually in ex- 


Hollenbeck still has his cross- cess of that free time. 


the-board morning network news | 


The action came after the UAW 


, bey, 


show (which, however, is not heard (CIO), sought to secure time on 
in New York). / WWJ to discuss strike matters. | 


‘Amateur Hour’s’ Heart 
Show Sparked by D.C. 


Currents; Solons Shine 


Washington, Feb. 7. 
“oreatest amateur hour of 
which launched the 1950 
campaign of the American Heart 
Assn. last Thursday (2), turned out 
to be a love feast all around with 
some surprisingly good entertain- 
ment bits showing up here and 
there. 

Show, which went over ABC web 
on the “Original Amateur Hour” 
and then continued for another 
hour and a half before a plushy au- 





The 
all time,” 


for radio, and a fine humanizer of | 
Congress at a time when it needs 
if 

The amateur acts were loaded 
with Senators, Representatives, and | 
several members of 
Congress. The entertainment they 
put out over the ether went a long 
way toward wiping out negative 
feeling which much of the country 
has toward Congress. It’s tough to 
dislike members of Congress when 
you know they play the harmonica, 
go in for barbershop quartet sing- | 
ing, band together in choruses to 
warble “God Bless America” un- 
der the leadership of Vice Presi- 
dent Alben Barkley and his bride, 
and when they strut square dances 
to help along a worthy charity. 

That's the way it was last Thurs- 
day. Undoubtedly the most im- 
pressive kick of the show came to 
the big audience in Constitution 
Hall, but the rest of the nation felt 
a good share of it via the ABC net, 
and much of the remainder of the 
world heard parts over the Armed 
Services Network. 

Some of the ablest and most 
striking parts of the entertainment 
were in the after show which never 
got on the air at all. Ted Mack’s 
airer was geared to bring the most 
impressive names on the bill to the 
remainder of the nation via the 
“Amateur Hour.” However, some 
of the best talent was not in that 
part. For example, there were a 
snappy hula dance by Beverly Far- 
rington, daughter of the Congres- 
sional Delegate from Hawaii; a 
surprisingly fine job of singing by 
Mrs. Cornelius Vanderbilt Whit- 
and a hat show by Mme. 
Bonnet, wife of the French Ambas- 
sador, all in the after show, as 
were other features. 


It was felt here that the show 
had done such a good job that ef- 
forts should be made to make it 
an annual feature of the Heart 
Assn. 


NBC's 45 RPM 
Audition Packets 


NBC and its parent RCA com- 
pany are effecting a unique tie-in 
to window-dress network shows 
being peddled to agencies for po- 
tential clients. 

The web is currently in the 
process of whipping together a 
flock of house-built programs and | 
personalities in the form of 45rpm 
package presentations. Thus the 
small disks can be carried about 
at will, taken home by agency men, | 
ete. 

Among the 45rmp “packages” | 
about to make the agency rounds | 
are the Henry Morgan show, Mindy 
Carson show, “Night Beat” with 
Frank Lovejoy; “Dangerous As- 
signment” with Brian Donivey; the 
Sunday night “Christopher Lon- | 
don” sustainer (which, however, . 
may be yanked); “Archie An- 
drews,” “Voices and Events,” and 
a new family-type show called | 
“Trouble With the Truitts.” 


the wives of 








KTAE’S 21G SALE 
Taylor, Tex., Feb. 7. 


The Era of the Salesman 


The blueprint charted by Booz, Allen & Hamilton for the new 
NBC administrative structure, with the major accent put on a 
proper merchandising of NBC rather than focusing attention on 
the creative elements, has only served to highlight the whole shift- 
ing trend in radio toward what the trade views as the “era of the 


salesman.” 


It was with that definite purpose in mind, the trade now realizes, 
that the kingpins who for years have been deeply rooted in the 
rudiments of radio, have been left free of administrative duties 


to peddle their wares. 


The projection of Niles Trammell as NBC 


board chairman has actually transferred him into the briefcase- 


carrying, 


agency-visiting fraternity. 


Ditto Mark Woods, who 


moved into the vice chairmanship of ABC network to emerge, in 


reality, as the web’s No. 1 salesman. 


in Boss Man William S. Paley a 


CBS staked its “sales” claim 
iong time ago; since, in fact, he 


relieved himself of all other responsibilities to become board chair- 
man and mastermind programming and step into the sales breach. 

Throughout the industry the accent is on sales and selling radio 
as an advertising medium, as reflected in the hoopla attending the 


unveiling of the all-industry film in N. Y. last week. 


It was the 


week’s No. 1 attraction for radioites. 











WBAL Decision a Toughie; Tossup 
von fn proved «cone nue Whether Pearson & Allen Get Nod 





| weekly for AM directors 


What He Said! 
Toronto, Feb. 7. 
operas are pretty 
Charles A. Massey, 
president, Lever Bros. ‘Can- 
ada) Ltd., told the Canadian 

Retail Federation here. 

While admitting some re- 
sponsibility for the washboard 
diet, Massey said such series 
definitely held and attracted 
exceptionally large audiences 
and the advertiser had to give 
the public what it wanted. He 
said, “One of the cardinal 
rules for a successful adver- 
tiser is to mistrust his own 
opinion when it comes to de- 
ciding what the public wants.” 


NBC Capitulation 
Vs. Directors Guild 
Riles Rival Webs 


NBC’s 


“Soan 
~oaDp 


corny,” 








sudden breakup of the 
four-web solid front against the 
Radio-Television Directors Guild, 
which came at 4 a.m. Thursday 
(2) At the climax of a_ hectic 
round-the-clock mediation session 
has the other networks (ABC, CBS 
and WOR-Mutual) seeing red. The 
senior web’s unexpected capitula- 


tion te the RTDG so riled the 
other chains’ negotiators that they 
contemplated taking the matter up 
with RCA board chairman David 
Sarnoff. Meanwhile, as the union 
and NBC continue their parleys, 
the other webs are waiting on the 
sidelines to see how good a con- 
tract NBC draws. 


Although the threatened strike 
has temporarily been averted,, it 
is by no means a closed issue. 
Nor is it a cut-and-dried matter of 
ABC, CBS and MBS necessarily 
buying what NBC and the union 
work out. CBS feels if the NBC- 
RTDG pact is reasonable it can 
follow suit, but it questions wheth- 
er ABC and WOR-MBS can afford 
the same deal. 

As it now stands, the RTDG has 
contracts with no webs, since its 
previous pacts expired Dec. 31, 
after which date it and the nets 
agreed to further talks through 
the efforts of the N. Y. State Me- 
diation Board. The 
which NBC agreed to are: 
(a hike 
(Continued on page 62) 


Another FMer Folds 


Hartford, Feb. 7. 

Lack of a listening audience has 
caused WTHT here to abandon its 
FM arm. There was no announce- 
ment of the curtailment of the 
FMer. Station officials said that 
the station had been dropped be- 
cause of a feeling that the service 
was not being taken advantage of 
by listeners. A polite way of Say- 
ing that the amount of listenage 





The FCC has granted approval did not warrant the expense. 


to the transfer of the control of | 


KTAE, Inc., from R. G. Garrett to two years but last year curtailed | 


G. G. Conoley, K. L. MeConchie | 


Station had been on the air for 


minimums | 
$145 | 


Washihgton, Feb. 7 

A close decision, with the vote 
going either way, is expected soon 
from the FCC on the long-pending 
application of Drew Pearson and 
Robert Allen to take away the 
50kw license of the Hearst station. 
WBAL, in Baltimore. The Pearson- 
Allen bid was filed three years ago 
as a result of the FCC “Blue Book” 
policy hitting at excessive commer- 
cialization of program schedules 
and announcing a procedure to 
hold stations to commitments on 
public service. 

The “Blue Book” report. issued 
in March of 1946, cited WBAL. 
among ohers, for piling-up of spot 
announcements, rejection of net- 
work sustaining programs in favor 
of local commercials, and low per- 
centage of local public service 
shows. Substantial changes have 
been made in WBAL format since 
the policv. entitled “Public Service 
Responsibility of Broadcast Licen- 
sees,” was adopted. 

Decision on the WBAL case is 
understood to be one of the tough- 
est the Commission has ever had ta 


make and it’s no secret there's 
been no hurry to get it out. One 
of the big questions involved is 
whether the agency is willing te 


eat its own words to the point of 
revoking the license of as valuable 
a property as WBAL, said to be 
worth millions. Station also has a 
TV affiliate, which is involved 

Likelihood that Com. Robert 
Jones will refrain from voting on 
the case might well affect the out- 
come. Jones was strongly opposed 
for confirmation as an FCC mem- 
ber by Pearson on charges he had 
once been a member of the Ku 
Klux Klan. However, testimony 
offered by Pearson before the Sen- 
ate Committee on Interstate and 
Foreign Commerce was considered 
so feeble that Jones was unani- 
mously confirmed. The Commis- 
sioner reportedly has not partici- 
pated thus far in consideration of 
the WBAL ease. 

In the first “Blue Book” case. in- 
volving WTOL in Toledo. O©.,, 
which was also cited for overcom- 
mercialization, a hearing was held 
when the station applied for re- 
newal cf license shortly after the 
policy was formulated. On a show- 
ing of closer integration of owner- 
ship and management to obtain 
better control of programming and 
adoption of a policy holding com- 
mercials to a maximum of 75°% of 
total broadcast time, the station 
was voted renewal of license. 


Red Barber Blasted 
For Rose Bowl B’cast; 


Ohioans to Defense 


Columbus, Feb. 7 

Red Barber, CBS director of 
sports, got some lumps for his ¢ov- 
erage of the Rose Bowl game from 
_Jack Fullen, secretary of the Olio 
State U. Alumni Assn., in an artl- 
‘cle by Fullen in the current issue 
|of the OSU Monthly, which he 
edits. 

Fullen let loose a blast at the 
| whole Tournament of Roses setup. 
‘including the commercialism, ticket 
Situation, publicity angles and 
‘lengthened football season. In the 
course of his bitter tirade Fuller 
|lobbed the following at the ©! 
Redhead: ; 
“If you want the game _ itself 











its hour umbrellage going down symbolized for what it really |: 


and Willis Campbell for a total from 16 to nine hours of operation hearken back to Red Barbers 


consideration of $21,000. 


ja day. 


(Continued on page 62) 








w 
a 
n 

t- 


eS 


of 


] 
vote 
soon 
ding 
and 
the 
Lion, 
*Son- 
ago 
ook” 
mer- 
lules 
to 
on 


sued 
3AL. 
spot 

net- 
avor 

per- 
vice 
have 
since 
rvice 
icen- 


se is 
ugh- 
id ta 
ere’s 
One 
ad is 
g¢ to 
wt of 
rable 
o be 
1asS a 
| 

rbert 
g on 
out- 
yosed 
nem- 
_ had 
» Ku 
nony 
Sen- 
and 
lered 
nani- 
imis- 
rtici- 
mn of 


e. in- 

P, 
‘come 
held 
yr Tre 
* the 
show: 
yvner- 
btain 
+ and 
com- 
> of 
ation 


1% 

nse 
r of 
cove 
from 
Ohio 
arti- 
issue 
h he 


tL tre 
etup, 
icket 

and 
n the 
ullen 
> ol’ 


itself 
ly iS, 
‘per’s 








_ Wednesday, February 8, 1950 


RADIO 29 





MID-CENTURY RADIO CITATION 





1 Was Only Kidding’ 


Washington, Feb. 7. 


Top yock of Saturday night’s Radio Correspondents annual din- 


ner at the Statler here was emcee Bob Hope’s crack that 
production: ‘Where’s Charley”’ ” 


saw the latest Lever Bros.’ 


“IT just 


Among the ringsiders at the banquet was Charles Luckman. who 


recently exited as Lever prexy 


and with whom Hope had been 


tiffing last season over refusal of Luckman to permit him to tape 


his shows. 


Diners at the Luckman table say the ex-Lever boss didn’t share 


the audience’s enthusiasm over 


only kidding” 
devotion. 

The 600-odd diners in 
_ pressure cued Hope’s hour- later 


apology 





the crack. 
an hour later in the proceedings Hope signed off with an “! 


attendance 
retake. 


The fact remains that 
was 


to Luckman and expressing his undving 


were conjecturing whether 








Everything's Still ‘lity’ on Metro 
Moving Into Mutual Program Picture 


From all indications the nego- 
tiations for a Metro move-in on 
Mutual network have cooled off 
considerably, judging from’ the 


outcome of last Friday’s (3) meet 
ing of the network directors in 
Washington. 


Scheduled as the hottest item on 
the D. C. agenda, the Mutual- 
Metro collaboration § talks. were 
actually expedited in short order, 
with the directors holding one of 
their briefest sessions to date. 

(Actually, the stockholder di- 
rectors’ visit to Capito! Hill to be 
photographed with President Tru- 
man appears to have generated 
more enthusiasm and proved more 
time-consuming than the huddling 
over Metro’s bid to program the 
network operation.) 

Nothing concrete was resolved 
at last week’s meeting. Major 
stumbling block, it’s reported, has 
been Metro’s failure to date to 
project any coin angle into the 
talks. 

It would appear that the Metro- 
loew combine feels the prestige 
and stature redounding to the net- 
work through the film company’s 
programming service is a fair ex- 
change for the takeover of Mutual. 
Apparently the board has other 
ideas on the subject and prefers 
a “money talks” proposition. 


~” 





Hope Pitching 
Tape Idea Again 


Now that Charles Luckman is 
out of the Lever Bros. picture, Bob 
Hope went to work, while in New 
York last week, to enlist the new 
Lever hierarchy sympathy toward 
his “going tape” on his Tuesday 
night NBC show. 

Luckman was the stumbling 
block in Hope's persistent efforts 
to tape his shows in advance, with 
the situation reaching a critical 
stage a few months back, when 
Hope took the case to arbitration. 
Luckman subsequently won out in 
forcing Hope to continue on a live 
basis, ‘but in the process widening 
the schism between the comedian 
and Luckman. 


The comic, like Crosby. wants to 
e free to roam at will, particular- 
ly now that he’s embarking on a 
aes -to-coast tour, and feels that 
done much of his best work 
while guesting with Crosby and 
Other stars who tape their shows 
in advance. 





JOHN KIERAN GETTING 
DOUBLE TYPE BUILDUP 


NBC is auditioning John Kieran 
{ex-“Information Please”) in two 
different formatted shows in the 
belief that he has a potential Alex- 
ander Woollcott-type personality. 
One is a quarter-hour stanza with 
Kieran gabbing on everything from 
butterflies to sports and music. 


The other is a half-hour musical 
Show. but built around Kieran’s 
commentary. George Faulkner. 
freelance writer, is giving NBC a 
collaborative assist. 





sa 


Those Sun. at 7 Blues 

NBC has got the “Sunday at 
7” blues all over again, with 
the newest entry in the oppo- 
site-Jack Benny slot falling 
flat on its Hooper face. Gen- 
eral consensus around the web 


is that the whodunit entry, 
“Christopher London.” is not 
long for the NBC world. New- 


est Hooper gives it 2.1 for the 
first 15 minutes and 1.5 for the 
second quarter. 

Only commercial stanza cur- 
rently competing with Benny 
is “The Falcon,” on Mutual, 
with Anahist, the sponsor, get- 
ting a 7.1 rating payoff on a 
comparatively low-budgeted 
show. 


NBC Rumor Mill 
Has McConnell 
Returning to RCA 


Allen & 








The Booz, Hamilton 


overhauling of NBC slowed down 
to a walk last week, after a few 
weeks of  fast-stepping activity 


which brought new (and non-radio) 
faces into the administrative pat- 
tern. 

Lacking anything more specific. 


the NBC watching-and-waiting bri-: 


gade breezed through the eased-up 
period by speculating on “what 
comes next week?” with recurring 
rumors that Joe McConnell. des- 
ignated to succeed Niles Trammell! 
as prexy a few months back, is 
hankering a return to the RCA 
fold. (McConnell is presently va- 
cationing in Florida.) 

While those close to the sixth 
floor scene of administrative opera- 
tions are not inclined to place too 
much credence on the rumor, it 
nonetheless reflects the “anything 
can happen” apprehension and be- 


wilderment rampant around the 
web these days. 
Speculation also continues rife 


on who gets the nod and comes up 
to Booz, Allen & Hamilton speci- 
fications for the key NBC public 
relations spot. 


Saturday Afternoon 
Poo Music Format 
Back to Network Radio 


The onetime Saturday afternoon 
pop music format is returning to 
network radio, with NBC currently 
lining up several ambitious proj- 
eects designed for an early teeoff 

CBS already has started the 
yogue with a late afternoon se- 
quencing of Treasury Bandstand. 
Noro Morales, George Towne’s 
orch and Stan Daugherty. 

Now NBC is reviving its Matinee 
at the Meadowbrook remote pick- 
ups, with Ralph Flanagan initiall) 
set to start the series Feb. 18. The 
network, meanwhile, is whipping 
hillbilly 





into shape a full-hour 

show for Saturday showcasing. 
which will be broken down into 
quarter-hour segments for com- 


; mercial buys. 





AUD FOR F AEST ‘Whodunits to Fore as Nielsen Shows 
N-VEAR AIRER © Startling Changes, Shifting Tastes 


Plans are under way for the 
establishment of a “Mid-Century 
Global Radio Citation” for the one 
outstanding program heard during 
the first half of the century that 
most closely approximates the aims 
of the One World Committee to 
promote “the great, spontaneous, 
natural movement of better under- 
standing among peoples and closer 
relations among men.” 

The citation will be made as one 
of the highlights of the One World 
Meeting to be held next August in 


Paris and San Remo, Italy, with 
delegates from all parts of the 
world attending. The radio cita- 


tion will share the spotlight with a 
similar mid-centurv. award to he 
made to the film produced during 
the past 50 years which, in the 
opinion of the One World Commit- 
tee, best typifies the objectives of 
world peace, world cooperation, 
human rights and responsibilities 
on a world scale. 

As in the case of the film award, 
support of all the nations will be 
enlisted in finding the one radio 
program that best reflects the one 
world patterns of living and one 
world achievements. 

| Initial steps toward the inter- 
national project have just been 
initiated in New York by Jacques 
Ferrand. executive secretary of the 
;One World Award Committee 
which. in 1946, selected Norman 
| Corwin from radio’s ranks for the 
coveted One World Award, out of 
which came his global tour and am- 


bitious “One World” transcribed 
air series. 
Also on the San Remo radio 


agenda will be a worldwide broad- 
east. with the various nations 
“tuned in” for the citation cere- 
round-robin oi 


| monies and for a 
pickups from outstanding states- 
men .and leaders who have pro- 


jected themselves in the one world 
education concept. Albert Ein- 
stein will be heard by the San 
Remo delegates and on the global 
hookup speaking from his home in 
Princeton, N. J.; George Bernard 
Shaw will be heard from England. 
Negotiations are under way for a 
pickup of Minister Nehru in India, 
ete. 


Speakers invited to the One 
World Meeting include, among 
others. Corwin, Andre Malraux, 


Dore Schary and John Huston, lat- 
ter two having already won One 


World awards; Robert E. Sher- 
wood, Trygve Lie, Secretary Gen- 
eral of the UN; Pearl Buck, John 


Hersey and Hal Wallis, chairman 
of the Motion Picture Division of 
the One World Award Committee. 


Lux May Absorb 
Screen Guild Show 


Hollywood, Feb. 7. 
Reported here that Lux will take 
over Screen Guild Players next 





season and incorporate it into “Lux . 


Radio Theatre.” Screen Guild 
loses its Camel sponsorship after 
this season. 

Lux will take over if all studios 
consent to making properties and 
players available same as_— on 
Screen Guild. Lux would make 
considerable contribution to relie! 
fund if sachs. dal is ees 


BILOXI, MISS., MULLED 
FOR NBC ’50 POWWOW 


Now that NBC and the Station 
Planning Advisory Committee 
(SPAC) have ruled out Honolulu 
for the network's 1950 convention 
the SPAC and web boys have ten- 
tatively come up with Biloxi, Miss. 
as the site for this year’s pow-wow. 
to be held in September. 

A special NBC committee will 
trek to Biloxi this week to surves 
the country club atmosphere. etc. 

; before making a final decision. 


| The 





Point of View 

Sharp variance in the 
Hooper (city only) vs. Nielsen 
(urban and rural) ratings was 
again thrown into focus last 
week, when the two _ nose- 
counting organizations re- 
leased their latest tallies. 

While Jack Benny 
the No. 1 Hooper spot, - 
doesn’t show up in Nielsen's 
first 10 at all, winding up in 
No. 12 position. 


copped 





Phil Harris Signs 
With NBC; Prefers 


Sticking to 7:30 


While CBS breathing hot 
down his collar and trying to woo 
him over, Phil Harris last weekend 
pledged continued allegiance to 
Niles Trammell and NBC, 
network successfully negotiating a 
two-year exclusive on the 
Alice Faye show. 

On top of that. Harris 
once and for all that he 


was 


with the 


from CBS Harris 


Harris- 


decided 
wants to 
stay put at 7:30 Sunday night oppo- 
site the Amos ’n’ Andy competition 
is convinced 


* The new Nielsen rating report 
significantly reveals the shifting 
audience tastes in programming, 
with the breakdown of the Top 26 
having almost startling overtones. 

Perhaps for the first time in 
years only two outright comedy 
shows — Fibber McGee & Molly 
and Jack Benny—show up in the 
Top 20 “honor list,” while no less 
than nine crime shows hit the cov- 
eted jackpot. CBS’ “Mystery The- 
atre.” in fact, cops the No. 2 spot, 
with the same web's “Mr. Keen” 
in third position 

Trade sentiment is that. 
decline in popularity on giveaway 
shows and with radio in general 
stili groping for a new type of for- 
mat to take over, the whodunit- 
Suspense stanzas are again coming 


with the 


into their own. 
The crime sagas tontinue as 
radio's best buy, since few are 


budgeted over $4,000 to $7,000, vet 
enjoy a per-point rating payoff cal- 
culated to make the sponsors do 
handsprings. Both ‘Mystery The- 
atre” and “Mr. Keen,” for example, 
are in the $5.000 a week talent- 
production category, while the 
Bing Crosby show (in No. 7 spot} 
and Jack Benny (with a No. 12 
ranking) are in the stratospheric 
$40,000 a week class. 

In contrast to the Nielsen report, 
the latest Hoopers (Jan. 31) proj- 
ect Benny in the Top 15 leadership, 
with Crosby No. 3, and give eight 
comedy shows a Top 15 payolf, in- 
cluding ‘Groucho Marx, Amos 'n’ 
Andy, Edgar Bergen, Bob Hope, 
Fibber & Molly and Great Gilder- 
sleeve (Hal Peary). 


he'll eventually triumph in the But the Nielsens are more indic- 
Hooper sweepstakes and figures ative of a cross-pattern of listening 
that'll just about make him “Mr. habits and popularity, since the 
Big” in radio in view of the “Jack Hooper checks are confined to ma- 
Benny coattail” beginnings. jor cities, bypassing rural! senti- 
NBC was ready to offer Harris ment. 

a new time segment next fall, when ee 

Rexall bows out of the sponsorship 

picture. Understood NBC has a 


flock of potential clients on tap. 

CBS was anxious to add the 
ris-Faye show to its switchove: 
collection, but Harris preferred a 
“fight to the finish” with A & A 
on 7:30 supremacy. 





Sterling Stops ‘Music’ 
Deal Over Conflict On 


Product; CBS Gets Biz 


CBS has inked Sterling Drug 
for 15 minutes of its “Sing It 
Again” giveaway, pulling the busi- 


ness away from 
Music” 
conflict 


ABC’s “Stop the 
because of a drug product 

Sterling had signed two 
weeks ago with ABC to back a 
guarter hour of “Music,” but the 
web had to turn back the order 
after it discovered that ‘Music’ 
emcee Bert Parks is committed not 
to handle any products competing 
with Bristol-Myers items, which he 
plugs on NBC’s “Break the Bank.” 

Conflict was between Sterling's 
Double Dandarine and_ B-M’s 
Vitalis. ABC tried to get B-M to 
permit Sterling’s participation on 
“Music,” but was unsuccessful. As 


a result, Sterling, though desiring 
“Music,” picked up its option on 
“Sing’’ and ABC has an open seg- 


ment os “Music,” st: arting March 5 





‘Allen’s Alley’ Occupants 
Set for Benny Stint 


old standbys of Allen's Alle 
‘Senator Claghorn) Del- 

(Mrs. Nussbaum 
(Titus Moody) Fen- 
nelly and Peter (Ajax Cassidy) 
Donald—disbanded since Fred A\}- 
len took a sabbatical last vear, are 
being reassembled for a guester 
on Jack Benny’s CBS stanza Sun 
day (12). 

Although Allen will not take part 
on the broadcast, Benny got the 
NBC comic’s okay for the stunt 
Allen. now on the Coast, guested 
on Bob Hope’s airer yesterdas 


—Kenny 
Minerva 
Parker 


Inar., 


Pious, 


i (Tues.). 


CBS Romancing 
Dennis Day Show 


CBS is casting roving eyes in the 
direction of Colgate and its Satur- 
day night Dennis Day show on 
NBC. The Colgate-CBS romance, 
still in preliminary taik stages, got 
rolling when the network and 
Chesterfield decided to put Arthur 
Godfrey’s transcribed show into 
the Saturday night 9:30 period as 
competion against Day 

Tom Harrington, radio chief at 
Ted Bates, agency on the Colgate- 
Dennis show, apparently has grown 
apprehensive over the possible 
Godtrey inroads on the Day rating. 
CBS. convinced that it’s got a 
thing’ in the Godfrey stanza, 
figures it can save Colgate some 
Hooper embarrassment and, bent 
on killing two birds with one stone, 
is pitching up a Friday night 
period for a switchover of Day 
from NBC. That would partially 
take CBS off the Friday night sus- 
taining hook, since everything be- 
yond 8 o'clock now is non-commer- 
cial, 


Gen. Mills Again to Throw 
Out First Ball on Mutual 


General Mills has bought a one- 
time shot. “Welcome Back, Base- 
ball.’ on CBS for April 15, 10-10:30 
p.m. Show will star Bing Crosby 
and Hollywood and sports ce 
GM backed a similar stanza in ‘49 
and plans to make it an 
affail 

Agency is 


‘Lassie’ Loses NBC Sponsor 
ome 


“sure 





lebs. 
annual 


K.nox-Reeves. 


Hollywood, 

Morrell & Co 
ie” on NBC when 
ends May 27. Lack of budget pre- 
vented extension of the stanza to 
320 minutes and Morrell felt 15 min- 
utes was not effective for product 
promotion 

Lassie endorsement, however. 
sent sales of Red Heart Dog Food 
soaring to an alltime peak. 
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Indie Packagers Gripe Over Webs 
Move-In on %, Agenting of Shows 





Independent packagers are grip-+ 


ing over being short-changed by| 
the networks. They charge the 
webs with (1) pocketing a percent- 
age of the package price, in addi- 
tion to their time billings; (2) set- | 
ting themselves up as sales agents | 
for shows; and (3) demanding un- | 
fair contracts so that packagers | 
need agents to deal with their saies 
agents. j 

On their part, webs claim that 
packagers in general are riding the 
gravy train and that some, after 


soaking up network effort and 
dough in putting across a show, 


then try to pitch it to another net- 
work for a better price. 

As it works out, a packager may 
sell an airer to a net for $1,000 as 
a sustainer or $2,000 as a commer- 
cial. But on top of this commer- 
cial price the web often adds a 
10% “handling” or “creative” fee, 
plus 15% to cover agency commis- | 
sion and 2% to cover cash dis- 
count. This raises cost to a spon- 
sor to around $2,540. As the show | 
owner sees it, the $540 difference | 
should be going into his pocket, be- | 
cause the broadcaster sh 
his profit only on time sold. 

Web program toppers, however, | 
answer that the coin they get is 
only a part of what’s due them. 
“The producer’s idea,” they say, “‘is 
just something on a scrap of paper 
until we make it live. We pay for 
the audition record, add to and re- 
vise format and, most importantly, 
give him our airtime. It’s our rat- 
ing and listeners which sell his 
show. While we’re losing money 
sustaining a program, the packager | 
is collecting his profit. The 10% 
we add to a show’s price. hardly 
covers the losses we’ve stood sus- 
taining it (sometimes for a year or 
more) and the cost of our creative 
department.” 

At ABC the 10% is added only 
infrequently. Reason, it’s said, is 
that the web wants business and 
feels that eliminating a 10% mark- 
up can snag a client and his time 
billings more quickly. At CBS, 
indie producers charge, they’re of- 
fered one of several different kinds 
of deals—outright purchase, royal- 
ty or straight weekly price, ail with 
exclusive sales rights option. 


| 

ehn:: 

i> mraz 
Vv a 


Webs also have differing v0licies | 


on agency commissions, patkagers 
report, with some giving agencies 
commission on time billings only, 
while others also give a percentage 
of talent fees. 

Another packager beef is thet 
webs and stations acting as sales 
agents on certain shows take a 

(Continued on’ page 64) 


KYW Jolted In 
Philly Shakeup 


Philadelphia, Feb. 7. 
A sweeping shakeup at KYW 
gave local Radio Row a jolt last 
Thursday, with the sudden an- 


nouncement of the appointment of 
L. R. Rawlins, as manager of the 
station to supplant Robert E. 





% 


White, who has been transferred to 


KDKA, Pittsburgh. 


Announcement was made_ by 


Walter E. Benoit, veepee of the, 


Westinghouse Radio Stations, Inc., 
which maintains headquarters in 
the KYW building here. 

Rawlins is a w.k. amateur golfer 
and is manager of industrial rela- 
tions for the broadcasting group. 
White has been managing KYW 
since early in 
placed Leslie Joy. 

At the same time, Benoit also an- 
nounced the resignations of two 
other KYW top executives—pro- 
gram manager James P. 
who has been with the station since 
1934, and sales manager Harvey 
McCall, Jr., who joined KYW in 
the spring of 1942. 

Begley will be succeeded by 
Franklin Tooke, Who comes here 
from Pittsburgh where he has been 


a program manager of KDKA since | 


1942. Tooke joined Westinghouse 
at WOWO, Fort Wayne, in 1935, 
and transferred to KDKA in 1941. 

Robert H. Teter, member of the 
KYW sales staff since 1947, will re- | 
place McCall, as sales manager. A | 
native of Boston, Teter entered the | 
advertising field at N. W. Ayer, in | 
1941, shortly after his graduation | 
from Bucknell University. 


Begley, | 


Toppers for Toppers 
Minneapolis, Feb. 7. 

WTCN isn’t taking any 

chances on having sensitive 

Radio City execs freeze in this 


Cleve. AM-TV Personnel 
Upheavals, With Shifts 
Hitting New-Record Pace 


Cleveland, Feb. 7. 


nel lists of this area’s AM-TV out- 
lets have reflected one of the great- 
st changeovers in years. 

At WERE, Chet Zohn, manager, 





city’s cold spell when ABC 
prez Bob Kintner and veepees 
Bud Barry, Fred Thrower and 
Boh Saudek visit the web’s af- 
filiate here this week. Sta- 
tion sent them all Daniel 
Boone coonskin hats. 

ABC brass is coming here 
after ceremonies in Chicago 
marking Swift & Co.’s ninth 
anni as “Breakfast Ciub” 
bankroller. 


390 Stations Set 
For MBS Deal On 








‘Game of Day 


Mutual’s move in signing up 
with the American League to air 
the diamond “Game of the Day” 
points up the web’s new slant in 
getting a distinctive program pat- 
tern for itself to strengthen its com- 
petitive position vis-a-vis the other, 
and stronger, nets. 


Plan, as inked by MBS prexy | 


Frank White, and AL prexy Will 
Harridge, gives the network ex- 
clusive coverage of one game per 
day to be selected from the junior 
circuit’s roster. 
aired on a network of 350 stations 
in cities which don’t have games 
that day. Play-by-play will be 
broadcast live, on a Monday- 
through-Saturday  sked, starting 
April 18. In the event of rain or 
postponement of the game billed, 


(Continued on page 62) 





‘Frontiers of Unionism’ 
Set for Labor Network 


Detroit, Feb. 7. 
Frontiers of Unionism,” 
series of programs dealing 


' 


“New 
new 


with problems of organized labor | 


,and featuring outstanding educa- 
tors and government officials, will 


be offered during the next three | 


months by WDET-FM, the UAW 
| (CIO) station. 

WDET general manager Ben 
Hoberman said the series will be 





Institute of Industrial Relations in 
| cooperation with the Michigan CIO 
,and the UAW (CIO) Education de- 
partments. 


Scheduled for appearances dur- 
ing the series are: Edwin E. Witte, 
of the University of Wisconsin: 
Edward L. Cushman, Director of 
Wayne University’s Institute of 
Industrial Relations; William 
Haber, of the University of Michi- 
gan, Neil Chamberlain, of Yale 
University, Arthur Kornnhouser, of 
Wayne University, 
Kaiser, assistant secretary of labor. 


Series wil! be rebroadcast on the | 


National Labor Co-op Radio Net- 
work, comprising stations in Wash- 
ington, Los Angeles, Cleveland, 
Chattanooga and New York. 


Balleasts will be | 


sponsored by Wayne University’s | 


and Philip’ 


ithe station in an advisory capacity, 
|assuming top operational post. 
\Jimmy Dudley, sportscaster at 
| WJW, is now a free agent, and has 
been replaced by Jim Graney of 
|'WMRN. Pat Tetzlaff, native of 
| Seattle, has been named flack at 
|WJW. 

| Ken Armstrong, WKBZ, joined 
| WTAM’s announcing staff, replac- 
|ing Bob Shelley who took over the 
| disk post at WMRC. Dorothy Ri- 
inard, traffic manager at WTAM- 
WNBK, has accepted a similar post 
at McCann-Erickson. 


WNBK has chopped eight off its | 
staff, including Jack Barker, studio 


director. 

| Other changes around’ town: 
WJW’s local sales manager Frank 
Blumbe, now with Foster-Davies, 
and Dick Kiause has moved ovei 
ito WERE’s saies department. Al 
|Shambarger has resigned as traf- 
fic manager at WHK, and Bob Row- 
ley has shifted as newscaster from 
WERE to WXEL. 


Banks Hypoed 
As Bankrollers 


Local station interest in banks 
as bankrollers is perking, and pay- 
ing off, too. One of the hypos at 
present time is the distribution by 





'the Government to ex-GIs of their | 
insurance refunds, with the banks 


using radio and other ad media to 
get their share of the coin. Na- 
tional City Bank in New York is 
using WNBC participations as part 
| of its drive. 

| In Freeport, N. Y., WGBB last 
;}month launched a campaign to get 
| Long Island savings institutions on 
the air. Already inked are the 
Meadow Brook Bank, of Freeport 
and Merrick, which bought ‘News 
of Nassau,” and the Freeport Fed- 
eral Savings & Loan Assn., picking 
up the tab for time checks. 

Broadcast Advertising Bureau is 
readying a retail information 
‘folder on the banking field. The 
|recent survey by the Financial Pub- 
|lie Relations Assn., covering 206 
U. S. banks, reported a media 
‘breakdown for 1948 with news- 
papers getting 36%, radio 11%, 
direct mai) 11%, periodicals 9%, 
printed matter 8%, outdoor 6%, 
car cards 4% and the rest going to 
| displays, directories, fees, ete. Aim 
of the BAB pitch is to bring. into 
‘broadcasting those banks which 
use no radio at all and boost radio’s 
share of their budgets for the 
others. 

Amount of coin allocated in °48 
for advertising ranged from an 
average of $2,947 for banks with 
deposits under $5,000,000 to $32,- 
406 for banks with deposits be- 
tween $50-100,000,000. Giant banks 
with deposits over $500,000,000 
spent an average of $211,371. 

BAB reports that newspaper 
|reading surveys show a very low 
|readership for bank ads, with a 
high of 4% and an average of 
|} 214%. 


During the past month, person- | 





Cordic’s Pitt Sellout 


Pittsburgh, Feb. 7. 





has resigned, with Sid Andorn, for- | 
i'merly of WGAR, and now serving | 


WWSW is puffing out its chest 


Nine Special, three-hour early 
morning show of chitchat and re- 
cordings. Every quarter-hour seg- 
ment on the program has been sold 
'and there’s now a waiting list of 
prospective bankrollers. 

Cordic took over the long ayemer 
couple of years ago when Dave Ty- 
son left WWSW to join WCAE, and 
has been bringing it along steadily 
ever since. 


Foreion Language 
Blast Stirs Hot 


Hearing Debate 


Washington, Feb. 7. 

An FCC examiner’s disparage- 
ment of foreign language broad- 
casting came in for sharp criticism 
at oral argument before the Com- 
mission yesterday (Mon.) on an ini- 
tial decision to grant the old 
WORL 950 ke frequency in Bos- 








ton to the Pilgrim Broadcasting 
Co. 
The Commission was told that 


hearing examiner Hugh B. Hutch- 
inson, in questioning the need and 
usefulness of foreign tongue pro- 
grams, had taken a position con- 
trary to FCC policy and to the ex- 
perience of the Government with 
such programs in wartime. 

Attacks against Hutchinson’s 
views were made by Norman Jor- 
gensen, counsel for Joseph Soli- 
mene, applicant for the Boston fre- 
quency, and Marcus Cohn, counsel 
for WHOM, Jersey City, N. J. 
Cohn appeared only in opposition 
to the foreign language stand tak- 


en by the examiner and took no™ 


position with respect to the appli- 
cants in the contest. 

Jorgensen contended that the 
examiner’s findings favoring Pil- 
grim were based on his deprecia- 
tion of foreign language program 
plans of Solimene. If the Com- 
| mission finds that such programs 
are in the public interest, he ar- 
gued, it must grant Solimene’s ap- 
plication. 

The attorney claimed that Soli- 

(Continued on page 62) 


Kerr’s 60% Holdings 
In KRMG Gets FCC Okay 


Washington, Feb. 7. 

Radio holdings of U. S. Senator 
Robert S. Kerr were increased last 
week when the FCC okayed trans- 
fer of control of KRMG in Tulsa 
to the millionaire oil man and his 
wife. Under a redistribution of 
stock the Kerrs now have approxi- 
mately 60° interest in the outlet. 
They formerly had 38°. 

The Kerrs also have a 60% in- 
terest in station WEEK of Peoria, 
Il. 

KRMG operates on the 740 ke 
frequency with 50 kw power day- 
time and 10 kw at night. WEEK 
is a 1,000-watter on the 1350 ke 
| spot. 
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The New Nielsens: CBS, 14; NBC, 4: ABC, 2 


1947, when he re- | 


Current Rating 





Homes Homes Points 
Rank Rank Program (000) % Change 
1 2 Es ee ee 7.621 19.4 25 
2 15 DIVSUGLY PHOCUUO AGP) 6o0sssce de bess ekevesed 6,992 17.8 “4 
3 22 nc I RU ocd 6 hb ba bee Koo sh ae wer wE 6,521 16.6 3.9 
4 5 ce ee eee 6.364 16.2 —2.0 
5 6 Peer Gt REGUS CH? oe cc rceccecoss sive ceess 6.167 15.7 1,5 
6 14 Mr. Chameleon (CBS) ....cccccecscccsccscece 5.774 14.7 -—~).2 
‘7 10 CI 3 ch uk cose ees ncvackbus 5,774 14.7 ay 
8 17 F.B.I. In Peace & War (CBS)... c.ccccccscnsce 5,735 14.6 +0.8 
9 20 People Are Funny (NBC) ......cccccccssseece 5,696 14.5 +1.) 
10 64 Wat Maw (AR) ook. oe Pik ceccasicuvesees 5.617 14.3 45.0 
11 30 Par. Ire Acorney (NBC) wi ccs siaccccveesce 5,617 14.3 4120 
12 1 Jack Benny (CBS) .........ccccscccccvcscvee - 5,499 14.0 79 
13 47 This Is Your F.B.I. (ABC) ......ceccccvcccees - 95,460 13.9 43.0 
14 3 My Friend Irma (CBS) ......ceeeeeseeeeeeees 5,421 13.8 oni .¥ 
15 4¢ Crime Photographer (CBS) ........eeeeeeees oe weal 13.8 +2.9 
16 Beulah (CBS) mec eeee es b OFS RS NARE SS SSRs -» 5,342 13.6 +1. 
17 21 Dr. Christian (CBS) ......... Aen ounus paceshed: ae 13.5 +03 
18 29 My Favorite Husband (CBS) ....... coscccsccce 8,003 13.5 +0.9 
19 42 Suspense (CBS) .........seeeeee: oecceee sesee 9,264 13.4 +2.1 
20 li You Bet Your Life (NBC) ...eceeceeeeeeeeeeee 5,185 13.2 2,7 


Radio's Penetration Effectively — 
Slammed Home in Industry Pic 


+ 


ne 


“Lightning That Talks,” the aij. 
| radio film which gets a Waldorf. 
eden = preem before 1,000 busi- 
ness leaders March 1, should do a 
\fair selling job for the industry 
'Not the entire industry, because 


these days at the solid sponsor | television gets only a passing men- 
lineup for Rege Cordic’s Six-t0-~tion and the AM networks only one 


sequence. But it does slam home 
one point—that radio penetrates 
the American population, rich and 


poor, rural and urban, day and 
night. 
The film is a 45-minute docu- 


mentary, which will be available 
on 16 and 35m prints to sub- 
scribers, more than 575 of whom 
have already been inked, and ar- 
rangements have been made with 
a national film exchange which can 
supply operators and equipment 
where needed. 

As a documentary it’s good en- 
tertainment and sustains interest. 
‘First rough print, screened for the 
trade press last Thursday (2), 
showed the need of tighter editing. 
The opening scenes, which waxed 
poetic with shots of a planetarium, 
Benjamin Franklin experimenting 
with lightning, and stars floating 
in the heavens as typical broadcast 
snatches are heard, can_stand ap- 
preéciable cutting. And there area 
couple of piaces where a false note 
is struck. Basically, however. it 
has a warm, human approach and 
excellent shots of how America 
lives—with its radio on. 

“Lightning” is at its best where 
it documents the story of radio’s 
successes. First there is the case 
history of Davidson’s, Macy’s- 
owned store in Columbus. Ga, 
which relates how the appropria- 
tion which yielded two diamond 
sales from newspaper linage 
racked up 15 sales when placed in 
radio. 

A sequence shot in Cedar Rapids, 
Ia., details how the “Me Too” su- 
permarket chain, caught with three 
carloads of overripe peaches on 
its hands, changed the copy on its 
air specials and brought out buy- 
ers in droves—requiring police as- 
sistance. 

In San Francisco, it points out, 
a new dairy got stores to take its 
stock because customers demanded 
the brand a local radio favorite 
plugged. And it pictures how a 
Long Island housewife welcomed a 
Prudential insurance salesman be- 
cause his firm’s network airer had 


presold her on the value of its 
policies. 
Much of this has humorous 


touches—an old woman with her 
scratch sheet listening to race re- 
sults on her auto radio; lovers get- 
ting a jewelry commercial on their 
| portable in the park; an elevator 
operator dialing to a whodunit be- 
tween calls; a farmer getting crop 
reports as he_ milks his herd. 
Subtly pointing up, of course. lis 
tening round-the-clock, indoers 
and out, alone and in groups. Pic 
brings in, too, the value of mulli- 
lingual outlets (via Italo-Ameri- 
cans listening to their native 
tongue as they play bocce) and of 
specialized broadcast activities, 
such as transitcasting and FM 
From the standpoint of the ad- 
(Continued on page 62 


WEAM to Beam 
Over Mutual Web 


Washington, Feb. 7 
| Mutual’s affiliation in the n@& 
tion’s capital will move over t 
/WEAM in suburban Arlington i” 
two weeks as the result of the pur 
chase of WOL (formerly owned by 


the Cowles interests) to WWDC- 
The web’s Washington news bu- 
reau will retain its headquarters at 
the WOL studios, soon to be taken 
over by WWDC, from where net 
work programs originating here 
will be fed to WEAM. Z 

| Decision to turn over the affl!lé 
tion to WEAM rather than to Farm 
Bureau Mutuai Insurance pr 
which will operate WWDC's 250 
watt facilities under the WOL call, 
was reportedly based on the @& 
vantages of the 5 kw power si#M# 
of the Arlington station. 1!” eon 
tion, WEAM intends to establis! 
studios soon in the District 4? 
apply to FCC to use a Washington 
identification. If such permission 
is received, Mutual would then 


(Continued on page 62) 
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SPONSORS CHILL TO FREEZE LIFT 





That Godfrey-Crosby (John) Encounter AY NEW ‘WOUTLETS 


Appearance of John Crosby, the N. Y. Herald Tribune’s syndi- 
cated radio critic, on Arthur Godfrey’s CBS video show last 
Wednesday (1) created no iittle consternation around the network. 
Crosby’s let-the-chips-fall-where-they-will frank appraisal of the 
TV medium didn’t particularly surprise anyone, but also upper- 


most among the raised-eyebrows fraternity 


whether Godfrey should have 
sonalities. 


To make matters worse, Godfrey, 


was the question of 


invited a public airing of TV per- 


who is Chesterfield’s No. 1 


radio-TV salesman, threw in a gratuitous plug for the rival Lucky 


Strike’s new Robert Montgomery 


dramatic showcase. 


Latter incident arose while Godfrey and Crosby were kicking 


around the subject of television, 


CBS’ “Studio One” show. 


for 


with Crosby expressing a liking 


Godfrey in turn retorted that he, 


too, thought last week’s performance of “The Letter” was excep- 


tionally good (the only trouble 


being that the latter show was 


Lucky Strike’s NBC presentation competing with “Studio One”). 
Godfrey, championing such performers as Robert Q. Lewis and 


Morey 
reaction to them. Godfrey, 


Amsterdam, led with his chin when he invited Crosby’s 
however, 


quickly changed the sub- 


ject when the Herald Trib critic played it straight and expressed 


reservations for their talents. 
the frank criticism from Crosby 
himself too thin.” 


At another point in the program, 
suggesting that a guy with Lahr’s 


introducing Bert Lahr, 


At another point Godfrey invited 


that he (Godfrey) was “spreading 
Godfrey dwelt at length at 


talents 


shouldn't be in retirement so long. Apparently the a.k. overtones 


to the intro nettled Lahr, 


show coming up “on another net 
say so, it’s NBC.” 
Meanwhile, CBS, it’s 


week from the Masland rug 


who threw 
assertion that he’s not only been around, 


it back at Godfrey with the 
but he has his own TV 


work, and, if you'll permit me to 


s reported, was still getting repercussions last 


manufacturers, sponsors of the 


Wednesday night CBS show preceding Godfrey, over the latter’s 
previous week cuffo commercial for a rival carpet outfit, Mohawk. 


The Masland people, it’s reported, 


with the web. 


registered a vehement squawk 








NBC May Project Sat. TV Pattern 
Into Other Nights; Ist Client Pacted 


Possible panacea for all low-+ 
spending advertisers trying to buy | 
way into television on a net- | 


their 
work basis may be found in NBC’s 
new Saturday 
plan. Web execs declared this 
week that, if the idea proves suc- 
cessful, there is nothing to pre- 
vent its being extended to other 


nights of the week in two or three | 


years, when trade prognosticators 
believe the mounting time and pro- 
duction costs might make network 
video too expensive for all but 
blue-chips sponsors. 


First bankroller to sign for a 
segment of the program is the 
United Fruit Uo., which pacted 
yesterday (Tues.) through the 
BBD&O agency. NBC execs said 


several more are on the verge of 
ed up) 


signing and should be wrapp 
by the coming weekend. 


As detailed last week by NBC, 


each of the 15 spot availabilities | 


during the two-and-a-half hours 
will cost a sponsor $6,020 for time 


and talent when all 22 projected | 


cities are available. Sponsor gets 


for that a one-minute spot which 
will be rotated at different times 
during each 13-week cycle, so that 


(Continued on page 64) 


ABC's TV Cost 
At $8,500,000 


Hollywood, Feb. 

A cool $8,500,000 has been ad 
in television by ABC to date, ac- 
cording’ to Frank Samuels, 
of web’s western division. Web has 
laid out a larger amount of coin 
in this area than in any of net’s 
other locations. Second largest 
amount has been spent in N. Y._ 

Better part of the coin expendi- 
ture was sunk into this market. 
Samuels said, because ABC top- 
pers firmly believe that L.A. will 
be the headquarters for video. 
This belief is based upon the fact 
that L.A. has an abundance of the 
talent necessary to produce suc- 
cessful television shows, 

Samuels pointed out that with 
its television plant here, ABC has 
been able to cut its production 
overhead from 25 to 50°. This 
Samuels based on plant's ability to 
house sets without having to dis- 
mantle them after each show and 
on the fact that station has its 
own large ‘carpenter shop com- 
pletely, equipped to tackle any con- 
struction problem. 








night cost-sharing | 


head | 


Godfrey vs. Godfrey 


Providence, Feb. 7. 
WJAR-TV, NBC outlet here- 
abgmts. has finally come up 
with some pretty fair com- 
petish for CBS’s Godfrey on 
the Monday night 8:30 spot. 
While CBS is airing God- 
frey’s Lipton “Talent Scouts,” 
WJAR-TV is springing Ches- 
terfield’s “Arthur Godfrey and 
His Friends” on film. 








Hi, Ho ‘Silver, 
H wood Sees Start 
Of TV Stampede 


Hollywood, Feb. 7. 

This town of opportunities is all 
excited again. 
made its first important move from 
N. Y., they allow, -but it doesn’t 
| take much to set it agog. The sil- 
| ver lining is beginning to show, to 
| their way of thinking, and what did 
| it was “Silver Theatre.” 


| Young & Rubicam — shipped 
| Frank Telford out here to do one 
show of “Silver” on film. What he 


and the others are watching closely 
is the tab take-up after the footage 
is tinned and shipped. If it can be 
brought in under $5,000, com- 
'mercials included, the die may be 
ready for casting. The critical fig- 
ure is $6,500, which would allow 
$1.500 for actors, writers and pro- 
duction, etcetera. 

While the show was being done 
live back east the starting figure of 
$6.500 was almost doubled but 
skinned back to the original budget 
after much corner cutting and sub- 
sequent deterioration in quality. 
which is said to be the real reason 
behind the filming, or a test, at 
least. What is New York’s prob- 
lem can be taken in stride in Hol- 
lywood. It’s an old story of talent 
and space, which the Coast has 
plenty of. 

Telford plans three days of re- 
hearsal and one day of shooting, 
which is no problem with Jerry 
Fairbanks’ three-camera technique. 
' Ward Bond and Beverly Tyler are 
set for the leads of the filmed 

“Silver,” which won't make a very 
deep dent in the budget. Vehicle 
“His Brother’s Keeper. ” Likely 


is 


that Y & R will revive many of the too enthusiastic 


j radio originals written for “Silver’ 


| that 


WILL BOOST GOaTo 


With agitation for immediate 
lifting of the FCC freeze on chan- 
nel allocations holding the center 
of the stage this week, 
agencies and some of their clients 


j}are whispering behind the scenes 


they wouldn’t mind if the | 
freeze were maintained indefinite- | 





| 


| 


| 


ly. From their point of view, they 
would prefer that no new stations 
take the air until all market areas 
| presently operating are more thor- 
oughly saturated with receivers. 


Under the present policy of most | 
networks to force advertisers to 


the ad}! 





| 
| 
| 


| 
| 


add new outlets as they become af- | 


filiated, the agencies claim 
| opening of new markets would add 
only r clients 
without giving : hams the added cov- 
erage tor compensation. Chief fac- 
tor in TV sponsorship, they point 


| out, is not the cost of talent or pro- 
gramming but the cost of time and 


facilities. 
add a new 


When they are forced to 
market, they assertNit 


| costs them just as much to feed a 


program to such a station with 
less than 10% set saturation as it 
does to feed it to one with 25% | 
saturation, such as N. Y. As one | 
agency exec put it, “I would pre- 


fer that all the 4,000,000 sets in the | 


U. S. were concentrated in N. Y.” 
Agencies concede that the webs 





do not always insist on that policy 
|ot a sponsor adding new affiliates 
as they open up. On “Texaco Star 
Theatre,” for example, the client 


and agency (Kudner) have succeed- | 


|ed in feeding the program only to 
those markets with Texaco distrib- 
utorship. But this is the exception 
| and not the rule, the agecnies aver. 
|Cost of sending the average pro- 
| gram to a compartively new mar- 
ket such as Providence, which has 
'a light depth of penetration in re- 
| ceivers, is too. much for the com- 
paratively few added viewers they 
get. 
| Sponsors and agencies admit 
that their viewpoint is short-ranged 
| but claim that, from a dollar and 
cents angle, they are not interested 
in TV’s longer-ranged aspects at 
|this time. ~ They admit that the 
/opening of new markets, which is 
| practically stymied by the current 
| freeze, must eventually aid the in- 
‘dustry, since it must mean that 
more sets will be sold, which must 
in its turn lead to better program- 
ming quality. Until set circulation 
in new markets reaches 
heavy penetration, However, the 
agencies and clients are not inter- 
| ested. 

One agency spokesman wrapped 
up his argument with the observa- 


those 


Bigtime tele has tion that anyone suggesting feeding 


a video show to Chicago two years 
ago, when the city had less than 
20,000 sets, would have’ been 
laughed out of his office. Today, 
though, he said, the 350,000 sets in 
Chi make the market a worthwhile 
investment. “As far as I’m con- 
cerned.” he added, “the other new 
markets opening up can go it 
without our programs until they 
can boast enough sets to make the 
time and facilities cost pay off.” 


WBKB’S BRACE OF CHI 
TV CLIENTS FOR CUBS 


Chicago, Feb. 7. 

WBKB makes first hit in the Chi 
baseball picture with signing of 
Atlas Beer and Chi Chrysler Deal- 
ers to sponsorship of Cubs telecast. 
WBKB is splitting the Cub’s $60,- 
000 TV costs with WGN-TV which, 
as yet. has no bankrolier lined up. 

With WBKB rates reported to be 
upped this year to $1,048 per game, 
the tab for the alternating sponsors 
will be in excess of $50,000 each 
for the season. 

No break is in sight in the silent 
warfare being waged between local 
telecasters and Charles Comiskey 
owner of the Chi White Sox, who 
reportedly has asked $125,000 for 
TV rights in the South Side park. 
WGN-TV. which had an exclusive 
on the Sox last year, is said to 
have the pole position but is not 
because of the 





premium pr ice. 


that | 


| 


'Ed Wynn and Ken 


‘DuMont Blast at Sen. Johnson Seen 
Sparking All-Out Anti-Freeze Fight 





—¢ Blast levelled by 


RCA’s Tint Preview 
Washington, Feb. 7. 
RCA will unveil its im- 
proved color television system 
at a press preview here tomor- 
row (Wed.) at its NBC studios, 
with top brass coming in from 
N. Y. for the event. Company 
will put on a 30-minute show 
with Hank Ladd as emcee and 
Lois Andrews, Earl Godwin, 
Gene Archer and Johnny Faust 
and his puppeteers. The sys- 
tem incorporates a new phas- 
ing method which reportedly 
eliminates the color drift that 
securred in an early demon- 
stration. 
The equipment will be used 
the official 
demonstr: ation before the FC Cc. 


in two weeks for 





John Q. Is Not 
Holding Off On 
Sets, Despite Tint 


Washington, Feb. 7. 
Indication that the public has no 





intention of going without televi- | 


sion until color sets are available 
was revealed here last week in the 
report of the Washington Televi- 
sion Circulation Committee. The 
Committee’s estimate of January 
sales of 10,100 sets in the face of 
wide publicity attending daily 
demonstrations by CBS of its color 


system, during which over 13,000 
people viewed the showings, came 
somewhat as a surprise. The 


month’s sales, which brought the 
number of sets in the metropolitan 
area to 101,000, compared favor- 
ably with December's record busi- 


‘ness of 12,000 sets. 


One interpretation of the Janu- 
ary business was that while the 
overwhelming majority of viewers 
at the demonstrations were greatly 
impressed with the color programs 
only a small proportion believed 
sets would be soon available. A 
number of viewers, when ques- 
tioned, seemed well informed on 


(Continued on page 64) 


Esso’s $13,500 Alan Young 
Buy; Into Sat. Nite Spot? 


Alan Young half-hour television 
show. kinescoped three weeks ago 
by CBS, has been bought by Esso 
(Standard Oil). Price is said to be 
$13,500 a week for the package. 
Comedy show will be done live in 
Hollywood and kine-recorded for 
the eastern CBS network and af- 
filiated stations around the country. 

Neither the sponsor. nor its 
agency has indicated which night 
the show would be beamed but 
CBS is plumping for a Saturday 
night spot as companion piece to 
Murray. Kine- 
scope was made by CBS at a cost 
of $6,000 and drew immediate in- 
quiries from agencies. including 
Kudner on behalf of Buick. 

Young is starred in the comedy 
show but other elements may be 
changed from week to week, giving 
it a comedy-variety format. Audi- 
tion kine was directed by Ralph 
Levy under production supervision 
of Harry Ackerman. Writers were 
Leo Solomon. David Schwartz and 
Rick Vollaerts and Lud Gluskin 
conducted the music. 


Philly’s 321,600 Sets 


Philadelphia. Feb. 7. 

The Electrical Assn. of Philadel- 
phia in its annual report revealed 
that there were 321,600 sets in 
operation in the area covered by 
the Philly stations as of Jan. 1. 

Figure compares with 82,605 sets 
in use at the end of 1948, a gain 








of 166°7. There were 220.366 units 
sold in 1949. with a retail value of 
$73,274,529. 


Dr. Allen B, 
| DuMont this week against Sen. Ed- 
win C. Johnson and FCC Com- 
missioner Robert F. Jones for the 
jalleged Stranglehold they have 
be ti on television's growth may 
be the forerunner to an industry- 
| wide campaign for immediate lift- 
| ing of the freeze on channel alloca- 
tions. Terming the freeze a “17- 
month-old millstone,” DuMont 
said it is due primarily to “the 
insistence by these two laymen 
that we standardize on a color 
system now before new channels 
'for regular black and white TV 
are allocated.” 

Defining the freeze as the most 
important problem now confront- 
ing the industry, DuMont urged all 
concerned to bombard their Con- 
gressmen with demanding 
its prompt lifting. He intimated 
ihis organization would earry the 
crusade forward on its own, if 
other segments of the industry do 
not follow through. DuMont pre- 
|eeded his blast against the two 
Government execs last week by an- 
nouncing his intentions of meet- 
jing with Congressmen and Sena- 
tors from New Jersey. where his 
|plant is located, to lay his case 
before them and request Congres- 
sional action to end the freeze. 

Speaking at the Television In- 
| selamnhe at the Hotel New Yorker, 

(Continued on page 64) 


No More Flying 
Beef on Coast TV 


Feb. 7 
hereabouts 
a flat ulti- 

tomorrow 
longer ner- 





letters 





Hollywood. 
Grunt-and-groaners 
have joined forces in 
matum that atler 
(Wed.), they will no 
form for television 

Wrestlers claim TV has. de- 
stroyed their livelihood by cutting 
down on gates, of which they draw 
a percentage. Six tele stations 
here carry wrestling and weekly 
loss in time sales will be $6,750. 
Stations have had no trouble in 
lining up sponsors, since the sport 
is a must with most video viewers. 
Stations pay around $400 for a 
night of wrestling and some broad- 
cast managers say ultimatum is 
a squeeze play on the part of the 
mat-workers to get more coin. 

Frank Samuels, veepee of ABC, 
which operates KECA-TV here, in- 
dicated that if the beef trust held 
out against video stations it might 
promote competitive wrestling at- 
tractions with unknowns. Only ray 
of light on the horizon is that ban- 
ning of tele cameras is on a 30-day 
trial period to see if attendance 
actually picks up during the no- 
video trial. 

Meanwhile, local teevee opera- 
tors are keeping an eye on the 
WLW-D, Cincinnati experiment in 
which pro wrestling is being spon- 
sored in a studio which seats 200 
free spectators. 


Eleanor Roosevelt's TV 
Show Preems Sun. (12) 


First regulariv-scheduled _ tele- 
vision program featuring § Mrs. 
Eleanor Roosevelt. is scheduled 
for launching via NBC-TV next 
Sunday afternoon (12 To be 
aired from 4 to 4:30 p.m.. the se- 
ries will have the wife of the late 
Presideat chatting with top Gov- 
ernment and other name dig€ni- 
taries on current events. Discus- 
sion on the projected hydrogen 
bomb will occupy the initial show's 
agenda, with outstanding atomic 
scientists scheduled to participate. 

Format will have Mrs. Roosevelt 
entertaining her guests who drop 
in for a Sunday afternoon spot of 
tea. Series starts as a sustainer 
but is available for sponsorship. It 
is the initial package of the new 





indie outfit set up by Elliott 
Roosevelt. son of Mrs. Roosevelt 
and the late FDR. and Martin 
Jones. 
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Top Execs Say Tele Academy Not 
Representative; New Setup Seen 


Hollywood, Feb. 7. 

Television execs, representing 
the seven video outlets here will 
meet Thursday (9) for the pur- 
pose of discussing a complete re- 
organizational structure for the 
Academy Television Arts and 
Sciences. 


of 


reps have revealed a 


definite feeling that the Acad- 
emy must be headed by some- 
one representative of the television 
industry if it is to survive. Also, 
the Acad must undergo a thorough 
membership revision. Station reps 
believe the 500-odd members of 
the organization do not represent 
the industry. Another factor with 
which Thursday’s meeting will 
deal is that of keeping the Acad- 
emy on a local basis. 

It is felt that the organization 
should be for the purpose of pro- 
moting Hollywood television. The 
present plan calling for some 25 
chapters throughout the country 
has been termed “ridiculous” by 
L.A.’s ovtlets. Station men here 
wish to run the Academy as a Hol- 
lywood promotion in the same 
manner as the Academy of Motion 
Picture Arts and Sciences is han- 
dled 

Should the stations manage to 
make their weight felt, they will 
back the Acad 100%. 
nel will be asked to join the or- 
ganization. If the stations are not 
successful in their efforts, it has 
been indicated they will withdraw 
from the Academy, thereby render- 
ing it useless through the lack of 
support. Should this occur, there 
is a strong possibility that another 
organization will be formed to 
serve video by this group. 

At present, two stations, KTSL 
and KFI-TV, do not recognize the 
Academy. KTSL definite ly refused 
to submit any of its programs for 
the Emmy awards. KFI-TV has reg- 
istered tacit disapproval. 

Many industry members of the 
Academy have expressed their in- 
tention of retaining their cards 
but remaining inactive because of 


Station 


the present operation. Don Mac- 
Namara and Klaus’ Landsberg, 


meanwhile, have both turned down 
Acad exec posts, also because of 
management. 


WAAM-TV Pulls Switch; 
Airs Show From Sample 
Schoolrooms in Balto 


Baltimore, Feb. 7. 

New switch on using TV for edu- 
cational purposes has. been 
schemed out by WAAM-TV, the 
only video in town not handcuffed 
to a newspaper parent. By ar- 
rangement with the School Board, 
a series of 13 telecasts has been 
booked for Friday nights, called 
“The Classroom of 1950.” Gamut 
will include the works from kinder- 
garten to high school. 

Each week, a sample classroom, 
fitting the occasion, will be torn up 
by the roots from some _ public 
school and carted to the studio, 
where it will be set up in exact 
duplicate, and actual teachers will 
go through actual routine with 
their own pupils. 

The twist is, the idea is not de- 
signed to intensify the education 
of the pupils, but instead, their 
parents, who will get a gander at 
the teachers’ as well as the kids’ 
problems, reactions and capacities. 


CBS in Test Audition 
Of ‘Topper’ TV Series 


Ectoplasmic comedies penned 
several decades ago by the late 
Thorne Smith, which have already 
been converted into several fea- 
ture pictures, may get their first 
television ride on CBS. Web is 
scheduled to hold a closed circuit 
test audition on a projected weekly 
half-hour’ version of “Topper” 
some time this week. Carol Good- 
ner and Jack Sheean will play 
the leads, which were done in 
films by Joan Blondell and Roland 
Young. 

Series is being packaged by 
dohn Loveton, who owns the “Mr. 
and Mrs. North” CBS radio show. 
CBS-TV producer Worthington Mi- 
ner will supervise production for 
video. 





+ 


All person- , 





‘ © ? 
_ Sewing’ Reaps Harvest 
Cleveland, Feb. 7. 
So successful has “Adventures 
in Sewing” become, that the TV 
show’s sponsor, Domestic Sewing 
Co., is film project for a 13-week 


series on approximately 30. sta- 
tions. Release date is mid-March. 
Domestic has just finished the 


first 13-week series of WNBK, and 
has renewed for 26 weeks. Show 
is a half-hour 2 p.m. presentation 
on Wednesday from the studios of 
the East Ohio Gas Co., which also 
has half-hour 2 p.m. shows on 
Tuesday and Thursday. Domestic 
dealers, who sponsored the Wed- 
nesday performance, took the na- 
tion’s first sustained, complete 
televised sewing program after 
East Ohio Gas show clicked. 


WBKB Seen First 
Chi TVer in Black 


Chicago, Feb. i. 

WBKB, Chi's pioneer tele sta- 
tion, is again breaking trail. Al- 
though unconfirmed by official 
statement, the local indie is re- 
ported to be now doing its busi- 
ness on the black side of the ledg- 
er, thus being the first of the four 
Chi video stations to emerge from 
the red. 

Optimistic reports have come, 
too, from WNBQ, NBC's web child, 
where a flurry of January selling 
raised hopes among studio execs 
that the end of the year would see 
end of red-ledger operations. 

Also marking the gowing ac- 
ceptance by Chi advertisers of the 
TV medium, was new business re- 
ported by WENR-TV (ABC) and 
WGN-TV. 

The improving ratio of sponsor- 
ed local shows over sustainers is 
viewed as a sign of better economic 
health. All four Chi stations as 
of Jan. 31 report a reduction in 
the mumber of hitchhikers in favor 
of bankrolled shows. 

In the case of WBKB. 
independent sales effort 
trated -on low-cost shows tailor- 
made for the individual sponsor 
and eschewing showcasing, its lo- 
cal shows are practically 100° 
sponsored, The station was on the 
air an average of 74.14 hours week- 
ivy during January with 60° of 
the shows being local. The re- 
mainder were from CBS-TV. 

WNBQ reports it currently has 
only three live local programs, in- 
volving two hours and 40 minutes 
weekly, open for sale. 

Projected local January 
reported by WENR-TV 





with its 
concen- 


sales 


20-hour weekly non-network sched- 
ule, exclusive of co-ops. Nearly 
three hours were peddled by the 
station during January. 

WGN-TV reports about two 
hours and 15 minutes of Class A 
, time available, exclusive of spon- 
, sor participation shows. The sta- 
tion operated about 54 hours week- 
ly during January. 

Added to this picture must be 
'the bevy of spot business report- 
ed by all stations. 


Goodrich’s ABC to CBS 
Switch Set for April 2 


| 
| B. F. Goodrich Co. has bought 
the Sunday night 10 to 10:30 slot 
on CBS-TV starting April 2 and 
will give up the same half-hour it 
now occupies on ABC-TV. Whether 
“Celebrity Time,” the World Video 
package aired on ABC, will be 
moved over to CBS has not been 
determined, since it is understood 
that BBD&O, Goodrich’s agency, is 
shopping for a different show. 
Behind the Goodrich move is re- 
portedly its desire to gain wider 
coverage. 
| Way at Large” picking up Con- 
goleum as a sponsor in the same 
| slot this month, many of the sta- 
tions in single-station areas that 
had been’ carrying “Celebrity 
Time” are reported to be taking on 
“Garroway.” CBS is said to have 
offered more of the remaining out- 
lets to Goodrich than could be 
ilined up by ABC, 





cuts that | 
station’s sustaining time down to) 
about 12 hours of the approximate | 


With NBC-TV’'s “Garro- | 


ABC-TV’s New Brace 
Of Whodunit Auditions 


ABC-TV is cutting audition 


kines on a pair of whodunits, an * 
‘Ellery Queen 


series and the 


|*Amazing Mr. Malone.” Queen 


'stanza is a Norman and Irving Pin- | 


,cus package handled by MCA. 
|“‘Malone’ iS a Bernie Schubert 
| property. 


Bud Barry*ABC program veepee, : 


is also mulling a televersion of 
“Adventures of Gregory Hood,” a 
Frank Cooper package. 


Split Treatment 
Also for WNBC-TV 


In an executive realignment this 
week at WNBC and WNBT, key 
N. Y. outlets of the NBC radio 
and television webs, the local op- 
erations have been split into two 
separate departments, one for AM 
and one for TV, in line with the 
same split down the middle re- 
cently effected for the network. 
Split on the local level has al- 
ready been accomplished in Wash- 
ington for WRC (AM) and WNBW 
.(tele) and Jim Gaines, head of the 
web’s owned-and-operated stations, 
left for Chicago this week to work 
put a similar system there for 
WMAQ and WNBQ. 


As in the network operation, the 
local radio and tele departments 
are supervised at the top level by 
a single exee. Thus, Donald A. 
Norman has been named director 
of sales in N. Y., with separate 
radio and TV sales staffs report- 
ing to him. He replaces John C. 
Warren, who resigned to devote 
full time to his own business ac- 
tivities. Murry Harris, ad-promo- 
tion manager, will also report to 
Norman henceforth. 

Harvey J. Gannon remains as 
radio program chief and John 
Reber as program manager for 
WNBT. Programming department 
staffers for each medium will re- 
port to them and they, in turn, 
will report to Thomas B. Mc- 
Fadden, manager of both stations. 
George C. Stevens has been named 
stations controller and will be in 
charge of all financial, accounting. 
office service and personnel func- 
tions. Press, public affairs and 
news department will continue to 
handle both media under Schuyler 
Chapin, named head of this depart- 
ment. Reporting te him will be 
Jay Heitin, news and 
/events chief, and Wini 
press representative. 








Schaefer, 





Chi News B’ casters To 
~ Fight City Fathers’ Ban 
On Council Meet Airings 


Chicago, Feb. 7. 

Angered by the Chi City Coun- 
cil’s ban on the use of TV newsreel 
cameras and wire recorders at 
council sessions and public com- 
mittee hearings, the Chi News 
| Broadeasters Assn. is launching an 
all-out drive to break through the 
curtain. The Feb. 9 meeting of 
the newscasters will be devoted to 
mapping out a campaign to break 
| the ban, according to Charles Se- 
| bastian, WFJL, prexy of the group. 

Latest flareup between newsmen 
and city fathers came last week 
when WGN-TV’s newsreel crew 
and WMAQ’s Len O'Connor, with 
his wire recorder, 
from hearings of the council's 
transportation committee. Alder- 
man Nicholas Bohling, who has 
sided with the stations in 
year-long fight to crack the ban, 
said he would demand an investi- 
gation at the next full council ses- 
sion, 


‘TV MUSICAL DIRECTOR 
SUSPENDED BY AFM 


Hollywood, Feb. 7. 

Edward Paul, musical director 
at Jerry Fairbanks Productions, 
has been suspended from the 
'American Federation of Musicians 





special | 


were shooed | 


their | 


‘and fined $1,000 for allegedly vio- | 
lating the union’s rules regarding | 
the recording of music for filmed | 


television programs. 


ed 





Tele Chatter 





New York | 
Comedian Joey Faye takes over 
as emcee on CBS-TV’s “54th Street | 
Revue” Saturday night (11), re-| 
placing Billy Vine, who is ledving | 
for a tour of nitery bookings... 
Mrs. Eleanor Roosevelt, Henry Mor- 
genthau, Jr., and Judge Samuel I. 
Rosenman will discuss Mrs. Roose- 
velt’s “This I Remember” on ABC- 
TV's “Author Meets the Critics” 
tomorrow (Thurs.) Nabisco has 


picked up the tab for the Feb. 13- 
14 dog show telecasts by WOR-TV 
from Madison Sq. Garden, N. Y. 
Walter Huston and Gene Lock- 
hart will appear in special video 
films for the American Cancer So- 
ciety’s upcoming campaign 
Nursery Time Products is sponsor- 
ing a 13-week series of Red Cross 
programs as part of WJZ-TV’'s 
“Market Melodies,” starting Feb. 
15...New Ilka Chase show spon-} 
sored by Harriet Hubbard Ayer on 
CBS-TV starting Feb. 16 has been 
labeled “Glamor - Go - Round” 
Video actress Rita Colton planed to 
Italy to begin work in a film titled 
“Merry Men,” being produced by 
Piani Productions Four new 
salesmen added to the staff of 
WPIX include Walter Duncan, for- 
mer national sales veepee of 
WNEW; Si Lewis, formerly with 
WSNY and Goodman Radio and 
TV Productions; Al Schneider, for- 
mer sales staffer with NBC and Mu- 
tual, and Beb Kochenthal, until 
now manager of air cargo sales for 
Northwest Airlines . Jon Gnagy’s 
“You Are An Artist” show switched 
from NBC to CBS starting Monday 
night (6), sponsored by Doubleday 
& Co . CBS sports chief Red Bar- 
ber will discuss the effect of radio 
and TV on sports coverage before 
a group of 24 sports editors at a 
seminar to be held by the Ameri- 
can Press Institute of Columbia 
Univ. next Wednesday (15) Num- 
ber of concert dates throughout the 
east have been lined up for Fred 
Waring’s Pennsylvanians during 
March. They will return to N. Y. 
in time for each Sunday telecast 
via CBS Ethel Smith, organ vir- 
tuoso, slated to guest on Ed Sulli- 
van’s “Toast of the Town” Feb. 19 
Magico Milbourne Christopher’s 
“Magic for You,” 15-minute pro- 
gram, being spot-booked ouble- 
day & Co. locally and via network 
throughout the country Follow- 
ing dissolution of the Scheck, Dahl- 
man & Black indie package agency, 


‘Lone Ranger’ Creator 
Seeks Self-Imposed 
Program Standards 


Detroit, Feb. 7. 

Television producers have been 
asked to “self-impose standards of 
programming taste” for children’s 
telecasts. Request was made by 
George W. Trendle, veteran De- 
troit showman and originator of 
the radio and television series of 
“The Lone Ranger” and_ radio 
broadcasts of “Challenge of the 
Yukon.” 

Trendle said he made the re- 


quest for self-regulation to pre- 
vent the establishment of legal 
censorship, state or _ federal. 


Trendle set this pattern of action 
in the early days of films, inviting 
civic groups te preview films in 
Michigan and, as a result, the state 
has never set up state censorship 
over films. ' 

“It’s a fact,’ Trendle said, “that 
children live in a world of their 
own—their imaginations are pro- 
digious and they ardently seek vi- 
carious outlets for their boundless 
energies. 

“The youngsters would find an. 
equivalent for the films, radio and 
television if none of these existed. 
Since, therefore, the hunger of ad- 
venture is there, it is up to the 
programming people in video to’ 
gratify it through wholesome de- 
vices instead of in violence and 
nightmare-inducing episodes.” 

Trendle’s own guides for “The 
Lone Ranger” broadcasts and tele- 
casts are: 

“Making the hero the embodi- 
ment of ail that is morally desir- 
able; providing the script with the 
absolute minimum of _ violence: ' 
completing each episode in a single 
broadcast; basing the plots on. 
events that are not immediately re- 
ferrable to the child’s framework 
of experience; avoiding ‘false cliff- 
hanger’ suspense points contrived 
to appear before the middie ‘com-| 


; mercial’ to sustain a child’s con- 


AFM permits members to play tinuing interest; interspersing edu- 


| for live and kinescoped shows only. cationa! @ata with adventure.” 


Albert Black has merged with an- 
nouncer Ford Bond in a new pack- 
age outfit...Mail Pouch Tohaceo 
supplying all TV-equipped bars jin 
the metropolitan area with show- 
cards describing the company’s 
video show, “Sports for All,” and 
listing the time and channel 
WABD . Jesse White, Broadway 
stage actor, signed for stints on 
NBC's “Kraft TV Theatre” Feb. 15 
and on the same web’s “Big Story” 
March 3 DuMont announcer 
Dennis James and his producer, 
Aaron Steiner, flying to Haiti to- 
morrow (Thurs.) to be guests of the 
Haitian minister of finance at the 
International Exposition there. 
They'll return in time for James to 
call the DuMont wrestling Monday 
night (13). 


Hollywood 


KLAC is adding a new television 
studio and five new offices to its 
present facilities. Construction 
gets under way this week. While 
building is going on Al Jarvis, who 
is doing his show under a tent, 
will replace the goldfish as sta- 
tion’s main patio attraction. Fol- 
lowing construction, Jarvis will be 
housed in the new studio... 
KTTV will steer clear of all wres- 
tling and boxing and concentrate 
on building top draw musical and 
dramatic shows. Station is the 
only one locally not carrying 
wrestling. Feeling is that KTTV 
thus guarantees itself an audience 
cornering those fiot interested in 
the sports picture ... Phil Booth 
takes over Dick Goggin’s place as 
senior director at KECA-TV and 
Carlton Winckler moves up into 
Booth’s program directors booth. 
Winckler will also retain his pro- 
duction manager post... KLAC- 
TV has cleared Jim Hawthorne’s 
nightly disk jockey layout of all 
but a single commercial. Spots 
clipped are all “lead” blurbs. Move 
has been put into effect in order 
to clear the decks for a cross the 
board sponsor . .. KTSL has sold 
13 Hoot Gibson westerns to Bel- 
mont Television. Belmont has laid 
out $7.800 for the series. Pix will 
be beamed, starting Feb. 8... Ken 
Barton inked to announce KNBH’s 
wrestling bouts from Jeffries Barn, 
Burbank. Bouts are telensed each 
Saturday night ...Sun-Vista Foods 
has signed to sponsor “Mama 
Rosa” over KECA-TV. No starting 
date has been set. 


CBS Sends Sports 


Over Kine Route 


Kinescope recordings, used spe- 
cifically for television entertain- 
ment shows heretofore, were em- 
ployed for the first time on regu- 
larly-scheduled sports events last 
weekend by CBS. Web began 
feeding fs Tuesday night wrestling 
matché&&®, originating weekly from 
St. Nicholas Arena, N. Y., via kine 
to WTCN-TYV., its affiliate in Min- 
neapolis-St.° Paul, last Saturday 
night (4). Kine prints are being 
offered on a regular weekly basis 
to all non-intereonnected affiliates. 

Wrestling lends itself to the 
kine process more than any other 
sport, according to CBS execs. In- 
terest in practically every other 
event, such as basketball, title 


boxing matches, baseball, ete., is 


such that fans want to know the 
outcome during the game or as 
soou afterwards as possible. Wrest- 
ling, on the other hand, is as much 
entertainment as it is sport, and 
thus can be viewed with interest 
via kine several weeks after the 
matches are staged live. 

St. Nick’s matches are promoted 
by Bill Johnston, Sr., in associa- 
tion with his nephew, Bill. Jr., 
with the latter narrating. They 
are now carried live, from 10 to 11 
Tuesday nights, on nine CBS inter- 
connected stations, three of which 
have local sponsors. These are 
Marvel Lens, in N. Y.; Fort Pitt 
Brewing, in Cleveland, and Wash- 
ington Brewing in Columbus. 

Kinescoping also started on 4 
regular basis last night (Tues.) on 
WNBF-TV, Binghamton, N.Y. 
WAFM-TV, Birmingham, Ala., Wi!! 
run the kine Feb. 22 on a one-shot 
experimental basis, planning '¢ 
carry the matches regularly if the 
test run is okay. 
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FRANCES TO FANNY—T0 DINAH Martin Block Parlays a $20 a Wee 


By DINAH SHORE 


That “Frances to Fanny to Dinah” is some parlay, particularly in 











Idea Into a New Radio Pattern 





an- 
ack- view of the fact that I had borne the brunt of the various ramifications i 
acco of that middle one for some 19 summers when I met a gentleman named Tastes and trends in pop music, people.” “They started making ; that there’s a lot more to this busi- 
S in Martin Block. have changed in these last 15 years, | Just another radio station,” Miss J. | hess of disk Jockeying than the 
ny’s ; It all came abolut this way. One summer—the |>ut come sweet or swing, be-bop | With ‘ar oo they ag nih me aot ¢ eed gm hos papery 
one occurring between my junior and senior or hillbilly, Martin Block is still | 4); er fig el pg tnd bagged ttre apes od wig 
and - : ; years y, n block Is SUM | things, but it was just another sta-'a guy with a pleasant voice who 
at Vanderbilt University—I was selected to -|riding high in his spot as the na-| 4; ; leciadils adi . ‘ 
nel, bs . repre- | riding hig pot “as na-|tion...They blueprinted a kiddie! slaps platters on a turntable 
way sent our sorority at a National Convention in New | tion’s Number One disk jockey. | program and a recipe program at | d itic 
on Hampshire. On the way back home I decided to | The records-to-riches saga of Block |the right time..a lullaby lady | Today, surveying the position and 
. 15 treat myself to two weeks in New York, at my|has been spun as many times as | " oe y; audience that disk jockeys have 
. K, my p y S aS where you were supposed to have w . 
ry” father’s expense, of course, feeling sure that if I} one of his disks—the ex-salesman,|one.. an Uncle Don type show won all over the country, Block 
1cer got a job singing on the radio in New York, my | ex-pitchman from California who | where you were sup sosed to have sees several factors necessary for 
cer, father would allow me to stay and plunge into | landed broke in New York 15 win-| one and all that.” _ ' the success of any good disk 
rw that career I'd been dreaming about all my life. | ters ago, talked himself into a $20 Miss Judi sty Jockey: ‘Long aoe ee the Rccasd 
the I had had the foresight before leaving Nashville | staff announcing job with a year- Er een: ee starting 4 de- every da} with great regularity 
ere to equip myself with a letter of introduction “to | old station called WNEW, and then | Y©'°P her concept that WNEW intl mines of conversation the 
s to whom it may concern” from the program manager | parlayed himself into a few hun- one er a ee ae eee ae ee people fons Sees 
es Dinah Shore of one of our local radio stations. It was forceful |dred thousand a year and his works rather than like them. It | you _ know what you're talking 
: and to the point—it read “This will serve to intro- | ‘Make Believe Ballroom” into one | S®®™e4 logical that the thing to about (even if you don’t)...and a 
duce Miss Fanny (!) Rose Shore who has sung on our radio station; | of the toprated shows. Sometimes put opposite the network shows good basic knowledge of pop mu- 
any courtesies you extend her will be appreciated.” This enthusiastic | overlooked is the fact that the| “5 good pop music, and plenty of | sic and performance 
appraisal of my talents led me to four network stations, three inde- | Martin Block story is more than|! Intuitively, Miss Judis, a pop Block sees his own success as 
. pendents and completely through the RCA building on a guided tour | just the story of a successful mike | ™USi¢ fan, figured there must be a jargely based on the fact that “I 
sion for free. performer, more than a major | 2reat many women like herself— | happened to be at the right place 
its Many of dozens of people I approached hopefully were sympathetic, |chapter in the history of the genres ar — Wy r ern —wat the right time—with the right 
tion but only one came through and really listened. He was a fellow who | tion’s top indie—in many wiys it’s *-? . et “ She a , a sub a thing. The right place was WNEW, 
hile was attracting no little attention in the music world with his “Make | also the success story of, inde- | ¢) Binge. ry = Pear ots pony a new station that needed new tal- 
who Believe Ballroom” on a station called WNEW. Martin Block’s novel , pendent radio in the U. S. A. + Me athe | sae re " t ris eve om. rhe mem time was just then 
ent. idea of spinning records on the radio and tying them into a three-hour! What started that February ie Gain anik stp rng “ren when W NEW was Cn the 
sta- well integrated program had set “the trade” on its collective ear. This | morning in 1935 wasn’t only a - 7 7 Je . Hauptmann trial, which meant that 
Fol- was a busy and successful man but he and another gentleman I'll never | career that was soon to pay off in| _. Nobody at the station really | Just ahout every set in town was 
| be forget named Jimmy Rich of WNEW took the time and had the pa- | prestige and big money for Block paid much attention to me,” she | tuned to WNEW rhe right thing 
ae tience to listen to a plain looking, nervous college girl who thought | and WNEW, but a way of radio, a ‘omen bers, ; —until my eyes at that time was SWING Muse. rhe 
res- she could sing. They listened to me for about 15 minutes and toward | pattern of programming that was [!8hted on Martin Block's tonsils. public was clamoring for it, and 
rate the end of it their obvious interest and kindness almost made me for- | eventually to show indies all over rhen, I came into my own. I could only records and race could give 
and get my nervousness. I got the job—starting that evening. Fanny, nee|the country the way to compete ally put into effect my kind of them all they wanted. 
the Frances, Rose Shore was on the radio in New York!! | against the networks. and make | Prosram schedule. There are other factors respon- 
jing , —— “te r Block started at WNEW late in) sj for *k getti tl 
TV [ had only been working a few days when Martin sat me down for a| WNEW the most-copied operation po ompber 1934. and for tl ate ‘n | sible for Block getting up to the 
nee long heart to heart lecture starting off with “about your name——.” in the land. And calling the sig-|,;~°C™OC™ .°0%, and for the first’ top and staying there, according 
c : 4 : : Roepe Boe ied 7 few weeks did nothing but routine’ to Bernice Judis Not only his 
| in We decided on the name of one of the tunes I had sung on my audi- | nals for the play 7 on WNEW staff announcing. Then, one day radi rsonalitv. tl » golde 
oth tion—“Dinah”—it felt good and fitted fine with my last name, _ eeciny ht ge hig ee ais he asked Miss Judis to listen to a pitchpipes and that srreaiatitie pelle 
> a a . “ay ~ eee ae .. | coverec ock, gave him a chance a oa 7 ; o |e ea ap Z ‘ 
and _ After about two weeks of the exciting business of singing on big | 4, nina > ia el de and | show he wanted to put on the air ing power “. . . But also good taste. 
ae time, big town radio, my father began to insist that I come home and kept the “Ballroom” on the ball something called “The Make | Good taste in everything he does 
oth finish that one year of college. 1 agreed—but by this time I was com- |, kg , Believe Ballroom.” The station on the air. That plus a wonderful 
Dro- pletely infatuated with my new name and was determined to keep it. | The idea of mood or block— only had a dozen or so disks | ability to pick talent, and a kind of 
AC. I couldn't quite swing it and still can’t completely to this day, with | block with a small b— program- around, so Block went across the | 12th sense about hit tunes. He can 
nore the folks back home who had changed the respectable Frances Rose to | ™!28 with disk jockeys, the for- | street to Liberty Music Shop and pick them like no one else he al- 
all Fanny Rose and liked it that way—but after graduation I went back to mula of broadcasting carefully bought a few more for his audi- most never misses.” 
pots N. Y—WNEW and Dinah...Thanks, Martin! | selected recordings in solid across- ‘tion. He clicked, and clicked big, TV? . Block isn’t worried about 
love r a aa ta aia a eae gs rapt ean pie ns ag yee to- | and on Feb. 3 “The Make Believe yigeo He’s done quite a few film 
‘der 4 ‘ ay; it wasn’t so obvious years | Ballroom” bowed in—with as odd shorts and he’s already in televi- 
the 4 . ago. In those days, with a few eX: | a schedule as any show ever had. | sion via the Perry Como show. But 
sold 0c S$ opu all y 0 ro ec S$ ceptions, there were no important) WNEW was just then winning) more than that he believes that 
Bel- or successful unaffiliated stations. | attention and big audiences for the i . Pcie uatgtitn” 
laid The only big time was network - egg — : radio is here to stay, and that 
“o i. . . bel aa ts ccilete” pmmatihed first time in its young history with | there’}) always be millions of 
Ww , a sta é | 3 pen taipadiie y : 
~ je Jenkins Fl nl | didn’t have a network to slug into ats On the vag = broadcasts of the | people who want a steady flow of 
’s 0 | anna ies he conlg | 2uptmann trial from Flemington, | g99q pop music at the flick of a 
3H > there wasn’t very much he could 
cantly as very / N. J. Block’s assignment was to, pagio switch. And Mr. B. figures it 
arn, do to win friends and influence |an in with records. in between |e Oe ee 
ach Martin Block’s annual popularity + , sors. For tl cmt eden A pemie e “Sigg will be the indies and the disk 
- sponsors. For the most part, nO) pickups from Flemington. So “The. ; ‘keys who'll always be able to 
ods polt, whose results are announced one had yet come up with an inex- | Ballroom” was slhenien ee ee 
ne Block That Block ; aie : allroom” was on between 10:07 goliver the musical goods 
ting each February on WNEW'’s “Make | 7 et campo and rig ig way of “nl and 10:23 a.m., between 10:30 and " : 
aa , ’ Times Hav . at against the big name shows ae ; twee , 
Believe Ballroom’s” anniversary | ow Times Have Changed peting a 10:53 a.m., and between 11 and 


broadcast, this year put Perry 
Como in first place in male vocal- 
ists category for the first time. | 
Como displaced Frank Sinatra who | 
has ranked in the No. 1 spot for 


the past five consecutive vears. 


In the orchestra classification, | 


Vaughn Monroe again won top 
position, and Doris Day again rated | 
first place in the few vocalists divi- | 
sion. Poll just finished was the | 


Department: These days rec- 
ord companies and bandsmen 
spend big coin on promotion 
material and contact men to 
win disk jockey plugs for their 
tunes, but during Martin 
Block’s first couple of years on 
the air, there were some rec- 
ord outfits and quite a few 
bandleaers who actively re- 
sented his broadcasting their 
recordings! 


In fact, a couple of them 





of the nets. 


|| The Days of Lullaby Ladies | 


records. 


casting. In fact, whenever 
that era, it was strictly sans show- 
manship, without any regard for 
production values, or for program- 
ming disks for variety, pace and 
audience-interest. The usual way 





Sure, a station could broadcast | 
But most of them didn’t. | 
It wasn’t considered good broad- | 
a Sta-| 
tion did spin some disks during | 


‘11:23 a.m., across-the-board for 
five or six weeks. The Flemington 
broadcasts gave Block a tremen- 
dous ready-made audience and by 


made. Before long, Miss Judis was 


a week, three and a half hours a 

day. 

| Still Packs Em In| 
Fifteen years and a couple of 

thousand disk jockeys later, Martin 


the time the trial was over, he was | 


block programming Block six days | 


| 


Its Magic 
By MINDY CARSON —— 


How important are disk jockeys 
to a singer’s career? 

Probably the best and quickest 
way to answer that one is to go 
back to the 
pre-radio era. 
In those days, 





-. > , : sui - |of introducing a record was nega-| Block is still selli the d 
gue 24th (originally the surveys were | actually brought suit to re | or ae ock is § selling them an theatre and 
last made semi-annually, but recently | Strain Block and WNEW, N. Y., tive and apologetic: ..“And now | sweet-talking them as effectively as club dates 
i : from airing their disks. One of | Wwe bring you a phonograph rec- eyer at the same old stand on the were the main 


have been conducted on once-a- 


year basis). 


the maestros who sued was a 


ord.” 


' dial, 


rolling up the ratings and 




















outlets for a 





ling : . ' famous gent who later served | “Those were the days of lullaby billings, and the Disk Jockey is singer. Rec- 
“om Big surprise of 1950 poll in band a term or two as a disk jockey | ladies and organ interludes,” Ber- | firmly established as a basic staple ords were be- 
ila division was showing of Gordon himself—Paul Whiteman. inice Judis recalls. “In the first of American radio fare, the prime ing made, of 
, a who last L poten Placed Ly gel WNEW’s victory in the | year of its operation, WNEW was ingredient of indie programming. course, but 
7 er nine and this yeat climbe d up courts—plus the fact that the staffed largely with ex-network And at last it’s realized generally they didn’t 
day ” — gate gue nee soogugie music-makers soon realized pull much 
: ewc 4 < c re 4 ° : — — ee a tae a eae . ‘ee 

‘ing dite cats serie ne Wires +0 “sd that radio plugging was a Mindy Carson weight. Even 
asis , spe Be Fhe much-needed shot in the arm * b ; after the ad- 
“ a - — fourth — in Beis to the ailing record business, * e to our at n vent of radio they were considered 
a ikedes tan yeh eg Pigg com aula soon changed everyone’s tune the poor relation of show business. 
the ing this year wit e Au to: love those disk jockeys. A not-very-important phase of a 


Lang Syne maestro hopping from | 
last year’s fifth place to third place. | 


In male vocalists division, Frank 
Sinatra was in second place, only 
a few thousand votes behind Como. | 
Placing third was Vic Damone, who 
was number four last year. Also 
climbing higher was Tony Martin, 








Shaw, Benny Goodman, Tommy 
Dorsey, Glen Gray, Sammy Kaye, 
Count Basie, Larry Clinton, Gene 





Krupa, Guy Lombardo, and Chick 
Webb. (Block only started polling 
his listeners choices in femme and | 


Claim that Martin Block could 
probably never be put to actual 
sale that was almost 
Arctic. 
during an epic blizzard, blithely 
refrigerators. 


sell refrigerators to Eskimos, will 
test, but M. B. once pulled off a 


as tough as merchandising iceboxes in the 
Back in the winter of ’38, Block went on WNEW, N. Y., 


plugged a Newark store’s sale of 


Next day, 300 Block fanaticos bucked blizzard drifts to buy 300 
refrigerators. Block, who since then, has sold millions of dollars of 


| Singing career—until'a man named 
‘Martin Block came along. 


It was Martin who helped to pluck 


'the lowly record from is thankless 
| place at the bottom of the musie 


industry and make it the most im- 
portant single outlet in the career 
of every singer in show business 


est- who ranked ninth in ‘48 and | everything from soap, cereal and cigarets to sealskin coats, says today. He did it by the simple 
ach fourth in 50. Frankie Laine, num- and male vocalist a few years ago.) | “That's still the biggest kick I ever got out of selling on the air.” | process of building the first, and 
and ber six last year, made fifth place. Today, only Dorsey, Lombardo and Another one of Block’s memorable pitches happened during the — one of the most interesting pro- 


Bing Crosby, in third place last 
year, wound up in sixth place in 


Kaye are still up there in the First 
10. 


war, when the Army asked Bloc 
Block delivered three plugs—they 


for loca! hospitals and camps. 


k to make an appeal for pianos 


grams on the air, out of a balanced, 
daily blend of the records of top 


latest poll. idn’t sin ; - Sas got their pianos—1,500 of ‘em. and up-and-coming artists ¢ t 
ted make the Top 10 ny a poo Breakdown on 1950 poll is: Behind Block's success as a mike salesman is a phisophy of day. iain hens shia 
nige number seven spot in this poll. Orchestras—Vaughn Monroe,| radio salesmanship, and behind that, not only about 20 years of That was 15 years ago. It hap- 
Jr. ihe wae tigen Cordon Jenkins, Guy Lombardo,| broadcasting, but years of a tough kind of selling: “In my day, pened on New York’s WNEW. To- 
hey wi a — the second consecutive Ralph Flanagan, Tommy Dorsey,| before I got into radic, I've sold door-to-door, over-the-counter, day. Martin stands well at the top 
a; t hi Doris Day. Upbeat of in- poy Beneke, Harry James, Art| and over the phone; I’ve sold hardware, women’s wear, men’s wear. of the list of the nation’s disk jock- 
fag i he in Dinah Shore is evidenced Mooney, Les Brown, and Sammy I’ve sold tires, autos, vacuum cleaners, radio parts and advertising eve as innovator of the all-import- 
ich n fact that she won second place, Kaye (in order of votes). space for Zit’s Weekly. . . . The things you learn about selling ant ih shee sed aeanel te f 

a as contrasted with her number four ' | ringing doorbells come in mighty handy in radio selling.” as ee 
are osition in last poll. Another Male Vocalists: Perry Como, | ome Hl ne ate to tesll ly d Make Believe Ballroom. 
Ditt oo ‘ p ‘ -ank Sinatra, Vic Damone, Tony | Block's theory of how to sell on the air is built not only aroun a dhenhit te datiendil 
it aan contender was Fran Warren, Frank ina oie Lai ‘Bing | techniques of delivery, but on a copy approach. He ad libs the oe e intere sting to look 
R ranked nine in '49, and third in Martin, seg sar et Macrae.| ‘Majority of his commercials, and in other cases, usually uses the into a couple of things that make 
# = Mindy Carson this year C agg cme ee ae — written copy he’s given, as a springboard for his own pitch. the pet ogy dso pn gan the 
on 1owed up in First 10 for first time Billy yo ne » a “First of all,” says Block, “you've got to know your product. Success he is today. First and fore- 
7 ——in number 10 spot. roe (in order). Secondly, you must a it 4 ye oo clearly pe egypt ogee ~aaek” So “eae 
rT interesti i - male Vocalists: Doris Day, yes, but not too much). Always have a good peg to hang your ew w s 
00 ing eis ta Gand Daatinetts ta to Dinah Shore, Fran Warren, Jo Staf-| hat on. The success of a commercial is often determined by the think that is the overall secret of 
to flected in comparison of 1950 Top | ford, Kay Starr, Margaret Whiting, very first sentence; if your lead-in captures your listeners’ interest, _ Martin s tr haa de dous success. 
the 10, with Top 10 of 1938. The lead- | Peggy Lee, Sarah Vaughan, Evelyn and if your story is well told, they'll stay with you. Another im- | Whatever he’s doing, playing ree- 
ers 12 years ago were—in order of Knight, and Mindy Carson (in portant angle: Don’t shout—I’m a firm believer in speaking to ords, selling a product or a person- 
people and not at them.” (Continued on page 34) 


their ranking in that poll—Artie 





order), 
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20th Century Salesman 


By GUY LOMBARDO 


is century could possibly be written 


No history of ular music in th 
: or exerted 


without taking into account the influence upon the industry 
by Martin Block. aa 

It was Blook who dignified the profession of disk jockeying. Before 

he came along with his smooth and suave manner, 

disk programs had little standing in the music or 

radio firmament. : 

Disk jockeys have since helped the entire music 

business. They spur the sale of records. They 

help the sale of sheet music. They provide hours 

of listening nillions of persons who 

tune them in dally. 


aim not ndersi 


pleasure fo! 
the case when I say that 
es a debt of gratitude 

Super Salesman of 


ating 
music mMausiy O 

e 20th Century 
eve Martin’s success as a disk jockey 


ttributed to severa 


can 
factors 
2 a salesman. 

nstinctively a musician 

ir and honest in his dealings with people. 
ormer can succeed in radio unless people buy wHat he sells 
has sold himself and his products with more finesse and 
than has Block. From the very start he made “commer- 
to listen to. At the same time Block has proved he is a 
I do not know whether he ever studied music in his life; 
._ he is a master in the art of pacing a musical show and, 

ally important, recognizes a bad tune and/or a bad record imme- 
elv. From the very start of his career as a disk jockey he has kept 

most of the bad tunes and bad records off his programs. He knew 
from the start what many other disk jockeys as well as many singers 
and bandleaders have yet to learn: When you play a bad song you lose 
your audience, and if you play enough bad songs you're soon out of 
business. Martin has played the good songs and the good records and 
staved in business. 

Certainly Block has had his share of luck. No performer can get 
along without it. But, my friends. it also takes talen* and brains. And 
Bloek is certainly not lacking in either. 


Role of Disk Jockey 
As The ‘Middle Man’ 


The nation’s disk jockeys have 
only within the past few years as- 
sumed an important position as the 
“middle man” between the record 
manufacturer and the record buy- 
ers—they rate that “middle man 
appellation even more than do the 
retail counterkeepers. Hundreds 


" @aSy 
an. 


ertneies 


Sici 


Ss 





other half cheers him. But, ex- 
cept for that period. Block goes 
along with programming that calls 
for tasteful, carefully selected ma- 
terial. He doesn’t confine selec- 
tions to current pop hits in any 
category. He ranges through the 
standard catalog. using disks that 


of young men have sprang to 
microphones since the end of the 
war to select, introduce and com- 
ment on the 100 or more new 
pieces of wax dumped on the mar- 
ket every week. 
handful are 
majority remain 
nouncers of recorded titles. It’s 
estimated that less than 10% of 
the overall number of the country’s 
disk jockeys reach any prominence, 
even locally. If it were a simple 
matter of dropping his songs on a 
turntable. it would seem to follow 
that all disk jockeys would be big 
names with big Hoopers. Pleasant 
speaking voices, ability to handle 
commercials in a convincing style 
are all a part of the requirements 
for a successful disk jockey. But, 
the most important requirements to 
the job is, unfortunately, most 
often fluffed off. And that’s what 
makes Martin Block one of the 
nation’s foremost platter spinners, 
reputation-wise, financially, etc. 
Block builds his shows as though 
were programming for live 
Though the music and re- 


successful; 
an- 


Only a 
the vast 


he 
radio. 
cording 


the fact remains-that he has built 
a 15-year-old reputation among a 


higher number of New York lis- | 
teners than any other disk spinner. | 


And he didn’t do that on his 
smoothly delivered, often unique 
approaches to advertising blurbs 
which, no matter how they’re 
looked at, are only secondary to 
the main attraction—music on reec- 
ords and the manner in which it 
is selected, paced and pyramided 
for maximum listener satisfaction. 
Too many disk jockeys program 
their shows on personal prefer- 
ences. They have violent likes or 
dislikes that constantly govern the 
type of music they’re willing to 
feed listeners. Some are vain 
enough to believe that if they were 
to play a “corny” record, such as 
the recent hit “I Never See Maggie 
Alone.” by Kenny Roberts, that 
listeners would desert them for an- 
other dial position. They feel that 
as disk jockeys it is their duty to 
take the public by the ear and 
make ‘em like the same things 
they ‘the jocks) do. That isn’t pos- 
sible. Nothing forces the music- 
bending public to like anything. 


Block tries out his personal likes 
and dislikes on the public. He does 
it every Saturday evening—a pe- 
riod when half the music publish- 
ing and recording personnel in 
New York is gnashing collective 
teeth at his comments while the 


once were big hits, even though 
the makers of them may have long 
since become comparatively ob- 
scure. By the same token he pro- 
motes new disks by the new names 
that have managed to lift even a 
corner of the cloak of public in- 
difference. That's proper . pro- 
gramming, for maximum organiza- 
tional and personal results. And 


it’s where the vast majority of disk | 


jockeys fail. 
The story of Guy Lombardo is a 


NY., Transfer 
Gets Final Wrapup 


Final disposal of Arde Bulova’s 
complicated radio empire, which 
had been protracted over several 


WNEW, 


| years, was cleaned up rapidly last 


week as ownership of WNEW, 
N. Y., was officially transferred less 
than two months afte> its sale was 
completed. Station becomes one 
of the few New York indies under 
owner-management. 
executive veepee-general manager, 
and Ira M. Herbert, sales veepee. 
own approximately 15° of the 


stock between the.n, after having | | 


exercised theit option to buy into 
the new management. 

New owners of the outiet, in ad- 
dition to Herbert and Miss Judis. 
are William S. Cherry, Jr., Charles 
W. Knowles, Harold B. Tanner, Al- 
bert H. Baer, George V. Meehan. 
Godfrey B. Simonds, Alfred Buck- 
ley and Russel C. Smith. all of 
Providence: Clem J. Randau., N. Y.: 
and Harry R. Playford, St. Peters- 
burg, Fla. Cherry, who owns the 
largest block of stock, is president 
of the new corporation, WNEW. 
Inc. 


Campbell Soup SOS To 
Bob Crosby: ‘It Was All 
A Mistake, Come Back’ 


Hollywood, Feb. 8. 
In one of the rare instances of 
an ad agency admitting its mistake 





| Ward Wheelock announced it is re- 


calling Bob Crosby to “Club 15” 
for Campbell soup. He was 
dropped last season for Dick 
Haymes, who leaves the cross-the- 
board CBS musical Feb. 27 after 
expiration of his 26-week contract. 

Crosby, in returning to the Club, 
is laying out for himself one of the 
most strenuous schedules in radio. 
He will continue his Sunday night 
Pet milk show in New York and 
will commute between 
Coasts, taping many of the Camp- 
bell programs to give him more 
travel leeway. Milk sponsor re- 


newed Crosby for another 52 weeks | 


after the Campbell announcement 
was made. 

Although other elements of the 
Crosby show have not been set, it 
is believed that Andrews Sisters 
and Evelyn Knight. with the Mod- 
ernaires, will continue their cur- 
rent alternating schedule. 


WNEW’s British Humor 


Alan Melville. 


Bernice Judis, | 


the two | 


‘Block The J ock’ 


By PERRY COMO 


You don’t really get to know a man until you've played golf with 
‘him. And even though I'd been on the air with Martin Block for years, 
‘it wasn’t until we played together that I felt I knew what makes him 
tick. Now, I’m not the easiest guy in the world to play golf with— 
and when we get Mitchel Ayres and a few of the 
other boys together, we can really give somebody 
a bad time. Whether Martin was shanking one, or 
hitting a good ball, you can’t rile him—it was all 
smiles, and that’s no mean accomplishment when 
vou consider the brutal ribbing we hand him. 
” But last Thursday night was the only time that 
I’ve seen Martin flustered, and even slightly at a 
loss for words. He had a right to it though. It is 
not often that a man gets to celebrate 15 years on 
radio (look at me for instance, I’ve got a long way 
; 
a ae the five years that Martin has been part 
of the Chesterfield Supper Club gang weve done 
a good number of things ‘(both accidentally and 
deliberately) that you might expect to fluster a guy—but not Martin. 
0 ast night to break him down. 

r siotie’e meek with us and the fabulous “Make Believe Ballroom,” 
is one of the most amazing success stories in radio. I've been trying 
to put my finger on just what it is that accounts for it. The one thing 
that strikes me most is that he’s possibly the best salesman on radio 
today. I've never listened to him without actually being convinced 
that I've missed the great thing in life if I haven't tried his sponsor's 
product—whether it be razor blades or doughnuts (the cigarets I know 
about for mvself!). I am completely sure that Martin cou!d sell dimes 
to Rockefeller—at 12e without looking like he was trying to high- 
pressure the man into anything. , sa - 

This selling ability has made money for a lot of us—not on!y Martins 
sponsors, but anybody who’s made a record, me included. Viartin Is 
the boy who really showed the country what the disk jockeys can do 
for a singer or an orchestra. ; ee 

“Block the Jock” probably holds the endurance recore tor oveing on 
the air longer than any other human being in terms of actual broadcast 
time. How he does it is beyond me. I heard somewhere that the 
Dixiecrats were going to draft him for their next filibuster. Martin 
could give them lessons. i 

But Martin does more than collect sponsors, their air time and their 
dollars. He and countless other disk jockies have been doing one tre- 
mendous job in serving the public. It’s not just a question of dishing 
up the latest platters, but look at the job they did in raising mittions 
for the War Bond drives and loads of worthy causes since. That's 
public service with a capital “P.” ; 

Well, I don’t want to ery in my beer—or let this piece get too 
flowery. I hape I haven't. "Nuf said to wish Martin a happy birthday 
from the Supper Club gang—keep ‘em spinning kid. 





Perry Como 


= —_ . a 


They Love Him In 


industries often disagree | 
sharply with his likes and dislikes | 


one of Britain's 
top comics, will do a special week- 
ly series for WNEW, N. Y., tran- 
scribed in London by BBC. Titled 
“Melvillainies,” stanza will be 
rounded out with readings from 
American humorists to contrast 
humor of the two countries. Airer 
will start Feb. 16. 

Indie is also launching two vo- 
cal programs. Herb Jeffries will 
get his first local stanza in the 
east, starting Feb. 19. “New 
Voices,” show on which Peggy Ann 
Ellis and Jimmy Blaine were dis- 
covered, is being reprised, with 
singers who got their start on 
WNEW (such as Dinah Shore, 
Frank Sinatra, Jeff Clark 
Barry Wood) transcribing intros. 


prime example of what should 
govern a disk jockey’s selections 
in music. Lombardo has been 
known for vears as one of the top 
hit-pickers in the music world. If 
he believes in a tune he will pro- 
mote it heavily. But, the minute 
Lombardo is certain that he has 
made a mistake, that a new song is 
making no impression on the pub- 
lic, he’ll discard it like yesterday’s 
newspaper. Even if the song hap- 
pens to have been written by frere 
Carmen Lombardo. 

That’s the same type of atten- 
tion to programming that has made 
Martin Block a nationally known 
disk jockey and which has kept 
him in that position for 15 years. 


s ’ 7 j 

Inside Stuff—Martin Block 
What's the coming trend in pop music? . . . Martin Block. who has 
/a unique knack for spotting a musical fad or fancy long before it really 
builds, thinks Dixieland Jazz is going to have a big revival in °50. 

“IT can’t see anything else on the horizon,’ Martin says. “Be-Bop’s 
dead—in fact I think it was still-born. And as for hillbilly or rural or 
whatever you want to call it, this kind of music will always have a cer- 


tain stable audience. But I feel Dixieland is really on the way up. It’s 
the next big thing in pop music.” 


Ira Herbert. WNEW’s veepee for sales, is one WNEW exec who 
learned about Martin Block’s selling power the hard way. Herbert for 
more than a decade before joining WNEW. sold time for other local 
indies, and he says, “I had to sell against the guy! That was really a 
rugged job. 
when vou're selling him and his show But sometimes I think you 
get an even begter idea of what a sales wallop a fellow like Block packs, 
when you have to go out and try and convince sponsors and agencies 
not to buy him, the way I used to have to do, before I came to WNEW.” 


Martin Block’s a “ham’”—Mr. B has been a “ham” or amateur radio 
Station operator for years, and a good one. He currently operates a 
1000-watt station with the call letters W 2NGE in Englewood, N. J., 
where he lives. Max Weiner, WNEW’s chief engineer. calls Block’s 
amateur outlet “one of the best ham rigs in the country.” 


Latest special public-service campaign conducted by “The Make | 


Believe Ballroom” resulted in equipping the children’s wards in each 
of New York city’s 18 municipal hospitals with portable record players 
and libraries of children’s disks and albums. Martin Biock started this 
project when he found out that the kids’ wards did not have modern 
record players or record libraries. 

L Funds to buy the phonographs were contributed by “Ballroom” lis- 
' teners. 
nated by RCA-Victor, Decca, Capitol Records, MGM Records, Caravan 
Records, Columbia Records and Adventure Records. 


and | 


You learn a lot about a performer's popularity and pull | 


The children’s records—-more than 10.000 of them—were do | 


Impressive evidence of the im- 
portance of disk jockeys in the 

American scene is the fact that the 
| State Department’s “Voice of 
America” chose Martin Block as its 

international disk jockey. Since 
last May “Voice” has been beam- 
|ing Bloek and his records short- 
wave to Latin America, Europe and 
ithe Far East. 

The show which this ambassador- 
with-turntable does for the State 
Department is a weekly half-hour 
program, specially built to win 
friends for the U.S.A. abroad via 
our music. 

Before 
America’ 
wide but 
lege professors, professional 
groups, and other intellectuals. 
Now they know that Block and his 
disks are helping them reach lis- 
teners in all strata of the popula- 
tion in dozens of countries. 

The mail pull of “The Interna- 
tional Make Believe Ballroom” is 
tremendous. From all over the 


Block. the “Voice of 
knew it was reaching a 


, 


Martinique 


one-key audience—col- | 


and Malay 


Assam, India, is the postmark ona 
letter requesting “Buttons and 
Bows.” A gal in Stockholm, 
Sweden, would be happy to hear 
_“My Heart Belongs to Daddy.” 


Block isn’t sure what the weath- 
er is like in the Far East, but he 
recently heard from a 20-year-old 
'Chinese girl in Surinam, who 
asked him to play “Baby, It’s Cold 
Outside.” 

Seems, too, that would-be song- 
writers are also international. From 
Martinique a lady correspondent 
wants to set up a deal. “I, Made- 
line,” she says, “have written these 
few lyrics here, so why not ar- 
range to have melodies placed to 
them and we can go quick busi- 
aes. = 


From a man in Israel came this 
| nostalgic note: “I'm running my 
| tractor across a field when the p.a, 
| system goes on, and “li’s Make 
| Believe Ballroom Time” suddenly 
wafts out across the farm. I near- 
ly ran the tractor inte a barn. It 
was like being back in Flatbush 
again.” 


globe, in many different languages, | 


letters pour into Block each week. 
| A great many of the letter-writ- 
ers indicate that they collect Amer- 
ican pop records. They already 
know about Der Bingle, Frank 
| Sinatra and bandleaders like Benny 
'Goodman and Harry James. But 
| they want to hear more of them on 
| the air from the States. 


The show is non-political, with 
no cold-war slant. It says simply 
. . “These are our popular songs, 


these are the tunes our kids dance | 


” 


to.” It talks about our juke boxes 
and corner “sugar bowls” and Sat- 
urday night dances, 

Some of Block’s correspondents 
prove they’re really hep to Ameri- 
can pop stuff. For instance, a lis- 
tener in Panama writes: “I’m not a 
swooning girl, but a staid Catholic 
priest, 53 years old today.” 


some 


current Crosby records: 
Bing’s voice, in top as well 
as lower registers. proves itself un- 
hampered and undamaged . . .” 
He’s Peach in Pakistan 


The mail includes requests for 
oldies as well as for current hits. 
From Amsterdam, Holland. a lis- 
tener asks for “I’m an Old Cow- 
hand from the Rio Grande.” A 
kid in Germany wants “One 
| O'Clock Jump.” From Jamaica 
B. Ww. I., comes a call for “Hew Are 
i Things in Glocca Morra?” Digboi, 


Then | 
the writer #o0es on to comment on 





eee ate me 


| It’s Magic 


| | 


_—— Continued from page 33 = 


| ality, he does it with the least pos- 
Sible effort. To be able to project 
that quality of effortiessness is am 
art. It’s the thing all performers 
| strive for and don’t always achieve. 
| Martin has perfected it to a fare- 
_ theewell. 

| But to look a little further, it 
takes more than practice to project 
such a quality. It takes sincerity, 
first and last. That’s the magic that 
_ has brought to Martin Block his 
large and faithful listening audi- 
;ence. That’s the magic that makes 
him one of radio’s famous sales- 
men, 

There’s just one more thing on 
|my mind. Martin is nice enough 
‘to say that without the singers and 
|artists who appear on his show 
daily, either on record or in per- 
/son, he’d be “nowhere.” I think 
most of those singers and artists 
will return the compliment—from 
‘the bottom of their hearts. With- 
| out Martin Block’s pioneering 15 
‘years ago in introducing interest- 
jing air shows built out of records 
|and in-person chats with deserving 
| young artists, many a promising 
/career would have been nipped in 
the bud. 
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but Martin Bloc 


who PAT but Martin Block deserves so much of the credit for the 


success of the disc jockey. ..an immeasurable contribution 





towards a sound foundation for independent radio. 


who else | but Martin Block was initially responsible for the revival of 


the public’s interest in records beyond the industry’s wildest: 





dreams, and has helped keep it booming ever since. 


who else Mi Martin Block has so richly earned the general acclaim 

as the pre-eminent salesman in radio. 

who else Mim Martin Block has a million dollars a year of advertising 
on a local program. 


but Martin Block consistently leads all New York local 











radio programs in ratings—during 13 of the 14 quarter-hours\ 


daily that the “Make Believe Ballroom” is on the air. 


Congratulations, Martin Block, on the 15th Anniversary of the “Make Believe’ 
Ballroom” on WNEW—and on your distinguished performance during these, 


years. We wish you many, many happy returns of this day. 


WNE 
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Congratulations Martin — 


and thanks for all your help 


fo Stafford 











See ONS 
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Mr. Martin Block 
W. N. E.W. 
New York, N.Y. 


CC si 


C O R 


BILL FARRELL 


Dear Martin, 


May I take this means of joining your vast 
host of friends to say congratulations on your 


fifteenth anniversary as record commentator 
on W.N.E.W. 


Yes, congratulations on a career devoted to 
bringing forth potential talents, and encour- 


aging, sustaining, and promoting those who 
have already “arrived." 


I also want to add my own humble thanks for 
all the wonderful things you've said about my 
work in the past, and add the hope that my 


future recordings may continue to warrant 
your praise. 


Again, all my very best wishes for your con- 
tinued success. 


Sincerely, 


Jan 


Jan August 
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For the THIRD successive year WINNER 


THE MARTIN BLOCK 
MAKE BELIEVE BALLROOM 
WNEW 
Popularity Poll 








VAUGHN MONROE SHOW 


on the air for 


Camel Cigare 


ttes 


Saturdays: 7:30-8:00 P. M. 


CBS, Coast to Coast 








Tue. 
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30 ROCKEFELLER PLAZA, NEW YORK 


EXCLUSIVE 


Wiklard 


Alexander 


Direction: MARSHARD MUSIC 
































To Martin Block: 


- Who played a dominant part in the success 
of our Victor recordings. Our heartiest congratu- 
lations and best wishes. 


* 


























Congratulations MARTIN 


“ On your 19th Anniversary 
on the 
“Make Believe Ballroom’ 


“America’s 





Dear Martin: 


greatest 


Off the record, disc is just to thank 
vocal 








you for the many spins you've given me. a stylist” 
opening March oth 


Gratefully, ker Hotel 
rn New Yt | TONY 


PASTOR 


and his orchestra 
COLUMBIA RECORDS 


Personal Manager Direction: 
JOE SHRIBMAN General Artists Corp. 
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Best Wishes to Our Pal Martin Block 


~ 


GUY LOMBARDO 


end His 


ROYAL CANADIANS 
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Hi Metin ey tI MARTIN 


I’m happy to extend my best 
wishes to you on your Anniversary. 


We’re not 





“Just Goofin” 
when it comes 


to wishing 








you the best 
on your 15th 


Anniversary. 


COLUMBIA RECORDS and His ORCHESTRA 


ceeeeaiah ot , “Button Up Your Overcoat” 


R bb 
Exclusive Management Once Around the Moon” 
JOE SHRIBMAN Record Promotion: Publicity: 


30 Rockefeller Plaza : MILTON KARLE—JERRY JOHNSON KURT HOFMANN 
New York 20 
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itwouldtakemillionsofmilesoltypethissmallandspacedthisclosetopaytributetomartinblockforallthewonderfulthingshehasdoneforusandforallrecordingartists 
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Congratulations, Martin— 


and Thanks for Many a Whirl of 


“TOO WHIT, TOO WHOO” 


and Now 


The Novelty Spin of the Country's Rage 


“THE CANASTA SONG” 


Recorded by 
CLYDE McCOY 


MERCURY RECORDS 


AL GALLICO MUSIC CO., INC. 


501 Madison Avenue, New York 














PERRIER Mas 




















Congratulations, MARTIN, from “America’s Top Dance 


Band” and thanks for all the wonderful 
support you've given us. 











RAY 
ANTHONY 


and His ORCHESTRA 





Latest Capitol Releases 


“SITTIN’ BY THE WINDOW” 
“DIXIE” 
“LL SEE YOU IN MY DREAMS” 
“COUNT EVERY STAR” 
“BAMBOO” 





Publicity and 
Record Promotion: 
JIM McCARTHY 


Personal Management: 
FRED BENSON 





Direction: 
GENERAL ARTISTS CORPORATION 















Congratulations and 
Best Wishes 








iM 


on your 15th year of disk-jockeying 


























You’ve really booted home those 
RCA Victor hits. Thanks! And our 
thanks to your millions of listeners 
...their votes in your latest Annual 
Popularity Poll add up to sky-high 
scoring by RCA Victor artists: 


No. 1 Band No. 1 Boy Singer 
VAUGHN MONROE PERRY COMO 
65,455 votes 63,474 votes 
No. 3 Girl Singer No. 4 Band 
FRAN WARREN RALPH FLANAGAN 
45,952 votes 27,981 votes 
No. 4 Boy Singer No. 5 Band 
TONY MARTIN TOMMY DORSEY 
27,500 votes 23,227 votes 


RCA VICTOR 


«* Records <> 
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CONGRATULATIONS hap ee 
ON YOUR 15 WONDERFUL YEARS in the * 


You've Been Swell! 














a7) W 1 CANOE You: vp We VER * 
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Direction MUSIC CORP OF AMERICA : Personal Managemen!: DON: W. HAYNES | 














Best Wishes 








ME TOO! 


MINDY CARSON 
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National 
HENRY C. ROGERS 








MONICA LEW 


Management: MUSIC CORPORATION OF AMERICA | 


Publicity: 








Chicago 
SAM HONIGBERG 
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HANKS, MARTIN, for the light... 


and the many spins in your fifteen years of 


“Make Believe Ballroom”, continued success. 


Sincerely, 


PHIL HARRIS 


and 


RCA-VICTOR RECORDS AL C E FAYE 

































VAUGHA 


COLUMBIA RECORDS 
Latest Release 
“Summer Time” 

“T'm Crazy To Love You” 










Publicity and GALE 


Record Promotion: AGENCY Personal Manager: 
JiM McCARTHY INC. GEORGE TREADWELL 
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ART MOONEY 


Congratulations 


MARTIN BLOCK 


And Many Thanks 



































CONGRATULATIONS 





WN ow 


On the 15th Anniversary of 


THE MAKE BELIEVE 


MARTIN BLOCK 





BALLROOM 


Let's Have Many More Star-Making, Hit-Making Years ... 


MERCURY RECORD CORP. 


Chicago 


New York 
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MARTIN 


You Have Played Many Thou- 
sands of Records in the 15 Years 














Z on Your— 
a “MAKE BELIEVE BALLROOM”’ 


And | am Grateful Many of 
Them Were Mine... 


MY DORSEY 
and his ORCHESTRA 
= 2: 
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COLUMBIA @ RECORDS 
Arranger— Personal Manager— Record Expioitation— 
HOWARD GIBELING GIL KOERNER MILTON KARLE 


























DM OGENERAL ARTISTS CORPORATION 


THOMAS G ROCKWELL Presiden! 
© ROCKEFELLER CENTER «© NEW YORK 20.N 7 » 
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CONGRATULATIONS AND BEST WISHES FOR YOUR CONTINUED SUCCESS 


VIC 


Signed with METRO-GOLDWYN-MAYER Studios % Currently BEACHCOMBER, Miami 
Personal Management: MARVIN CANE we MERCURY RECORDS * Direction: WILLIAM MORRIS AGENCY 
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PAXTON MUSIC 
PEARL BAILEY Incorporated 


1619? BROADWAY ° NEW YORK 19, NWN. Y. 





Dear Martins 


Congratulations on your anni- 


Fifteen years’. . -» versary and many thanks for helping 


And you're still serving time. to make "THERE'S NO TOMORROW" and 








And we're all happy Mr. Block, 
"IT WANNA GO HOME" the top tunes 


across the nation. 


May I wish you continued success 


on your "MAKE BELIEVE BALLROOM. *® 


Sincerely 












































Ze) 1950 A SMASH.-HIT BY PAUL INSETTA 


SITTING BY THE WINDOW 


RECORDS 


: } ie 
RAY ANTHONY Capitol—794 | BILLY ECKSTINE M.G.M;— 10602 | DINAH SHORE Columbia—38672 
VIC DAMONE Mercury——5343 JERRY GRAY . _. Deeco—24837/ CLAUDE THORNHILL Victor —20-3629 


SHAPIRO, BERNSTEIN & CO., INC. 


—~MUSIC PUBLISHERS — 
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Congratulations 














MARTIN BLO 












































MGM Records 


Personal Mgr: MILTON EBBINS 
Direction: WILLIAM MORRIS AGENCY 










































































us eR re 8 ee 
DORIS DAY 
WARNER BROS. 
BURBANK, CALIF. 
gy 
Dear Martin: 


Happy Birthday and 

Congratulations! 

Gratefully 
Do De 




















J. J. ROBBINS & SONS, INC. 


a 3 e e and e * @ ® 


WORDS AND MUSIC, INC. 
1619 BROADWAY, NEW YORK 19, N. Y. 
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memo from 


LP ran Warren 
Definition of the word “GREAT” 


GREAT (adj.) eminent, excellent, foremost, titanic, 
highminded, magnanimous, earnest, 
zealous, mighty, far famed, towering, 
stupendous, prodigious, superlative. 


Definition of the words “THE GREATEST” 


THE GREATEST Vi ARTIN. 
BLOCK 




































BARBARA BELLE Enterprises, 1650 Broadway, New York City @ JUdson 2-0507 














on RCA-VICTOR RECORD *20-3598 


ARTiN BLOCK 


pane hw ANNIVERSARY 


and 
dward B ff ARKs 
‘Edward B. MUSIC CORPORATION 


RCA Bidg., Radio City, New York 





Featured by= - - 
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Congratulations and Best Wishes— 
: 
Musical Director Record Promotion 
CAPITOL RECORDS JIM McCARTHY 




















CONGRATULATIONS 


MARTIN BLOCK 


BILL LAWRENCE 


























THANK YOU, MARTIN BLOCK—— 
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Congratulations: 


-.. and best wishes 
for many more years 


of "THE MAKE BELIEVE 
BALLROOM’ and my 
good friend MARTIN 
BLock, 


Thanks for everything, 


Grankie Laine 


























Congratulations and Good Wishes to  —ssi 


MARTIN BLOCK 


on his 15th Anniversary in Radio 
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FIRST, a FOREMOST IN beer we 
Origin of ii he Ultimate in Uni 
Listening Plea 












































VARIETY 


| Wednesday, February 8, 1950 


















| resigned his post as commercial 
|manager of KABC here and joined 
the staff of KTOK, Oklahoma City, 
as sales manager. 


CIRCLING THE KILOCYCLES 






























£0 


L. 


East 


ton, 


months. 


25th 


Hollywood — Richard Hasbrook 
A. manager for Avery-Knodel, 
was elected chairman of the Los 


Charlotte, N. C.—Jack Gainey, 


| 


Steubenville, O.—Paul G. White, Angeles Council of the National formerly sales manager of WAYS 
Rago gn pe ati I 
man, has been named general man- S€ntatives at its annual meeting. a , : 
ager of WEIR, Steubenville-Weir- He succeeds Lincoin P. Simonds, | S2!es staff of WBT, according to 
Va., station scheduled to 
into operation in about four 
White is former manager 
of WLIO, East Liverpool. 


advertising Assn. of Radio Station Repre-' in Charlotte, has been added to the 


| an announcement by Keith M. 
Byerly, general sales manager. 


L. A. manager of Weed & Co. 








Des Moines—There were 59,597. 
pennies brought to the “Polio 





on Friday (10). The| Safety Show,” produced by KRNT.|derson previously was account 
membership now exec. and St. Louis sales manager 
12,500 yuungsters in of the local station. 





totals over 
the state. 





St. Louis — Newest addition to 
San Antonio—E. L. Colburn has|the gabbing staff of KXOK is 










































































MARTIN BLOCK relaxing among emp- 
tied cartons of children’s albums 
which he had distributed to the chil- 
dren’s wards of eighteen New York 
children’s hospitals. 


DEAR MARTIN: 


We know that the past fifteen years have been happy 
and wonderful years for you and your radio listeners. 


Since Capitol’s inception it has been our great pleasure 
to have your support and cooperation. Your public spirited 
enthusiasm as illustrated above, is a great compliment to you 
and others of your profession who are always first to aid in 
worthy causes. 


Sincerely yours, 
THE CAPITOL CREW 





| 
| 


Douglas Newman, who began his 
radio career at KFUO, St. Louis 
County in 1948. Frior to radio 
Newman saw action in the Pacific 
with the Marines and also played 
minor league baseball .. . Les Car- 
michael, formerly of KWDM, Des 
Moines, has joined the KWK gab- 
bing staff vice Lee Cavanagh who 


' has resigned to enter his own busi- 


ness here. 


























Seattle—First FM-only commer- 


St. Louis—P. S. Anderson, has ‘cial station is now on the air here. 
, ; Parade of Pennies” featured on the | been upped to General Sales Man- | [t's KISW. Owner is Ellwood W. 
Hartford—WTIC celebrates its Jan. 28 broadcast of the “Hey Bob | ager, KMOX, local CBS outlet. An-| Lippincott, manager, Jack Keming- 
year 
50,000 watter is a member of NBC.| Hey Bob club 


way. 





Seattle — Roger Rice has been | 


named national sales manager for 
KING, indie station here. He was 
formerly an account exec, and will 
be replaced in that position by 
John Pindell. 





Louisville—LaVell Waltman, for 
eight years WAVE announcer, 
moving to station’s sales staff. His 
successor on most AM shows will 
be Bill Hart, formerly with KX XX, 
Colby, Kan. Harry Lukins, who 
‘recently rejoined the WAVE staff, 
takes over Waltman’s TV show 
“Sweepstakes Quiz.” 





Columbus—Tom Herbert, son of 
Paul M. Herbert, former Lieuten- 
ant Governor of Ohio, has joined 
the staff of WVKO, 


|disk jockey. He has been active 
|on WOSU, the Ohio State Univer- 
sity station, the last three years. 





Des Moines—Dick Covey, who 
has been continuity 


|Webster City, Ia. 


) city’s lone) 
|indie FM station, as announcer-| 


director of, 
'KRNT for many years, has been | 
'named general manager of KJFJ, | 
Covey’s as-| 
'signment at KRNT has been given ' 





to Miss Marjorie Beimer .. , Al. 
lan Curnutt, former general man- 
ager of KCBC, has been appointed 
ogg manager of KICM, Mason 
ity. Station is operated by the 
Mason City Broadcasting Co. Pre. 
viously Curnutt was part owner 
and general manager of KBIG, a 
proposed Des Moines station. 


Columbus—WCOL and its FM 
adjunct have signed a two-year 
contract to broadcast all Columbus 
Red Bird baseball games this sum- 
mer. The home games will be 
| broadcast direct from the stadium 
‘and away games will be recreated 
|in the studio. Understood a spon- 
sor has been signed. 








Amarillo, Tex.— George Moore, 
formerly program director here of 
KAMQ@Q has resigned ts join the 
staff of WKY, Oklahoma City, as a 
member of the announcing staff 

Buffalo — Four WBEN, WBEN. 
TV staffers teaching radio and 
video in local schools. At. YMCA 
are Bob Rich and Ed Wegman, AM 
‘and TV asst. program managers; 
Warren Jacober and John Corbett 
|instruct at Mt. St. Josephs Teach- 
‘ers’ College. 





| Detroit—Golden Glove Tourna- 
ment finals direct from the State 
| Fairgrounds Coliseum here will be 
|earried by WxXYZ-TV Feb. 17, 
Sponsored by the Chevrolet Deal- 
ers of Metropolitan Detroit, the 
sale was made through Campbell- 
Ewaid agency. 





San Antonio—An innovation in 
| southwestern television entertain- 
| ment had its premiere presentation 
Monday (6) when the Wolff & Marx 
Co., local department store, in- 
augurated a series of telecasts 
titled “Fashions in Your Living 
Room” over WOAI-TV for a half- 
hour. 
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; Dear Martin: 


AM | May the second fifteen be 
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, as great for you as the first. 
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the Harry James 
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Best Wishes 


Congratulations to | for your 
continued 


Vi A RT ; N success 




















From all the 


MARTIN MEN 


) ti GORDON JENKINS 


FREDDY ann Mis 
ORCHESTRA 














DECCA RECORDS 
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MADAME BUTTERFLY 

(NBC Opera Theatre) 

With Tomike Kanazawa, Davis 
Cunningham, Conchita Gaston, 
Holger Sorenson, Johnny Silver, 
Paul Dennis, Robert Goss, Louise 
Wetzel, Jeanne Privette, Dennis 
Magic; Peter Herman Adler, 
musical director 

Director: Charles Polacheck 

Producer: Samuel Chotzinoff 

60 Mins., Mon., (6) 9:30 p.m. 

Sustaining 

NBC-TV, from New York 
As the second in its series of 


four operatic presentations this 
season, NBC Opera Theatre Mon- 
day night performed Puccini's 


“Madame Butterfly.” (Time slot is 
the same as occupied by “Lucky 


Strike Theatre” on an alternate 
week basis.) 
Carrying out their avowed in- 


tention of broadening the operatic 
horizon and not being fettered by 
tradition, the NBC impresarios 
have once more shown courage in 
this production of “Butterfly.” 
Perhaps in this instance they will 
brave much criticism from opera 
lovers, for in presenting the scenes 
from “Butterfly” they have tamper- 
ed with a standard opera. It may 
be easier for opera addicts to give 
a hearing to something entirely 


new, as in last month’s perform— 
ance of Kurt Weill’s “Down In The | 


Valley,” but changing in any 
manner or form opera as presented 
at the Met through the generations 
is bound to cause argument. 

Since keeping it within the hour 
TV framework necessitated  re- 
stricting “Butterfly” to highlight 
scenes, “NBC Opera. Theatre” 
chose wisely in patterning’ the 
entire prgduction to accent mood, 
color and tempo rather than just 
stringing along the top arias. As 
such, technically much of it was 
quite startling when considering 
that this was a television produc- 
tion. 

The mood established by the 
reflections in the garden pool; the 
intricate blending of scenes; the 
fine camera work in the fades to 
denote change of scenes and the 
passing of time; the larger scope 
achievéd in Carl Kent’s setting of 
a Japanese home, garden, and even 
the distant approach — here was 
interesting, ambitious television 
and a broader canvas for opera. 

The value of presenting an opera 
in English, as was done with 
“Butterfly,” will once more reopen 
an unsettled controversy. In the 
ease of “Butterfly,” the lyrical 
beauty of the arias made it un- 
important whether the language 
was French, Italian or English. 
Most of the words were distin- 
guishable and therefore the story 
was made clear to the newcomers 
to the operatic realm. The recita- 
tive, of course, sounded as foolish 
in English as in any other lan- 
guage. 

The captious could find fault in 
the overstressing of production at 
the expense of the music itself. 
Quite a bit of time and camera 
was spent on creating mood that 
might have been utilized for or- 
chestration-and singing. This was 
particularly true in the last five 
minutes. 


Tomiko Kanazawa, Japanese- 
American soprano, sang with a 
voice that was unstrained and 


lyrically beautiful, and in every 
way made an appealing Butterfly. 
Lieut. Pinkerton was adequately 
sung by Davis Cunningham, while 
Conchita Gaston as Suzuki was in 
excellent voice. 

Peter Herman Adler, the musical 
and artistic director; Herbert 
Grossman, assistant conductor, and 
a fine orchestra supported the 
opera beautifully. Rose. 


WRESTLING 
With Don Eagie, Lucky Simuno- 

vitch, Pierre LaBelle, Bull Mon- 

tana, Frankie Talaber, Len 

Hughes; Clarence Noonmaker, 

referee; Gay Gillespie, ring an- 

nouncer; Ray Shannon, commer- 
cials 

Announcer: Neal Van Ellis 
144 Mins., Sat., 9:45 p.m. 
GRAYBAR ELECTRIC CO. 
CROSLEY-TV, from Dayton 

_(Rieser-Guenther, Inc.) 

Originating for the first time in 
a video studio and with commer- 
cial tagging instead of paid admis- 
sions, wrestling is given a face- 
lifting by this pitch. 

Studio lighting and close-range 
locations of three cameras, two of 
them with telescopic lens, offer a 
decidedly improved picture over 
those from standard arena setups. 

Another pleasing touch of show- 
manship is the presence of a 
femme ring announcer. She is Gay 
Gillespie, brunet looker, in shorts 
and a sweater emblemed with the 
Raytheon name of the plugged 
TV set. 

Neal Van Ellis, WLW-D sports 
director, does a smooth and straight 
verbal account of the goings on 
among the grapplers. 

Main commercial is handled ef- 
fectively by Ray Shannon, vaude 


(Continued on page 62) 


| acceptable performances. 
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Last Sunday night’s (5) Philco 
Television Playhouse starred Flor- 
ence Reed, the veteran legit 
actress, in Joe Liss’ adaptation of 
Christopher LaFarge’s “The Sud- 


'den Guest.” Neither video nor the 


Phileo impresarios, however, merit 
kudoes for this one. 

It Was an unbelievable story and 
a static production. The protago- 
nist—Miss Reed—and her “con- 
science” never gained sympathy or 
merited understanding. 

The half dozen or so assorted 
characters created by LaFarge to 
highlight the pride and snobbish- 
ness of a new: England spinster 
were for the most part cold, and at 
times awkward. Technically, tele- 
vision did not produce the horrors 
and tension of a New England hur- 
ricane, even with the aid of filmed 
sequences. Even if most of the 
fault could be attributed to the 
story, the production did little’ to 
hurdle the handicap. 

Miss Reed had a lengthy and 
difficuit role but it was an unre- 
warding one. John Baragrey, Jean 
Muir and Tonio Selwart were 
among the supporting players but 
little of distinction came out “of 
their performances. 








Ken Murray presented virtually 
every type of vaude entertainment 
possible on his third show in the 
new CBS-TV series Saturday night 
(4) but failed to wrap them up into 
a cohesive unit. Result was a 
melange of talent, some entertain- 
ing and some not, but which sug- 
gested anew that with better pac- 
ing and production the show can 
hit the qualitative bigtime. 

Most of the Murray stanza was 
based on a western motif, follow- 
ing his “girl of the week” citation 
for “Sioux City Sue,” amiably pre- 
sented by vocalist Darla Hood and 
the Enchanters. That formed a 
peg on which to hang the talents 
of cowboy singer Jack Wakeley 
and a production number featuring 
Maidi and Ray, rope spinners. Also 
guesting were Raymond Massey in 
a serious bit as Abraham Lincoln; 
“Daisy,” canine star of the 
“Blondie” films, with her trainer, 
Rennie Renfro; comic xylophonist 
Fred Sanborn, and Franchot Tone 
and Roland Young in the usual 
walkons for the middle commer- 
cial. 

Murray himself ambled pleas- 
antly through the show and was 


wiven a neat assist by his regulars, | 


including Joe Wong and Jack Mul- 
hall. A little bit of Tony Labriola 
in his “Oswald” character, how- 
ever, can go a long way. 





Ed Sullivan’s “Toast of the 
Town” just couldn’t get started 
Sunday (5). A couple of bombs on 
the early part of the show started 
a detonation which succeeding acts 
couldn’t overcome, and program 
took on a desolate mien. 

Parade started with the act by 
a pair of trained bears, quickest of 
its kind on record. Before the ani- 
mals could do something exciting 
the curtains closed on 
Mickey Shaughnessy, who’s appear- 


NIGHT BOOK 

With Ed Lattimer, Bill Quinn, 
Helene Shields, Harry Kadison, 
Lucille Benson 

Co-Producers: Stedman 
Barry Thomson 

Director: Roger Bower 

Writer: Stedman Coles 

30 Mins.; Thurs., 8 p.m. 


Coles, 


Sustaining 
WOR-TV, from N. Y. 
This new series of half-hour 


playlets will need better story ma- 
terial if it expects to make a go 
of it. Tabbed by WOR-TV as a 
dramatic series of fantasy, romance 
and adventure, show progresses via 
the flashback technique emanating 
from a night elevator operator in 
a New York office building. As the 
operator picks up late passengers, 
episodes about them come to his 
mind, springboarding into the eve- 
ning’s dramatization. 


Initial yarn featured a few sur- 
prises, but, on the whole, had a 
number of weak spots and was too 
contrived. A male bookkeeper 
finds himself loaded down with a 
valise containing a large sum of 
money, which he acquired by trad- 
ing in a parcel receipt found by 
him on the street in front of 
Grand Central station. By not im- 
mediately turning the grip over to 
the proper authorities, the ledger 
marker is accused by a cop friend 
of being party to a recent theft. 
However, the bookkeeper’s inno- 
cence is affirmed via a neat twist. 

Ed Lattimer as the lift operator, 
Bill Quinn as the bookkeeper, 
Helene Shields as his wife, Harry 
Kadison as the policeman and 
Lucille Benson as his wife, all gave 





them.., 


Tele Followup Comment 


++? 


ing at the Copacabana, N. Y., picked 
on one of Jackie Miles’ old bits of 
material and didn’t do too well 
with it. The pall continued with 
Rosita Serrano, from the Cotillion 
room of the Pierre. Miss Serrano’s 
fault was in the selection of num- 
bers. It’s a mystery te the viewers 
why she didn’t finish out “Brazil” 
instead of trailing off in “Cielito 
Lindo.” In portions of the former 
tune she indicated that she could 
be an exciting TV songstress. 

Walter Nillson has an amusing 
bicycle act, but was on far too long 
for maximum effectiveness. Luise 
Rainer provided the sole charm of 
the show with a touching reading 
of a tribute to a dog, written by 
Sullivan for Cosmopolitan. Dancer 
Walter Long was handicapped by 
orchestra’s inability to provide 
proper tempo and rhythm for him. 
Another pickup came at the close 
with some pleasant singing by 
Teresa Brewer. Maestro Ray Block 
provided an amusing note with 
some honky-tonk piauistics in the 
finale. 

Sullivan has had much better va- 
riety shows. 

George S. Kaufman may yet 
bring back the original function of 

|“'This is Show Business,” and hypo 

its audience interest. For the past 
few weeks, the playwright member 
of the panel has been getting in 
some critical digs at the talent coi- 
lection. His outbursts generally 
have been mild, but he gives indi- 
cations that he can be caustic. It 
seems that the show can stand 
more of this, especially since Sun- 
day’s (5) batch of performers failed 
to spark. 

The entertainers also should be 
able to take more criticism, espe- 
cially since they are beneficiaries 
of the program’s expanded budget. 
The acts should be willing to take 
a chance on taking a critique from 
Kaufman, an authoritative show- 
man. Abe Burrows seems too 
easy-going, while other member of 
Sunday’s panel, Ken Murray, con- 
tributed little, except a bit of 
dialog with Oswald, his stooge. 

The act showing up best was 
magico Russell Swann, although he 
has been seen to better advantage 
previously. Lina Romay was a 
dissappointment and Oswald had 
nothing but his prolonged 
'yeahhbhh,” at best a dubious enter- 

tainment device. 

Assumption of the director’s 
chores on CRS-TV’s “Fred Waring 
Show” by Bob Banner has provid- 
ed added zing, via production and 
| camera-work, to a show that was 
' already a standout. Banner earned 

his rep on NBC-TV’s “Garroway at 
Large,” joining the Waring organ- 
ization three weeks ago. His pro- 
duction knowhow was visibly un- 
| derscored last Sunday night (5) 





_via some fine trick effects which, |ter and Ernest Rowan caricatured ; 








| Abraham Lincoln which never be- 
‘came too sentimental and a collec- 
‘tion of tunes penned by Tom 
' Waring, Fred’s brother and erst- 
while top arranger for the group. 
|Jane Wilson, Joan Wheatley, 
Stuart Churchill, Joe Marine, 
|Daisy and the Dandelions, the 
‘chorus, glee club and orch all 
‘socked across their talents. Peter 
/Hamilton and Nadine Gae_ im- 
pressed in a guest terp stint. 


| While Arnold Stang isn’t a reg- 
ular member of the Milton Berle 
cast as yet, he’s made an indent 
iwith his appearances. This ex- 
citable and funny phizzed chap 
brings a different brand of humor 
to the proceedings and provides an 
excellent change of pace. His bit 
made the Berle interview with 
Franchot Tone last week one of 
the outstanding sequences of the 
show. 

On Tuesday’s (1) program, the 
show toppers tried a bit too hard. 
| An unusually large cast 
| sembled, and a good portion of the 
| book was thrown at the audience 
It just didn’t come off as expected. 

The episode with Joe Kelly and 
ithe Quiz Kids should have had 
more spark, but there wasn’t a 
good central design. Berle’s vil- 
lage-idiot characterization didn’t 
jive with the wisdom of the well- 
behaved geniuses (j.g.). 


Singing portions of the show 
were well-taken care of by Jack 
Smith and Cliff Edwards. The 


Chrisianis provided a good warmup 
with their acro work, and Hal Le- 
roy’s dance turn came off well. 

Show moved at its greatest pace 
in the speakeasy finale. This por- 
tion of the show had some good at- 
mosphere 

Presentation of “Bright Red Pat- 
rick” on CBS-TV’s “Studio One” 
|Monday night (6) was marked by 
the usual top-quality sets and pro- 
duction mountings but the show it- 
self emerged as less than pleasant 
viewing. Adapted by 
Worthington Miner from a_ story 
by Ruth McKenney, author of “My 


j 


Sister Eileen,” the comedy revolved | 
about an Irish-American family ia | 


which the father, an ardent Irish 
nationalist habitually wrecked the 


home his 

¢ Household, with 
|ish mother, three daughters, the 
| assorted cronies and a madcap in- 
ventor as a boarder, had some of 
the hysteria but little of the charm 
of that in “You Can’t Take It With 
You.” 

; Most 


by bringing 
cronies. 


uncouth 


of the cast 


|'Dick Foran, ex-cowboy filmster, 
was good as the father, and Peg 
Hillias turned in a fine perform- 
ance as the mother. But Joy Geffen 
failed to project as the lead daugh- 


was aS-| 


producer | 


“Oh |marriage chances of his daughters | 


a Brit-| 


either over- | 
played or underplayed their roles. | 





ACTORS STUDIO 
(“Teias: The King”) 
With Robert Pastene, Susan Doug. 


Will Kuluva, Elliott Sullivan 

Newhimiah Persoff . 
Writer: Mary Harned 
Director: David Pressman 
Producer. Donald Davis 
60 Mins.; Fri., 9 p.m. 

Sustaining 

CBS-TV, from New York 

With the presentation of “Teias- 
/The King,” translated from Her- 
j|man Sudermann’s original by 
_Mary Harned, Actors Studio last 
| Friday night (3) launched a new 
icycle in video, expanding to a full 
|hour from _ its former 30-minute 
‘format, and alternating weekly in 
the 9 to 10 p.m. segment with 
“Ford Television Theatre.” 

In its more elaborate dress, Ac- 
tors Studio has taken on even 
added stature, certainly ranking 
with the best and most interesting 
among TV’s’~ dramatic — stanzas 
“Teias,” if anything, demonstrated 
anew the endless wealth of mate- 
rial available to television when 
pem@ple have the courage and vision 
to attempt it. Im such instances 
the viewer will not take issue 
with production imperfections and 
minor flaws, but will only be ex- 
cited by the breath of freshness 
that a “different” script brings to 
Evi 

In her fine adaptation of the 
Sudermann play, Miss’ Harned 
achieved an alive, moving interpre- 
tation of an episode dealing with a 
sixth century Gothic king who 
must leag his stalwart band of 
warriors to a certain death in a 
battle with the Byzantines. The 
historical background afforded fas- 
cinating material, yet the charac- 
ter study of Teias made for ab- 
sorbing drama. 

“Teias” was one of the more am- 
bitious productions attempted thus 
far this season. To the viewer, the 
full scope of the battle encamp- 
ment was surprisingly conveyed. 
The multiple and constantly chang- 
ing scenes gave the added dimen- 
sion of screen treatment, while the 
camera crew made the heroic at- 
tempt to convey the broader can- 
vas. At times both the cameras 
and the mikes were inadequate for 
the large task, but the production 
did not suffer. 

The major laurels must go to 
Robert Pastene in the title part. 
'Cast in a difficult role that found 
him facing the cameras practically 
through the entire hour stanza, 
Pastene skirted the grandiloquent 
style that can damn such period 
pieces. He breathed life into pas- 
sages that were lengthy and that 
might otherwise have been dated 
He received excellent support 
| from a large and well-trained cast 

The designs and the costuming 
were exceptional. Rose 


TALENT PARADE 

| With Tiny Ruffner, emcee; Sylvan 
Levin orch 

Producers: Nat Rudick, Nick John 
Matsoukas 





| as should be, never detracted from too much his role as the inventor, , Director: Mike Jablons 


| the tunes or the talent. 

Waring stanza has established a 
fine, relaxed pace which makes for 
'top Sunday evening viewing. Last 
week’s show was devoted to a 
medley of love songs, a tribute to 


PRESENTING FRANCES FOSTER. 


With Miss Foster, Harry Miller 
Producer: Warren Jacober 
15 Mins.; Sat., 8:45 p.m. 
| BECKS BEER 
| WBEN-TV, Buffalo 
| (Moss-Chase Co.) 
With Harry Miller furnishing 
,neat piano backing, Frances Fos- 
‘ter, veteran name-band thrush, 


does a pleasing job. Song selec-| 


tions are well-mixed moderns and 
oldies. “Essentially an audio show, 
it is prevented from going stale 
by high quality camera work with 
interesting angle shots and blends. 
Pleasing feature of format is silent 
‘treatment of commercials and song 
intros. Each number is 
duced with 
sheet music. 
and all pantomime, so viewer has 
a quarter-hour unmarred by voice 
announcing. 

On show caught (28), Miss Fos- 
ter was effective in “Don’t Do 
Something to Someone Else” and 
‘How Deep Is the Ocean.” Miller 
soloed nicely with “The Way You 
Look Tonight” and 
Love.” Feature was medley with 
“Varsity Drag,” “Johnson Rag” 
and ‘Ballin’ the Jack,” in which 

| Miss Foster put on collegiate garb 


and livened up the number with) 


'a dance bit. Miller also was cos- 


.tumed for brief shots during med- | 
The use of costumes and at-. 


ley. 
mosphere background is custom- 
ary for one number on each show, 


which makes whole stint more en- | 


tertaining. Good commercial job 
—now in its 28th week. 


intro- | 
shot of title on the! 
Beer ads are short | 


“You Are | 


| Barbara Bolton as another daugh- 
ter, Barry Macollum and Harry M. 
|Cook as two of the father’s Irish 
|pals and Richard McMurray as the 
daughter's suitor were okay. Frank 
Schaftner directed capably. 
THE BIG IDEA 
Producer: Don Bennett 
Director: Dave Kaigler 
30 Mins.; Sun., 6 p.m. 
OAKITE 
WCAU-TV, Phila. 


A chance for the amateur in- 
_Ventors, tinkerers and gadget 
fanciers to show their stuff is of- 
fered on Don Bennett's new show, 





“The Big Idea,” late Sunday after- 
;/noon program on WCAU-TY. 
| Staffers Bennett and Dave Kaigler 
vhave retained a board of experts 
| to pass on the items displayed, to 
| Suggest names, methods of manu- 
'facture, sales possibilities 
other helpful hints to the 
ventors. 


and 
in- 


The two experts, who are appar- 
ent!» to be fixtures on the awe 
are Dr, Joseph Daikeler, of the 
| Dyco Institute of Test-Selling, and 
William H. Radebaugh, of. the 
South Jersey Manufacturing Assn. | 
“The Big Idea” has interest for 
others than aspiring Edisons and | 
Marconis. For example, on the | 
Show caught (29), the gadgets in-_ 
cluded a coffee-saver. Other items | 
of general interest were a paint 
brush that could be worked around | 
small corners, and a plastic bed- | 
spread-bib combination to allow | 
Sick children to amuse themselves 
with paints, modeling clay, ete | 
while confined to the crib. | 
Viewers interested in 
|Cash are asked to get 
with inventors through sta 
a.number of the items sh 
already been marketed. 


| 


investing 


60 Mins.; Wed., 8 p.m. 
WOR-TV, New York 

As a promotional stunt, “Talent 
Parade” has good possibilities. Acts 
are garnered through tryouts in 
Skouras and Century theatres and 
a tieup with the N. Y. Journal- 
American, all of which guarantees 
plenty of ballyhoo — printed, bill- 
boarded, screened and_ word-of- 
mouth. But, as is the case with 
all majorbowes stanzas, the enter- 
tainment value is all in the con- 
testants selected. Preem (1) turned 
up only a few good turns, although 
this weakness may be rectified if 
| the scouts can uncover some would- 
| be performers who can really pet- 
| form. 

On the opener there were a 
couple of teen-age boys who sang 
and danced with lots of enthusi- 
|} asm, a gal chirper who was persom- 
‘able, a comic who had a few good 
‘moments and a surplus of three 
_impersonators. Producers wisely 
| attempted to stage the acts for the 
| video audience, giving, for example, 
}the femme vocalist the props of 4 
|love seat and a photo to help put 
jover “You Made Me Love You.’ 
|The amateurs, however, need more 
of this direction, plus coaching i 
TV technique, careful makeup, el¢., 
if the home audience is to be built 
/up.f And use of more acts might 
add greater variety and a fasier 





Tiny Ruffner makes a pleasant 
enough emcee as he intros the 
acts, interviews them after (here 
bits and chats about the prizes 
(including a 20th-Fox screen test). 
Rating of the contestants is doné 
by a combination of audience-4P- 
plause and selection by three 


judges (on the show caught they 


were WOR’s John Gambling, [he 
Journal-American’s Bugs Baer 4" 
the Met’s Rise Stevens). 

Show’s use of bona fide amateurs 


in touch |is commendable, but demanding 
tion, and | teevee cameras and viewers requir? 


las, Rod Steiger, Dennis Hoey, 


sh 
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W! WIZ-TV 
IS TELECASTING FROM THE 


WORLD’S TALLEST BUILDING 
—THE EMPIRE STATE! 


WJZ-TV now transmits from the Empire State Building... the 
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antenna location in New York that covers the vast Metropolitan 





area. It’s the same location as used by NBC for WNBT. 


For advertisers, this is important news: it means a brighter, clearer, 
sharper television picture on WJZ-TV for programs and products. 
AND, it means a larger television audience in the world’s Number 


Ivan 


One markef. It means that you now get more viewers for your 
y 


John 


television dollar on brighter, clearer, sharper Channel 7. 


And it is less expensive to put your television program on 
WJZ-TV—because WJZ-TV offers advertisers the finest studio 


facilities in the Fast. The gigantic new ABC ‘Television Center 
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on West 66th Street has the best modern equipment, spacious 





prop-storage rooms, scene-painting shops, carpentry shop, etc.— 


everything under one huge roof to save you time and money 





in television production! 


WJ {- \ CHANNEL 7 NEW YORK 


AMERICAN BROADCASTING COMPANY 
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DANGEROUS ASSIGNMENT | GERTRUDE STEIN STORY 
| Wit ornten 
| Thomson, Julian Sawyer, David 


With Brian Donlevy, others 

Producer-Director; Bill Karn 
Writer: Bob Ryf 

30 Mins.; Mon., 10:30 p.m. 

Sustaining 

NBC, from Hollywood 

“Dangerous Assignment,” which 
was a summer replacement on 
NBC last year, has been brought 
back. It’s still only of summer re- 
placement quality. With the ex- 
ception of Brian Donlevy’s name 
and two-fisting acting, “Danger- 
ous” is just another adventure 
series. 

Show relies chiefly on the lure 
of an exotic locale (in this case, 
a sinister section of Panama) and 
violence, with Donlevy fighting oft 
knife-throwers, snipers, treacher- 
ous waters and snakes (reptilian 
and human). On the preem Mon- 
ay (6) his assignment was to find 
a cache of Japanese war material, 
enough to outfit three divisions, 
hidden somewhere in the wilds of 
the Central American republic. 
After a number of narrow escapes 
from sudden death he located the 
arsenal in a deserted mine and ex- 
posed the villains posing as peace- 
ful plantation owners. 

Although production was slick, 
there was little suspense. Don- 
levy makes a credible government 
agent who doesn’t blanch at over- 
whelming odds. But he should 
have the support of a more care- 
fully worked out plot. Bril. 








RUTGERS INTER - COLLEGIATE 

RADIO DEBATE 
Producer: Edward Robert, Issaacs 
Director: Francis Lyons 
15 Mins.: Sun., 11 a.m. 

Sustaining 
WVNJ, from Newark, N. J. 

Set for an eight-week period, 
this collegiate debate session 
would probably get an “A” rating 
for classroom work, but as 
entertainment its appeal is limited. 
Sunday morning at 11 a.m. isn’t 
the best time of the week to pre- 
sent a verbal tussle. Especially 
one where the student discussion 
sounds as if it were being read 
straight from an end-of-the term 
paner. 

Students carry little force in the 
presentation of their ideas, devel- 
oving a minimum of audience in- 
terest. After affirmative and nega- 


tive sides of the topic being 
viewed are stated, a punchless 
question and answer session is 


brought into play. Show lacks the 


spontaneity needed to enhance 
programs of this type. 
Subject on initial airer was 


tabbed “Should the Government 
Nationalize Industry?” with a male 
duo from Rutgers U. and a distaff 
team from the New Jersey College 
for Women taking the pro and con 
respectively. William Vannais, 
Rutgers’ student debate manager, 
served as moderator. Gal battlers 
were Jean Coughlin and Dorothea 
Gabor, while Arthur Pesin and 
John Kahn made up the opposi- 
tion. 


LET’S GET TOGETHER 
With Stewart MacPherson 
Producer: Lee Bland 
Director: Rob McKinsey 
30 Mins.: Wed.. 9:30 p.m. 
GIUEK BREWING CO. 
weco, Minneapolis 

Stewart MacPherson. hotshot of 
BBC who quit after 12 vears of 
broadcasting because British taxes 
left him little to take home, made 
his debut here with a quiz-type 
program which is switch on “20 
Questions,” which MacPherson 
masterminded in its English edi- 
tion. 

Panel of experts includes Max 
Winter, 
Lakers basketball team; Ted Hol- 
dahl, retired marine colonel, and 
Paul Dittimore, technical editor of 
a inilling trade paper. Guest ex- 
pert on opening show was Ellen 
Pennell. home economist for Pills- 
bury Mills. 

Show has a three-part format, 
MacPherson shooting random ques- 
tions in first section; asking ex- 
»erts. by questioning technique, to 
dentify verbal actions (laughing, 
staring, ete.) in second; and to 
identify wellknown _ personages 
from trick descriptions in third. 
Latter method of brain-picking 
seemed most original of the three. 

MacPherson, who picked Minne- 
apolis because it’s close to his 
home town. Winnipeg. is a smooth 
operator. He has practically no 
trace of accent, speaking a brand 
of midwestern often labeled clear- 
est English to understand. 

His technique is to be good- 
naturedly sharp with contestants 
In effort to arouse some antagon- 
ism in the audience, a gimmick he 
found paid off in England. He's 
fast on the draw, has excellent 
voice and ably «projected person- 
alitv. Use of sponsor’s name to 
replace sought verbs (he says “I’m 
Glueking” and experts are sup- 
posed to ferret out real action) 
makes it a rather plug-heavy show. 
MacPherson lightens it, however, 
and looks like a bet for sometime 
U. S. network prominence. Murf. 

os 


radio | 


manager of Minneapolis | 


Wilder, Virgil 


Schneider, Bennett Cerf, Carl 
Van Vechten, Ben Grauer 


oo ed -Director: George Wal- 
ac 
Sustaining 


WNYC, N. Y. 

WNYC, New York’s municipally- 
owned station, regularly justifies 
its type of operation by airing im- 
| portant programs which the aver- 
age commercial station can’t or 
won't carry. Its tribute to the late 
Gertrude Stein on her 76th birth- 
day anniversary was another in- 
stance of the station’s invaluable 
function on the airlanes. 

This show framed Miss Stein 
within the reminiscences of a 
group of friends who knew her 
during her long stay in Paris. 
Miss Stein, who is known to a ma- 
jority of Americans only for her 
‘‘a rose is a rose is a rose,” 
emerged out of this program as 
one of the most influential figures 
in contemporary literature. The 
recollections of such writers as 
Thornton Wilder and Carl Van 
Vechten and her publisher Bennett 
Cerf of Random House were warm 
and intimate while, at the same 
time, giving a thoughtful evalua- 
tion of Miss Stein’s style and sig- 
nificance. 

One of the session’s highlights 
was the airing of Miss Stein’s reci- 
tations, via recordings, of some of 
her own works. Evocative choral 
pieces bridged the various talks 
with Ben Grauer handling the in- 
troes in appropriately restrained 
‘style. The program was produced 
in cooperation with the Adelphi 
College radio workshop. Herin. 


KEYNOTES BY BAILEY 
With Miidred Bailey 


30 Mins. Mon.-thru-Fri. 2 p.m. 
Participating 
WCOP, Boston 

A neat switch in housewives 


programs is currently aired over 
WCOP for the mid-afternoon lis- 
teners by Hub’s Mildred Bailey, 
station’s household hinter. 

Show is informal and easy going 


{ 





| Producer - director - writers: 


LIMERICK SHOW 
With Andre Baruch, Jo Gilbert, 
Monty Sohn, Stan Shaw, Alfaneli | 
Trio, Duke of Iron; Rod Dunn, 
announcer, George Murphy, 
guest 
Sher- | 
man Dryer, Robert Weenolsen 
30 Mins.; Thurs., 9 p.m. 
Sustaining 


| MUTUAL, N. Y. | 


‘ 


Mutual has come up with a sur-| 


| NIGHTBEAT 


With Frank Lovejoy, others 
Writer: Larry Marcus 
Director: Warren Lewis 

30 Mins.; Mon., 10 p.m. 
Sustaining 

NBC, from N. Y. 

“Nightbeat” is a slickly formu- 
larized meller series that'll make 
good listening fare in the late eve- 
ning segment. This airer has the 
standard assets of well-paced 


prise session of yocks in this half- scripts, solid thesping and produc- 


|hour show revolving around the|tion flow via expert sound effects 


| limerick jigsaw. 


Program is an| 


and orch bridges. Larry Marcus’ 


|entertaining item that should have} yarns are spun out of familiar ma- 
‘little trouble in finding a steady | 


Thursday night listening audience. | 
Guffaws are provided by a panel 
of four contestants, who put the 
finishing touches on _  four-line 
rhymes sent in by the _ dialers. | 
Most of the clinchers tossed off are 
both clever and witty. 

A twist on the airer’s routine 
format is provided by having the 


contestants also supply the first 
four lines to a given windup. The 
on-the-spot originality shown by 


the players gives the broadcast an 
added hypo. Andre Baruch adds a 
nonchalant touch via his amiable 
emceeing. Of the four contestants 
responsible for the quick hehaws, 
three are permanent members of 
the show. They are actress Jo Gil-| 


| bert, novelist Monty Sohn and disk 


| jockey 


| provided by 


'Iron’s Calypso vocalising. 


¢ Radio Followups 


with Miss Bailey, a fairly compe- |, 


4 


performer on the _ ivories, 
breaking up gab sessions with 
spots of pianistics. Gal has very 
pleasing voice and banter with 
staff announcer comes off well 
with neatly interweaving plugs. 
Between recipes, household hints 
and commercials Miss Bailey takes 
time out to spin a platter and play 
a requested tune on the piano. 
The haif-hour show’ bypasses 
longwinded gabbing and adds up 
to an easy-to-take 
moves along brightly. Elie. 


tent 





HARRY DARBY DAY 
With Martin Stone, Dick Smith 
Writer: Mori Greiner 
Producer: Ken Heady 
'60 Mins.; Wed., 8 p. m. 
Sustaining 
WHB, Kansas City 

The occasion of the civic salute 
to Harry Darby, first native-born 
| citizen of Kansas City, Kans., ever 


Stan Shaw. The remain- 
ing spot is filled by a guest, with 
George Murphy taking the honors 
on the initial show. The actor 
came through with flying colors in 
supplying the requested rhymes. 
All of the contestants handled 
themselves with ease, making for a 
friendly atmosphere. 

The members of the quartet op- 


pose each other in thinking up 
snappy punch lines with studio 
audience laughter determining 


which of the quickies rates as best. 
Some pleasant divertissement 1s 
the Alfaneli trio’s 


music-making and the Duke of 


gtrerereses SES SE OHSS 


$49 O660460464666660464664464- 
“Something Ought to Be Done,” | 


| J. Raymond Walsh’s WMCA, N. Y., 
show, took up Sunday (5) the issue | 


raised by Paul Draper’s appearance 


‘on CBS-TV’s “Toast of the Town.” 
| Problem was brought in by a sales- | 


session that | 
iN. Y. Journal-American columnist 


| Cassini said that Draper’s “mem- 
| bership in Communist front organ- 
‘izations is a matter of record” and 


man who objected to “subversives 
being used in television.” Pros 
and cons were handled by Clarence 
Derwent, Actors Equity prexy who 
said that Draper should be_ per- 
mitted to work despite his alleged 
political views, and Igor Cassini, 
that performers | 


who declared 


i“should not be allowed to make | 
|}money from capitalists while they 


oppose the capitalist system.” 


that cjtizens have a right to protest 
against his performances. In reply. 
Derwent said that a performer is 


‘merely a performer and not ex-, 


to become a U. S. Senator, also: 


was one of those instances when 
local radio rises to a big inning 
of public service. Although this 
program was a one-shot effort on 
Harry Darby Day here recently, 
it represents some of the more co- 
operative efforts of radio. 

While the civic event was a 
whole-evening affair and _ city- 
wide in scope, it was radio which 
developed the heart of the even- 
ing with its hour-long cavalcade 
and talent show. Much of the 
‘credit for this show goes to Mori 


‘barred from theatrical work. he | 


Greiner, of the WHB staff, and | 


| Ken Heady, KOMO, for their writ- | 


ing and production efforts. While 
all local stations entered into the 
event, it was WHB which led the 
way with entire program cover- 
|age. with KCMO, KCKN, KMBC 
and WDAF picking up segments. 
The program also was filmed and 
carried Sunday over WDAF-TV, to 
_round out complete air-media cov- 
erage. 

The writing job turned out by 
|'Greiner wrapped up not only the 
biographical details of the Darby 
life. but aptly caught the high- 
lights of the Darby career and the 
local esteem in which he is held. 
Martin Stone, a prominent native 
Kansan, was narrator for both the 
live audience and listeners, with 


Dick Smith, WHB program direc- 
tor, for the fill-in and color for 
the listeners. As staged in Me- 


morial Hall, producer Ken Heady 


had both stage and microphones 
(five in all) full at all times, to 
the satisfaction of 3,500 oglers 


as well as the widespread listen- 
ing audience. 


The cast of over 250 included 


KMBC’s Texas Rangers, the Four | 


Tons of Rhythm, the Tuckertown 
Rascals (4), Barbershop Quartet. 
high school bands and choruses, 
grade school square dancers, a 
Yugoslavian orchestra, the Kenny 
‘White orch, soloists, Mayor Clark 
Tucker, Judge Arthur 
| Quin. 


|announced last week by James CG. | ready market if it 


{are housewives what they want. 


Metlott, Riddell, station manager. Appoint- 
ment is effective Feb. 15. 


pressing political ideas on stage | 
and asked whether, if Draper were 


would later be barred from any 
other trade. 

Walsh stanza is lively airer, in 
which one current issue gets a full 
airing and a few other gripes get) 
a brief hearing. On the same} 
broadeast blasts were leveled at. 
Negro journalists not getting first- | 
week review passes to legit shows, | 
city employees not getting raises, | 
and folding of the USO. 





Don Hollenbeck bowed off “CBS | 
Views the Press” Saturday (4), | 
after almost three years in the post | 
as arbiter, watchdog and goad of | 
the N. Y. press. It’s a tribute to 
the series, and to Hollenbeck, that. 
his bowout had the same sober, | 
informed and informative quality 
of most of these airers, and was 


' tougue, 


ithat 


terial but the texture of the writ- 
ing is picked up by sharp dialog in 


the tough-guy style of radio litera- | 


ture. 


Frank Lovejoy, a vet airlane hero, | 


plays a newspaper columnist who 
combs Chicago’s streets for story 
material. On the opening stanza 
(6), Lovejoy hooked up with a fran- 
tic young nurse who was search- 
ing for a patient with a suicidal 
urge on the basis of a false medical 
report that the nurse accidentally 
handed him. Deducing that the 
man would kill himself at 12 mid- 


night sharp, Lovejoy and the gal | 


conduct a furious race against the 
clock to save the gent in the nick. 
En route, they turn up with a 
cheating wife and her lover. It 


was fast, implausible but nonethe- | 


less highly listenable. Herm. 


——_______ »— 


IT’S HEBREW TO ME 


| With Peter Fry, Heidy Mayer, Sey- 


mour Silvermintz, Zalman Lei- 
biush, others 
Producer: Bernard Mandelbaum 
Director: Al Arkus 
30 Mins.; Sun., 5:15 p.m. 
Sustaining 
WLIB, New York 
This educational stanza is part 
of WLIB’s new _Israel-slanted 
policy of appealing to second-gen- 


eration Jews in New York. Grooved | 


for this specialized audience, the 
series should prove a click. Aim 


lis to teach basic Hebrew—a dozen 
|/or sO words on each broadcast— 


and to point up the fact that 


|Hebrew is a living language, that 


in the new state cops hand out 
tickets and youngsters. shine shoes 
in Hebrew. 

Program has an overall spirit of 
gaiety and good fun. Words taught 
are practical—hello, goodbye, good 
luck, phrases used in restaurants, 


etc. Wisely they're kept to the 
'few that can be absorbed in 

Short period. And they're taught 
in a variety of ways, in simple 
three- or four-word sorigs, in 
poetry, in easy conversational 
phrases and through dramatic 


sketches and stories. Even for one 
not interested in learning a new 
the program has appeal 
through its songs, dramatic pieces 
based on events in Israel today, 
the stories of Heidy Mayer’s ex- 
periences in Israel and the affable 
chatter of Peter Fry and a cast 
portrays a professional 
teacher, a gabby lass and a bright 


| young newsboy. 


A group of top Hebrew-Ameri- 
can educators participates in 


building the series and remains | 


at the studio after the broadcast 
to answer phone queries 
listeners. Bril. 





UPTOWN IN THE MORNING 


With Eva and Ernest Callaway 
30 Mins.; Mon.-thru-Fri., 9:30 a.m. 
Participating 
WWRL, New York 

Husband and wife are doing a 
Mr.-and-Mrs. stanza beamed to Ne- 


groes in the New York area—in 
Harlem, Bedford-Stuyvesant  sec- 


tion of Brooklyn and parts of 
Jamaica, among other districts. 
Ernest Callaway has appeared in 
an Astor pic and acted for the 
American Negro Theatre, and Eva 
Callaway thesped in several Film- 
craft features and conducted a 
distaff column syndicated in the 
Negro. press. This experience 
shows in their ability to chat easily 


from | 


ee, 
STORY OF PENSIONS 
With Dr. Eveline M. Burns, 
J. Douglas Burns, Arthur aly. 
meyer; moderator, Leo Cherne 
Producer-Director: Arthur Feldman 
30 Mins.; Thurs., 9:30 p.m. 
Sustaining 
MBS, from New York, Washington 
In light of the current trend to. 
ward greater industrial and feq. 
eral pensions, Mutual started 4 
timely four broadcast series Thurs. 
day (2) on that subject. Initia) 
half-hour airer had three of the 
nation’s top economists analyze 
the topic, “Why Pensions?” while 
Leo Cherne, executive secretary of 
the Research Institute of America 
presided as moderator. 
Participants in the round-table 
discussion were Dr. Eveline M. 
Burns, of the N. Y. School of 
Social Work, Columbia University: 
‘Prof. J. Douglas Brown, Princeton 
University; and Arthur Altmeyer, 
Commissioner of the U. S. Social 


Prof, 





Security Administration. Ordi- 
narily, the average dialer would 
probably think such a powwow 


would prove dry listening, but this 
'ad-lib forum was far from that 
Although a half-hour was a de- 
cidedly limited amount of time to 
‘toss around such a broad matter, 
the panel cogently touched on 
most reasons for the need of old- 
age pensions. In explaining the 
|Social Security Act, Alimeyer 
ipointed out that it has “banished 
the old-fashioned poor house.” On 
the other hand, Prof. Brown noted 
that the great issue before us to- 
day is the inadequacy of both the 
|eoverage and benefits of Social 


Security. On the whole, this pen- 

sion series is excellent public 

service material. Gilb. 

LOYALTY IN OUR UNIVERSI- 
TIES 

| With Harold E. Stassen, Oliver S, 

| Carmichael, Alvin C. Eurich; 


Charles M. Garside, moderator 
Producer: Paul Martin 
30 Mins.; Sun. (29), 12 noon 
| WKBW, Buffald 
| This was a special show tran- 
| scribed in WKBW studios tor de- 
|layed network broadcast by the 
| Dept. of Public Affairs of ABC. 
| Discussion program was part of 
week-end activities in Butfalo of 
'a big symposium on “The Func- 
'tions of a Modern University” in 
;}connection with the newly-formed 
| State U. of New York. Nationally 
|known bigwig educators attended. 

President Alvin Eurich of State 
U. led off the discussion by posing 
the question as to what to do about 
Communists on the faculty. Presi- 
dent Harold E. Stassen of the U. 
|of Pennsylvania upheld the prin- 
|ciple of academic freedom but felt 
|that members of the Communist 
|Party gave up their own liberty and 
|therefore were incompetent to 
| teach under any principle of acade- 
|miec freedom. Dr. Carmichael, 
president of the Carnegie Founda- 
| tion, stated that Communist faculty 
|}members were intellectually dis- 
‘honest and therefore transcended 
the limits of academic freedom. All 
decided that the loyalty oath was 
| not-of much value. 


All three educators agreed that 
universities should teach, not as 


separate course, the fundamentals 
of Communist docirine so that stu- 
dents would learn to recognize the 
Communist line as it applies to the 
American way of life. The dis- 
cussion was well handled by Mr. 
Charles M. Garside, former chair- 
man of New York State Commis- 
/sion against Discrimination. The 
calibre of the participants and the 
timeliness of the subject mace tlie 
| broadcast one of prime importance. 
| ee 
| Hi NEIGHBOR 
(“The Bobbysoxers’ Rebellion”) 
|With Ethel Everett, Scott Tenny- 
| son, Rosemary Rice, Neil O Mal- 
ley; narrator, Eddie Albert; 
| music, Bert Buhrman 
| Writer: Jack Neher 
|15 Mins.; Tues., 6:30 p.m. 
| Sustaining 





as stimulating and challenging as | 2nd informally, although they can WNYC, N. Y. 


the best of them. Saturday’s was) 
the latest of several reports on the 
way the N. Y. dailies have handled 
the N. Y. relief rolls story, with | 


use a bit more style. 

On show caught Jan. 26 they 
opened with gab about the special 
names for males, females and 


The need to have a better under- 
Standing of adolescents was appa'- 
‘ently the theme of the opening 
‘installment in “Hi Neighbor.” 4 


a glance back through the year, |*0U%8 Of various species of animals | transcribed series which the Na- 


bringing the record up to date. | 
In a even, unhypoed and convinc- 
ing voice, Hollenbeck cited chapter 
and verse to show the newspapers’ 
failure (with one or two exceptions) | 
to keep the public informed on the 
subject, so that evils might be 
corrected, 

Douglas Edwards, who is to take 
over the “Press” spot this Satur- ! 
day (11), reminded listeners: that | 
Hollenbeck had just received a 
special George Polk award because 
of this program. 





NEAL NAMED BY WXYZ 
Detroit, Feb. 7. | 

Appointment of Hal L. Neal as 
advertising, sales promotion and) 
publicity manager of WXYZ was | 


_ however, 
/issues or 
| Negro life. 


_~-which had’ general interest, al-| tional Mental Health Foundation 


though coming under the heading | produced for New York City’s De- 


of trivia. 
some items in the morning’s news 
with particular appeal to their lis- | 
teners, such as the activities of | 
Ray Robinson and other Negro | 
athletes. One segment of the- 
broadcast was devoted to an- | 
nouncements of community func- | 
tions and club meetings, which | 


Should attract members of the or- | 


ganizations covered. There was, | 
no discussion of broader | 
controversial aspects of | 
Broadcast ihcluded one 
eee, ae Al Jolson-Mills | 

arOS. version of “Down A 
Sheltering Pines.” ee 
S a new vehicle for a large | 
group of New Yorkers, the Calla. | 
Ways’ breakfast airer should find al 
can give the Ne-| 





Bril. | 


They also pointed up| partment of Health. 


ithe series on WNYC. N. Y 


“The Bobby- 


soxers’ Rebellion,” which unyeilet 
ues 
day (31), focussed listeners atten 
tion on teenagers’ problems an 
how these troubles—real or imaglr 
nary—affect their parents. | 
AJlthough the script was leisure’ 
and seldom forceful, the point “48 
eventually reached. Climax 
showed that when high schoo! stt- 
dents are accordéd the riglit to sit 
down with both s¢hool authoritles 
and their parents to discuss ve’ 
ing issues, difficult situations 4'¢ 
bound to be adjusted. In this ‘Pf 
stance not only was a pupils strike 
settled, but a moribund — Parent 
Teachers Assn. was revived. - eo 
rator Eddie Albert helped ° 
across the message while the sme" 
cast handled its chores compe 
tently. Gild. 
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Right 


of Church to Hold a Radio 


License Being Weighed by FCC 


Dallas, Feb. 7. 


A Texas request for space on the 
FM band for low power church 
radio stations has raised the ques- 
tion of whether all religious 
broadcasts do not violate the 
United States Constitution. 

A Texas Baptist official who re- 
cently returned from the nation’s 
capitol said that this point is hold- 
ing up the FCC in its study of the 
church's petition. 

Dr. R. Alton Redd. director of 
radio activities for the Baptist Gen- 
eral Convention of Texas. added 
that an unfavorable ruling could 
have the following effécts: 

1. No church or church owned 
institution could- get permits for 
radio stations. Scores of such sta- 
tions already on the air might have 
to surrender their licenses 

2° Relizious broadcasts on 
radio station would be a violation 
of the United States Constitution. 

Action on requests for stations 
by other religious groups is being 
held up until the FCC rules on the 
Texas petition, Reed stated. 

Last fall. the FCC in a review 
of the Baptist petition had raised } 
the question of whether church } 
stations would establish a “specific 
category of religious broadcast sta- 
tions” and therefore violate the 
First Amendment to the United 
States Constitution. 

On Dec. 14, the FCC tentatively 
denied the Reorganized Church of 
Jesus Christ of Latter Day Saints 
a permit for an outlet at Inde- 
pendence, Mo. 

A national opinion campaign to 
persuade the FCC to rule favorabiy 
on low power church stations is 
being waged by the Religious Radio 
Assn. 

Dr. Reed conceived the idea of 
low power FM stations (producing 
about 10 watts of power at a cost 
of $2,500 each) as a means to pro- 
mote reigion. About 500 churches 
have indicated interest and the 
Southern Baptist Convention 

~ joined in Dr. Reed's request. 

Dr. Reed has emphasized that 
the low power stations should be 
available to churches of all de- 
nominations. Each church would 
pay for its own outlet. 


TV Industry Workshop 
Using Web Facilities 
Now in Blueprint Stage 


Plan for a TV industry work- 
shop, to utilize the facilities of al! 
N. Y. networks and stations on a 
round-robin basis, is being blue- 
printed by George’ Wallach. pro- 
gram director at WNYC, N. Y. 
Program would be a_ training 
ground for technicians already in 
tele, as well as for radio directors 
and producers who want to see if 
they have an aptitude for TV by 
working at it. 

Blueprint is outgrowth of com- 
plaints from personnel, even those 
in network tele, of lack of oppor- 
tunity to learn the new industry. 
Plan would take the form of a 
practical working course. under 
auspices of the American Theatre 
Wing’s professional training pro- 
gram, with the Wing already ex- 
pressing willingness to sponsor it. 
It would use the studios and crs 
of all stations on an alternating 
basis. the stations donating th» > 
of studios, and the crews being 
paid out of the nominal tuition re- | 
ceived from the course. 

Networks, which a year or two. 
ago didn’t have crews or studios 
available, now have many studios’ 
dark for many hours since the ex- | 
pansion of tele. These are being 
contacted with description of the 
plan. Some have already ex- | 
pressed interest, on the theory that 
it will give their own TV staffers | 
a chance to broaden their knowl- | 
edge of the field by working in it. 
The Radio Directors Guild is defi- ! 
nitely interested, as many of its 
members have expressed desire for 

“such a course, to learn the new 
medium. 

Feeling is that this course would 
be a professional way of breaking 
radio talent into TV. As it is now. 
for instance, there is no place for 
agencies with radio departments to 
expand into TV by training its own 
personnel; it has to hire outsiders. 
Interest to TV producers is also 
seen, as course would give direc- 
tors and producers, who now don't 
have the facilities or time. to try 
new effects, etc., instead of going 
on the air cold. 


any 








Det.’s ‘Pat ’n’ Johnny’ So 
. > Detroit, Feb. 7. 
James J. Riddell, WXYZ-TV 


‘manager, announced the sale of | 


five full hours weekly of the “Pat 
‘n’ Johnny” program to the Bren- 
nan Appliance Co., distributors for 


Admiral video sets, refrigerators 
and stoves. 
Biz was placed through Nef 


Radio Productions and is effective 
Feb. 13 for 13 weeks. 

Show began two months ago 
experiment to see how Detroiters 
reacted to daytime TV. Starring 
model Pat Tobin and disk jockey 
Johnny Slagle, it is seen Mondays 
and Wednesdays from 2:30 to 5 
p.m. and.the rest of the week from 
2:30 to 4 p.m. 


WMAR-TY Nixes 
Church Script 


Baltimore. Feb. 7. 

WMAR-TY, official refiection of 
The Sun and the Evening Sun. 
projects on alternage weeks a 
Catholic archdiocesan show. ‘The 
Church Visible.” On Sundays in 
between, the time is given other 
creeds. 

“The Chureh Visible.” which 
started out some months ago with 
an edifying pace, lately has shown 
signs of bogging down for lack of 
rehearsals and indecision, so last 
week the clerical producers de- 
cided to add a six-minute tail-ende 
with religious news and views 
(dull-finish photos). This was to be 
provided by the diocesan organ. 
The Catholic Review. 

The day before the broadcast. 
the script was nixed by Jack Jett. 
on the basis it would establish a 
precedent for other religious news 
Such a precedent was established 
15 years ago on several religious 
hours and by NBC, which sustained 
a similar hour for years. 

The Sun papers never have ad- 
mitted in print or on the air that 
other newspapers exist in Balti; 
more. The proposed, but nixed 
newscast would have broken the 
rule. Hearst stations (TV and AM: 
here took note of the incident and 
are currently casting inviting 
smiles toward the heavily Catholic 
audience. 


Groot’s N.Y. AFRA Post 


Ken Groot, assistant executive 
secretary of the N. Y. local of the 
American Federation of Radio 
Artists, last week was elected ex- 
ecutive secretary by the _ local 
board. He fills the post from which 
George Heller was granted leave 
to head the new Television Au- 
thority. 

National executive secretary 
post, which Heller also held, was 
taken over by A. Frank Reel. 


as 
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_| FALSTAFF BREWERY’S 


MEREDITH WILLSON BUY 


Falstaff brewers are backing a 
Meredith Willson show in 40 se- 
lected markets, covering outlets of 
all four webs and 20 states, via 
Dancer-Fitzgerald -Sample. Show 
will be heard three times weekly 
via transcription, starting April 3. 

Taped in Hollywood, the airer 


will include a vocal quintet. orch 


and.musical guests. 





Fulton Lewis’ Attack 
Aided Voice of Freedom, 


Exec Secretary Asserts 


Fulton Lewis, Jr., launched on 
Thursday (2) a three-day attack on 
the Voice of Freedom Committee, 
charging that have 
many “Communist-front  affilia- 
tions.” His charges, picked up by 
the Hearst press, included the 
claim that VOF monitors are in- 
structed to write to stations when- 
ever they hear anything they don't 
like and that the organization had 
attacked broadcasters such as H. \ 
Kaltenborn, Kate Smith, Gabriel 
Heatter and Lewis himself. 

In -reply, VOF exec secretary 
Stella Holt declared that her group 
had profited by Lewis’ attack be- 
‘ause “‘many of his listeners were 
impressed with the worthiness of 
an organization sponsored by such 
people as Dorothy Parker, Robert 
St. John, Edward G. Robinson and 
Judy Holliday.” Lewis’ attack on 
VOF, Miss Holt said, is directed 
against its work “to raise the edu- 
cational and cultural content of 
radio,” make more jobs for Ne- 
groes in radio, remove “anti- 


its sponsors 


Negro stereotypes” and campaign | ; 
| For his age and weight, Jimmy Durante is getting around faster than 


against the “blacklist in radio.” 

VOF quoted a Life editorial of 
Dec. 19, '49, “We wouldn’t like to 
share the responsibility for his 
(‘Lewis’) radio existence, which is 
borne by the Mutual network, 314 
stations which carry his broadcasts. 
and the 475 local sponsors which 
pay him handsome sums.” 


Seattle Daily’s Pell 
On TVing of Sports 


Seattle, Feb. 4. 

Post-Intelligencer, morning daily 
here, is conducting a survey among 
sports followers on the question of 
televising Univ. of Washington 
sports events. School recently 
nixed lensing of events after non- 
conference basketball games, which 
were televised, showed drop in at- 
tendance. 


The P.-I. is running a question- 
naire on sports pages, asking read- 
ers*such questions as: “Do you 
favor televising U. W. basketball 
games?”; “Would you attend few- 
er games if televised?” and “Would 
you pay a nominal fee, perhaps $5 
a year, to be used as compensation 
for televising sports events?” 

Nixing of lensing of games here 
has called forth much discussion, 
resulting in pressure on the U to 
aliow televising of games. 











Hooper's Top 15 and the Competition 


(JAN. 30) 
Total 
Hooper- Sponsored Network 
Program ating Network Competition Competition 
Jack Benny (CBS) .. 26.5 The Falcon .. re 10.5 
Lux Radio Theatre (CBS) 24.7. Telephone Hour ..... 10.4 13.9 
Band of America .... 6.7 
Bing Crosby (CBS) . 24.0 Mr. Dist. Attorney ... 13.3 18.4 
.My Friend Irma (CBS). 23.5 Frank Edwards ...... 2.6 11.9 
Talent Scouts (CBS)... 22.1 Henry J. Taylor 2.0 15.4 
Johns-Manville News. 2.8 
Voice of Firestone.... 8.9 
Fibber & Molly (NBC).. 20.8 Erwin D. Canham.... 2.2 17.2 
Escape eee 10.6 
Groucho Marx (CBS) .. 19.3. Break the Bank 11.5 20.8 
Amos ’n’ Andy (CBS) 17.8 Phil Harris-Alice Faye 11.7 18.4 
Walter Winchell (ABC). 17.6 Corliss Archer ....... 8.6 21.6 
. Theatre Guild on Air 11.6 
Edgar Bergen (CBS) ....17.5 Stop the Music....... 10.2 24.5 
SGM SPAGE 6. ok cise es 11.9 
Big Town (NBC) ...... 17.4 Frank Edwards ...... 2.6 12.0 
Bob Hawk (CBS) ..... 17.1 ‘No Sponsored Network Shows) 
Mr. Keen (CBS) ...... 17.1 Date With Judy ..... 6.6 18.2 
sports For All ...... 1.1 
Johns-Manville News . 2.8 
Father Knows Best... 10.5 
Bob Hope (NBC) .... 16.8 Life With Luigi.....:. 12.9 20.8 
People Are Funny (NBC) 16.6 (No Sponsored Network Shows) 
Gr’t Gildersleeve (NBC), 16.6 Sherlock Holmes 6.3 , 23.9 
ce Sa ke kk a 13.4 
Johns-Manville News. 2.8 


' dio 








: From the Production Centres 


IN NEW YORK CITY... 


Top radio crust in N. Y. journeyed down almost to a person for last 
Saturday’s Radio Correspondents dinner in Washington... . Musicom- 
mentator David Randolph to cut a Concert Hall Records album wit}, 
his madrigal group .. Elaine Wall Brown, ex-MBS flackess, new ra- 
publicity-promotion director for Dancer-Fitzgerald-Sample 
WINS’ R. D. Wilber and Irwin Lewis have penned a ballad, “I'm a 
Simple-Minded Guy” Lou Hausman, CBS ad-sales promotion di- 
rector, burgeening in Virgin Isles for two weeks ...WNJR engineer 
Ivan Izenberg wed Sat. (4) to Edith Levin, of Gordon & Rudwick 
agency Walter Kiernan’s ABC airers to be rebroadcast by Voice of 
America Arthur Godfrey due back Monday (13) after week in Miami 

ABC’s Ted Oberfelder, to address Alabama Broadcasters Assn 
March 10 and Syracuse ad club March 13 WHOM and WMCA’s Joe 
Rosefield to host daily party at Howard Johnson’s (57th st.) with his 
wife Choo-Choo With the educators: Jo Ranson (WMGM) proffing 
for CCNY's AM. TV. Station Procedures course. George Wallach 
(WNYC) resumed his NYU tape-recording class Monday (6) CRY’ 
Bob Hawk in from Coast Friday (3) for visit Mel Allen’s March o 
Dimes show on Mutual last Saturday originated from Grossihger's up- 
state resort. with the web setting up special equipment for origination 

Howard Meighan, head of CBS Coast operations, back again in 
N. Y. for two weeks. Probably the most L.A.-to-N.Y. guy in the busi- 
ness today Patsy Campbell “has joined “David Harum” Wilda 
Hinkle new to “Romance of Helen Trent” Alexander Scourby added 
to “Nona From Nowhere” Sybil Trent, Gertrude Warner, Ed Je- 
rome, Mary Beth Hughes, David Gothard, Rene Gekiere and Murray 
Forbes new to “Front Page Farrell” William H,. Trevarthen named 
ABC technical operations director, succeeding the late George Milne, 
with George Fisher, Jr., moving up to Trevarthen’s previous post 
WWRL being taken over today (Wed.) by Queens boy scouts 

WOR’s “Second Honeymoon” shifting from studio-origination to Mc- 
Creery’s dept. store Feb. 17 Henry Morgenthau III now doing in- 
terviews on WNEW’s “Musical Bookshelf” Len Levinson, \’! 
guested on “We, the People,” is sticking around Gotham to write 
the Gulf-sponsored program Lee Hart, Broadcast Ad Bureau retail 
specialist, has taken an extended leave of absence; no successor picked 
yet Eddie Lawrence, writer on Kay Kyser airer, has penned a book 
of audition materials for thespers, “50 Ways to Become an Actor” 
Julie Bennett into “Portia Faces Life’ and “Man Against Crime” TVer 
this Friday Marlen E. Pew, Jr., public relations director of Maxon 
agency, has left the agency to form his own p.r. organization. 


IN HOLLYWOOD . 
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any comic in radio barring, of course, that old gadabout, Bob 
Last week, in preparation for his four-week stand at the Chez Paree 
in Chicago, Sir Jeems taped two Camel shows and did one live, ali in 
the space of six days Karl Schullinger, veteran agency exec, joins 
up with Young & Rubicam Feb. 15 in a supervisorial capacity on radio 
and TV. He formerly headed up the Pedlar & Ryan agency here and 
previously was the Foote, Cone & Belding account exec on American 
Tobacco ABC will hold “Date With Judy” in a sustaining slot uniil 
another tab taker-upper comes along. Revere Camera tossed in the 
sponge after 26 weeks Edmund O’Brien was Harry Ackerman's 
choice for the name role in the new CBS sleuthie, “Johnny Dollar” 

J. Donald Wilson back in town after his executive hitch in ABC pro- 
gramming and with Larry Marcus is writing a psychological drama 
the theatre Al Jolson can play himself dramatically (for a change) 
if he’ll take a booking on “Suspense” Bob Hawk flew to N. Y. to 
confer with Bruce Dodge on a deal he worked up for the Hawk pack- 
aging outfit Cy Howard started rehearsals on “The Professor and 
Mrs. O'Reilly,” which just about takes up his free time. He’s working 
on “Irma” for both radio and pictures and stays close to “Luigi” 
Bob Hope is said to have drawn a guest fee of $15,000 to sub for Bing 
Crosby at Chesterfield’s big hour show from Durham. N. C. Sole 
heir to the Tommy Lee fortune, who is well along in his 70’s but loaded. 
has no intention of selling out at this time, says one of his intimates 
to scotch recurring reports. 


IN CHICAGO ... 


Members of Radio Management Club bid goodby to Ed Borrolt 41 
luncheon meeting Feb. 1 Mutual’s Tom Moore and his “Ladies Fai:” 
will be aired from Citrus Fruit Exposition, Winterhaven, Fla., Feb 
13-17 _New chief engineer at WMOR is Frank Goldstein succeeding 
David Pivan, who resigned to take a position with James E. Evercit 
Engineers, Evanston... “University of Chi Roundtable” started 20ih 
year on NBC Feb. 5 Patsy Lee, ABC's “Breakfast Club” songstress, 
spends her Saturday a.m.’s helping the nuns at St. Vincents orphanage 
New secretary at WGN Administration is Kathlyn Andler, former|y 
in the Chi Trib ad dept. John Akerman, new assistant WBBM ¢.:11 
named Chi radio chairinan for Brotherhood Week, Feb. 19-26. sponsored 
by National Conference of Christians and Jews Paul Harvey, WEN 
newscaster, off to England Feb. 18 to cover elections Bill Woodsmall, 
19-year-old singer and former page boy who debuted on the CBS “Horace 
Heidt Show” has the 8:30 to 8:45 slot Tuesdays and Thursdays over 


Hope. 





WBBM Directing WGN’'s new show, “Songs We Sing,” which de- 
wuted Feb. 2, is Glenn Ransom, recently appointed acting production 
manager... Although WGN’s studio 1 in boxed off for remodeling. 


audience shows will continue before studio roups ABC’s Break- 
fast Clubber, Don MeNeill, cops certificate ot taneks award from Free- 
dom Foundation Julian Bentley, WBBM news editor, and his 12:30- 
12:45 p.m. cross-the-board newscast gets top rating of Pulse Survey 
Howard Dorsey up from KMOX, St. Louis, to WGN as AM announcer 
Lawrence Welk Highlife Revue” to be aired from Rockford, I'l. 
Feb. 8 .. Seymour Fox is new news writer on NBC staff Caesar 
Petrillo, music director at WBBM, leaves this week for Florida sunning 
Bill Lee moves from the Walker rep outfit to Katz ...Jerry Glynn. 


Jr., is Walker’s new Chi manager effecti ee 
has joined WJOL, Joliet. ctive Feb. 13... .George Roessler 


Venard Joins Taylor 


Taylor-Borroff & Co.. Station 
reps, has been reorganized as the 
Taylor Co., with Lloyd George 
Venard coming in as veepee and 
eastern sales manager. Shakeup 
followed resignation last month of 


Competition Heightens 
For N.Y. Negro Market 
In a further tightening of com- 
petition for the New York Nesio 


market, WWRL is looking for si'- 
dios in Harlem. WLIB has alreacy 





a gt en minority stock- 
older, too take over mana ement 
of KPHO-TV, Phoenix, in which he 
iS part Owner. 

Venard, who for the past 10 
years was with Edward Petry & 
Co., will headquarter in N. Y.. di- 
recting sales and station relations 
east of Chi. John D. Allison, 
Gotham manager of the Taylor 
organization, has resigned. ; 


announced it is opening studios '" 
the area. 

Increased business in WWEL’s 
Negro-slanted “Swing Session” '¢- 
sulted last week in the stanza’s ¢*- 
pansion to 90 minutes six times 
weekly. New accounts on te 
series include Pierce Radio Schoo!. 
R & F Hair Products, Public Ser’- 
ice Optical Co., Carolina Rice an¢ 
Royal Crown Pomade. 
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The Royalty of Television with the 


BLACK MAGIC of the Amazing Blaxide 
“Black” Tube and New “Super-Range” Chassis 


Now-—even if you live in an outlying location—you can 
enjoy television pictures at their finest! For Zenith’s 
New “SUPER-RANGE” CHASSIS and BLAXIDE TUBE will 
bring into your home pictures of amazing new de- 
tail, clarity and steadiness... free from eyestraining 
glare or blur even in daylight or fully lighted rooms! 
This is how medical authorities recommend viewing! 
What's more, these and all the other great develop- 
ments perfected by Zenith® are standard in all Zenith 
models—not in just a few at high prices! 


That's what makes every one of the new Zeniths a 
truly sensational value for 1950... not built down to 
a price, but up to the high standards of the ROYALTY 
OF TELEVISION! 

Remember—anyone can make claims. But your 
Zenith dealer invites you to prove in a demonstration 
the superiority of these Black Magic Zeniths. See for 
yourself how Zenith’s famous engineering foresight 
keeps’Zenith always ahead .. . in quality and perform- 
ance ...in top value for your television dollar! 


] Built-in provision for the new ultra-high fre- 
quencies, expected to be introduced by the Federal 
Communications Commission. With a Zenith, you will 
not need to buy a new set to receive the coming ultra- 
highs on present standards, nor will you have to use an 
expensive external converter. 


2 Built-in “Picturemagnet” aerial—in many locations 
—without outside antenna—just plug in and get pictures 
that come in beautifully clear! Every Zenith Television 
model offers this feature. 






DELUXE 
CONSOLE WITH 





3 One-knob simplified automatic tuning — with the 
Zenith Turret ‘Tuner. All the necessary adjustments are 
made automatically —does away with knob fiddling and 


7lus all these great features combined 
te wo other television at any price 


4 Giant Circle Screen with picture control—gives you 
the LARGEST possible picture in relation to tube size, 
with a CHOICE of circular or rectangular shape pictures! 


5 “Gated” automatic gain contro! —shuts out inter- 
ference, maintains uniform picture quality and audio 
volume automatically. 


6 Genuine Zenith-Armstrong FM sound — coupled 
with Zenith-built Alnico speaker, provides greater sen- 
sitivity, far greater rejection of interference noises, 
superior tone quality. 

7 Master Crafted quality cabinets, offering a wide 
variety of sizes, styles and finishes. Every one is a furni- 
ture piece of enduring quality and beauty, whether you 










New Zenith “Lincoln,” 
de luxe television con- 
sole. Traditional cabinet 
design that blends beau- 
tifully with America’s 
most popular trends in 
interior decoration. Gen- 
wine Mahogany veneer 
cabinet with all exposed 
woods finished to a sat- 
iny lustre, 
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New Zenith “Madisen,” de luxe television- 
radio-phonograph. With sensational new 3-Speed 
Cobra® Automatic Record Changer. Simplest, easiest 
way to play records of all sizes and speeds! Plus new 
Super - Sensitive FM and Long-Distance AM radio. 
Genuine Mahogany veneer cabinet of graceful Con- 
temporary styling. 


See Your Zenith Dealer for an Eye-Opening Demonstration — Now! 


ZENITH RADIO CORPORATION, CHICAGO 39, ILLINOIS 


Over 30 Years of "Know-How" in Radionics ® Exclusively 


Also Makers of America’s Finest Hearing Aids 


165 Giant Circe Screen 


°35922 


105 Giant Circle Screen 











fussing even when you switch from station to station! choose a table model, console or combination. 








COMPARE the picture size! 
COMPARE the clarity! 
COMPARE the value! 













DELUXE 
TABLE MODEL WITH 


105 Giant Circle Screen 


only 
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New Zenith “Garfield,” 
de luxe table model tele- 
vision. A distinguished re- 
ceiver with all of Zenith's 
great new developments. 
Strikingly attractive desiga 
with smooth, trim lines. 
Smart, long-wearing lug- 
gage type finish in Walnut 
Brown. 
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COMBINATION WITH 
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See the new Zenith “PRESIDENTIAL” line 
of models with sizes for every home need. 
Priced from $219.95 to $625. 





ENITH 
oon sonal RADIO 
and TELEVISION 








hew lV Value-Sensations of 950 


RADIO-TELEVISION 


VARIETY 


Wednesday, February 8, 1950 












Television 








vet, 
His dress, lingo and delivery are 
Al. 

Shows are relayed to Crosley’s 
TVers in Cincinnati and Columbus, 
O. Wrestlers, popular in these 
parts, are booked by Al Haft. For 
the second of 13 weekly shows the 
sponsor is flying in Mildred Burke, 
ace woman mat performer, from 
Los Angeles. 

Mayor James Rose of Columbus 
made an intermission appearance 
to mike a blurb for wrestling as 
a sport and entertainment. 

Success of the initial show points 
to application of studio advantages 
for events other than wrestling and 
boxing. Koll. 


NELSON AND NEAL 

15 Mins.; Sun., 4 p.m. 
Producer-Director: Harry Ritts 
Sustaining 

WCAU-TYV, Phila. 

Allison Nelson and Harry Neal, 
attractive young husband-and-wife 
piano duo, have a pleasing and in- 
formal quarter-hour program of 
classical and modern works on 
WCAU-TV. 

Both artists are Curtis gradu- 
ates, fully equipped pianists, and 
re with feeling and modulation. 
mach week they present a new 
artist. This week the young Hun- 
garian soprano, Klara Bolgar, sang 


“Villanelle,” by Eva Dell Acqua. 
Miss Bolgar was most appealing 
and more important, on _ pitch. 


Neal at start of program remarked 
that the public claims to want 
more culture on television, but few 
take the trouble to send in letters 
and request good music. Duo- 
Pianists are about to go on a con- 


cert tour that takes them as far 
as Australia, but will resume pro- 
gram on return. Gagh. 
THE TROPHY ROOM 
With Ed Hyman 
Producer: Hyman 
Director: J. R. Duncan 
15 Mins., Tues., 8:30 p,m. 
Sustaining 
WOAI-TV, San Antonio » 

In addition to his duties as 


sports director of WOAI-TV and 
describing various athletic events, 
Ed Hyman is featured in his own 
telecast each week, known as ‘“‘The 
Trophy Room.” The program is 
Strictly informal and _ features 
talks, interviews and films on vari- 


broadcast over the national net- 
works (CBS). His slurring handling 
of the Ohio State team and his 
virtual contempt for the best col- 
lege band in the land tell the story. 
He was selling razors, not univer- 
sities.” 

Barber was quoted in papers 
here as being perfectly contented 
that he had done a fair job in his 
Rose Bowl game broadcast. 

“When I left the broadcast booth 
I was perfectly satisfied,” Barber 
said. “I just finished playing back 
the recorded version now I 
am more than ever convinced. 
Several times I praised elaborately 
the Ohio State band as ‘the best 
college band in the country.’ The 
records are available in New York 
and Los Angeles, and could be 
available in Columbus if desired.” 

In fact, Barber did send record- 
ings here to Bill Snypp, publicity 
head of OSU, and a playback is 
scheduled early this week. It is 
not known if Fullen will be around 
to hear it or not. No one seems to 
know how Fullen could judge Bar- 
ber’s play-by-play when the alumni 
secretary watched the game from 
the Rose Bowl. 

Feeling here is that Fullen’s en- 
tire blast at the Rose Bow! busi- 
ness, and at Barber in particular, 
was inconsidered and unfortunate. 
Newsmen were quick to point out 
that, when Barber was working for 
WLW in Cincinnati in the early 
°30s, he cut his eye teeth on Ohio 
State football. Barber was just 
learning football! in those days, and 
he came up to Columbus on Mon- 
days preceding the Saturday games 
to watch the practice sessions, talk 
to the players, coaches and report- 
ers and learn the plays. 

“He was very conscientious,” re- 
called a local sports editor. 

Sentiment is that Barber has 











|_ Red Barber 
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as a circus sideshow barker. | 





Reviews 








ous phases of the, sports world. 
| Adding to the presentation is the 
| set, which is a man’s den complete 
with fireplace, and various guns 
and trophies. Program is aimed 
at all members of the family, in- 
cluding the youngster, and Hyman 
takes time out to answer various 
questions and send on booklets for 
the youngsters who may want 
specific information. 

On the telecast caught, Hyman 
gave out with a discourse on how 
to make a hunting gun out of a 
surplus army rifle. Step by step, 
he disassembled the gun, removed 
the old stock and then showed how 
the gun could be placed into an- 
other stock or the old one cut 
down to fit the hunter. Discourse 
was also in laymen’s language, 
which made for easy listening. 

Andy. 


VARIETY TELEVISION 
THEATRE 
With Ralph Kanna 
Director: Ted Baughn 
15 Mins.; Thurs. 7:30 p.m. 
ROTHBARD UPHOLSTERERS 
WRGB-TYV, Schenectady 
Small budgeter carries 
moderate entertainment. 
Kanna emcees film shorts and 
hucksters the sponsor’s line. On 
show viewed, a Western musical 
unit—which seemed to have a 
credit tag for Shorty. Warren’s 
Rangers—a Negro quartet and a 
Spanish dancing duo appeared. 
Singer of first troupe was seated 
in a stagecoach, while instrumen- 
talists played in front and on top. 
Piano accordionist sounded excel- 


very 
Ralph 


lent. Quartet, which projected the 
idea of ‘Musical Biscuits’—with 
men in chef’s uniform and one 


stirring a bowl—offered pleasing 
close harmony. 
| Terp team, working in a back- 
| ground that seemed to be a night 
‘club, with other dancers and 
| patrons looking on, flashed various 
steps, before being cut off by 
clock. Costumes were not too at- 
tractive. ; 
Kanna acquitted himself fairly 
well as emcee-plugger. Jaco. 


WEAM 














; across by an announcer. 
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have a Washington affiliate with 
coverage comparable to WOL. 

Announcement of the Mutual 

shift was made Saturday by Ben 
Strouse, general manager of 
WWDC, who stated that WWDC 
desired “to remain an independent 
radio station.” It has been known 
for some time that, as a 24-hour 
operation with a highly popular 
program format sponsored by local 
accounts, the station’s chief in- 
terest in acquiring WOL’s 5 kw fa- 
‘cilities was to increase its coverage 
rather than to acquire a network 
affiliation. 

WWDC will begin operations on 
the WOL 1260 ke spot Feb. 20, re- 
taining its call letters when it 
moves into WOL studios at 1627 K 
street. WWDC’s present studios at 
1000 Connecticut avenue will be 
taken over by Farm Bureau Mu- 
tual which will use the WOL call 
letters for the old 1450 ke fre- 
‘quency of WWDC. . 

Strouse is continuing his old 
staff in the larger operation and is 
adding eight members from WOL, 
including Art Brown, disk jockey, 
announcers Fred Fiske and Ed 
Studney and newscaster Les Higbe. 

Farm Bureau's plans for prq- 
gramming its new station are still 
| being formulated. 


| Foreign Language | 


Continued from page 30 

















mene’s proposal to devote nearly 
three hours a day to serve the for- 
eign-born groups meets a need 
' which is not being met in the Bos- 
‘ton area. He asked whether the 
‘Commission preferred to bring a 
‘new service to Boston or merely 
| to authorize “a stereotyped dupli- 
‘cated service” of the seven existing 
| Stations. 

Jorgensen said that Hutchin- 
son’s view that the foreign tongue 
| broadeasts have “dubious merit” is 
“a lone misguided position,” which 
'runs counter to the opinions of Dr. 


gone out of his way in the past to | Carl Friedrich and Dr. J. S. Brun- 
put Ohio State on a nationwide | ner of Harvard, the American Civil 


hookup. When there was a ques-/| Liberties Union, the Council for. 





tion of which game should be 
broadcast, Barber often tipped the 
scales for the Buckeyes. He has a 
lot of friends and supporters in 
this area, all of whom regret the 
Fullen episode. 


| Common Unity and others. 

| Cohn, expressing “deep concern” 
| over the “general derogatory lan- 
| guage” used by the examiner, de- 
;clared it was “more than queer” 


that no authority was cited and 


that the statements were “purely | 


his own.” 
Pointing to requirements under 


the Commission's “Blue Book” that 


minority interests be served and 
to the importance of foreign tongue 
programming during the war, he 
said it was incomprehensible that 


the examiner could have used such | 


“vitriolic” language in his decision. 


Cohn questioned Hutchinson’s | 


statement that the official language 
of the United States is English. He 
pointed out that in parts of Loui- 
siana, court proceedings are in 
French, that in parts of New Mex- 
ico they are in Spanish. “How 
then can one say the official lan- 
guage is English?” he asked. 

The basic issue raised here, he 
said, is “whether there should be 
complete uniformity in culture or 
whether the strength of democracy 
requires that there be differences.” 














Industry Film 


———— Continued from page 30 


| 











vertiser, “Lightning” reproduces a 
typical newspaper ad and contrasts 
this with the same copy punched 
It pre- 
sents charts from Procter & 
Gamble files which show that 95°% 
of U. S. families own sets and that 
they listen an average of four 
hours, 32 minutes daily. 


Broadcasting eBula have had a 
better celluloid selling tool—per- 
haps the kind of feature ‘which 
Robert Flaherty did for Standard 
Oil of N. J. in “Louisana Story’— 
but “Lightning” should do an ef- 
fective job. And the trade should 
also find it profitable to promote 
the two 20-minute versions being 
prepared, one for schools and 
churches and a second containing 
four of the success stories for 
screening to business groups. 

Bril. 











‘Game of Day’ 





Inside Stuff—Radio 


Stations which have time-for-space deals with newspapers are com. 
plaining about an inequity in the deals. Broadcasters say that they 
have to pay talent fees for the commercials which plug the dailies, and 
at the same time also have t6 shell out production costs for the printed 
ads. On the other hand, the journals don’t have production charges 
‘for the radio plugs. 

Radioites also feel that in those swaps which are arranged through 
an ad agency the latter should not get a commission from both parties, 
the case in several tieups. Donohue & Coe, which serves the N. y. 
World-Telegram-Sun, it’s reported, gets 15% from the station and 15°; 
from the publication. In deals made directly between newspapers and 
stations there are no commissions. 








Trend of webs originating more shows from non-key production cen- 
ters is being strengthened. At MBS program veepee Bill’ Fineshribe; 
has been booking new stanzas from affiliates and at ABC program vee- 
pee Bud Barry is similarly getting talent from the net’s outlets. 

Jon Arthur, who has scored a local click on WSAI, Cincinnati, has 
been signed by ABC to a seven-year pact. Arthur will do a series to 
be tagged “No School Today,” featuring Sparky, a character he cre- 
ates, kid records and stories. Show will be aired Saturdays from 9-11 
a.m., starting Feb. 18. Barry is also planning a cross-the-boarder for 
Arthur, “Big Jon and Sparky,” which will get an afternoon spot. 

ABC last week brought back “Heine and His Band,” variety stanza 
with Heine Bundy which originates in Milwaukee. Aijrer is in the 
Saturday, 8 p.m. slot. 





Television has had an unlooked-for but fortuitous effect on radio dur- 
ing the last year, according to C. E. Hooper. Speaking at the Tele- 
vision Institute at the Hotel New Yorker Monday (6), he said that the 
number of sponsored evening radio programs is off 37° compared with 
the peak year of 1946. But, in homes with radio sets only, the amount 
of listening has not dropped materially. As a result, with fewer pro- 
grams from which to choose, the audience spreads its listening among 
the various shows which remain—and that is what has maintained the 
average Hooperatings at only one-tenth of a point lower than they were 
in 1946 

“The ratings I refer to were taken in metropolitan centers where TV 
has made its greatest strides,’ Hooper said. “The narrowed selection 
available to the listener has all but offset TV’s strides. The number of 
top performers pitted against each other on network radio has all but 
been reduced to one isolated case—Phil and Alice Harris against “Amos 
’n’ Andy.” Those advertisers who are on radio are happy advertisers 
not because of TV, but, due to what is for them a fortuitous develop- 
ment, in spite of it.” - 





Independent Metropolitan Sales reportedly is looking for additional 
capital to expand its operations. Group, which serves as station rep- 
resentative for 14 indies in larger markets, is finding it difficult to 
expand its services and has been considering shutting down its Chicago 
office, alihough no decision has yet been reached. 

IMS was formed in May, 1949, at the NAB convention to service 
large metropolitan indies, with Patt McDonald of WHHM, Memphis, 
taking a leading role in its organization. The output is said te be ink- 
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Mutual will substitute a game from 
another city on a re-created basis. 

Web has been pitching the idea 
to prospective backers on several 
plans, including single sponsorship, 
local co-op sponsorship and hali of 
each game going to one national 
sponsor with the remainder being 
co-oped locally. Five-minute sum- 
maries following each game are 
also being offered. 

A minimum of 10 games will be 
aired from each of the eight parks 
in the league. Broadcasts will also 
use interviews with coaches and 
players. 

Mutual plan can have an ad- 
verse effect on the other webs, be- 
cause of the strong following which 
balleasts usually have. This can 
cut into their spring and summer 
daytime ratings, which indie sta- 
tions carrying sports are already 
doing. And with an increasing 
number of night ballgames to be 


skedded by indies this year, webs | 


may see their evening Hoopers dip, 
representing a potentially stronger 
threat than TV. However, the 
MBS move may also work against 
those indies with balleasts in areas 


where a Mutual affiliate pene- | 


trates. 








NBC-Strike 
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| 
| ARENA ene cone” 
of $15 over the previous contract), 


$100 for assistant directors (a 


boost of $5) and $75 for local AM. 


(a $7.50 raise). 
directors will get $145 


raise) and_ assistants 
managers $100 (a $5 boost). TV 
directors can be in-hired at $125, 
going to $140 after six months, 
and to $145 after a year, while 
assistants and floor managers in- 
hired at $85 go to $1090 after six 
months. 


NBC and the unfon were in ne- 
gotiations Monday and yesterday 
(Tues.) and talks are still continu- 
ing on so-called “fringe” issues, 
particularly commercial fees, sey- 
erance notice and severance pay. 


Fact that no strike has been 


directors In TV 


(a $15 


called against ABC, CBS and MBS | 


indicates that the union expects 
those three webs to agree to the 


same terms NBC is accepting. Al-. 


though NBC broke ranks, after a 


|pact has been lined up all four. 
probably get together | 
for a common contract. If difficul-. 
ties arise, however, state mediator | 


webs will 


Mabel Leslie may again be called 
into the picture. 


ing good business for its member stations, but needs a bigger staff to 
get additional aceounts. 

IMS, according to a Chi source, has been talking consolidation with 
the Wythe Walker Co.. In N, Y., however, Walker and Jack Coste, IMS 
head, both denied the report. 





Henry Morgan and Arnold Stang will headline the annual Radio 
Writers Guild of N. Y. cocktail party at the Astor Roof, Friday, Feb. 24 
Fete will include a skit by Joe Stein, Morgan's scripter, guesters by 
other celebs, carny attractions and a raffle drawing, first prize being a 
cuffo junket to Puerto Rico for two. 





Splurge of television set manufacturers and retailers on local stations 
is pointed up by a flurry of $94,000 worth of new business on WVN,, 
Newark, N. J., in eight acéounts, six of which are for video. TV-backed 
airers include Admiral, with nine quarter-hours daily cross-the-board, 
six quarter-hours on Saturday and eight quarter-hours on Sunday, plus 
a two-hour “Battle of the Crooners.” Zenith with a daily hour pro- 
gram, Monday through Saturday; Winston TV stores for RCA and 
Stromberg-Carlson sets, two quarter-hour daily plugs; Tele King Corp., 
two quarter-hours, Monday through Saturday; Davega Stores, for RCA 
sets, daily quarter-hour, Monday through Saturday, and Bressner TV 
— for Capehart sets, daily quarter-hour, Monday through Satur- 

ay. 

Indie also got a one-year contract for a daily newscast from Muller 
Macaroni and a 13-week order from Canadian Fur for three 10-minute 
daily shows. 


SEATTLE AFRA PAY 
PARLEYS HIT SNAG 


Seattle, Feb. 7. 
Negotiations now under way 
‘here between the Seattle AFRA 
iocal and network stations’ man- | 
agement have struck a snag in pre- 
liminary discussions. AFRA is ask- 
ing for upping of writers’ scale to 
a top of $80, with stations balking | 
at the raise. Management contends | 





CBS Sets ‘Command Post” 
With Army Field Forces 
For Opposite-Berle Spot 


CBS is coming up with a new 
method of bucking the Milton 
Berle program on the rival NBC 
video web—an hour-long show 
which can guarantee to deliver 
some viewers and which will cost 
CBS practically nothing over its 
regular cperational charges. Show 








and floor | 


| beginner, 


ee 


writers’ tasks are chiefly continuity 
and do not call for much scriven- 
ing ability. 

AFRA, however, wants the raise | 
to bring: writers closer to parity | 
/ with announcers, contending that | 
writers’ chores are as important as | 
those of announcers. | 
| Present contract for writers has | 
a $72 weekly top, with $49.50 for a | 
AFRA is asking upping 
ito $53 to $80. Announcers at net- | 
work stations get $84. Present con- 
| tract expires Feb. 15. 





DET.’S TV GIVEAWAY 
Detroit, Feb. 7. | 

A giveaway program now is in 
the final planning stages at WJBK- 
|TV. “Whirl the Wheel” is sched- 


7 


| L. 


coincide with it. 


is “Command Post,” scheduled to 
tee off next Tuesday (14) in the 8 
0 9 slot, which will be aired in 
conjunction with the Army Field 
Forces. 

Army plans to use the eight- 
week series to test the feasibility 
of training its reserve officers and 
enlisted men via video. As a re- 
sult, it will supply most of the per- 
sonnel and facilities, including 4 
studio made available by Navy 
Special Devices at Sands Point, 
I. CBS News and Special 
Events department will cooperate 
in production but the web is ex- 
pected to lay out very little for 
production and programming. [" 
addition, the Army is lining up 
Reserve Corps meetings in each ot 
the 10 cities carrying the show to 
Show will thus 





uled for a February debut and 


_have a head start on the Hoopers. 
will be sponsored on a 


participat-| Program will attemp: to deline- 


ing basis. 


It will be the first telephone- 
television quiz show here, with 
participants being selected from 
cards they send to the Station. 


| 


‘Larry Ruppel will emcee, \ 


ate the problems to be faced and 


overcome by Army divisions in 
meeting an adversary. Format 
will include live dramatizations, aS 
well as special film stock shots and 
blackboard charts and diagrams. 
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Best eye and ear specialist in town! 


That’s what both local and national time buyers say about 
WCAU’s radio and television stations. 


} WCAU-AM has been first in every Philadelphia audience-measurement 
survey ever made. That kind of history speaks for itself, 


2 WCAU-TV outpaces the other Philadelphia stations in local program 


popularity.* 
WCAU—CBS radio and TV network affiliate—brings you WC A U 
the top stars ... a growing parade from Benny to Bergen 





Pam 








TV 
and from Waring to Wynn. ‘CBS AFFILIATE FM 
Wherever you are, if you want to sell Philadelphia, 
you want WCAU-AM and WCAU-TYV. The Philadelphia Bulletin Stations 
*Telepulse 
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ry a weekly talent and production 
budget of $50,000-$60,000. 


Berle’s “Texaco Star Theatre” or 
any other program. As a result, if 
the time eventually arrives when 
NBC finds it difficult to line up 
single bankrollers for a show, it 
can earn just as much by utilizing 
the cost-sharing idea to let in a 
number of sponsors. 

NBC ad-promotion chief Jim 
Nelson and eastern TV sales di- 
rector Ed Hitz revealed last week 
that a minimum of 16 stations of 
the 22 inter-connected being 
sought to take the show have al- 
ready signed for a part or all of 
it. Each advertiser coming in, of 
course, will pay only for the num- 
ber of stations he gets. Nine sta- 
tions in areas with more than one 
station overating have signed for 
the entire two-and-a-half hours. 
Web will follow the standard pro- 
cedure in not permitting two com- 
peting products on the show but 
will permit any sponsor a maxi- 
mum of two spots out of the avail- 
able 15. 


NBC will carry the show. 
throughout the summer and is 
looking for it to help solve the 


usual summer video problem, when 
the top-spending advertisers hiber- 
nate because of the slump in view- 
ing. Plan as lined up should also 
be welcomed by the ad agencies, 
accordin to Nelson and Hitz. since 
NBC will assume all production 
headaches. Agencies, as a result, 
will have only to prepare the film 
commercials for their clients. 
Show tees off Feb. 25 at 8 p.m., 
with the first hour originating 
from Chicago under the vroduc- 
tion supervision of Ted Mills and 
the remaining hour-and-a-half, star- 
ring Sid Caesar, featuring Imogene 
Coca and produced-directed by 
Max Liebman, coming from N. Y. 

Stressing advantages for the ad- 
vertiser in buying into the Satur- 
day night show, the NBC execs 
claimed their cost per thousand 
viewers would be $1.96 for time 
and talent, far less than they 
would pay in the top magazines 
and Sunday newspaper supple- 
ments. Advertiser could buy a 
minute .spot on the same 22 sta- 


tions for about one-quarter the 
cost but no such spots are now 
available. In addition, the NBC 


chiefs pointed out, spots on this 
show will be aired within the pro- 
gram “when the attention of view- 
ers is at its highest pitch.” 


NBC expects competition from 
the CBS Saturday night lineup, 


which includes Ken Murray and 
Ed Wynn. and Du Mont’s “Caval- 
cade of Siars” show. By permit- 


‘Saturday Night 


Continued from page 31 


he will have virtually a share in: 
the entire program, which will car- | 


NBC | 
and its affiliates will get only the | 
stangard network time billings, On a first-come, first-served basis, 
which means the profit to them | 


will be no more than on Milton! 














“ARCHIE ANDREWS” 


SCRIPT #243 
By Carl Jampel 


CAST 


Archie Bob Hastings 
Jughead .....Harlan Stone 
Mom.......Alice Yourman 


, 


“eee eee 


Dad... ccc cccc cs Ae MO 

Veronica...... Gloria Mann 

Betty....... Rosemary Rice 
* 


Director... Ken MacGregor 
Announcer Dick Dudiey 
Organist... George Wright 


* 


In a New Time!! 
NBC, Saturday, 7:30 P.M. 














APTS. FOR RENT 
Newly Remodelled Bidg. 
448 W. 55th Sr. 
IMMEDIATE OCCUPANCY 


3 Rooms Unfur. $90-$95 
2 & 3 Room Fur. Apts. $120-$150 





ting the advertisers to rotate the 
positions of their plugs, however, 
each will have the advantage of 
getting spotted somewhere during 
the 13 weeks at a different time. 


a spot aired at 8:05 p.m. the first 
week will be aired at 8:15 p.m. 
the second, 8:25 the third, and so 
on until it gets the 10:05 p.m. slot- 
ting on the 13th week. It then 
starts the second cycle in 14th 
place, getting the No. i position 
again two weeks later. 


DON LEE WORKS OUT 
STATE’S RIGHTS PLAN 


Hollywood, Feb. 7. 

Charles Glett, Don Lee veepee 
in charge of television, has re- 
turned from N. Y. after contacting 
video stations on a state’s rights 
film setup. Also, Glett purchased 
13 feature films and new mobile 
equipment for KTSL. 


Glett plans to launch his state’s 
rights deal with six to eight sta- 
tions initially participating. Plan 
is set to get under way within the 
next month. Stations will receive 
KTSL kinescoped programs in ad- 
dition to film being bought by Don 
Lee for beaming and distribution. 








DUMONT COLOR GETS 
SURPRISE UNVEILING 


| Dr. Allen B. DuMont, pushing 
his fight for an immediate lifting 
of the FCC freeze on new station 


allocations, sprang his organiza-. 


tion's color system unexpectedly 


last Friday (3) at his Passaic, N. J., | 


plant but emphasized he is not ree- 

/ommending it for broadcast use. 
Ad lib demonstration, he said, was 
conducted merely to iet the press 
know that DuMont, too, has color, 
but commercial use for video, he 
added, is still 10 years away. 

System is basically similar to 
that of CBS, being of the mechani- 

|eal variety. It involves a spinning 
| disk rotating before the tube in the 
| receiver and synchronized with a 
similar disk in the camera. Re- 
search chief Dr. Thomas T. Gold- 
smith pointed out that the system 
works on a 441-line scanning stand- 
ard, as compared to the 405 lines 
used by CBS and the 525 lines in 
commercial black and white tele. 
Receiver used had a 12!2-inch tube, 
which required a 27'2-inch disk. 
System operates on a 12-megacycle 
band width, twice that of the pres- 
ent channels. 

DuMont said the system had 
been developed only for research, 
pointing out it could be used for 
industrial work, such as atomic 
energy research in which it would 
allow close observation of a process 
without the possibility of danger 
to scientists. Any color system 








DuMont Blast 





eventually adopted for broadcast 


will be all-electronic. 











i Continued from page 31 


N. Y., the DuMont exec detailed 
the biographies of Sen. Johnson 


and Jones in an attempt to prove | 


his contention that neither pos- 
sesses sufficient knowledge of elec- 
tronics or engineering to call the 
turn on color video. 
to assure both that TV broadcasters 
and manufacturers of receivers 
alike will reap tremendous bene- 
fits from a really good system of 
color TV transmission and recep- 
tion,” he said. “If there were such 
a system in existence, every indus- 
try spokesman would be camped 
on the Commission’s doorstep, urg- 
ing and pleading for the immediate 
adoption of standards. That we are 
not doing so is the most definite 
proof that present systems are not 
ready for commercialization.” He 
outlined the systems proposed sv 
far by CBS, RCA and Color TV. 
Inc., finding good points in all 
three but asserting none is yet 
commercially feasible. 


According to DuMont, keeping 
the freeze can toss hundreds of 
thousands of people out of work by 
forcing a shutdown in the manu- 
facture of TV transmitter and sia- 
tion equipment. He pointed out 
that, until the FCC changes pres- 
ent tactics, only 13 more stations 
can take the air. “Here is a 
lusty new industry,” he = said, 
“which can bring employment to 
hundreds of thousands and enjoy- 
ment to millions being stifled by 


the arbitrary and uninformed 
opinion of two men.” He summed 
up: 

“Our situation today is the 


freeze could actually be lifted ai- 
most immediately, because recent 
tests have shown that color trans- 
mitters can operate on our present 
channels with no additional prob- 
lems than those involved with 
present black and white transmis- 
sion. It is definitely our belief 
that channels should be allocated 
for color and experimental licen- 
ses granted where necessary to 
proponents of the various color 
systems. There is nothing to pre- 
| vent this and, if those who are pro- 
posing systems are sincere and con- 
fident about the worth of their sys- 
tems and the ability to solve exist- 
ing problems, these concerns will 
then transmit programs regularly 
while the manufacturing industry 
will certainly cooperate by con- 
structing experimental receivers.”’ 





Philco Exec Blasts Freeze 


Philadelphia, Feb. 7. 
The FCC freeze on issuance of 


new television station licenses is’ 


depriving 20,000,000 Americans of 
video entertainment, according to 
| David B. Smith, Philco Corp. vice- 
president, speaking at a joint meet- 
ing of the insttilor Radio Engi- 
neers and the Frafiklin Institute. 
Smith pointed out that 98 tele- 
vision stations now on the air cover 
areas occupied by between 47,000.- 
000 to 65,000,000 people, but that 
additional stations could service | 











20,000,000 more. 
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FCC Anti-Trust Hearing 
Put Off Till April 12 


As Film Cos. Squawk 


Washington, Feb. 7. 


Following requests for more 
time to prepare arguments, FCC 


last week postponed until April 24 
the date of hearings to determine 
a policy on the eligibility of anti- 
trust and other Federal law viola- 
tors to hold radio and television li- 
censes. Proceedings had been pre- 
viously scheduled for Feb. 13. 

Squawks from NAB, 20th-Fox, 
Loew's and several radio law firms 
that too little notice had been 
given them to prepare their cases 
resulted in the postponement. Pe- 
tition by Fox, filed by Welch, Mott 
& Morgan, counsel, said Commis- 
sion has been studying the prob- 
lems involved for at least a year 
and has probably come to some 
conclusions while parties were 
given only 10 days “to determine 
the points upon which to predi- 
cate their arguments.” 

Fox said it appreciated the need 
for a prompt decision on the ques- 
tions involved “in order that the 
cloud of uncertainty, which for the 
last year has hung over the mo- 
tion picture industry because of 


“anti-trust involvements, can be re- : 


moved. Such promptness, how- 
ever, should not be achieved at the 
expense of ill-considered actions, 
the effect of which could conceiv- 
ably prevent or untimely delay the 
entry of the motion pictufe com- 
panies , . . into the fjeld of televi- 
sion.” 








: Indie Packagers 
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commission if the show is sold to a 
sponsor or another network. Even 


if the packager himself sells the | 


show, they say, the “sales agent” 


still gets his 10% “for doing noth- | 


ing.” 
One gripe concerns some shows 
which started on WOR, N. Y. When 


one show was sold to Mutual the! 


station took a commission, “despite 
the fact WOR is a 20°% stockholder 


in MBS,” packagers say. In other | 


cases, it’s said, WOR tries to grab 
the lion’s share of subsidiary 
i rights. 
plains, it contributed to the build- 
| ing of these airers and has a right 
to protect its equity. 

Some packagers argue that nets 
shouldn’t act as agents just as 
their acting as agents for talent 
they buy was outlawed some years 
back. But the broadcasters answer 
that they've the right to serve as 
agents, as long as they sell the 
show to a client or another web 
and not to themselves. The pack- 
agers, however, maintain that the 
nets “are not competent” to be 


agents, because of their partisan . 
‘interests, 


purposes, however, he emphasized, 


However, the station ex- | 


— 


Inside Television 


| Approximately 400 television broadcasters, agency execs and others 
are expected to attend the Television Broadcasters Assn.’s one-day 
' clinic teday (Wed.) at the Hotel Waldorf-Astoria, N. Y. TBA has taken 


} 


over the entire Starlight Roof ballroom for the events, which include 
the annual membership meetings at 10 a.m.; luncheon, with Milton 
Berle as guest speaker and a special version of “Stop the Music,” fea- 
turing Bert Sparks, and all-day panel sessions. 


Members at the opening session will vote to fill two vacancies on 
the board. Directors will then get together immediately after ‘the 
luncheon to elect officers for the coming year. Many of the delegates 
to the meet plan to stay over until tomorrow (Thurs.) to attend a special 


panel on public service broadcasting for video. 


Reps of the major 


public service organizations are to meet with the broadcasters to estab- 


lish definite working procedures with each other. 


Panel will be chair- 


manned by Kenneth Bartlett, director of the Radio Center, Syracuse 


Univ. 





With nighttime television consistently racking up big audience rat- 


ings, daytime TV is underscoring video’s impact even more. 


Latest 


network Hooper for NBC’s “Howdy Doody” daytime strip, for example, 


is a 33, which ranks it up with the top 10 nighttime TV shows. 


Day- 


time radio programs have never batted in the same Hooper league as 


night programs. 


Believed even more significant, as far as daytime TV is concerned, 
is the actual selling pull such shows as “H-D” have demonstrated. 
Mars Candy, one of its sponsors, for example, recently offered a penny 
toy balloon to any moppet viewers sending in a wrapper from one of 


Mars’ 5c bars. 
40,000 requests. 
for the balloon totalled 215,000. 


First announcement of the offer on the show brought in 
In succeeding announcements, the flood of requests 


By the same token, the revived interest in the “Hopalong Cassidy” 
westerns, which has made Bill Boyd, their star, one of the top-ranking 
oater heroes, is believed attributable directly to playing of the old 


“Hoppies” on daytime TV. 


show, has demonstrated similar sales potency. 


“H-D” merchandise, plugged on the video 


RCA-Victor album of 


“Howdy” records, for example, sold 80,000 the first week after being 


plugged on the show. 


“H-D” comic books, published by Dell, were 


sold even in non-TV areas, with sales of the first issue averaging over 
75° of the newsstand orders, something previously unmatched in such 


mags. 


NBC-T&’s “Lucky Strike Theatre” 





topped its chief competition on 


| the rival CBS web in its initial show Jan. 30, copping a network Hoop- 


‘erating of 35.2. 


“Goldbergs,” aired on CBS opposite the first half-hour 


/of the Lucky Strike program, drew a 25.2 Hooper that week, while the 


| first half of CBS’ “Studio One,” 
| program, came up with a 31.9. 


opposite the second half of the NBC 
Hooper organization did not take net- 


work video ratings the preceding week so there is no basis for com- 


parison with the two CBS shows Jan. 23. 
NBC, meanwhile, is pushing its co-op sales on “Who Said That” on 
the basis of the Lucky Strike teeoff Hooper. 


Quiz show has been 


moved from its Saturday night spot into the Monday night at 10:30 


period, where it will follow the dramatic series. 


Quizzer to date has 


been sold to local sponsors in Chicago, Providence and Boston on the 
cable, and in New Orleans via kinescope recording. 





New use for kinescope recordings has been found by the J. Walter 


Thompson agency. 


Field representatives of JWT have been carrving 


kine prints of the Kay Kyser show, which is sponsored by Ford Dealers. 
to dealer associations in which the NBC program originally was not 
soid. By auditioning the kines for the dealer groups, they have suc- 
ceeded in lining up the show in 10 additional market areas since it 
was launched Dec. 7, for a total to date of 36 areas. 

Before development of the k.r. process, no method had been found 
to present a video show in areas where it was not carried live. Now, 
according to JWT spokesmen, dealers in several other cities have sig- 
nified their intention of buying the show as soon as they can cleal 


time on their local stations. 





Contest for tele scripts by college students, which CBS-TV and 
World Video has launched tor “Actors Studio,” is ruffling TV writers. 
Scripting fraternity feels that, although the undergiads will get $500 
per drama aired, the general effect will be to depress fees by using 


non-pro scribes. 

















| 
| 


the FCC proceedings and the 
problems involved in superimpos- 





white system. Some said they 
were going to purchase black and 
white sets and thought they’d get 
much pleasure out of them in the 
meantime. Few, if any, of those 
interviewed indicated an intention 
to wait for color. 

Another explanation for the neg- 
ligible effect on sales is that the 
demonstration may have tended to 
attract persons who already have 
sets. Judging from questionnaires 
filled out at the demonstrations, it 
appeared that the majority at least 
had access to television. 


pears 
largely by dealers. The I. T. Cohen 
agency, which placed a large ad 
recently in a local newspaper to 
warn prospective set buyers that 
color is “not” imminent, said the 
dealers feel the demonstrations wil] 
hurt them “in the long run.” It is 
not only the CBS tests but also 
these by Color Television, Inc., and 


RCA, scheduled before the FCC in} 
dealers fear, | 


, two weeks, which the 
Cohen said. 


vertisement, Cohen advocated the 
formation of a Television Trade 


Assn., divorced from radio, to en- | 


lighten the 
‘Color, 
issues. 


public on video matters. 
he said is just one of the 


larly 
he said, receiver Sales, 
heavy factory and dealer 


tion, “have lagged far behi ‘ 
parable markets.” nd com 


Meanwhile, CBS pre 
. S pared to re-, 
|e its daily public demonstra- | 
tions here Feb, 13, following a 


despite 
promo- 


Concern over set sales here, ap-. 


to have been generated | 


In a statement regarding the ad- | 


Such an organization is i | 
1 : S particu- , 
needed in Washington where. | 


John Q. Not Waiting for Tint 
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ing color on the present black and | 


| 
| 











two-week suspension during which 
its equipment is being used for 
testing teaching techniques in At- 
lanta before a medical gathering. 
The web will put on its twice daily 
shows for eight days preceding the 
official comparative tests Feb. 23 
of the CTI, RCA and CBS systems 
at the Commission laboratories in 
nearby Laurel, Md. 














‘ Courtesy of M-G-M . 
THE GREAT RUPERT 
For George Pal Prods. 

THE CAMEL SHOW 
au’ 9:30 E.S.T., NBC 


U CLAYTON 


‘Every Friday 


Mgt.: L 














Your Own Business 
in Pleasant Town 


for the man who wants his own 
business for a small investment, 
with opportunity for good livins, 
eapital gains, this fully equipped 
transcribing and recording studio 5 
‘deal. Make spots, commercials, ¢'¢., 
for radio Good market in 250.000 
center, 3 hrs. from Chicago, business 
srowing, but must sell account 
health. Cash $6,000, balance (ers 
Box V-410, Variety, 360 N. Michigon 


Ave., Chicago 1, Ill. 
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TOP DISK JOBS IN MAD WHIRL 





Music, Disk Industries in Britain 
Enjoymg Wave of Prosperity 





British music publishing industry ¢ + 


is in much better shape, com- | 
paratively, than its U. S. counter- | 
part, a circumstance that’s very 
unusual. Both Jimmy Phillips, 
general manager of the Peter 
Maurice firm in London, who’s in 
New York on a visit, and Dave 
Kapp, v.p. of Decca Records, who 
just returned from England and 
the Continent, say the same glow- 
ing things about the music and 
disk industries on the Isles. 
Phillips claims that the week 
before he left home for the U. S. | 


the song “Hop Scoth Polka,” 
published by Leeds Ltd., owned 
jointly by Peter Maurice and 


Leeds here, ran up a 20,000 copy 
sale. Those figures are comparable | 
to what the No. 1 song in the U.S. 
has been doing. “Polka” will go 
up to 275,000 or so copies before | 
it runs out. Phillips points to the | 
unusual reaction in Britain to the 
“Harry Lime Theme,” the title 
applied there to the score of the 
film, “The Third Man.” Selling at 
twice the normal retail price (or 
2 shillings), the music has sold over | 
700,000 copies. There’s no lyric | 
to it either. British Decca record- | 
ing of the film’s sound track has | 
sold over 650,000 disks. Chappell | 
has the English rights to that tune, 
as it does in the U. S. 

Phillips believes that the com- 
plete elimination of the payola 
system has immeasurably helped 
the British music industry. At 
one time, paying for plugs was 
an open affair in London but 
was halted completely last year. | 
Phillips avers that at that point 
things began to improve. It’s much 
more difficult to get new songs | 
going, but once started they last | 
longer. Whereas a publisher would | 
work on a new melody for three 
months the launching period now 
covers six months, but the tunes 
sell more copies. Some songs, ex- 
plains Phillips, get only two or 
three network plurs a week; in 
this way they build slowly and, 
because they aren't killed off by 
being overplayed, wear better. 

By the same token, the limited 
number of weekly plugs on in- 
dividual melodies leaves more 
room for a greater number of 
songs, affording more opportunity 
for trying out new material. 


Les Brown Sets 1-Niter 
Tour for Summer Rather 
Than Accompany Hope 


Les Brown's orchestra will hit 
the one-night trail this summer on 
its own rather than accompany Bob 
Hope’s unit, with which Brown 
broadcasts weekly, on a tour of ball 
parks, stadiums, etc. Hope released 
Brown frome any obligations to 
work with his unit because Brown 
figures to do better financially on 
Promotion dates than on a flat 
guarantee with the comedian. 

Prior to hitting the road after 





Hope’s broadcast takes its usual | 


Summer hiatus, Brown will play 
eastern one-nighters. He has a fly- 
ing trip lined up for mid-April. 
Travelling entirely by plane, 
Brown will leave Hollywood April 


12, play San Antonio that night, | 


then St. Petersburg, Fla., U. of Vir- 
Zinia for two days, Wichita, and 
the Shamrock hotel, Tex., for one 
day, getting back to Hollywood the 
day of his next broadcast. 


SAMMY CAHN TUNE 
BANNED OFF NBC AIR 


S Hollywood, Feb. 7. 

Can I Come In for a Second,” 
pop tune by Sammy Cahn, has 
been banned by NBC. Web indi- 
cated it would not permit rewrit- 
ing of wordage in any effort to 
Pass muster. CBS, however, has 





cleared the tune. 
ABC and Mutual say it hasn't yet 
en offered for live performance 
on their stations. 


|lywood for a 


| the accident, 


Bob Crosby’s Coral Deal 


Bob Crosby has been signed to | 
cut records for the Coral label. 
And the currently growing revival 
of interest in Dixieland jazz may 
cause the singer’s once-widely 
known Bobcats, smaH-band accom- 
paniment, to be revived to back- 
ground him on the new series. 

Coral also signed Sandy Evans 


to a pact. At the same time Decca 
Records took on singer Dolly 
Dawn. 





Styne, Robin Into 
Own Pub Venture 


Jule Styne and Leo Robin, co- 
writers of the score of “Gentlemen 
Prefer Blondes,” have set up their 
own music publishing organization. 
Outfit will be run independently 
by the pair, who will put one man 
to work in New York to promote 
their material. Edwin H. Morris 
has the selling-agents rights to the 
tunes, but will not participate in 
their promotion. 

New firm will, of course, have 
nothing to do with the “Blondes” 
score. J. J. Robbins & Sons is 
handling that music. 

Styne’s last venture into the 
music publishing field was with 
Sammy Cahn. They were co-own- 
ers with Edwin H. Morris in an out- 
fit designed to hold copyrights on 
whatever they wrote that was free 
of film-affiliated music firms. 


WHDH Jockey Creates 
Hub Hubbub for ‘Jet,’ 


Cueing Platter Reissue 
Boston, Feb. 7 

Bob Clayton, of WHDH, top Bos- 
ton disk jockey, 
creating a demand for Leon Bax- 
ter’s recording of “Jet,” 
point where RCA-Victor has been 
forced to reissue the plattter. 
Originally, “Jet”? was part of Vic- 
tor’s “Perfume Set to Music” 
album, released last year. Music 





_is by Harry Revel and the reissue 


of the platter will be coupled to a 
piece also by Revel titled, ‘“Strut- 
tin’ With Clayton.” 

Clayton takes samples of music 
popularity among various New 
England colleges, as a guide for 
his programs. Weeks back, a list 
from Newton Junior College in- 
cluded among its top five faves the 
“Jet” side. 


for the disk, to the point where 


| Victor’s Boston distrib couldn't fill | 


requests. 


Stewart, Ex-Vocalist In 





Krupa Band, Killed in Crash 


Buddy Stewart, former vocalist 
with the Gene Krupa orchestra, 
was killed in an auto crash last 
week (1) while on his way to Hol- 
reconciliation with 
his wife. There’s not too much in- 
| formation available in the east on 
except 
curred near Albuquerque and that 
Stewart was the only passenger 
to receive fatal injuries. Even 
the circumstances of the crash are 
obscure. 

Since leaving Krupa’s orches- 
tra, Stewart had worked as-a sin- 
gle, then with the Kai Winding 
jazz group and others. He leaves 
his widow and a small daughter. 

Charlie Barnet, with whose band 
Stewart also worked at one time, 
is currently on a campaign for 
funds to bury the singer’s body. 


is credited with | 


to the! 


Intrigued, Clayton be- 4 
gan spinning the disk on his shows; | 
reaction started a heavy demand | 


that it oc-, 





WAU 


Fars ES WHERE "ASCAP to Resume TV Talks On 


ISLATEST THEME, Per-Program Licensing Arrangement 


| Game of musical chairs played | 
' by the major record companies 
| during the past couple weeks goes 
merrily on. Columbia Records last 
week signed Mitch Miller as head 
of its popular artists and reper- 
toire division last Wednesday (1) 
morning, confirming a VARIETY 
story of the same day. Miller 
moved into the chair left by Manie 
| Sacks, who moved over to RCA- 
| Victor, and now Mercury, which 
Miller left to move to Columbia, 
has the empty chair. It’s supposed 
to be filled this week. 

There are, as usual, dozens of 
rumors as to the man who will 


| Jump into Miller’s vacated seat on | 


be next go-round. Only thing 
Mere execs will admit is that the 





More on ‘45’ Bandwagon 


ord labels to the list of independent 
manufacturers going into the pro- 
duction of RCA-Victor’s 45 rpm 
platters. Disks will be on the mar- 
ket this month. 

Initial releases will be a series 
by pianist Errol Garner. 


Sacks to Snare 
Frankie Carle? 





| choice has been narrowed down to | 


two men and that the selection of 
either will be a sharp surprise to 
the music and disk industries. 
| Whether that means someone will 
jump to Mere from a rival com- 
pany and keep the game going, or 
| whether an outside man will be 
| brought in and the fun broken up, 
is anybody's guess. 

Meanwhile, with each move, the 
salary structure of the a.&r. divi- 
sions are either undermined or im- 
proved, depending on whether the 
situation is observed from the giv- 
|ing or taking end. Miller turned 
down Columbia’s bid a number of 
|times, until the ante was so high 
he couldn’t refuse. It’s said to be 
|in the neighborhood of $40,000 an- 
nually. Sacks did well for himself 
at RCA, too, as did Hugo Winter- 
| halter, musical director who pre- 
ceded Sacks from Columbia to Vic- 
tor. 

It’s no secret that the kind of 
money being tossed around for 
top disking jobs is having an effect 
on all men involved in all com- 
panies, since it is unusual. The 
moves by Winterhalter, Sacks and 
Miller, and whoever follows the 
latter into Mercury, must have 
either immediate or eventual effect 
on employees with other com- 
panies. 

Miller, incidentally, joins Colum- 
bia next Monday (13). 


Blondes’ Gets 
Real-Life Hypo 


Times-Appliance, New York dis- 

tributor of Columbia Records, 
| pulled an unusual promotion stunt 
|in behalf of Columbia’s “Gentle- 
men Prefer Blondes” original-cast 
album this week at Haynes-Griffin, 
large N. Y. retailer. Deal was made 
with five showgirls in the cast of 
“Blondes” to double for a wax 
mannequin used in a H-G window 
display on the album. 

Window layout includes a life- 
| size brunet and blonde wax doll 
pointing up the “Gentlemen Prefer 
Blondes” angle. Each day, from 
12:30 to 1:30 p.m., one of the five 


blonde girls from the show takes 
the place of the wax mannequin, 
posing in the same manner. When 
a crowd gathers she flashes plugs 
for the disks and the show. Girls 
pose in costumes used in the mu- 
sical and draw $25 apiece for the 
chore. 


MARGARET TRUMAN SET 











Margaret Truman inked an ex- 
elusive, long-term recording con- 
tract with RCA-Victor last week. 
President’s daughter is scheduled 
to make her first platters after the 
completion of her present concert 
tour. 

Miss Truman, 
turn guest appearance on the 
“Carnegie Hall” airer last night, 
is scheduled to embark shortly on 
the second half of her tour, which 
| will take in 15 cities. 


ON RCA-VICTOR DISKS 


who made a re- 


Columbia Records may very well 
lose its first name artist as a re- 
sult of the switch by Manie Sacks 
from that outfit to RCA as 
tor Artists 
secret 


“Direc- 
Relations.” It’s no 
in the music business that 
Frankie Carle’s Columbia contract 
expired Jan. 15 and wasn’t re- 
newed and that Sacks has been 
discussing with him the possibility 
of transferring his band and pian- 
istics to the RCA-Victor label. 
Aware of course that Sacks’ pur- 
pose at RCA is to secure new or 
established artists for RCA-Victor 
disks as well as NBC radio and 
television, the music business has 


been watching the byplay closely. | 
Sacks is personally close with all | 
the artists on the Columbia label | 
and a good many with rival com- | 


panies and a scramble figures to 
result. 

For example, the music biz 
got quite a kick last week out of 
an occurrence at the Waldorf 
hotel, N. Y., where Dinah Shore is 
working. It was Sacks who took 
Miss Shore from RCA-Victor to 
Columbia a few years ago. On the 
night in question, he was in her 
audience at the hotel’s Wedg- 
wood Room. So was Ted Waller- 
istein and Goddard  Leiberson, 
| preside nt and artists and reper- 
toire head respectively, of Colum- 
| bia. It’s said to be the first time 
either Wallerstein or Leiberson 
had been at the Waldorf, while 
Sacks has been there constantly, 
both before and since his shift to 
Victor. 


Dick Todd, Hurt In 
Auto Crash, Works Out 
Nitery Date on Crutches 


Dick Todd worked five nights 
of a week’s run at the Willows, 
Wilmington last week on crutches. 
Singer came out of an auto crash 
on the outskirts of the Delaware 





city with a broken ankle the sec- | 
ond night he was at the spot and | 


because he couldn't easily be re- 
placed insisted upon working out 
the week. Every night he stood up 
before a mike with his ankle in a 
cast, supporting himself on the 
crutches. 

Smash occurred on the main 
highway back to Wilmington after 
finishing the final show at the 
Willows early Tuesday (30) morn- 
ing. Of the eight people involved 
in the crash, four in each car, Todd 
was the only one hurt. Singer is 
due to open at Cubby’s, Camden, 
next Monday (13) and probably 
will do that date in the same man- 
ner. 


JACK PHILBIN, DURGOM 





MERGING INTERESTS 


Hollywood, Feb. 7. 
Jack Philbin, of New York, and 
George “Bullets” Durgom, person- 
al rep, are talking over a deal to 
merge their interests into a man- 
agement company to be known 
as Personalities, Inc. 
Among others, Philbin handles 
; Paul Lukas and Jackie Gleason. 


ition of the 


+ American Society of Composers, 
,Authors and Publishers will soon 
jresume meetings with independent 
Add the Savoy and Regent rec- | 


television operators relative to the 
establishment of a per-program li- 
censing arrangement. After sev- 
eral months of sample-taking by 
both sides, during which ASCAP 
has had its auditors checking sta- 
tion books, looking for something 


|that would suggest a pattern, it’s 
felt talks can be resumed. 


However, ASCAP auditors have 


|not been able to find an idea in 


the work they’ve been doing. In- 
die tele licensees operate along 
different lines and it apparently 
will be difficult to establish a per- 
program blueprint that will fit all 
situations. They all have been pay- 
ing interim sums to ASCAP in 


recent months, incidentally, the 
coin representing percentages of 


income which will be balanced 
against agreed upon charges when 
a deal is set up. Whatever charges 
are arranged they will be _ retro- 


active to Jan. 1, 1949, and the 
monthly coin already paid de- 
ducted. 

ASCAP extended the Feb. 1 


deadline for a deal last week. So- 
ciety's director board agreed to 
a setback to March 1 to allow for 
the coming meetings. 


Supreme Ct. Holds Disk 
Pornography Is Also 
Violation of U.S. Law 


Washington, Feb. 7. 

Interstate shipment of lewd pho- 
nograph records violates the fed- 
eral Jaw just as much as shipment 
of “obscene, lewd, lascivious or 
filthy’ material in the form of 
films, or printed, written matter, 
or pictures, Supreme Court ruled 
yesterday (6). 

Action was taken in the case of 
Alexander Alpers, of San Francis- 
co. Alpers admitted shipping the 
records in interstate commerce but 
argued that the law, as written, did 
not cover platters, although it was 
amended in 1920 to include motion 
pictures. Court said: 

“We are not persuaded that Con- 
gress, by adding motion picture 





film to the specific provisions of 
| the statute, 
that obscene matter not specifical- 


evidenced an intent 
ly added was without the prohibi- 
statute. Nor do we 
think that Congress intended that 
only visual obscene matter was 
within the prohibition of the 
statute.” 


WELK GROSSED 3826 
IN ’49, HIS TOP YEAR 


Chicago, Feb. 7. 

Lawrence Welk registered his 
biggest financial year in 1949, 
grossing $382,000 exclusive of 
record royalties. Welk took $325,- 
000 on band bookings, playing a 
record (for him) 90 one-nighters in 
addition to his’ stands at the 
Roosevelt grill in New York, the 
Trianon Ballroom here and various 
Coast engagements. 

Remaining $57,000 are receipts 
from his Miller’s Hi-Life Beer 
weekly program over ABC, which 
has been renewed for the fourth 
time for another 13 weeks. 

Welk’s record royalty earnings 
will not be known until April, 
when Mercury issues its year-end 
statement. 








Symph Revival 
Tyler, Tex., Feb. 7. 

Plans for the revival of the Ty- 
ler Symphony Orchestra were dis- 
cussed at a meeting held here last 
week. Musicians from all parts 
of the East Texas area were in- 
vited to participate in the orches- 
tra’s formation. 


i Plans call for a 70-piece group. 
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Coots Has Memories of a Great 
Profession: Rap a Pub-Disk Evil 





Editor, VARIETY: 

The songwriting business as es 
used to know it is just another 
memory. 


ed to a great profession. At one 
time, and not too long ago at that, 
it was a dignified, respected, and 
highly remunerative calling of 4 
selected group of talented men and 
women who took great pride in 
their lyrical and melodic crea- 
tions.. 

If you want to know why the 
songwriting business is dead, | can 
only refer to the record. ..Out of 
several thousand popular songs 
that were published during the 
past five or six pears, less than 3% 
were truly what you would call a 
commercial song hit; that means a 
song that actually made a decent 
profit for the publisher and the 
writers. And even this 3° pos- 
sessed only a small vestige of what 
was once called the indefinable 
quality of long-lasting flavor. 

What... is the reason for this sad 
state of affairs? In my opinion the 
blame should be laid at the doors 
of the reputable and commercially 
solvent music publishers who per- 
mitted the record manufacturers to 
dictate what the music pubs should 
work on, due to big national hook- 
ups with jukebox operators, and 
the disk jockeys, who, possibly 
through no fault of their own, have 
all become part of the biggest “rat 
race” ever known in the music pub- 
lishing industry. For, to quote 
music and record reviewer Douglas 
Watt, of the New York Daily News, 
“Good songwriters, who have writ- 
ten some of the top ballads and 
torch songs of other years, are now 


Tin Pan Alley has liter- | 
ally thrown in the sponge and ac- | 
cepted the worst defeat ever hand- | 


Canada Repeals Tax 
On US. Disk, Music 


Sales: 106 Refund 


Harry Fox, music publishers, 
agent and trustee, will soon dis- 
tribute in excess of $10,000 to pub- 
lisher clients representing refunds 
on the repealed Canadian coin- 
transfer tax law. This statute de- 
ducted 15% of all record royalty 
coin handed across the border to 
U. S. pubs and the recent repeal 
calls for refunds of previously de- 
ducted taxes back to Jan. 1, 1949. 

Sum Fox will receive stems from 
record sales only. Music pubs, 
however, also figure to receive re- 
funds on taxes deducted from sheet 
music sales. However, since most 
U. S. pubs have affiliations with Ca- 
nadian music houses, the return 
of coin will go through those chan- 
nels. 





New Flanagan Band 
Signed by Capitol, N.Y. 


Ralph Flanagan’s band will make 
its Broadway preem at the Capitol 
theatre, N. Y., within the next six 
months. Flanagan’s crew has been 
signed at $7,500 weekly, one of 
the highest salaries ever paid for 
a new band. 

Flanagan has been an important 


item in the music industry for the 
past few months having made 
some top selling records, “My He- 
ro” and “Rag Mop” for Bluebird 


Best British Sheet Sellers 


(Week Ending Jan. 28) 

London, Jan. 31. 
Harry Lime Theme. ——— 
Dear Hearts .Morris 
Hopscotch Polka Leeds 
Breaking My Heart.. Sterling 
I'l String Along..... Feldman 
Jealous Heart ....New World 
Garden of Weeds. .Box & Cox 
Bunch of Coconuts Box & Cox 


"eer ee 


Forever and Ever.. F.D. & H. 
eM EEO 5 a5 bax Chappell 
Confidentially ....New World 
Our Love Story.......Carolin 
Second 12 
Down in the Glen. Wright 
Why Is It . Cinephonic 
Wedding Samba ;...... Leeds 
Is It Too Late..... .. Yale 
Kiss in Your Eyes... Bosworth 
I Don’t See Me...... Connelly 
Scottish Samba ..Sun 


Someday Will Awake Chappell 
Leicester Square Rag. . Norris 
Mon. Tues. Wed. Dash 
Dream is Yours.....Feldman 
World Has Forgotten. .Carolin 








LOUIS ARMSTRONG IN 
QUICKIE S.F. REPEAT 


San Francisco, Feb. 7. 

Louis Armstrong’s all-star corn- 
bo returns to the New Orleans 
Club here March 30 for a two-week 
run, one of the fastest repeat dates 
this town has seen. Armstrong 
only finished a booking at the spot 
Jan. 26; he did so well the man- 


agement bid for a return immedi- 
ately, offering a comfortable coin 
increase. 

Armstrong will remain 
west until spring. 


Rossi’s U.S. Buildup 


Personal Appearances in the 
United States are planned for Tino 
Rossi, Corsican singer, as a buildup 
for recordings to be done by that 





| Tell: 


ey 











Perry Como “Did Anyone Ever 
You Mrs. Murphy’-“Please 
Believe Me” (Victor). “Mrs. Mur-| 
| phy” has a socko chance at being’ 
as popular as St. Patrick in Erin. 
Como hasn’t made anything like it) 





in the. 


since “That Feeling in the Moon-| 
| light.” And he wraps the light, 


'rhythm tune around his tonsils as | 


| though he thoroughly enjoyed it. 
Mitch Ayres provides smart back- 
| ground. “Please” is a good ballad, 
one that has to be heard several 
times before it clicks. 
| Frankie Laine “Satan Wears a 
| Satin Gown”-“Baby Just for Me” 
'(Mercury). This is the disk Mercury 
withdrew to let Laine’s “Cry of the 
| Wild Goose” come first. Laine ex- 
pects a lot of “Satan.” It won't be | 
easy to achieve. Side just doesn’t 
sell and the material is not near 
as good as past items. “Baby” is 
in the same category. 

Jimmy Dorsey “Rag Mop’ 
“That’s A-Plenty” (Columbia). Dor- 


sey is getting big reaction from his | 


Dixieland disks. These two will 
heighten the effect, for he does a 


great job on both tunes. “Mop” is 
spirited, happy musie and the 
Dixie beat doesn’t lessen its im- 
pact. “Plenty” is even better and) 
it’s possible that when “Mop” be- 
gins to wear it will pick up the 
| disk’s sales slack. It’s an instru-| 
mental, whereas Claire Hogan vo- 
'eals the reverse. Columbia also 
reissued “South Rampart St. Pa- 
rade” and “Muskat Ramble,” from 
J. D.’s Dixie album, as singles. 
Tennessee Ernie “Cry of the! 
Wild Goose”’-“Donkey Serenade” | 
(Capitol). Using an approach) 
varying from all others on the 








Jocks, Jukes and Disks 


By BERNIE WOODS 


»_ | Morgan. 








‘excellent pairing by a new coy. 
pling. Babbitt and Miss Tilton 
work very cutely together on “Pa. 
| jamas” and should get a lot of the 
play on the hit. They do even bet. 
ter, however, on the reverse, a cut 
that in all likelihood will wind up 
|in many a jock’s library for fre. 
quent use. They get good musical 
backing. 

Doris Day “Imagination” - “Be. 
witched” (Columbia). Perhaps 
|neither of these tunes will be 
pushed into the hit class afresh by 
Miss Day’s cutting. But both are 
fine disk jockey material, particu- 
larly the “Imagination” Side, 
| Blonde singer pours a lot of sa 
into the rendition of a tune that 
lends itself to that sort of treat- 
ment. It’s swell. Same applies to 
the reverse, but not quite on the 
samé scale. 

Russ Morgan *Melissa’’- -“Tell Me 
You Love Me” (Decca). “Melissa” 
has been around a couple months 
|without growing big. Morgan's 
cut could however, increase the 
tune’s selling pace. A tasteful 
|dance arrangement vocalled by 
Maestro is one of the 
| writers of the reverse, a neat bal- 
lad that makes a fair impression. 
Morganaires handle vocal. 

Jo Stafford-Gordon MacRae “Be- 
‘yond the Sunset”-“"Near Me” (Cap- 
itol). Miss Stafford and MacRae 
lend a churchly quality to their 
vocal of “Sunset,” a tune that has 
been moving under the push of the 
Three Suns (Victor) version. It's a 
straight harmonizing deal all the 
way, which forms an _ attractive 
disk that could go places. ‘Near 
Me” means little. 

Jerry Gray “Bamboo”-“One, Two 
Three” (Decca). Gray’s recording 
of “Bamboo” is the best this side 
|of Vaughn Monroe's (Victor) disk. 
It achieves the dramatic impact 
that performance of the unusual 
melody requires and Tommy Tray- 
nor and the Crew Chiefs do a good 
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form and for their enjoyment in 3 (Billy Eckstine...... .....M-G-M J} House” and “Big Movie Show 1 
night clubs, dancehalls and restau- HALF A HEART (H. & R. -Pemora) eer ee eee eee eeeeeseeeeeseeeees Al Morgan 1.0 60806 866% _London the Sky” (Capitol). . 
rants. And also the fact that the|+ WHY WAS I BORN (T. B. Harms) ..........000ceesseeseceeeee.. Vie Damone M Standout hillbilly, western, race. 
two biggest commercial song hits CRY OF WILD GOOSE (American) ge haep: ee polka, hago Chet Atkins, OM rm 
TMintwinmusnime| seccsececcceceverenes. Frankie Laine.........Mercury Dance”-“One More Chance” ‘V . 7 
one of the real oldtimers of Tin SHE WORE YELLOW RIBBON (Regent) ..... J Andrews-Morgan...... Decca coe). . meas Spriggins, wh ’ 
; ‘ : : Ce eereseereeeseens Eddi Mil . Clipped Samson’s Hair (Capitol) 
Pan Alley, Haven Gillespie, who | . Wer. .......,. Rainbow Tiny Kennedy “Sister Flat Top” 
penned “Lucky Ol’ Sun” and ‘The JOHNSON RAG (Miller) . ss Jack Teter......., ._Lond (C ) 7 Orch, 
Old Master Painter.” Yes ind ed, | eoreeoereeeeeeeeeeeeeseeeeeeeees. R P eer on on apitol). . Vagabond Polka : 
ee gee ee ts a ak : uss. Morgan...........-Decca “Tic-Ti_ Tic-Ta” (Decca).. Julia 
ea ; at the pendulum + gNyy (Encore) ............... §Fran Warren............Victo Lee, “Don’t Save It Too Long” 
is starting to swing the other way, z ee ee eee ee eee eeseseeeeseeneces | Buddy Clark . Columbia (Capitol) j Roy Acuff, sal | Ss i 
and great songs, written by the $ CRAZY HE CALLS ME (Massey) ...... Lak eeuiSaasnssiseiess: MMMM. 0c0ccc xcoleiee ea Rall Ss wage: Ra “a 
“a j . a ag ' er-Carroll Lucas Orch, “Lausi- 
be welcomed all over the worl d ; pein” 4 NIGHT FISH toe pate seat th a6iees th eTere Louis Jordan.......... Decca ing Polka” ‘She's A Beauty” (Co- 
ain. igures in parentheses indicate number of weeks song has been umbia). . ven Rowe TOs.» 
id J.F red Coots. | 9-0-0-0-0-6-4-6-6-6-046-6-6-6-6-6-6-466-06-6666-664660666666 tn the Top 10.1 — Some Love For a Rainy 
i Day” (Columbia). 
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, Bands at: Hotel B.O.’s)  fercittste =| “RH? i 
, r) 6 we Retail Disk Best Seller oO nN ui, em 
Corre Sa “There’s No Tomorrow” 
oe" cei ; Weeks Past Covers oa Sheet Musie Seller Richard Himb me. , Saal 
P "lity Week On Dat : ad ichar imber’s new de i i tforr 
pames ~ Emil rane eee — —o $2) ‘a Lehi 7 2.780 16,780 ““Most ‘Requested Din | ances lists tunes the po st Seoed om Gene made Se acnaleton. 
- Guy amy or ‘bie = sage ‘ 0; $1.50-$2)..... 19 2.550 51,900 “Rag Mop” | They are compiled on the basis of 1 point for sustaining instrumental, 
a few fi Abpea, © . se Pn ey sah ksh 6 1,605 10,580 i Seller on Coin Machines ‘ |2 points for sustaining vocals, 3 for commercial instrumental, 4 for 
oon Johnny g*......New Yorker (400; $1-$1.50).... 3 1,360 4,710) “Dear ant. Gentle People” — commercial vocal, respectively, in each of the 3 major territories, New 
a ; : om est try — 3 York, Chicago and Coast. For example, a commercial vocal in all three 
“od * New Yorker has Patti Page, acts. Waldorf, Dinah Shore. arry Lime theme territories counts 12. Added to. these totals is the listener ratings of 
‘ype Chicas | commercial shows. The first group consists of the top 30 songs. 
d up icago Week of Jan. 27 to Feb. 2, 1950 
fre- Bill Bennett (Swiss Chalet, Bismarck, 250; $2 min.-$1 cover). Day- | TOWER LABEL INTO LP First Group 
Sical dreamers still holding up with neat 2,000 tabs. SETS NEW BIZ PLANS Songs Publishers 
n Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover). | A Dreamer’s Holiday Soadtne ssa dpiey Shapiro 
t Lind Brothers’ opening (3) should pick up biz to tidy 1,800 napkins. Chicago, Feb. 7. 4 Dream Is a Wish Your Heart Makes—?“Cinderella”........ Disney 
ntpe Frankie Masters (Boulevard Room, Stevens, 720; $3.50 min. $1 cover).| Tower Records will go into the All the Bees Are Buzzin’ Around My Honey..*..........++.-. Santly 
h = First week of new ice show packed in solid 4,425 patrons. hintaan a id sth ik eesdue at Bibbidi-Bobbidi-Boo— + “Cinderella” 3 Seat ees Disney 
are George Olsen (Marine Room, Edgewater, 700; $1.20). Fair 1,500 cus- playing field with a series of Big Movie Show In the Sky—*‘Texas Li'l Darlin’”..... Chappell 
ticu- tomers. L pop releases starting about March Bye Bye Baby—*“Gentlemen Prefer Blondes” ...........J3. J. Robbins 
side, Eddie O'Neal (Empire Room, Palmer House, 500; $2.50 min.-$1 cover). 15: No price has been set, but Copper Canyon—‘*“Copper Canyon” ...........+....+: Famous 
rr Billy DeWolfe rolling along w:th lusty 4,450 covers. President Dick Bradley said that Daddy's Little Girl Beacon 
that Bill Snyder (College Inn, Sherman, 500; $3.50 min.). “College Inn oad i ot at o Me ~__..._. Dear Hearts and Gentle People ........-.-..+eseeeseeeeeees Morris 
reat- Story” continues strong with 2,800 customers. ee a ee a Yourself... 1.0 os ese ee ee ev eceeeneeeenens Morris 
as to —— price.” Ce ee ee ee err een treme eae Witmark 
the L First disk will consist of eight Happy Times—‘“Inspector General” .. 5... ..csossecceces Harms 
os l = ave r r ata 4 i > y sha 
“ si ail Me. Ange es - numbers by Bill Snyder, two of Have I Told You Raeety “ENA EF LOve YOu 2s sicadsnccccasOee Duchess 
| Me ; ogee werny Ambassador, 900; $1.50). With the Modernaires, eiliticle, itn vida saa scala : Can —— og errr yr rrr ris iy Chappell 
issa”® ourth week, 2, covers. ave « ad} 7€ “ecorae Gotta Have My Baby ae eT ae ney er eno Peer 
nths Chick Floyd (Biltmore, 900; $1.50). Eighth week, 1.975 covers. | by Tower on standard 78 rpm disks. Ive Got a Lovely Bunch of Coconuts ............... ave Cornel 
Jan's Phil Ohman (Beverly Hills, 300; $4 min.). Average 700 covers. Braciey; just. back from, Coast, | I Wanna Go Home With You .............nccccevcveiveuvess Paxton 
the where he set wp Gistripution sys- | COnMSOR Nae... 6. bee ek cc hecidaccanedbaduseneenene Miller 
— tem, is busy signing talent. While Marta ada vn lord CAE a hee ee ee re ye Marks 
hy ; . ° west, he signed Ken Carson, fea- Old Master Painter Re ATE iT olathe ale. Ween Gb Lae OE ee Robbins 
howd Location Jobs, Not in Hotels tured on Gary Moore program. He Out of a Clear Blue Sky VieTeeer ee ee ee Drever 
bal- has also signed Gloria Van, local Rain or Shine PP Re ae are re eT oS ee Lombardo 
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(Chicago) 
Cee Davidson (Chez Paree, 500; $3.50 min.-$1 cover). Frances Lang- 


ford continues fair; 3,500 patrons. 


Eddie Howard (Blackhawk, 500; $2.50 min.-80c. cover). Howard’s dude 
ranch revue continues solid with 2,600 diners. 


Dick Jurgens (Trianon; $1-$1.15 


adm.). Switch for last week from 


north side Aragon brings neat 8,000 dancers. 


Lawrence Welk (Aragon; $1-$1.15 adm.). 


Switch to north side ball- 


room from Trianon packs in solid 11,000 customers. 





(Los A 


missions, 


Freddy Martin (Palladium B., Hollywood). 


15,175 admissions. 


ngeles) 
Harry Owens-Ted Weems (Aragon, Santa Monica). 


Some 5,300 ad- 


Sixth week, still fine 





New Scientific Tone 
Detector Will Be A 


Boon to Tin Ears. 


Kansas City, Feb. 7. 

Work of critics, musicians and 
instrument designers may be given 
an assist in the future by a sound 
measuring gadget, the harmonic 
tone analyzer, invented by Dr. 
Charles Culver, professor of phys- 
ics at nearby Park College, Park- 
ville, Mo. First public aemonstra- 
tion of the analyzer was given be- 
fore about 250 scientists, musicians 
and laymen at Graham Tyler Me- 
morial Chapel Jan. 27. 

Equipment makes it possible for 
musicians, designers and scientists 
to get simultaneous and instanta- 
neous readings of both the funda- 
mental and overtones present in a 
given musical tone. It probably 
will have widespread use in the 


musie industry, according to Dr. | 


Culver. 


Gadget is a cabinet, about 212 
ft. sq. with 15 dials. These meters 
give the simultaneous readings on 
any tone which comes into its 
microphone. 

Thus, a violin maker, for in- 
stance, in trying to duplicate the 
sound of a Strad, can approach the 
problem from an engineering and 
scientific viewpoint. The same is 
true of other instrument makers— 
for pianos, organs, woodwinds and 
others. Likewise vocalists can put 
their pipes to the same test. Any 
projected change in design of a 
new instrument, or variation in vo- 
cal work can readily be checked 
with the analyzer. 

While the analyzer probably will 
find a useful place in the music 
industry, it will not replace the 
music and vaude critic, according 
to Dr. Culver. In the final analy- 
sis, the human ear is the best 
judge of what sounds good to it, 
and human tastes and judgments 
vary considerably. 

Just when the analyzer would be 
available to the music world Dr. 
Culver is not yet ready to say. 


McHugh Nixes Film 
Biography by 20th 


Hollywood, Feb. 7. 
Deal for 20th-Fox to make life 
story of Jimmy McHugh has been 
turned down by the songwriter af- 
ter gander at script. Other studios 
are now dickering with McHugh. 
Story would include rights to 

large share of McHugh’s music. 





REMOVE LOPEZ FROM 
MPCE UNFAIR LIST 


Music Publishers Contact Em- 
ployees union lifted maestro Vin- 
cent Lopez from its unfair list dur- 
ing a meeting of the MPCE coun- 
cil Thursday (2). In a brief state- 
ment that apparently satisfied the 
MPCE heads, Lopez stated that “I 
have never solicited and never will 
solicit the making of special ar- 
rangements from any of your mem- 
bers” and duplicated that to cover 

, “scores, extractions and copying” 
and “cut-ins on any songs.” 

Lopez has been on the union’s 
blacklist, which barred MPCE 
members from contacting him at 
the Taft hotel, New York, for sev- 
eral weeks. At first the leader 
ignored the organization’s action, 
at least insofar as discussing it 
with them, was concerned. Later 
he thought better of it and the lift- 
ing of the bar followed. 


Cosmo Records Report, 
Accounting Due Feb. 20 


| Hearing on a report and an ac- 
counting of Louis J. Castellano, 
trustee for reorganization proceed- 
ings of Cosmo Records, Inc., is 
scheduled to be held Feb. 20 be- 
fore Federal Judge Robert A. Inch 
in Brooklyn federal court. Jurist 
will also consider applications for 
allowances and services amounting 
to $7,938. 

In addition to Cosmo, the trus- 
tee’s report will- also take in the 
company’s affiliated bankrupts, 
Cosmopolitan Records, Inc., Dor- 
bank Corp. and Automatic Indus- 
tries, Inc. Castellano is seeking 
court approval for his fee of $1,500. 
Among other allowances request- 
ed include $3,000 for Harry H. 
Schutte, attorney for trustee; $2,- 
000 for Herman G. Robbins, attor- 
ney for debtors, and special master 
Howard A. Fluckiger, $1,000. 


TCU Forms Own Disk Co. 


Fort Worth, Feb. 7. 

TCU Fine Arts Records, has 
been formed jointly by Texas 
|Christian U. alumni and the 
|school’s fine arts department. 
| “Saga of a Prairie School,” by Don 
| Gillis, will be the first album, to 
‘be available in Texas about Feb. 15. 

New London Symphony Orches- 
tra will make the recordings in 
England, and they will be manu- 
factured by English Decca. Four 
more Gillis works will continue the 
series, “Portrait of a Frontier 
Town,” “Symphony No. 5!2” and 
“The Alamo.” Later all five of the 
works will be added to the London 
‘eatalog in the U. S. on long-play- 
| ing records, , 








| panies, particularly 


songstress who opens with Jimmy 
Durante at Chez Paree, Feb. 11. 
And prior to western trips, he 
inked Snyder, Danny Cassella or- 
chestra, Skip Farrell and Ralph 
Sterling. 

Bradley, who formerly leased 
and sold masters to major com- 
Capitol and 
London, has decided to go on his 
own. Last month he formed part- 
nership with three Chicagoans; Hy 
Brown, who will handle legal end, 
Morrie Cowen and Barney Perel, 
promotion. Bradley will handle 
artists and repertoire. 

Tower will not try to compete 
with majors, according to Bradley. 
Outfit will specialize in originals 
and unusual treatment of oldies. 





Grove vs. Glaser In 
Pre-Trial Exam Feb. 20 


Examination before trial in Izzy 
Grove’s suit against Joe Glaser has 
been set for Feb. 20. Trial is 
slated to be held in N. Y. supreme 
eourt March 13. 

Grove claims that he has an 
agreement with Glaser for 50°) of 
the commissions to be derived from 
Glaser’s Associated Booking Corp.'s 
bookings of the Lionel Hampton 
band and Billie Holiday. Grove 
alleges that he entered into an 
agreement with Glaser stipulating 
that if Grove was instrumental in 
getting Hampton and Holiday to 
return to ABC, commissions would 
be evenly split. Glaser now han- 


| dles Hampton and Miss Holiday. 


Grove, who does mostly dance 
promotions, is represented by 
Phillips, Nizer, Benjamin & Krim, 
while Morton Miller is attorney for 
Glaser. 





Sherm Feller’s WCOP 
Hub Show Set to Ride 


e 


Boston, Feb. 7. 

Snerm§ Feller, former WEEI 
disk jockey and writer of a music 
column in local daily, will resume 
riding herd on spinning disks here 
next week (13). Feller will start 
a show on WCOP, 11:30 p.m. to 1 
a.m., doing six days of it from the 
studio then moving to an emana- 
tion point in the lobby of the Latin 
Quarter cafe. 

Since dropping off his late-even- 
ing one-hour show on WEEI, which 
was more of a comedy routine than 
a disk spinning program, Feller 
has been devoting his time to writ- 
ing songs and helping his wife, 


| Judy Valentine, get started as a 


singer. She records for M-G-M. 





Guion Made Mus.-D. 


Brownwood, Tex., Feb. 7. 
Howard Payne College here has 
conferred a Doctor of Music de- 
gree on David Guion, Texas-born 
composer and pianist. This week 
has been designated as David Gui- 
on Week in the state by the Texas 
Federation of Music Clubs. 
Guion’s most famous work is 
“Home on the Range,” which he 
wrote when he was i4 years oid. 








Sigmund Romberg orch and vo- 
ca¥sts will play the State Fair 
Park Auditorium, Dallas, March 1, 
Maestro’s seventh concert in eigh: 
years, 
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You’re Always There 


pia be Grab le aida a Bee Ra Shapiro-B 

Spitzer 
Chappell 
fk: wap ake woe Paxton 

Lia wie Malte BVC 
, Advanced 
aeiescets re BVC 


You’re Wonderful—7“Paid In Full” .........cccecccces Paramount 
Second Group 
A Thousand Violins—-+"The Great Lover’. ......csseee0: Famous 
CARO WME MU aa oc PLN GSN be GH cove dpb bas bees Bourne 
Chattancogie Snot Shine Boy «oo. kisi cc cea be ae vakeean Aculf-Rose 
So) UN aN UI oe sp a and gs hk www aia k PR bbe OK Cee Si Massey 
Dearie rn ae ts ee ee er ee Laurel 
Don’t Do Something To Someone Else ...........0000- Fisher 
DRI 20h ar a, pe NY wall a ay od o- goa Wig bye aleve ace ees Valando 
Everything They Said Came True ................. . Johnstone-M 
eR NM IS fess -5. 5 ass Vcc bs eras 0 SAK. SRE NOP RE UR Miller 
eee ee 2 2 brs enn baie w A OR ae Duchess 
SRO OUR TRC TURN ga el. oid awe “oe gle Gale Binal RADE Leeds 
EUG Geet Pemre se IY BOTH. 54. oo oss «xia xcleasa watenes Feist 
Just a Kiss Apart—*"“Gentlemen Prefer Blondes” ...... J. J. Robbins 
Let’s Go West Again—*"‘Annie Get Your Gun” ... Berlin 
mengay, Puesaay,. Wednesday «<.... .....:vscsssesesecr. Leeds 
METRES aoe a eryl souk. ese. s OT Re ek anae diese \orris 
Rag Mop . Bob Wills 
She Wore a Yellow Ribbon—"She Wore a Yellow Ribbon Regent 
Wel! Build & BUNGAIOW ......< 5c cic nas bevevesece.a pave Mellin 
VM CPCI DI os sob at ean eee eenne Meneds en eee ee Te Sinatra 


+ Filmusical. * Legit Musical. 


COL. 7 AND 10-INCH LP 
PLATTER PRICES HIKED 


Columbia Records upped the re- 
tail price of its seven-inch Micro- 
groove LP pop disks from 60c¢ to 
65c as of last week and also 
boosted the tab on its 10-inch 
LP Masterworks platters carrying 
short classical selections from 90¢ 
to 95c. Increase on the small pop 
and hillbilly sides brings the retail 
price on them up to a level of the 
RCA-Victor 45 rpm platters, sold 
at 65c. 

Changes are the second such re- 
visions made by Columbia in the 
past few months. Previously, the 
company had jumped its 10-inch 
shellac 78 rpm disks from 60c 
back up to 75c, excluding tax. 


Pitt Disk Jocks Save 
. Cafe Job for Combo 


Pittsburgh, Feb. 7. 

Deuces Wild, generally recog- 
nized as town’s No. 1 jazz unit, owe 
a vote of thanks to Pittsburgh's 
disk jocks for keeping them at 
Midway Lounge, where they have 
been featured for past several 
years. Boys got notice last week 
as result of drop in biz and the 





| platter spinners immediately went 
to bat for them. 


Jocks toid listeners it would be 
a pity if only bonafide jazz combo 
around town would have to dis- 
band, and kept on putting in a 
pitch several nights running. Jocks 
also promised Regis Henry, owner 
of Midway, they'd keep plugging 
Deuces regularly if Henry renewed 
their option. Trade began to show 
signs of life almost at once, and 
outfit is sticking for time being. 

It features Tommy Turk, top 
trombonist, who takes occasional 
leaves of absence to go on tour 
with Norman Granz and his Jazz, 


.at Philharmonic. 


Lutz Opens Personal 
Campaign to Boost 


Band Disks With D.J.’s 


Chicago, Feb. 7. 

In an attempt to inerecase popu- 
larity of bands, Sam _ Lutz, of 
Gabbe, Lutz & Helier, personal 
managers, is making a_ personal 
campaign among disk jockeys to 
play more instrumental numbers. 
Lutz agrees with the thought that 
current practice of playing records 
featuring only name singers has 
been hurting the band biz and that 
it is an unhealthy situation for 
them as well as orchestras. 

Lutz is asking disk jockeys to 
play at least one-half hour a week 
of band numbers exclusively. He 
has sent out 2,000 letters at his 
own expense to d.j.’s all over the 
country plugging the idea. On 
the Coast, Al Jarvis, Bill Anson 
and Don Otis, leading platter spin- 
ners, have taken up the suggestion. 
Lutz is busy contacting Chi d.j.’s 
on campaign, and will see ieading 
disk jockeys in New York later 
this week. 

Lutz huddled last week with 
Eddie Benkert, Chi American Fed- 
eration of Musicians topper, with 
a request to remove ruling which 
prohibits musicians from appear- 
ing for interviews on u.j. pro- 
grams. Chi is one of few cities 
which has this restrictions. It is 
likely that union will consider 
changing ruling at its next Board 
meeting. 


Manchester AFMers Check 
Non-Union Tooter Activity 
Manchester. N. H.. Feb. 7 

A charge that many social clubs 
in this area are hiring non-union 
orchestras for dances was levelled 
by Maurice Hoffman, president of 
Local 349, American Federation of 
Musicians at the first meeting of 
the year of the Manchester Central 
Labor Union. 

A committee, headed by Frank 
L. Suilivan, was named to inves- 
tigate the situation. 
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NOTE: All records in this panei are listed alphabetically by song title. 


. . indicates records which, 

according to actual sales, are 
recognized hits. The trade is urged 
to keep ample stocks of these records 


This week’s 4 ; 





on hand, or to reorder promptly when 








current stocks begin to approach the 





“sold-out” stage. 


designates that record is 
one of RCA Victor's “(Certain ‘: ; 3 


Seven among tlhe eading 





numbers on the trade paper best se 
ing retail sales ‘harts Obrrous sure 














20-3596— (47-3102)” 


MV # 
=. é 
,oe On } 
ee | 9 A Lovely Bunch of Coconuts 
ee NE ac i0h54 ss eedeennneekbeetesunss 20-3554—( 47-3047)” 
paar b J ° rs 
€> It Isn't Fair @ 
R , , veeceeee. 20-3609—(47-3115) Fone 
POPULAR TRO .kcvcersecbccets ous sxiees > 
: A he 7 
FREDDY MARTIN s : Vaughn Monroe : oni aed a io ati 20-3627— (47-3143) 
Wilhelmina cee 
(From the 20th Century-Fox film ‘“Wa- ae © Dear Hearts and Gentle People 
bash Avenue”) nee Demmis DAY .. .... 1. cccccccssesvecvesesvcsoves 
Musi¢! Music! Music!  20-3693—(47-3217) oO O Bibbidi-Bobbidi-Boo 
LISA KIRK AND DON CORNELL cS Perry Como ..........s2eieeeeeseeeseeee cence es + 20-3605 (44 -S1IS)" 
Have You Ever Been Lonely? Dreamer $ Holiday 
(Have You Ever Been Blue) Perry Como 90-3543— (47-3036) 


You Missed the Boat 20-3694— (47-3218) 


¢) [ Said My Pajamas 3 
Tony Martin-Fran Warren ..............+8++- 90-3613—(47-3119)* 





TONY MARTIN 







































































Roulette d D dd B 
qe €} Mommy and Daddy Broke My Heart 
It’s Easy for You to Say 21-0146— (48-0150) * 
+ 20-3695—(47-3219) RS A Rely ika  idkcurehess 64003075 -0146— 
Y LISA KIRK AND FRAN WARREN 8) Marta ‘ 9 - Bre = 2104)" 
Dearie ; NEUE cs So Sea Caews Ses Sos Ho ERRORS Cae 8 20-3598— (47-3104) 
2 Just a Girl That Men Forget ©} Old Master Painter 
z mayen eye | Sigs. 2s saianidtadectabiaveesssss 20-3608— (47-3114) * 
= Saas ~ 
< HUGO WINTERHALTER OS, ©} There S No Tomorrow 
E The Flying Dutchman oe Tony Martin ............cecceee TTT TTT TTT TAT 20-3582— (47 -3078) 
: Count Every Star 20-3697—(47-3221) : 
% 
~ IRVING FIELDS’ TRIO . i , da 
> : inatcates record wihacn 
‘i The Third Man Theme ies dieteneeah Deothinw shea 
£ (From Carol Reed film production “The i —e"'"  enameeaamnns 
c Third Man”) average initial consumer acceptance 
< 8 Poet and Peasant Rumbature and stand an excellent chance of enter- 
* i (Based on “The Poet and Peasant Over- ing the top-selling hit category. The 
< ture”) 20-3698— (47-3222) trade is advised to watch these records Es 
carefully in order to maintain stocks ee 
S consistent with demand. 
S 
& 
rt . yw ; 
gi COUNTRY ‘lease Believe Me 
_ . , Rag Mop 
sid Anyone Ever Tell You, Mrs. ; o ‘ son 2.017q)+* 
Murphy Pee Wee King 21-0167—(48-0179 
tT : —- 96 N ye ) t Cor ry and Western 
HOMER AND JETHRO dies Perry Como ... .20-3684—(47-3211)* Clumber one ths . citey sed hn a 
I Said My Nightshirt ‘and Put On My (‘A pleasing ballad and a lively novelty ary 4th) 
Pray’rs) with a twisteroo finish are done with a 
‘ typical Como finesse and charm Bill- 
Music! Music! Music! 21-0169—‘ 48-0181) board Possibility February 4th.) 
ERNIE LEE 4 ¢ 
Headin’ Home (To Old Kentucky) Sessa © Take Me in Your Arms and Hold Me t 
Second-Hand Heart 21-0170—‘ 48-0182) 3 Eddy Arnold 21-0146—' 48-0150) 
e Rag Mep ‘(Number four in Country and Western 
_ Records Most Plaved by Folk Disk 
si +] Ralph Flanagan. . 30-0025—(54-0020)* Jockeys. The Billboard February 4th» 
w ‘Number four the Retailers Pick. The 
= Billboard February 4th 
ra 
RHWYTH M 
>. © Stampede 
=] ies 
~ : Roy Rogers—Sons of The Pioneers 
~ BIG JOHN GREER My Lily and My Rose = 21-0154—/ 48-0161)" 
>, Rocking Jenny Jones Sammy Kaye 20-3609-——(47-3115)* (Number eight in Country and Western CS See 
; = e (Number three the Operators Pick. The Record Most Played by Folk Disk es 
I've Just Found Love  22-0066—(50-0051) Billboard February 4th Jockeys. The Billboard February 4th. 
} 
| *45 r.p.m. catalog numbers. 
o | 
S| 
S| 
2 i od 
xJ ; 
=| 
: The stars who make the hits 
= _ ‘e 
> 
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| S| >| |s| | 
VARIETY —— é | | me: See Seo ee 
Survey of retail disk best % la ia] 5 t 3 3) 
sellers, based on reports ob- ei. | = 8 2 s$|_'Sis/@ Bia! 
tained from leading stores in RE CE eee = ae $ = 38 ry 
12 cities and showing com- oa: 3 2'2/9 Sia s: Ald oO 
parative sales rating for this > 6 & 3S BB g = “| © 2 é : 
and last week. > S Q 3 |g 2 2 O A 2 4 
, Oe Bil € 8 RZ Tigililis 
as _ . oa @ . —) D <= 
National Week Ending I 7 £ rs ] : ‘ Es = Q 2 z P 
Rating 5 6 bn A S| = F | ~ & | { 
Feb. 4 m BS g Bie le Figiej 2 gin 
This Last (Fe. =- 2 B@i™is eisiaisfisi s 
wk. wk. Artist, Label, Title - I2I6laig glgié wiaia S/\aiT 
TONY MARTIN (Victor) 
l 1 “There’s No Tomorrow”—20-3582__ 3 hi 2 1 “7 —<s.s 3 7 6 g 1 66 
RED FOLEY (Decca) 
2 10 “Chattanoogie Boy”—46205...... 10 5 .. 6 1 .. 5 2 @ .. 6 3 57 
AMES BROS. (Coral) 
3 4 “Rag Mop”’—60140 : a See ae Ce, a oe ee 53 
~ ‘f. MARTIN-F. WARREN (Victor) __ ae 
4 2 “I Said My Pajamas”—20-3613...§ 7 4 7 4 .. 8 . 2. §.. 
~  JSRANKIE LAINE (Mercury) 
5 11 “Cry of the Wild Goose”—5363 a A Se ee es: sei et ee 
~ ANDREWS SIS-G. JENKINS (D)—t«™” 
6 3 “I Can Dream”—24705 8 Bo Suc ae 3 1 Dave 8 : a 30 
ry ~ FREDDIE MARTIN (Victor) — 
7 10 “Lovely Cocoanuts”—20-3554.... ..  .. 4 7 as se § i. 7 26 
~ BING CROSBY (Decca) ~ = 
8 5 “Dear Hearts”—24833 Ae a a ae aa 5 ae 2 23 
~ §. CROSBY-ANDREWS SIS (D)—(‘Cié;;OC~™ 
9 8 “Quicksilver” —24827 i . % 4 _ 2 «- 
«DINAH SHORE (Columbia) My 
10 6 “Dear Hearts”—38605 ......... 4 2 16 
GUY LOMBARDO (Decca) 
11A “Enjoy Yourself”—24825 ....... 8 6 6 10 14 
Ps DANNY KAYE (Decca) | 
11B... “Lovely Cocoanuts”’—24784.. so 2 _6 14 
~ "ONY MARTIN (Victor) oe = 
12 8 “Marta”—20-3598 yt SOE Ot ae Pee ee 10 is 
- ‘ERESA BREWER (London) oa 
7) “Music, Music, Music’”—604 Lt ay 1 an 12 
J. STAFFORD-G. MacRAE (Cap) 
128. 7 “Bibbidi-Boo”—57-782 OP Ba es 9 1 12 
-_ ~ PHIL HARRIS (Victor) | 
13C ll “Old .Master Painter’—20-3608.. 10 4 7 12 
sd PERRY COMO (Victor) tee sas 
14 15 “Bibbidi-Boo” —20-3607 8 a 10 10 
-,s WAUGHN MONROE (Victor) oa 
I5A “Bamboo”—2Z0-3627 ............. 2 9 
mn ~ BILLIE HOLIDAY (Decca) 
i5B 15 “Crazy He Calls Me”—24863 ce tied ess 2 oe i) 
-« DINAH SHORE (Columbia) 
15C “Bibbidi-Boo”—38659 ae ela 3 ct oaeny STS a eee 4 
LESLIE BAXTER (Victor) 
eae — a 9 
BING CROSBY (Decca) 
I5E “Bibbidi-Boo”—24863 ........... 2 9 
RUSS MORGAN (Decca) 
16A “Johnson Rag’—24819.......... 6 8 8 
73 BING CROSBY (Decca) 
16B 13 “Chattanoogie Boy”—24863 ....._ .._ .-- 9 5 8 
E. MILLER-E. PAREE (Rainbow) 
16C “Music, Music, Music”—90055 a mee: ee 3 8 
HUGO WINTERHALTER (Co!) 
16D “Music, Music, Music”—38704 ... .. .- .. .. 3 8 
: AMES BROS. (Coral) _......-. 
16E 15 “Sentimental Me”—60140........ > ‘ 3 8 
i 2 3 4 5 
FIVE TOP SOUTH PACIFIC GENTLEMEN PREFER | age T | KISS ME. KATE TEXAS LI'L 
aa BLONDES Velome 2 a! DARLIN’ 
A L QD U M S roagwéy Cast Broadway Cast Edward R. Murrow roadway Cast Broadway Cast 
Columbia Columbia | Columbia | Columbia Decca 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of | No. of 
Label Records Points Label Records Points 
Es ¢ PEG AR HESS K REDE REN ECOS 8 196 Columbia ....... Peeve boc: 3 33 
ere Ser trees eee 10 Boe., COME 2... scae0 eet besa es 1 12 
le ers ee ee eee 2 es ME ai. 6 68 ie. b0 4 65 6sk. de. i 12 
ER See Ones eee 1 8 Sey res i 8 








On the Upbeat 


Hollywood 


Curt Massey waxed a new ver- 
sion of “The Lord’s Prayer,” by 
: , Was n r London 
eens aseaamae ie Oe drid Russell held over two weeks at 
Records . . Dorothy Dandridge | Larry Potter's Supper Club . . 
into Palomar, Seattle, Feb. 20. . .! Phyllis Inez, former dance director | 
American Music Co. has given at Republic, launched . new career 

Ww ‘ee-ve von. | aS a warbler, opening last week at | 
Wally Brady new three-year COn- | Mexico City’s Hotel Del Prado... 
tract as professional manager... 


Daniele Amfitheatrof draws musi- 
eal direction on Warners “Storm 


Warning” . . . Dick Haymes does! }4nq replaced Bobby Unrath out- 
one-nighter at the Rainbow Ran- | fit at Johnny Brown’s Club, East 
devu, Sait Lake, Feb 18... Mindy | Liberty. With Scharbo on trumpet 
Carson treks to Coast for want ae ae Seer tine pode | 
weeks at Fairmont, Frisco, March | recently with Walter Gable at An- 
7... Peggy Lee and Dave Bart-| kara, drums, and Jack Warren, 
bour combo do two weks at Palo-| singing bassist . .. Ralph and 
mar nitery, Vancouver, March 1...; Buddy Bonds, twin organists at 
Perry Como’s etching of “Did Any- | Bill Green’s Cocktail Lounge, had 
one Ever Tell You, Mrs. Murphy?” | option lifted through mid-March 
gets an RCA-Victor exploitation|. .. Joe Lescak, who had been 


| all the Murphys in telephone books 
throughout the country ... Dick 
Haymes will cut a minimum of 30 
pop sides and four eight-side 
standard albums for Decca this year 
.. Sportsmen Quartet into concert | 
field, opening at the Shrine Aud., | 
Sacramento, Feb. 11... Madelyn 








Pittsburgh 
Whitey Scarbo’s small dance 











push via postcard plugs mailed to teaming with Dolores Clark, vio- 


., Phano was Carousel 


linist, in cocktail bar duo, left to 
-play piano with Johnny Marino’s 


orch at Seventh Avenue hotel... 
Nick Covato band into Corral, 
Northside, for indefinite stay 


* 7 e 


Ralph DeStephano, trumpet with | 


Herman Middleman band _ at 
Carousel, also a KDKA staffer un- 
der Bernie Armstrong. DeSte- 
leader him- 
self during several months Middle- 


| Man was out of business. 


_ Hal Kanner added a local vio- 
linist, Leo Strini, to band at Ter- 
race Room for Carl Brisson en- 
gagement...Whitey Scharbo, at 
Johnny Brown's Club, and Walter 
Gable at Ankara, have switched 
drummers, Tommy Mandrus going 
with Scharbo and Hud Davies 
joining Gable...Options of Bobby 
Cardilla Trio and pianist Gloria 
Seigle picked up by Monte Carlo 
... Al Marsico’s band will wind up 
11-year run at Nixon Cafe end of 
April when wreckers go to work 
on the building housing the nitery 
.. .Deuces Wild, slated to close at 
Midway Lounge last week, will re- 
main there indefinitely, 


GAC Breaks MCA Hold 


On Karzas Ballrooms 


Chicago, Feb. 7. 

General Artists Corp. last week 
broke the Music Corp. of America 
hold on the Karzas_ ballrooms. 
GAC set three bands at the Tri. 
anon, south side ballroom; Wayne 
Gregg opening tonight (7) for four 
weeks; Jimmy Featherstone, March 
7, for five weeks; Jan Garber fol- 
lowing for six weeks. 

While there have been no GAC 
bookings for the Aragon, Karzas’ 
north side spot as yet, Frankie 
Carle, Johnny Long and others 
are penciled in for summer months 
in opposition to name bands sched. 


uled at Edgewater Beach hotel's 
Beachwalk. 
Oddly enough, Gregg was re 


leased from GAC management last 
week. With his contract due to ex- 
pire Oct. 1, he went over to MCA 
But GAC will collect commissions 
on his Trianon appearance and his 
following engagement at the Oh 
Henry Ballreom here. 





Army Hospital Teaches 
Songwriting to Vets 


San Antonio, Feb. 7 
Brooke Army Medical Center 
here is developing a new crop of 
songsmiths among its patients 
Under the auspices of the Bexar 
County Red Cross, a weekly class 
in songwriting is being given hos- 
pitalized vets. Sessions are con- 
ducted by Red Cross volunteer 
Alma Sioux Scarberry, who's also 
a writer, musician and director of 

a creative writing school here. 
Tunes polished off by the vets 
are aired over the _ hospital's 
Armed Forces radio station KBGH. 


~ SWAP Swaps Execs 


Philadelphia, Feb. 7 

At the annual election of SWAP 
(Songwriters Assn. of Philadel- 
phia) James E. Myers’ head of 
Myers Music and president of 
Cowboy Records, was named presi- 
dent. Myers succeeds Frank 
Capano. 


Other officers elected were 
Duke Morgan, Gus Braun and Ann 
Tumolo, vice-presidents; Dave 
Grimes, exec- secretary; Florence 
Moss, recording-secretary; Johnny 
Richards, treasurer, and Ted Dono- 
frio, sgt.-at-arms. Named to Coun- 
cil were Cecil Dunlap, Dr. Louis 
Menaker, Len McCall, Marty 
Spoerl, Al Alberts, Jack Howard, 
Homer Brown and Bill Uhr. 

















ROY STEVENS 
and His CRCHESTRA 
— 5th Week -—— 
paitty's MEADOWBROOK 


Broadcasting Nightly, MUTUAL NET 


LONDON RECORDS 


Mgt.: ALLEN BEST 
119 W. SiIst St., New York 

















FAIRY TALES 


recorded and featured by 


OWEN BRADLEY & QUINTET 


Coral 


SALLY & MARVIN CLARK 


London 


ELLA FITZGERALD & MILLS BROS. 


Decca 


FONTANE SISTERS 


RCA Victor 
RED KIRK & JUDY PERKINS 


, Mercury 
RUSTY areata 
le 
P. WESTON-JUD COWLON SINGERS 
Capitol _ 
CECIL BAILEY 
Bullet 
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WON’T YOU SAY 
~ YOU LOVE ME 
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Inside Orchestras—Music 


ny different ways, but Al Stillman, 


Songs have been written in ma : 
- Go Away Mad,” used a unique 


who penned the lyric to “Don’t’cha ( : 
withed. “Mad” was originally an instrumental by Jimmy Mundy titled 
“Black Velvet.” Mundy’s recording of it was a favorable disk of New 
York disk jockey, Symphony Sid (WJZ). Hearing it on the air one 
night Stillman was struck with the music. It’s his story that, rather 
than using the easy method of securing a copy of the music and writ- 
ing a lyric to it, he Wrote the words in installments: when Sid repeated 
spinning the disk on different nights. Later, the lyric was handed to 
Mundy and the pop evolved. Harry James recorded it for Columbia. 

Decea Records says it now is pressing approximately 75% of its own 
Microgroove Long-Play disks, having gradually taken over from C€ olum- 
bia Records. Latter, as it has with all companies that have gone into 
the 33 rpm system, was at first doing all of D®éca’s ‘pressing. Columbia, 
incidentally. does not allow any rival diskers marketing 33 platters to 
use the “IP” designation in advertising. They must use the full ‘’Long- 
Play” wordage. hd : ae 

Capitol Records, too, asserts that it Is now doing the majority of its 
own pressing of 45 rpm and 33 rpm platters. In Cap’s Case, both RCA- 
Victor and Columbia was pressing for them at the beginning. 





Patti Andrews, for the first time in 16 years of cutting records for 
‘Decca, has gone four sides without her sisters. Disks were four pops 
which she ore in Hollywood with Dick Haymes. Vic Schoen orch 
backed the singers. During the same week this was happening Haymes 
set a record for cutting a total of 11 sides, of which two were standards 
and the remainder pops. Sonny Burke combo backed two sides while 
Gordon Jenkins’ 35-man crew and eight choral voices framed five. 





“Down in the Glen,” a Scottish song on British best-seller lists for 
the past several weeks, has been taken by Mills Music for U. S. publica- 
tion. Written by Harry Gordon and Tommie Connor, the tune was 
among a nurfiber of compositions which company prez, Jack Mills, ac- 
quired on his recent European trip. Lawrence Wright is publishing In 
England. 


Band Reviews 


STAN KENTON ORCH (37) 

With June Christy 

Philharmonic Auditorium, L. A. 
Stan Kenton’s band was one of 


pen next year, in view of the 
“avantgarde” touches, is something 
else again. 

“New sound” of the crew comes 
from the strings: 10 fiddles, three 
violas, three cellos. Section does 
things that rival an echo chamber. 


the top b.o. outfits in th® biz when | As of now, better balance of 
he broke it up in December, '48. this section with the brass_ is 
It’s back. It’s better than ever. needed, and it will come. Side- 


men had only a two-week rehearsal 
period, and a sketchy one at that, 
before their debut at the Philhar- 
monic. 

You couldn’t really call it a de- 
but, because this was a complete- 
ly papered house. Cuffo customers 
were invited to the “sneak,” most- 
ly from local colleges, to let Ken- 
ton know what they thought via 
suggestions on postcards provided. 
Some were too hep for the “mo- 
derne” stuff, others were too 
square. But there were enough 
pops thrown in to warrant an ova- 
tion from both segments. 

Some great talent makes up for 
the loss of such men as _ bassist 
Eddie Safranski and trombonist 
Bill Harris. At the top of the list 
is trumpeter Maynard Ferguson, 
who has worked with such bands 
as Jimmy Dorsey. ‘His solos of 
“All the Things You Are” and 
“Lover” are strictly a case of move 
over, Armstrong, Butterfield and 
Hackett. Ferguson will be one of 
the greats if he doesn’t burn him- 
self up. Capitol has already snag- 
ged him for some solo disk seshes. 

June Christy, cut in for $400 a 
week, showed _ vastly 


With 77 one-niters already book- 
ed for the giant—37, count ’em, 37 
—crew by General Artists Corp. 
and road manager Bob Allison, it 
doesn’t seem possible Kenton can?t 
miss, judged strictly by the coin 
involved ($2,500 guarantee, against 
60°% of the gross). What’ll hap- | 




















FRANKIE LAINE 


Currently 


COPA CITY ship, probably a result of those 
eastern single stints. She shared 
MIAMI BEACH, FLA, | the pop segment with Ferguson, 


slamming home some. thrushings 
of “Get Happy,” “Lonesome Road” 
and “I’ll Remember April,” an 
oldie with her. 

For the rest, library is all “neo- 
Kenton classic,” with touches of 
Stravinsky, Debussy, Bartok, even 
Ellington, plus Afro-Cuban jazz out 
of Villa-Lobos—too advanced in 
spots for hot jazz addicts, not ad- 
vanced enough for Schonberg de- 
votees, and certainly no in-between 
dish for Victor Herbert fans. 

Two-hour “workshop” 
titled “Innovations in Modern Mu- 
sic for 1950,” teed off with what 
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improved | 
stage presence and song salesman- | 


concert, | 


Kenton humorously (with fingers | 
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bongo work by Carlos Vydal.| rest of the outfit with Snyder him- very tasty chore by “Cat” Ander- 
“Theme for Sunday” was a. “< jose. Aart Rr — oe son, who foregoes his stratospheric 
ic, mostly strings with igh nteresting too, 1S the iac = a i hs - gpeenae 
sahen of brass and a bit too chirping on almost every song, phen eg 4 _ up Eli, Eli 
fussily arranged. which characterizes most groups | Sock result ler Bist du Schoen” for 
Blaring old:time-Kenton “Here’s | now. However, Ralph Sterling, ‘ sults. ; 
Some Rhythm” ensued. with Chico violinist, displays fine baritone As band stands now, it should 
Alvarez on high trumpet; “Ama- voice and presence on “Blue have no difficulty catching on with 


‘zonia,” sounding like one of those 
ditties Elsie Houston used to chant, 
with Laurindo Almeido on guitar. 
“Mirage” is a discordant, “cere- 


bral” item, heavy on oboe and pic- , 


colo. Then there’s 
which 


“our progress, for better or worse, 


“Montage,” 


from our first sounds to our pres- | 


ent state.” It included “Minor 
Riff.” “Artistry Jumps,” “Theme 
to the West,” “Intermission Riff,” 
“Artistry in Percussion” and “Lov- 
er. 

Second half opened with “Con- 
flict,” which describes it. Then 
“Incident in Sound,” featuring an 
interesting musical conversation 
between Kenton’s keyboard and 
saxes; “Without Title,” mournful 
reeds and trams, attenuated 
strings; then Miss Christy; another 
untitled modern piece sparked by 
brass and pizzicato fiddles; and, 


to wind it up, “Cuban Fantasy,” 
chanted and bongoed terrifically 
by Vydal. 


«In addition to the strings, band 
has five trombones, five trumpets, 
two French horns, five sax dou- 
bling—three clarinets, piccolo and 
oboe, plus rhythm. Old Kenton 
crewmen include Shelley Manne, 
back from Woody Herman, drums; 


Bob Cooper, Miss Christy’s spouse, | , , 
~* pe a " P ‘keeping with the 


sax; Alvarez and Buddy Childers, 
trumpets; Bart Barcelona and Kai 
Winding, trombones; Vydal; and 
Almeido. Four new arrangers are 
in: Eddie Sauter, Shorty Rogers, 
Fred Marks and Neal Hefti. Back 
in the composer-arranger stable 
are Pete Rugolo and Bob Graet- 
|tinger, plus Kenton himself, of 


course. 
of Kenton, s&me 


Personality 
gangly figtire swinging his arms 


showman, dominates the proceed- 
ings. Mike. 
BILL SNYDER ORCH (10) 
With Ralph Sterling 
Sherman hotel, Chicago 

Although Bill Snyder has been 


a society leader for some years, his | 


local here, now more than a year, 
clearly shows that musicwise he is 
great for family and convention- 
trade rooms. Not since the war has 


College Inn floor been accustomed | 
to the heavy customer terping as) 


Snyder lures. Pecularily enough, 
although there is a large gathering 
of youths, most of the trade is 
older. 

Snyder has a book full of stand- 
ards, such numbers as’ Schubert’s 
“Serenade,” and “I’ve Got Plenty 
of Nothing” done to a rhumba 
| beat. Many of his medleys are in 
ithe musical comedy vein, with 
' Cote Porter, Irving Berlin, George 
| Gershwin looming large in his li- 
| brary. 

Format of the band is also a bit 
off the beaten path with trombones 
|used to add body to the aggrega- 
|tion. Besides the slides there is a 
|sax and trumpet, sax doubling 
trumpet and flute. Three violins 

and rhythm section make up the 


Kenton explained showed | 


and spread-eagling like a real gone 
Ichabod Crane, and always the 


Skies,” “I Get a Kick Out of You,” 
“Bess, You Is My Woman Now,” 
and “This Can’t Be Love.” Zabe. 


that segment of public that likes 
music, fast and frantic. Elie. 
































CLYDE McCOY ORCH (16) 
With Chris Abbott 


Muehlebach Hotel, It's Music By 


Kansas _ City, 


Mo. 

A year in retirement = was JESSE GREER 
enough; Clyde McCcy once again » \ 
is back on the hotel, club and rogram Today Yesterday's 


ballroom route, with which he has 
become highly familiar the 
past 25 years. 

McCoy has taken up where he 
left off in 1948 as purveyor of the 
W aa-waa trumpet and _ softer 
rhythms. Back in mid-1948 Me- 
Coy voluntarily gave up bandlead- 
ing to dabble in oil and retirement. 
Crew he leads is an_ outfit. of 
young men, and under his guid-' 
ance is rounding into good shape. 
It adds up to three trumpets, three 
trombones, five reeds, piano, string 
bass, drums, guitar and the lead- 
er’s own muted trumpet. 

As before, the arranging fea- 
tures the brass section in mutes. 
Band is larger than most seen in 
the Terrate Grill of the Muehle- 
bach, but holds to softer volume in 
intimate room. 
Library is well stocked on pop 
tunes and Latin numbers as well 
as the specialties for which Me- 
Coy has 1ong been known—‘Sugar 
Blues,” for instance, which has 
sold over 2,000,000 platters under 
four labels. Currently MeCoy is 
getting extra notice from “The 
Canasta Song” which he recently * 
wrote with two others and which 
already is hitting the best seller 
lists in the midwest on Mercury. 

Vocally McCoy is putting a lot 
of store by Chris Abbott; person- 
_able lad, Abbott rates as moder- 
ately good singer. He needs polish. 
Frequent ensemble singing rounds 
out the vocal work. 

Biz at the Grill is up consider- 
ably and the McCoy rep and music 
has a lot to do with it. In the 
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K. C. sector, where McCoy made 
his early name, there’s no doubt of ANDREWS SISTERS 
his pulling power. Quin. Decca #24822 












JIMMY TYLER ORCH (9) j be 
Hi-Hat Club, Boston ABC MUSIC CORP. -; 
Following its policy of giving = 


new bands an opportunity to show- | 2 Great t +eoesooeooeoeos 
unity s Songs! 
case talents, which incidentally is + 


paying off in receipts, this Hub 
jazz bistro is currently featuring 
Jimmy Tyler, a solid tenor sax 


man, and his colored aggregation. 
With a lineup of such names as 

(FOR HER HAIR) 

ee 


“Cat” Anderson, late of the Elling- | 

ton band, Al Morgan, formerly | 
THERE’S A LOVELY 
LAKE IN LOVELAND 


bassist with Calloway and an old. 
MILLS MUSIC, INC. 


“Riverboat” man, Tyler, an ex-. 
1619 Broadway. New York 19 











a i te tn 


Basieite, has surrounded himself | 
, with a group of uninhibited and. 
enthusiastic musicians who can. 
| pour out a solid brand of jazz. | 
Combo is composed of three saxes, | 
three brass and three rhythm. 

| A subdued number creeps in oc- 
casionally with a solid example a 


ae tp An tn On i 
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Night Club Reviews 


Versailles, N. Y. 
Kay Thompson & Co. (4), Pan- 
chito’s Orch, Emile Petti Band; no 
qninimum, no cover. 


Kay Thompson, back in New 
York with a new male group back- 
ing her instead of The Williams 
Bros., still retains the personality 
and salesmanship that sent her 
soaring to the top of the novelty 
heap a couple of years ago. There 
certainly isn’t a harder-working 
unit playing the varieties today. 

Using new material in her turn 
of dance and song—routined, as 
usual, by Bob Alton—the blonde 
performer, aided by the trio of 
new boys, goes through a melange 
of numbers that are certainly ex- 
hausting. If a number or two 
isn’t auite so effective, chalk it 
up to the fact that it’s physically 
impossible to sustain the pace. 
And lest one forget, Miss Thomp- 
son is no youngster to be starting 
a new career for herself with so 
arduous an act. Otherwise, here 
is an inventive turn that has been 
copied to a fare-thee-weli since it 
achieved its prominence via taleni, 
novelty, ingenious staging — and, 
what is probably more. important 
than the rest in this bizarre show 
business, the repeated plugging of 
Winchell. 

Garbed in costumes that permit 
her complete freedom of move- 
ment, with the boys in short jack- 
ets and _ striped trousers, Miss 
Thompson does that brisk greeting 
number to open, in which she flits 
about while singing, while the boys 
go through their interpretative 
dance groupings. 


One about the psychotic lady 
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'and continues to improve. 


and her three lovers is deftly done 
and amusing, though the following 
number, something about crying 
moods, is much too slow. The lat- 
ter is no fault, really, since the 
opening pace is much too fast to 
be maintained. 

A lively rhythm routine, about @ 
gal from Morocco, has pace and 
amusing lyrics; it’s the windup, 
followed by the cute encore, “Go- 
ing for a Walk.” 

Miss Thompson’s music is neatly 
arranged, and Alton has expertly 
staged the act. The new 
don’t seem as projectable as the 
former group — but this is still 
Miss Thompson’s act. 

Emile Petti’s orch neatly plays 
for the dancing, as does the nifty 
Panchito Latin aggregation. 

Business? Miss Thompson is 
carrying over the smash _ trade 
scored by her immediate predeces- 
sor, Edith Piaf. Kahn 


Leon & Eddie's. N. Y. 

Jerri Blanchard, Alan King, 
Luda & Yanni, Frank Stevens, Ro- 
sette Shaw, Kono, Art Waner 
Orch; $3 50 minimum. 





Boniface Eddie Davis has pro- 
vided a strong show for the period 
he’s convalescing from an auto ac- 
cident. 

Several standard acts dominate 
the current display. Jerri Blan- 
chard, a singer in the grand man- 
ner when she remembers the 
lyrics, ingratiates. herself with the 
customers. Opening night, she did 
a few tunes too many for the bene- 
fit of the show, but she’s well- 
liked in her repeat stint here. 

Alan King is another performer 
who’s an L&E standby. Comic has 
smoothed out many of the former 
rough spots since his last appear- 
ance here and now shows promise 
to emerge as a name comedian. 
King needs some stronger material 
in spots, something to match his 
slick, projection. 

Lyda and Yanni, holdover dance- 
team, show skill at ballet and na- 
tive Greek dances. They have a 
great deal of charm and project 
in applause-winning manner. An- 
other dancer, Kono, fails to make 
impact here, especially since the 
terps she picked for this uate 
haven’t the basic designs. Frank 
Stevens remains as singing — 

ew 


act here is Rosette Shaw. Jose. 
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THE DAILY NEWS, Nov. 
1949. Ben Gross: 

“Hot Point Holiday (CBS-TV, 
4 to 5 p.m.), revealed a new and 
tefreshing type of comedian. 
i “Sam Levenson took the stage 

and in an easy going, rambling 
manner, put over a warm- 
hearted, thoroughly human 
monologue dealing with family 
life. No obvious gags. no arti- 
ficial] striving for effects—just 
good clean humor. Sam was the 
hit of the show.” 

x x ™ 

THE MIAMI HERALD, Dec. 
16, 1949. George Bourke: 
“Sam Levenson is back at 


25, 


Kitty Davis . . . much to the 
financial pleasure of all the 
Davises: and never have we 


seen so many laugh so lustily 
as did Levenson’s opening night 
audience.” 








>* * 


NEW YORK POST, Jan. 
1950. Earl Wilson: 

“I LOVE NEW COMEDIAN 
SAMMY LEVENSON.” 
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NEW YORK POST, Jan. 
1950. 


25, 
Stage Show Highlights: 


“Sam Levenson’s humor is 
truly mirth-provoking.” 
a ee 


THE NEW YORK SUN, Nov. 8, 
1249. H. I. Phillips: 


“Sam Levenson, New York 
schoolteacher, who has leaped 
to fame as a néw comic in the 
genuine sense.” 

x ~ * 


VARIETY, Jan. 25, 1950. Herb: 

“Levenson draws major at- 
tention because he is so start- 
lingly unlike standard nitery- 
m.c. type comic. 

“Levenson’s wholesome ap- 
pearance is the first item in his 
favor. 

“Second point that wins him 
votes is that the stories are just 
as antiseptic as his appearance. 
He rocks the audience without 
once resorting to blue lines— 
another refreshing change. of 
pace, 


Persian Reom, N. Y. 
(HOTEL PLAZA) 


Burl Ives, Wally Cor, Mark 


Monte’s Continentals, Bob Grant | tastes. 


/Orch; no minimum, no cover. 





| 
| 


| 


} 





holding attention of nitery audi- 
ences, their _selections and style 
overcome this by appealing to all 
They have the usually staid 
patrons of the Mayfair Room bane- 
ing tables and stomping to indi- 


The Persian Room is deviating , cate approval. 
| from its more or less chi-chi pol- 


Trio does best on religious mu- 


icy on its current show, and there’s | sic, comnletely caovtivating andi- 


|no doubt that business is being af- | ence 


with renditions of “The 


| fected. Burl Ives and Wally Cox Jord’s Prayer” “Eili Eili,” and 


for this 


are not draws 


spot, | “Ave Maria.” Solo breaks, set be- 


ww 


| 

Copa City, Miami Beach 
Miami Beach, Feb. 2 

Frankie Laine, Harvey Stone, Step 
| Bros. (4), The Satisfiers (4), Asiq 
Boys (3), Myrna Bell, Arden. 
Fletcher Line (18), David Tyler 
‘Orch. ‘Carl Fisher and Maury 
|Field on piano and drums for 
| Frankie Laime.); minimums, $2.59- 


Best lineup, entertainment and 


‘though they have their moments tween ensemble choruses and ac- Dame wise, for this plus spot this 


| as entertainment. At any rate, it’s | companied by 
staid Hotel Plaza room has had/ ground. are excellent. All three 
two baggy-pants performers on one | take solo parts, Phil Lind in bass- | 


probably the first time that the 
bill. 

Cox, appearing only at the sup- 
per show, gets his laughs with his 
| out-of-the-ordinary vignettes of 
“little people.” No small part of 
| his effectiveness is that wispy per- 

sonality and appearance. For the 
Persian Room he’s comparatively 
dressed up, too; he’s wearing a 
white shirt instead of that maroon 
one he’s worn so frequently at the 
Blue Angel. Otherwise. he’s garbed 
very al fresco, as if he stepped 
right out of the corner candy store 
that is a focal snot for some of 
his character studies. 

Cox sometimes ambles a little 
too slowly in a room whose cus- 
tomers are prone to sit on their 
hands, and where the laughs some- 
times come in the wrong places. 
But there’s no doubt that he has 
collected for himself at least a 
modest following. 

Ives, snorting unmatched jacket 
and slacks, in keeping with his 
more or less “hobo” character, is 
an undeniable click with his folk 
halladeerine and guitar-plunking. 
His cherubie personality is no 
small factor in his click as he goes 
throuch all his old familiars. How- 
ever. he could cut down after his 
torch number, thourh the custom- 
ers were clamoring for more when 
caught. But it’s alwavs best to 
leave ’em a little hungry. 

Mark Monte’s Continentals sup- 
piv‘a neat brand of Latin dansana- 
tion. and Bob Grant’s orch does 
neatlv behind Ives and also for 
the “society” dance music. 

Kahn. 


Minn, Teresee, ols. 
(HOTFY, NICOULET) 
Minneapolis. Feb. 4. 
Rudy Vallee (2). Cecil Golly 
Orch (12). with Mildred Stanley; 
$1.50 cover. 


Rudv Vallee entertains suverbly 
here. Playing Minneapolis for the 
first time in 12 years and making 
his local supper club bow, he un- 
wraps the talents that have won 
him popularity. The distinctive vo- 
calizing, the flair for characteri- 
zations, the dry humor, the fine, 
wisely chosen material and the 
arresting personality, all blend into 
,topdrawer artistry on this occa- 
| sion. For 45 minutes he holds his 
|audience in a vise-like attention 
| grip and provides a highly pleas- 
|ant interlude for this swankv snot. 
| His own accompanist, Clvde Zulch, 
,is a decided asset to the act. 
Vallee’s quiet manner and re- 
_straint and his witty introductory 
remarks for each nuinber. with his 


| tions, contribute much to the offer- 
'ing’s effectiveness. After a fast 
| teeoff with “There’s No Time” he 
| handles “When I’m Not Near the 
Girl I Love” from ‘Finian’s Rain- 
bow” with rare skill. A successful 
\fling at “South Pacific’s’” “Some 
| Enchanted Evening” is next. There 
| follows the act’s highlight, ‘The 
Mad Dogs and. Englishmen,” af- 
'fording comedic opportunity for 
| portrayais of various Britishers as 
_well as for vocalizing. A medley 
of the older songs with which he 
| has been associated is welcome 
| nostalgia for the customers. 


| “f Can Dream, Can't 1?” and 
i “Lit® Is Just a Bowl of Cherries” 
‘in Vallee’s hands are socko. The 
“Whiffenpoof Song,” of course, is 
'a@ must. Then, instead of the ex- 
pected saxophone, Vallee, further 
demonstrating his versatility, has 
an inning with the clarinet. His 
finale is a toast to the customers. 
The Cecil Golly orchestra, ab- 
sent during the Hildegarde en- 
gagement. is back and does its 
usual good job for the show and 
customer dancing, with neat vocals 
by attractive Mildred Stanley and 
the glee club. A good-sized crowd 
for late show caught. Rees. 


Mayfair Room. Chi 
(BLACKSTONE HOTEL) 
Chicago, Feb. 3. 


The three Lind Brothers, local 
boys, register solidly in their first 
cafe appearance in Chi. A differ- 
,ent type of vocal group, each pos- 
sessing a fine voice better suited 
for opera than for club work, they 
blend with excellent melodic re- 
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; would normally have difficulty in. 


sults. While their type of singing 


occasional story and gag interrup-' 


Lind Bros. (3), Dick LaSalle ' 
Orch (9); $3.50 minimum, $1 
cover. 


\of “Vesti 


ensemble _ back- 


baritone. Dale in lvrie baritone, 
and Murrav in high tenor. Some 
striking effects are achieved by 
Dale’s falsetto. 

Lads deliver unusual versions of 
pon tunes, chiefiv because their 
voices are not suited to routine 
versions. They make use of subtle 
rhvthms and striking harmonic ef- 
fects in puttine over “You’re 
Rreakine My Heart” and “Mule 
Train.” Show trnes from “South 
Pacific” and “MeNamara’s Band” 
are delivered with lilt and snirit, 
while Musrrav Lind’s tenor solo on 
“Danny Bov” brings respectful 
hush to room. Tnusual treatment 
la Juba.” variating be- 


| tween Italian and Enelish and op- 


eratic and swing form, completes 
their stint. 

Dick LaSolle orch backs superb- 
Iv. especially on religious num- 
bers. where it shows proper re- 
straint. LaSalle does a livelv ac- 
cordion accomvaniment on “Mule 
Train.” Orch fills floor with smooth 
poo and rhythmic Latin-American 
sets. Chan. 
5 OCloek Clah. Mi-mi 

Miami Beach, Feb. 5. 

Martha Rave. Jack E. Leonard, 


Ben Yost’s Royal Guards, Frank 
Linale Orch; minimums, $2.50, 
$3.50. 


Ned Schuyler has a solid show 
in this intimery, with Martha Rave 
for marquee value and Jack E. 
Leonard, retund comic, a rapidly- 


building draw among the cafe- 
| goers hereabouts. 
Miss Raye basically has the 


same approach and material she 


| has used before. but faster paced, 


and with the elimination of most 
of the broadisms that heretofore 
negated fully effective impact on 
the payees. Smartly gowned and 
coiffed, she zings over her straieht* 
songs in hi¢h-ranging fashion. Her 
comedic talents are applied in ad 


libs and self-kidding that keeps 
the laughter coming, and when 


she’s through with the special ar- 
rangements and the ealled for 
“Mr. Paganini’ she returns for her 
standard bit with Yost’s Roval 
Guards. However, it all adds up 
to sock reception. 

Jack E. Leonard was in a tough 
spot. being handed the opening 
slot. It didn’t take the guy long | 
to warm them up, via his fast and 
funny delivery. At show caught he 
worked the ringsiders, tossing ad 
libs to femmes and escorts, etc., 
to build to his set songs and the 
palm-bringing dance bits in which 


he spins his girth around like a 


slim chorus lad. Offed to hefty 
applause. Comes back later to join 
Miss Raye in an hilarious after- 
piece. 

Yost’s Roval Guards offer musi- 
comedy and operetta songs in 
their usual bravura style for 
heaithy returns from the listen- 
ers. Complete to the Shubert type 
of costuming down to the white 
tights and black boots. they spell 


the two featured acts in splendid 
manner. Lary. 


season is on tap and should draw 
' profitable business. 
In Frankie Laine, the heavily 
| billed topliner, operators have dis- 
'covered, from business attracted 
through the weekend, a vocal gold- 
stone lode. No matter what the 
ace record seller does, reaction is 
always in the “let’s have more” 
vein from the audience. Though 
his is not a great voice, the fre- 
netic delivery, showmanship and 
backgrournding (thanks to pianist 
Carl Fisher and drummer Maurv 
Field—both of whom receive ful] 
accolade from Laine midway, 
through his act) hits for the type 
of reception the bobbysoxers give 
Sinatra, though this time it is from 
the befurred and bejeweled win- 
ter visitors here on vacash. 
Grouping of his recording hits, 
from “I Get Sentimental Over 
Nothin’.” to “Lucky Ol’ Sun” and 
“Mule Trai..” builds to a wrapup. 
Laine adds to impact with a 
warmth of approach that sells him 
to a fare-thee-well. It’s not so 
much the voice, but the vitality, 
showmanship and pacing that gar- 
ners the smash reception. 
Repeating is Harvey Stone, who 
played the room two seasons ago. 
He has a smart array of fresh ma- 
terial in comedy-lyrics that sets 
him from the first number.* Some 
of the physical biz he utilizes may 
look familiar to regulars in cafes 
around town here, but the very 
fact that he sets up what amounts 
to a completely new canto of com- 
edy negates any familiar delivery 
angles. Encores with his standard 
Army routine, brushed up in spots, 
and still a yock-bringing closer. 
Almost stealing the show are the 
(Continued on page 76) 


JAY LEE 


and 


JACII 


“A smooth, glib 
magic act... 
freshness slants it 
for good recep- 
tion in any vaude 
situation.” 

Variety. 

“A natural 
comic.” 

L. A. Times 
Now—ORPHEUM THEATRE, Oakiand 
Management: Eddie Cochrane 


1213 ‘N. Highland, Hollywood 
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YOU MUST VIS!T 
RAILWAY LOST PROPERTY 


when in LONDON for Bargains in 
Furs, Fur Coots, Luggage, Travel 
and Sports Goods:—Cail at 1 Por?- 
man Street (corner of Oxford 
Street), Marble Arch, London, W.1. 


WALLY OVERMAN 
“Colors in Rhythm" 


Orpheum Theatre, Oakland, Feb. 9-15 
Management: 


KALCHEIM-SMITH Agency, N. Y. 
SAM ROBERTS, Chicage 















































AS OF FEBRUARY 15TH 


Back To Tommy 


JACK PARKER 
and DOLL 


*Fitzpatrick, That Is 
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Appeared with DEAN MARTIN & 
Tony Pastor, ink Spots, Boyd Raeburn 


Theatres - Cafes - Hotels _ 





“THAT EXCITING ROPE-DANCING TRICKSTER” 


BARBARA BARDO 


“Distinctively ‘Different’ Class Novelty” 


currently---GENE AUTRY TOUR 








JERRY LEWIS, HARVEY STONE 
CHANDRA KALY Dancers, etc. 


Per. Mgr. Richard Hughes 
Fort Pitt Hotei, Pgh. 30, Po. 
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Earl Wilson Being Angled for Disk 
Jock Stint in Takeover of N.Y. Nitery 





N. Y. Post’s Broadway columnist + 


Earl Wilson may join the ranks of 


disk-jockeys working out of a cafe | 


if current negotiations for the re- | 
opening of the now defunct La} 


Martinique, N. Y., go through. 
Wilson’s deal will call for a six- 
day weekly spinning stint for two 
hours nightly at a salary of $1,500 
weekly——more when sponsors come 
through. Martin Goodman, who is 
handling negotiations for Wilson, 
is currently dickering with WMCA 
to pick up Wilson’s disk-session. 

Possibility of getting Wilson is 
the raison d’etre for Penthouse, 
N. Y., boniface Phil Rosen’s dick- 
erings to reopen La Martinique. 
Otherwise, it’s doubtful that he 
would be negotiating with Dario, 
who operated the cafe for many 
years. Deal was to have been 
signed Friday (3) but several 
hitches developed and negotiations 
were called off. They were re- 
sumed shortly after and there’s a 
possibility that it will be signed to- 
day (Wed.). 

Price to Rosen is reported at 
$15,000 for a 75% interest in the 
spot. Other 25% interest would 
be retained by Dario. 

Rosen plans to operate with a 
talent and band budget of $3,000 
weekly. With that kind of outlay, 
no names are possible, but there 
are hopes of building La Marti- 
nique into a prestige spot. 

If ‘deal goes through with Wil- 
son, Rosen plans to enlarge the 
cafe’s outer lounge, and cut down 
on the inside room. 


Rosen has been associated with 
several cafes prior to his takeover 
of the ®enthouse. He had an in- 
terest in the now-closed Bagatelle, 
and operated Jack Delaney’s in 
Greenwich Village. 


Sinatra May Play N.Y. Copa 





Before Cap Theatre Date 


Music Corp. of America is cur- 
rently in the process of straight- 
ening out a pair of Frank Sinatra 
dates in New York. The Capitol 
theatre, N. Y., had planned to play 
the swooner during week of April 
7 when school would be out for 
the Easter holidays. However, 
Sinatra, prior to his takeoff for 
Texas where he’s playing a week 
at the Shamrock hotel, Houston, 
made a tentative deal with Jack 
Entratter, general manager of the 
Copacabana, N. Y., to start a pro- 
tracted stand there March 22. It’s 
unlikely that Sinatra will be able 
to keep both engagements at the 
designated dates since he will not 
double. 

Just how 
straightened 


the matter will be 
out isn’t known as 
yet. Matter will be discussed 
when Sinatra returns from the 
Coast, early next month. 

There is the _ possibility that 
Metro will step in and ask Sinatra 


play the Capitol theatre and make | 
other arrangements with the Copa. 





Chantilly, N.Y. Folds 


After 3 Mos. of Operation 
Chantilly Club, N. Y., folded 


Jast week. Spot was opened two 
months ago on a name policy, with 
Maxie Rosenbloom _ headlining. 


Policy failed to pay off and lesser 
acts were subsequently used. 

Spot was located on the site of 
the Old Pepper Pot, one of the 
oldest nitery operations in Green- 
wich Village. 


Conte’s Double Date 


John Conte is slated to. double 
into the Penthouse, N. Y., starting 
March 13. He’s currently in the 
Musical “Arms and the Girl.’ 

Norene Tate and Dana Leslie will 
be on the bill with Conte. 


Goodman to Rep Sharpe 


Deal has been made _ between 
N. Y. agent Martin Goodman and 
the Don W. Sharpe agency, Holly- 
wood, for representation of 
Sharpe's talent roster for eastern 
dates in theatres, cafes and radio- 
lteevee. 











French Casino Enterprises Cor- 
Poration has been chartered to 


conduct a theatrical and restaurant 
business in New York, with capital | 
Stock of 100 shares, no par value. 
Directors are: Nat Harris, Estelle | 
Christy and Phillip Waddell. 


| 


/ $103,000, which would give Hope | 


Sheraton Corp. Takes Over 
Cardy 


The Sheraton Corp. has taken 
over the Cardy web of Canadian | 
hotels for a sum reported to be in 
excess of $5,000,000 for a control- 
ling portion of the stock. Hotels| 
include the Mt. Royal, Montreal; | 
King Edward, Toronto, only inns| 
on the ¢ircuit which are van go 
using talent, plus the Royal Con-| 
naught, Hamilton, and the General | 
Brock, Niagara Falls. In addition | 


jing May 8. 


| 


there are some _ smaller spots} 
operating chiefly during the sum-| 
mer. 


Talent buying for the Sheraton | 


chain is currently done out of Bos- 
ton by Arki Yavensonne, while May 
Johnson of New York booked tal- 
ent for the Cardy inns. Currently 
no changes are reported in the per- 
former buying setup. 





Bob Hope's 506, % 
For N. Y. Par Date 


Bob Hope’s record salary for a 
two-week stand at the Paramount 
theatre, N. Y., starting March 1, 
marks the first time that this house 
has gone for a 50-50 deal. Hope 
gets a $50,000 guarantee against 
half the receipts from the first dol- 
lar. The last time Hope played a | 
vaude date in New York was at 
Loew's State in 1940, in which he 
supplied a show for $12,500 and 
got half the receipts over $42,500. 
In his Par stand, Hope will also 
supply the surrounding show, in- 
‘cluding the band, all of which is 
still to be set by Charlie Yates, 
of Associated Booking Corp. 

Under the Par’s present price 
structure, record runs around 


\a mite more than his guarantee. | 
a likelihood that the Para- | 
mount will up scale for this en- | 


There’s 


| gagement. 


Hope, some months ago, refused 
a similar guarantee from the Roxy 
theatre, N. Y., which offered half 
the gate over $110,000. 

Previously, highest price ever 
paid for a unit in a Broadway 
vauder was the $40,000 given to 
Jack Benny. Highest 
single in New 
Danny Kaye, who got $25,000 plus 
50% over $110,000 at the Roxy. 

Hope is still slated to play 45 
outdoor dates, starting July 1. On 
this jaunt he’ll be getting a $10,000 


| guarantee plus 60° of the receipts 


for each performance. Several 
dates have already been lined up 
in the midwest at that figure. Some 
fair dates have been negotiated 
for as high as $30,000 for two 
matinees and an evening at the 
Indiana State Fair. Dates at the 
large ballparks will be played at 


far in excess of the $10,000 guar- 


antee. 





Peter Sinclair, Scotch comic re- 
cently arrived from England, is set 
for the Carman theatre, 
phia, following a run at the Gayety, 
Montreal. 


Midwest Vaude Dates 


Chicago, Feb. 7. 
Trocadero, Evansville, Ind., re- 
opened last week after five weeks 
shuttering Also reopening is 
the Turin Inn, Sioux City, la.. after 
several weeks with Sid Harris set- 
ting Melba Vick for Feb. 10... 
Helen Forrest inked for Lake 
Club, Springfield, Ill., Feb. 12... 
Mickey Sharp into the Tic-Toe, 
Milwaukee. Feb. 24 ... Gus Van 
headlines at the Capitol theatre, 
Washington, March 9... Bobby 
Brown into the Venitian Room, 
Des Moines, Feb. 17, followed by 
Lenny Colyer Feb. 24. 











Moonlight Gardens, Kankakee, 
lll.. which has_ had vaudeville 
weekends since last June is con- 


templating full weeks shows = 
Capitol theatre, Manitowoc, Wis., 
is now on a Tuesday and Thurs- 
day schedule, every other week, 
with Marcus Glaser, of the Charlie 
Hogan office, setting the A... 
Al Morgan heads the second show 
at the Main Street theatre, Racine, 
Wis., Feb. 10. Joey Adams, 
Ton Canzoneri, an 
eeppert June Havec at the Chi- 
cago theatre, Feb. 17, tor two 


i weeks. 


Philadel- | 


lant) 
and Mark Pla ‘a regular fee—or else—are as fol-) 


Deep. 


Stone’s London Date 


Harvey Stone has been signed 
for the Palladium, London, start- 
It’s his first booking 
at that house. 


Eddie Elkort, who is acting as 
Stone’s personal manager, is cur- 
| rently negotiating a British film 
‘deal for the comic with J. Arthur 
|'Rank to be made while Stone is 


Hotels in Canada. abroad. 





GAC Sets Deal 
For Europe With 
Grade Agency 


General Artists Corp. last week 
set a deal with the Lew & Leslie 
Grade Agency, of London, for lat- | 
ter office to represent GAC abroad. 
Grade office will supplant the 
Charles Munyard Agency of Lon- 
|don, who previously repped GAC 
,acts on the Continent. 

Deal! is for six months with op- 
tions for renewal, and calls for Ed- 
die Elkort, in charge of the Grades’ 
N. Y. office to act as a clearing | 
house for all deals. 

Immediately 


after pact 


pearances. Negotiations are on for 
Palladium dates for Leo De Lyon 
for a May showing. Ross & La 


Pierre have been booked for March | 


27. Other negotiations include | 
| British tours for the Mills Bros. 
and a European trek for Artie | 
Shaw. 

Completion of the Grade-GAC | 
deal is the second major interna- | 
tional talent agency tieup. The | 
Foster Agency has been represent- | 
ing the William Morris Agency in 
‘Europe for many years. Music 
|Corp. of America has long been 
| seeking a European tiein, but noth- 
|ing has materialized as yet. 


|of the Grade office, 
came of it. 


London. 
‘ed last summer, but 
off. They were resumed 
weeks ago and MCA veepee Larry 
Barnett 
land at the end of 
continue palavers. 


Rex Allen’s P.A.’s 


price for a| 
York was given to | 


Rex Allen, Republic’s new west- 
is set for a flock of p.a.’s | 


ern star, 
in connection with 
his first Rep pic, 
boy.” 

Allen starts his swing at the Bal- 
boa, San Diego, Feb. 
after, in a 30-day junket, he’ll hit 
some nine other key western cities. 


Racket Charge at 


the preem of 


London, Feb. 7. 
Charity shows, which once were 
an honor and prestige to appear in, 
have in recent years become noth- 
ing less than a racket. It’s no 
longer 
to a worthy become 


cause: it’s 


solely a matter of making money | 
out of it. 
Acts. in most cases, won't per- 


form at any charity, regardless of 
the worthiness of the cause, 
less they are paid, and paid plenty 
for their services. 

Charities for various causes 
number around 25 annually. Some 
of the fees paid out to acts, for 
one show, is sometimes more than 
acts get for a week’s work, with the 
agents and promoters of these 
functions copping their 10% and 
even more. 

Charities. mostly comprising 
such high sounding names as the 
Jewish National Fund, Taxi Driv- 
ers Assn., Jewish Hospitals, Hack- 
ney Jewish Youth Assn., and Sons 
of Akber. spend around $4,200, 
and even more, for the talent, with 
promoters getting a special fee for 
assembling the talent, plus 10% 
rakeoff, which is shared between 
the organizers and agents of the 
various acts. 

Prices paid for acts, who ask for 


Nicholls, $294; 
$440; Gene Marvey, 


lows: 
' River 


Jov 
Boys, 


was | 
inked, a number of GAC perform- | 
ers were submitted for London ap- | 


: ; Last | now be headed by 
year, MCA negotiated for takeover | 


but nothing 
Since then, MCA has been eye- 
‘ing the Linnit Dunfee Agency, of 
Negotiations were start- 
were called 
a few 


is slated to sail for Eng- 
the month to 


“Arizona Cow- | 


17-18. There- | 


a question of contributing | 


un- | 





Pre-Trial Exam of Martin 


Granted in Breach Suit 


Lou Costello (Bud Abbott &) 
, was granted a motion to examine 
Dean Martin 
fore trial in connection with his 


for $100,000. Supreme Court Jus- 
tice Ferdinand Pecora set no date 
for the pre-trial examination, since 
time will depend upon availability 
| of Martin in the east. 

Martin and Lewis are currently 
on the Coast, where they’re work- 
ing on a film for Paramount re- 
lease. 

Martin, some years ago, 
personal manzgement 
with Costello. 


Romm Exits GAC 
For Jones Agcy. 


| Leonard Romm will exit Gen- 
eral Artists Corp. Friday (10) to 
join Spike Jones’ booking office, 
Arena Stars, Inc. Romm, who has 
been head of the GAC theatre 
dept., will take full charge of 
Jones’ organization when the pres- 
ent head, Ralph Wonders, goes on 
|the road with Jones. 





signed a 
contract 





Successor to Romm at GAC 
hasn’t been selected as vet, but 
it’s likely that Harry Anger, also 
‘of the GAC theatre dept., will take 
|over the chore. At any rate, selec- 
tion will be made from the GAC 
| organization, and it’s likely that 
another agent will be added to 
that dept. GAC veepee Milton 


Krasny will continue overall super- 
|vision of the theatre division. 
Spike Jones’ organization 
two former 
| Sac staffers. Wonders was _ for- 
merly in charge of the GAC Hol- 
lywood office. Romm has been with 
GAC for a number of years, 
jing been with that. organization 
| when the theatre dept. was headed 
iby his brother, Harry, now with 

Music CoeP. of America. 


will 


Presen's New Cale Set 


Monte Proser will call his new 
eastside N. Y. nitery the Vignette 
Opening date isn't set yet, although 
| Jerome Robbins will produce the 
|show. Proser plans to start work 
/on cafe as soon as he gets the tele- 
vision show he’s’ packaging for 
Packard under way. 

Proser’s club is on the site of 
Cafe Society Uptown, which later 
| became Le Directoire. 





| David Powell 
Palmer House, Chicago, 


British Charity 


ticketed for the 
March 31. 


Shows; Vauders Seeking Remedy 


$350; Afrique, $210; Anne Shelton, 


($420: Harold Berens, $140; Max 
Bacon, $140; Al Burnett, $140; Ra- 
dio Revellers, $224: Elizabeth 
Welch, $240; Lee Royce, $140; Leo 
Fuld, $420: Derek Roy, $210; Vie 
Oliver, $420: bands range from 


$210 to as high as $400. 

Redeeming feature is fact that 
some big names, such as Tommy 
Trinder and Jack Durant, will re- 
turn their fees as a donation to the 
cause. Others, such as Bud Flana- 
gan, will refuse to attend these 
functions unless and until the sys- 
tem of payment is abandoned. 

Reason for payment is claimed 
by the promoters as guarantee that 
acts billed will appear. In former 
times, so the organizers claim 
used to allow to have their names 
put on the bills without the least 
intention of making an appear- 
ance, which often resulted’ in 
patrons making big squawks at 
their nonappearance. 

Position has become so serious 
that the government and the Va- 
riety Artistes Federation are de- 
termined to stamp it out. Former 
can claim that the overhead is 
higher than is permitted for such 
charities. Latter feels that pres- 
ent state of affairs is giving vaude- 
ville, always recognized as most 
anxious to help a worthy cause, a 
bad name in and out of the pro- 
fession. 


acts 


(& Jerry Lewis) be-'| 


$100,000 breach of contract suit | 


hav- 


Agents Forming National Organization 
To Combat AGVA’s $50 Franchise Tap 


+ 
v 


American Guild of Variety 


| Artists’ plan to force agents to pay 
/$50 annual franchise fees directly 
_to the union may lead to the for- 
'mation of a national agency organ- 


ization. All agency groups, which 
now get the franchise fee, will op- 
pose AGVA’s step since such pro- 
cedure would cut off badly needed 
revenue from them and would take 
away control over their member- 
ships. 

First step in the formation of a 
National Theatrical Association 
Council took place Sunday (5) at 
the Hotel Aster. A meeting called 
by the Associated Agents of Amer- 
ica, a N. Y. group, was attended 
by representatives of Entertain- 
ment Managers Assn. and Artists 
Representatives Assn., both N. Y. 
groups; Entertainment Managers 
Assn., Pittsburgh; Theatrical 
Agents Assn. of Philadeiphia, 
Rhode Island Theatrical Managers 
Assn., Theatrical Managers Assn. 
of New England and several inde- 
pendent percenters. Meeting de- 
clared itself to be opposed to 
AGVA’s direct collection of the $50 
franchise fee and pledged itself to 
work for the creation of a national 
organization to negotiate with the 
union and effect fair-trade prac- 
tices. 

ARA didn’t participate in 
meeting, although observers were 
there. This group is currently ne- 
gotiating with the union to replace 
Rule B, which expired at the end 
of last year. Union and ARA are 
currently operating under terms of 
the old pact, subject to 60 days 
cancellation notice. 


OLSEN & JOHNSON HAVE 
AUDIENCE WITH POPE 


Rome, Feb. 7. 
Comedy team of Ole Olsen and 
Chic Johnson turned up here last 
week fer a visit with Pope Pius 
XII and to take advantage via va- 
cationing of some of the frozen 
funds they have earned from their 

old starring pictures in Italy. 
To avoid ruining their vacations 
with work, Olsen and Johson never 
travel together, but meet at their 
destination. As a result, Olsen 
came over on the Vulcania and 
Johnson on the Queen Elizabeth. 
In that way whenever someone 
asks them to perform they can 
always answer: “I’d love to, but my 

partner isn’t here right now.” 


the 








Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Feb. 7. 
Durgan’s nitery put on a benefit 
show for the March of Dimes drive 
that was a pip. Featured was 
Arque Dickerson (formerly with 
Cab Calloway) and his gang in- 
cluding Lacy Warton, Larry King 
and Sonny Woodley. Floorshow 
had Jack and Margaret Buckley, 
Nancy MeCermick and Eddie Vogt 
as emcee. All did a sock job. Ad- 
mission was 10c and 10% of the 
tabs also went to the drive fund. 
Birthday salutations are in or- 
der for Eugenie Reed and Doris 

Carey. 

Fred and May Rutledge planed 
in from Cleveland to visit Arthur 
Perry, who is showing nice prog- 
ress. 

After 18 months of sanatorium 
routine, Mary Lou Weaver (War- 
ner Bros.) got her first downtown 
pass last week. 

John Croke, projectionist of the 
Court Square theatre, Springfield, 
Mass., in to attend funeral of his 
sister, Helen Croke, who passed 
away at the Trudeau sanatorium, 

Sheldon Dewey, who had dance 
studios in Hollywood and New 
York City, now operates a studio 
here in the downtown colony. 

Al Crane, Hammond organist 
who recently closed at Marks Grill, 
has opened at Bob Nephews’ Pine 
toom, midtown eatery 

Thanks to The Amazing Mr. Bai- 
lantine for his souvenirs and greet- 
ings from London. 

Otto Hyman, manager of the 
Cambria theatre, Cambria, L. I., in 
for rest and observation. 

Among the long-time bed pa- 
tients who get a big kick from out- 
of-the-san news from friends are: 
Margie Regan, Sig Mealy and Ben 
Schaffer. 

Write to those who are ill. 





Singer Adeleine Neice cancelled 
out of the Thunderbird, Las Vegas, 
because of injuries suffered in an 
auto accident, 


ot 
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Copa City. Miami Beach 


Step Brothers, first colored act to 
play a top spot on the Beach (Cab 
Calloway opens at the Beachcomb- 
er next Thursday (2). The chal- 
lenges are the standout for the 
quartet. Groupings are okay, but 
when they hit out on their own 
they spell sock all the way. Topper 
is the voungest member's rhythm 
knee bends into splits. Overall, it’s 
paim-rousing stuff that marks them 
one of the best terp teams to play 
this 

Baiance of 


roor 


show is a holdover. 


with the Arden-Fletcher stagings 
of the 18-gal line as colorful and 
exciting as ever: the sizzier that 
fin e@ VL ireus number in wo ch the 
As Boys and th wmazing bal 
al Md igs he ous d 1 
Myrna Be and her spin-twists 
alse S ¢ the class side. David 
Tvlers orch handles back- 
groundin: in superb manne! 


| - 
LATY. 


Old Knick. N. Y. 


Paul Killia production of 
“Nell’'s Bells,” written and staged 
by Frank Wayne, with Capt. Billy 
Bruvant. Ernest Sarracino, Clara 
Cedrone, Bill Meigs, Mimi Kelly, 


Janie Stevens. Wayne: Art Cooper 
Orch, Paul Killiam, Curly Green; 
$3. $3.50 minimums. 


Capt. Billy Bryant, who _ has 
plied his showboat on the Missis- 
sippi and other waterways for 
many years, is currently in dry- 
dock at the Old Knick Music Hall, 
N. Y. This landlubbin’ chore is 
merely in the capacity of a con- 
ferencier, since the Old Knick is 
still using its own repertory play- 
ers. 

The cap’n cuts a lively figure 
here. His brand of corn is okay 
for metropolitan audiences. He 
gives with songs and gab between 
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acts and heightens the basic _in- 
terest in the proceedings. 

Bryant's boat. currently, is a 
war casualty. It hasn’t been in 
top condition since its Government 
use during the war, and he’s been 
staging the programs for the Gold- 
en Rod out of St. Louis. 

The Old Knick thespers com- 
prise a capable crew. The _ ten- 
twent-thirt melodramas are played 
strictly for laughs in the cheer-the- 
hero-hiss-the-villain vein. This 
tear-jerker, “Nell’s Bells.” written 
and staged by Frank Wayne, who 
aiso plays a couple of roles. is in 
the tradition of good fun. It’s the 
type of fere that goes well with a 
bottle of brew. And since lots of 
cafegoers are essentially exhibi- 
tionists. this tvpe of entertainment 


is an ideal outlet for frustrated 
thespians and singers. Company 
comprises Janie Stevens as the 


fragile heroine, Bill Meigs as the 
hero, Ernest Sarracino as dastard, 
Mimi Kelly as soubret. Clara Ce- 
drone as the mistress of a southern 
manse, and Wayne as the old col- 
onel. 

Killiam sparks the spot when 
between shows. He leads the com- 
munity sings, provides commen- 
tary for the silent films and pro- 
vides the sparkplugging that’s 
keeping this spot in solvent con- 


dition. Jose. 
Beacheomber. Miami 
Miami Beach. Feb. 4. 

Ritz Bros., Cab Calloway. Vic 


Damone, Buster Burnell, June Tay- 
lor Line (7), Frank Linale Orch; 
minimum $2.50. $4. 

If current lineup doesn’t pull 
them in for the next two weeks 
then the big spots had better be- 
gin mulling a new approach. 

For despite the seemingly odd 
booking of two top vocalists on 
the bill to buttress the Ritz Bros. 
zanities, it all comes off in zingy 
pace to keep values mounting. 

Cab Calloway tees off show after 
a breezy and effective opening 
number bv the June Taylor line 
and the tap-song work of Buster 
Burnell. It’s a hearty prelude for 
Calloway and the vet hi-de-ho guv 
doesn’t let down the tempo. He 
spells his canto with “St. James 
Infirmary,’ follows with the clicks 
he’s been associated with right 
down to “Minnie the Moocher,” 
to keep the palms pounding. 

Second production number fol- 
lows, the “Flapper Era” sequence 
that scored in the Beachcomber’s 
opening show in December. It’s 
still a standout, with Burnell) and 
June Taylor featured. and fits the 
building pace to the Vic Damone 
intro. In this. his first nitery date 
hereabouts, the youngster almost 
cops the show. A departure from 
the average soft. swoon-croon type. 
he utilizes his wide-ranging vocal 
talents on standard pops. plus his 
toppers, “You're Breaking My 
Heart” and “Come Back to Sor- 
rento” for begoff returns. 

His canto made for continuance 
of the b-isk and solidness set by 
the lineup to the Ritz Brothers en- 
trance. Their’s is still the same 
basic act seen here before. but 
with the laugh sparking even more 





potent through new bits of busi- 
ness which centers on “the guy 
in the middle,” Harry. All the 
standard stuff is there — the re- 
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counting of their show biz experi- sion skating, with stiff-arm dancing {less gown which enhances her 


ences, the hoofery more accented | 


than in previous showings here), 
the “Continental, Sentimental, 
Gentlemen of Song” in which the 
spoofing of the Sablons, Brissons 
and Chevaliers garners howls. 
“Don’t Holler,’ “Guy in the Mid- 
dle” are equally sock. 

Frank Linale and his crew back- 
ground in fine style. Lary. 


Buttery. Chi 
(AMBASSADOR WEST HOTEL) 


Chicago, Jan. 25. 
Michael Brown, Ralph Rotgers 
Orch (4). with Jovita; $3 min. 


Chicago, prior to this. has been 
without the type of N. Y. chichi 
spots as the Ruban Bleu. Blue An- 
gel, and others which showcase new 
talent and cater to a small, select 
audience. There have been a few 
attempts, but nothing on a major 
scale. With the present revue, the 
intimate Buttery makes the first 
legitimate attempt. Perhaps, if the 
current bill catches on. the Messrs. 
Bering and Byfield might unleash 
their pursestrings and add several 
more acts. As is. one good act 
only whets the appetites of the 
customers. The attempt of the 
owners to fill in with the rhumba 
rhythms of Ralph Rotgers and 
songs by Jovita fills a gap, but 
not all the way. 

Michael Brown, slender, balding 
chap, is a full-fledged alumnus of 
the Ruban Bleu school, with the 
salty lyrics, which he pens him- 
self. However, with his thin pipes, 
mild mannerisms, and apparently 
non-apparent timing and shading 
he’s a perfect bet for the debut 
of the new policy. Oddly enough, 
while it’s the blue-tinged material 
which gets the giggles out of the 
mink trade, it’s his original and 
somewhat commercial rendition of 
“Swamp Boy” done in folk min- 
strel style that opens a sincere 
facet, which registers more sharply 
than the rest of his sophisticated 
madrigals. After a patter song 
about Chicago, he has a tune about 
his admiration of the dollar and 
then sells the saga of Ruth Snyder, 
one of the femme fatales of the 
‘20's. After two of the more sexy 
items he plavs and_= sings his 
“Swamp” number and finishes with 
satire or Southern cooking. 

Zabe. 





Latin Quarier. Boston 
(FOLLOWUP) 
Boston, Feb. 4. 

Attempting to add more punch 
to Delmar’s “Revels.” currently at 
the Latin Quarter, Luba Malina 
has been added to lineup and, as 
usual, scores neatly. 

Using new material since her 
last Hub appearance. gal is solid 
throughout whether she’s extolling 
the virtues of “The American 


Wavy” or giving out with a lament 
to her “video happy” husband with 


lyrics set to “Lover. Come Back 
to Me.” While all her material, 
written by Eli Bass and Bobby 
Krowl, is solid, “Moe Schnider’s 
in the Sky” set te “Ghost Riders” 
and “There Is Nothing Like a 
Mink” grabbed neatest returns at 
show caught, although she could 
probably sing the scale and the 
ringsiders would like it. 

Another change in setup. of 
“Revels” ups Larry Douglas into 
a solo spot, giving him opportunity 
to unveil some neat baritoning 
with a “Porgy and Bess” medley. 

Show bows out Wed. (7) with 
Flora Duane’s “Grandfathers Fol- 
lies of 1950,” featuring Harry Sa- 
voy and Vernon and Draper. as 
followup attraction. Elie. 


Roulevard Room. Chi 
(STEVENS HOTEL) 

Chicago, Feb. 1. 
Arnold Shoda, Joan Hyldoft, 
Morgan Trio, Douglas Duffy, Jerry 
Mapes, Jack taffloer, Harper 
Flaherty, Bob Fitzgerald, Buddy 
Rust, Frankie Masters Orch (13), 
with Phyllis Myles. Boulevardears 

(4); minimum $3.50, cover $1. 


While the fourth edition of ice 
revue here lacks the comedy 
touches and originalty of the other 
shows, it does have the sock blade 
work of Arnold Shoda which lifts 
it when story and skating becomes 
ordinary—as it does quite often. 
Joan Hyldoft also registers sharply 
but is hampered by smallness of 
the miniature rink. 

Theme, ‘Magic Skates.” is the 
oldie about Cinderella and her 
Prince Charming,” which after ini- 
tial session with the fairy god- 
mother, turns into a ballet with 
Miss Hyldoft displaying graceful 
leaps and high speed spins. Set- 


ting switches to Mardi Gras num- | 


ber which spotlights the Morgan 
Trio, top adagio team. However, 
the tosses and throws are limited 
but group gets hefty applause for 


lifts, mid-air somersaults and) 


passes. Jerry Mapes and Jack 
Raffloer impress with their preci- 


switching to boogie beat tempo. 
Bob Fitzgerald gets a neat hand for | 
his work on stilts. 

Highlight of the show 1s the sen- | 
sational work of Arnold Shoda, | 
who appears as Pierrot, the clown. 
His ballet-like leaps, mid-air splits, 
and whirlwind spins are boff and 
get terrific reception. 

Douglas Duffy really knocks 
himself out as the cheerful drunk 
chasing an oversized cat, done by 
Buddy Rust. The finale, “Crystal 
Ball.” is striking. After a grand 
march, the gals led by Miss Hyl- 
doft. do a polka, and the lads, 
headed by Arnold Shoda, counter 
with a mazurka. Shoda and Miss 
Hyldoft contrib a waltz that’s socko. 

Frankie Masters as narrator and 
Phyllis Myles as vocalist are excel- 


leht. Costumes and lighting are 
nifty. Masters, in addition to fine 
job on show score also contribs 


danceable tunes for customer terp- 
ing. Zabe. 


Chez Paree. Miami 
Miami Beach, Feb. 2 
Frances Faye, Jerry Lester, Ross 
Wyse, 'r., & Peggy Womack, Jack 
Curtis, Arden-Fletcher Line (7); 
minimums, $2.50-$3 





Reopening of this smart room 
found the operators improving on 
the formula they teed off season 
with in December, when they in- 


stalled a fast-moving revue sans 
names, and floundered. 
They’ve reentered§ the cafe 


sweepstakes (after a_ three-week 
shutdown) with a brace of names, 
and trim production numbers by 
Arden and Fletcher. 

Frances Faye still boasts a con- 
siderable following in this area, 
as evidenced by the greeting she 
receives on walkon. Her standard 
song specialties while pounding 
the keyboard, has them pounding 
for more. “Live, Be Happy, Enjoy,” 
English version of “Come Back to 
Sorrento.” “Keep Your Eye On 
Your Best Friend,” plus a mixture 
of comedy and pop songs is han- 


dled smartly; purveyed in her 
usual showmanly fashion, winds 
for clicko returns. 

In the comedy slot Jerry Lester 


adds zesi to the proceedings. The 
material he gets off is the stuff 
with which he has beén identified 
—viz.: “Africa,”” but he has added 
enough new material to give stint 
a freshness. 

His standards, however, are still 
the biggest laugh bringers: the 
Harry Fichman takeoff, with the 
impreshes of old vaude_ acts 
interwoven, the Pullman Porter bit 
and the “trek”? through the desert 
hit for heavy giggles and howls. 

Booking of Ross Wyse, Jr., and 
Peggy Womack into a nitery seems 
questionable here. Where their 
vaude styled gab and acroantics 
are fine in a theatre, it just 
doesn’t come off with a cafe group, 
though the ingredients that hit for 
them in the presentation and 
vaude situations are _ present. 
Theirs is a family trade routine. 

Jack Curtis is well received 
with his song selling of the pro- 
duction unmbers (all handsomely 
staged Fy Arden and Fletcher) and 
in his own spot garners hefty re- 
ception. With more experience on 
delivery he’ll be ready for better 
things. Voice is full and encom- 
passes every type of pop with ease. 
Len Dawson’s orch handles the 
show music intelligently. Lary. 


Ciro’s. Hollywood 


Hollywood, Jan. 31. 
Kay Starr, Matty Malneck Orch, 


Tico robbins Latin Orch; $3-$4 
nenimumMm, 
When she sticks to bouncy 


rhythm tunes Kay Starr is solid. 
When she delivers ballads, her 
styling is always interesting, but 
not completely clicko. Fortunately, 
the repertoire she selected for her 
Coast nightclub debut at Herman 


, Hover’s plush intimerie was on the 


bouncy side, pleasing to both the 


squares and the hep customers. 


Songstress makes a decided im- 
pression with her effective person- 
ality and her sultry, earthy man- 
ner of warbling. She also has 
plenty of visual appeal in a strap- 


| charm, 


Her opening night was plaved 


| to a crowd of film elite, song-plug- 


gers and plenty of musical folk 
who had turned out to watch her 
debut performance. Whatever cold. 
eyed criticisms she may have an- 
ticipated didn’t materialize. She 


bounced first with a happy larkin 
of “It’s A Good Day,” warming ce 


the audience for her next two se- 
lections, “Stormy Weather” and an 
in-the-groove “Mama Goes Where 
Papa Goes.” 

She was best in “Mama,” “Tell 
Me How Long the Train's Been 
Gone,” “Good Man to Have 
Around,” “Lonesomest Gal in 
Town” and “Wabash Cannonball 
Blues,” which she delivers wiih 
Matty Malneck punctuating verses 
on a weak train whistle. 

Miss Starr is strictly a rhythin 
singer and ran into a little trouble 
during the evening on that account 
when the beat of the backing orch 
faded. Both she and Malneck 
fought the band noticeably once 
or twice, but smoothness can easi} 
be achieved. Malneck’s usual crew 
is tops at support, but new men had 
been added for the accompaniment 
Miss Starr required and the music 
was a trifle spotty. 

Miss Starr could do better with 
that jazz classic, ‘Honeysuckle 
Rose,” and her “Stormy Weather” 
was a little too Ethel Waterish to 
make it individually her own. Her 
performance was definitely on the 
plus side, however, and she should 
do good business during her two- 
week stay at Ciro’s. Malneck’s 
crew handles the tunes for dancing 
okay, as does the Latin orch 
batoned by Tico Robbins. Dag 


Chi’s Auto Show Pageant 
Chicago, Feb. 7 


The first national auto show 
since the war, the 42d annual Chi 
Automobile Show, will have a 


spectacular stage presentation, us- 
ing over 140 people, depicting the 
history of the industry. 

Will Harris, composer, has writ- 
ten the book for the show, and in 
addition, will direct the pageant 
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VARIETY 
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New 


FRANK “SUGAR CHILE” ROBIN- 
SON 


Frank “Sugar Chile” Robinson 
is a vet performer at an extremely 
tender age. Sepian juvenile has 
peen playing for years, although 
he could never come into New 
York, being of the age when civic 
authorities frown on child labor. 
However, he was given permission 
for a stand at this house. 

The kid is cute as well as talent- 
ed. Pudgy pianist needs little ex- 
cept to finger the ivories and smile 
out to the audience. From then on 
in. it’s a einch. However, he 
justifies his huge hands with some 
excellent pianistics. His boogie- 
woogie, which comprises the ma- 
jority of his offerings, comes off 
well, even at adult standards. In 
addition, there are some Fats 
Waller gutterals in his vocal offer- 
ings which tickles the crowd. 

He has proven his ability on 
stage throughout the country and 
his prowess at the boxoffice has 
been standard for years. Jose. 


MINERVA MARIONETTES 
120 Mins.; Full 
Eaton, Toronto 

In this: North American preem 
of an English troupe of five manip- 
ulators, the novelty is billed as a 
“Music Hall Program.” There are 
13 “acts” in the vaude tradition, 
complete with puppet m.c. for a 
presentation reminiscent of the 
“Chauve Souris” format. Dialog 
and background music done 
with recordings. 

The first thing George Merton, 
who owns the act, will have to do 
immediately is speed up the 
tempo. The casual routine is too 
tardy and there is too much dialog. 
in many of the numbers. Audience 
participation in vocals was unen- 


are 


thusiastic when caught, and this 
customer invitation should be 
dropped. 


Venture has fine possibilities for 
vaude, nitery or television engage- 
ments but not for a straight two- 
hour diet, as here. Performance 
i¢ marked by clever virtuosity, ex- 
pert staging and costuming. Top 
“acts” include a sister dance team, 
a bullfight and a prizefight, a 
travesty on a longhair trio of pian- 
ist, violinist and ‘cellist, a fine 
Jimmy Durante. These are notable 
on idea projection and dextrous 
manipulating of the little people. 
The performance also has_ that 
charm and fantasy associated with 
this novelty stage form; but it all 
needs expert editing. MeStay. 


ALAN CLIVE 
Impersonations, Songs 
9 Mins.; One 
Colonial, Albany ; 
Recent English importation 
shows the American influence a 
shade too strongly. His impersona- 
tions of film stars are accompanied 
by overgesturing of the hands, 
arms and body. Tall and slender 
in a dark, double-breasted suit, 
Clive has a rubber-like face which 
he uses for comedy in takeoffs of 
James Stewart, Humphrey Bogart, 
Peter Lorre, George Sanders, Lou 
Costello (very faithful on voice, 
although the Britisher is the physi- 
cal antithesis of the rotund Ameri- 
can) and other names. 
Clive draws laughs with a Cary 





Grant bit, although it does not 
sound like Grant. He might ex- 
pand the “Minnie, the Moocher” 


business, in which the audience is 
asked to join for “Hi-di-ho” and 
“Hi-di-hey.” Comic also produces 
guffaws with odd-word and Chinese 
singing, in which he confuses the 
house orchestra attempting a 
repeat. Impersonations and cari- 
catures are skeined with song. 

Working vigorously, Clive click- 
ed the opening night; took four 
bows. Jaco. 
LIPHAM TRIO 
Acrobaties 
9 Mins, 

Strand, N. Y. 

The Lipham Trio are a group of 
appealing youngsters who essay 
some excellent acrobatics. Com- 
prising two boys and a girl, latter 
looking like she’s just graduated 
Junior high, the team goes through 
the standard hand-to-hand. Work 
has an easy grace and tricks are 
presented with a good degree of 
showmanship. 

Their capers include an assort- 
ment of three-highs and some goo 
lifts. Girl does a deep backbend 
on a stand which rates a heavy 
mitt. Their work is reminiscent of 
the Ross Sisters, one of the best 
of its type, and no wonder; both 
groups are in the same family. 

When they pick up the necessary 
Pacing, they'll be good for most 
visual media. Jose. 





Acts 


BILL CALLAHAN & KATHRYN 
LEE 


Dance, Songs 
, 10 Mins. 
' Strand, N. Y. 

Bill Callahan and Kathryn Lee 
have earned their laurels individu- 
ally and as a team on the legit 
stages. They last appeared in Mike 
Todd’s “As The Girls Go,” where 
they were one of the highlights of 
the musical. They are both su- 
perior dancers, but incidental sing- 
ing doesn’t register as heartily. 

Their dancing in unison comes 
off extremely well. Routines are 
tasty and polished and their ballet 
leaps and spins are tops. In singles, 
Callahan shows up strong on the 
taps, while Miss Lee sticks to the 
entrechat dept. Sole drawback is 
the lack of sufficient working space 
to give them the grand sweep of 
motion that thery’re capable of. 
Otherwise, this team ean work in 
any class entertainment. Jose. 


ROBERT CLARY 

Songs 

20 Mins. 

London Chop House, Detroit 

_ Robert Clary, a recent importa- 

tion from France, is one of the 

more promising young singles to 

hit the midwest recently. 
Although his size and bounce are 

reminiscent of Mickey Rooney, the 


protruding lower lip of Maurice 
Chevalier, the husky accent of 
Charles Boyer, and the crooning 


style of several top male singers, 
Clary still has his own distinct 
personality. He has much more to 
offer than the mine-run baritone, 
having smooth delivery, plenty of 
animation, poise and an obvious 
enthusiasm for his work. 


Choice of numbers ranges from 


special material through current 
pops and French songs. Latter 
gives him the best opportunities 


for exhibiting distinctive style and 
versatility. This isn’t a particularly 
good showcase date for Clary be- 
cause his appeal is to a crowd 
younger than the middle-agers 
who patronize this bistro. However, 
he was well received and held for 
a number of encores, all of which 
is a decided novelty in this spot. 
All-around showmanship, verve 
and singing ability should make 
him at home in an intimate room 
or presentation house. Don. 


MARTIN & FLORENZ 
Puppeteers 

10 Mins.: One 

Palace, N. Y. 

Martin & Florenz have an amus- 
ing puppeteering turn. As an 
opener they guide two’ beruffled 
mannikins across the stage in a 
French dance. Follow with effigies 
of “Sad Sack” and a top sarge that 
are good for laughs. However, the 
scene should be shortened. For a 

| bowoff the couple has a doll-sized 
replica of Jimmy Durante pound- 
ing a baby grand in accompani- 
ment to mugging of a miniature 
Mae West.. 

By wearing black against a black 
background, Martin & Florenz try 
to make themselves as inconspic- 
uous as possible, but their string 
maniptMations are still quite ap- 
parent. Despite this fault, which 
manifestly can’t be helped, there’s 
plenty of artistry evident in the 
duo’s jockeying of their charges. 
Dialog is also a help. Withal, the 
turn has enough finesse to qualify 
it for most vaude and nitery boox- 
ings. Gilb. 





GEORGE & NICK ALEXANDER 
Singing Guitarists 

6 Mins.; One 

Palace, N. Y. 

Clean cut and neatly garbed, 
George and Nick Alexander are an 
average harmony duo. They do 
three numbers here and accompany 
themselves throughout with guitars. 
Boys have a fair opener in “Song 
of the Open Road” and improve 


with “Riders in the Sky” and 
“Granada.” 
Warbling of the Alexanders 


shows promise, but at present the 
turn is rather colorless. Snappier 
arrangements and more animation 
appear to be in order before the 
pair is ready for the deluxe spots. 


Gilb. 

THE WINLOWS 
Bicycle 
11 Mins. 
Full 
* Colonial, Albany 

Couple, who recently arrived 
from Sweden, do a hicycle and 
unicycle act that combines skill, 


thrilis and mild humor. He’s small, 
trim and mustached; she’s slim, 
blonde. 

As turn opens, man, 
getup with putty nose and horn- 
rimmed glasses, rides a one-wheel- 
er. as he crazily steers detached 
front half of a_ bicycle. Then 
switches to a light blue sack suit 
for bicycle tricks, in some of which 
the woman—dressed in a short, 


in comic 


! 


77 





mt if 
White outst — assumes balancing 


positions. 
She takes a solo spot with cycle, 


best stunt being to ride it back-| 


ward in a circle. Man returns on 
a 10-foot unicycle, which he ma- 
nipulates with dexterity. Wife 


‘climbs a ladder in wings and gets 
| on her husband’s shoulders, climax 


being a_ spectacular full-length 
stand. She dismounts, while he 
takes half comedy fall to the floor. 
Turn is clean and neat. Jaco. 


FOUR SKATING MACKS (4) 
Roller Skating 

8 Mins.; Full 

Apollo, N. Y¥. 

Traveling at a speedy clip, this 
act offers a standard catalog of 
skating tricks. Comprised of three 
gals and a guy, quartet has enough 
entertainment appeal to _ please 
both vaude and tele audiences. As 
is usual with this type act, a small 
rink suffices for their stunts. 

Group’s ball-bearing skill is dis- 
played via their fast spins and lifts 
High point of the act is the hori- 
zontal twirling of two of the gals 
while supported in mid-air by the 
remaining duo who race around 
the rink at whirlwind speed. 


ROSETTE SHAW 
Songs 

7 Mins. 

Strand, N. Y. 

Rosette Shaw, formerly vocalist 
with the Miguelito Valdes band, is 
a capable singer. Her projection 
is good and her numbers show an 
awareness of interpretation. 

Miss Shaw registers strongly in 
the rendition of rhumbas. She 
shows a great deal of power in 
that brand of singing. Her special 
material isn’t as staunch, but suf- 
ficient for cafe work. Jose. 


— . 
Ned Irish | 
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events but it is believed the asking 
price has been lowered consider- 
ably from that set up at the be- 
ginning of the season. Garden 
exec revealed that CBS paid noth- 
ing for its pickup of the Millrose 
Games track meet Jan. 28, since 
the rights were assigned at the last 
minute and CBS had no chance to 


line up a sponsor. If the games 
had been bankrolled, Irish inti- 
mated the sponsor would have 


been forced to pay for rights. 

Despite the fact WPIX has car- 
ried N. Y. Ranger hockey games 
for the last two weeks, Irish said 
there has been no change in Gar- 
den attendance for | ockey. Only 
reason the gate has not picked up, 
he said, is because the Rangers’ 
team hasn’t fared too well re- 
cently. Also tested, in addition to 
Ranger hockey and pro basketball, 
was college basketball, which is 
also doing as well gatewise now as 
it was before the single TV pickup 
several weeks ago. 

WPIX, which is doing most of 
the Garden coverage at this time, 
had lined up TV set dealers as 
bankrollers. This is in line with 
the trade theory that dealers have 
a special stake in subsidizing such 
video programs, since they are 
definitely needed to attract new 
set buyers. Ranger games, for ex- 


ample, are sponsored by Sunset 
Appliance Stores. N. Y. Knicker- 
bocker pro basketball is being 


bankrolled jointly by Bedford TV 
Stores and Bruno-N. Y., N.Y. 
metropolitan area distributors for 
RCA sets. N. Y. City finals of the 
Golden Gloves boxing, scheduled 
for Feb. 20, and the eastern finals, 
scheduled for March 8, are to be 
sponsored by Chevrolet Dealers of 
|, Pe 


Bedford Stores and Bruno-N. Y. 
extended their TV sports program 
over WPIX this week by inking to 
sponsor four intercollegiate basket- 
ball games, including three Ford- 
ham Univ. contests, to be tele- 
vised from the 69th Regiment Ar- 
mory, N. Y., starting Feb. 17. New 
games scheduled give WPIX a total 
of 45 sports events during the six 
weeks beginning on that date. 








Nitery Salaries 





L 





out as hoped for. Although it’s 
reported that the cafe didn’t make 
too much on the deal, grosses were 
satisfactory. 

Opening overtures for Berle 
were made at $27,500, but with 10 
days being made available, a flat 
rate of $4,000 per night was agreed 
upon. 

If Cantor’s deal goes through, it 
will be the first time he’s played 
a cafe in many years. 


Continued from page 1 











‘VARIETY BILLS 


WEEK OF FEBRUARY 8 


Numerais in connection with bills below indicate opening day of show 
whether full or split week 


Letter in parentheses indicates circuit (FM Fanchon Marco; (1) inde 


7 








(L) Loew; (M) Moss; (P) Paramount; (R) RKO; (S) Stall; (W) Warner: 
~ (WR) Walter Reade 
NEW YORK CITY D & D Workman Roger Carne Clowns 


Capitol (lL) 8 
Gordon Jenkins O 
Marion Hutton 
Jack Douglas 
Nip Nelson 

Music Hall (1) 9% 
Gene Nelson 
Jessica Haist 
Ramirez Peralta 
George Conley 
Robert De Voye 
Viola Crucil 
Richard Tetley- 

Kardos 
Rockettes 
Corps de 
Sym Ore 

Palace (R) 9 
H & W Bell 
Roberta’s Circus 
Dorothy Claire 
Pro Backwards 
Pigmeat & Co 
Duke Art & Junior 
Stubby Kaye 

1 to fill 

Paramount (P) & 
Buddy Rogers Bd 
Celeste Holm 
Dave Barry 
RK & E Reyes 

Roxy (ff) 10 
Dean Murphy 
Rolly Rolls 
Betty Bruce 

Strand (W) 
Sugar Chile 

Robinson 
Callahan & 
Alan Young 
Mack Triplets 
Lipham 3 
ATLANTIC CITY 

Warner (W) 

11 Only 
Ink Spots 
Boyd Raeburn 
Ginnie Powell 
Artie Dann 

BALTIMORE 

Royal (1) 10 
Josh White Co 
Hot Lips Page Orc 
Ford & Harris 
Roll & Tapp 
Jim Wong Tp 


Ballet 


10 


Lee 


Ore 


| ‘Think-Drink 
| Hoffman 
| Rex Weber 
M & M Viera & 
Monkeys 
Alan Carney 
Salici Puppets 
DAYTONA BEACH 
Paramount (P) 
13 Only 
ry Busse Ore 
HARTFORD 
State (t) 11-12 
Larry Green Ore 
Jean Carroll 
Johnny Johnston 
LAKELAND 
Lakeland (‘(P) 
14 Only 
Henry Busse Ore 
LOS ANGELES 
| Orpheum (i) 8 
Glenns 
Jack Hilliard 
Trini & Manole 
Max & Gang 
Ken Card 
Perry Franks & 
Janyce 
Charley 
Diacolfs 
MIAMI 
Olympia (P) 8 
Ferdinand & Jerry 
Irene Kaye 
\l Mardo Co 
Catron Bros 
Connie Boswell 
NEWARK 
Adams (!) 9 
Lionel Hampton O 
3 Berry Bros 
Kitty Murray 
Curly 
NEW BEDFORD 
Baylies Sq (i) 11-12 
Cariton & Del 
Bobby $vron 
Maxine & Gabe 
NEW LONDON 
Victory (1) 10-11 
Myrtle Dunedin 
bud & Eleanor 
Byrd 
Pedro & Durand 
Gadabouts 


Hen 


Chaney 

















=" oast-to-Coast, Border-to-Border™™” 


BREAK YOUR JUMP! 
At the FOX THEATRE, 


ORPHEUM THEATRE, 
Agents or Acts—write only—state asking sal. 
ary, open time and include one set of piiotes 


F&M STAGESHOWS, Inc. 
raatamet DOC HOWE 33 


St. Louis 
Wichita 





Touring Gae Foster Roxyettes possum 








State (1) 9-11 
2 Sternards 
Grace Drysdale 
Martin Welch 
Gibsons 
12-15 
Rice Sis 
Betty Combs 
Paul Gerrits 
Lott & Anders 
BINGHAMTON 
Binghamton (1) 9 
Ross & Stone 
Jack, Gloria & 
Charles Brick 
Lolo & Lita 
2 Rascals 


Towers (1) 10-32 
Romaine & Babetty 
Roy Smeck 
Graziano Bros 
Lew Nelson 
Frank Cole Co 

CEDAR RAPIDS 

lowa (R) 13-15 
toulettes 
D & D Workman 
Virginia Lee 
Think-Drink 

Hoffman 
Rex Weber 
M & M Viera & 

Monkeys 
Alan Carney 
Salici Puppets 

CHESTER 
Stanley ‘(W) 9 Only 
Ink Spots 
Boyd Raeburn Ore 
Ginnie Powell 
Artie Dann 

CHICAGO 

Chicago (P) 
Jack Carson 
Janis Paige 
Robert Alda 
Tommy Wells 
Peiro Bros 

Oriental (1) 
Wally Vernon 
Christian Tp 
Vice Hyde 
Carlos & Linda 
Bob Deu 
Carl Sands Ore 

Conaress ‘P) 

10 Only 
Asylum of Horrors 

Nor-Shore (P) 

11 Only 
Asylum of, Horrors 
DAVENPORT 
Orpheum (R) 9-12 


10 


9 


Al Ferguson 
Edwards & Hart 
PHILADELPHIA 
Carman (1) 8 
Tannos 
Jimmy Burrell 
Whitey Roberts 
\iarvellos 
| POUGHKEEPSIE 
Bardavon (P) 10-11 
tuvelys 
Jimmy 
Cappy 


Husson 
Barra 
Havoc 


Boys 


READING 
Rajah (t) 10-11 
Gene Krupa Ore 
St Clairs 
Ross Wyse Jr 
ROCKFORD 
Palace (1) 10-12 
Key Luke 
2 Chords 
Curtis Marionettes 
Countess Marina 
2 Hesses 
$T LOUIS 
“Fox (FM) 10 
Jessica Dragonette 
Carleton Emmy & 
Madwags 
V & G Haydock 
Milt Douglas & 
Priscilla 
3 Arnauts 
C Slim Timblin 
Tune Tattlers 
Frank Paris 
SPRINGFIELD 
Court Sq (I) 9-12 
Plutocrats 
Val Eddy 
D & D Remy 
Fred Lowery Co 
Eddie Lambert Co 
Hop. Skip & Jump 
TORRINGTON 
State (1) 12 Only 
BR & J Reedy 
Gadabouts 
| Frank Keenan 





Co 


UTICA 
Stanley (W) 13-14 
ink Spots 
Bovd Raeburn Ore 
Ginnie Powell 
Artie Dann 

WASHINGTON 
Capito! ‘bL) 
Edwards Bros 
Dolly Dawn 
Doris Tapps & Mrs 
Waterfall 


Roulettes Jan August 
BRITAIN 
BASINGSTOKE ‘George Stevens 

Grand (‘()) 6 Flashing Blades 
Irving Kaye Ice Princesses 
Giovanni & Marina CHISWICK 
Avis Denton Empire (‘S) 6 


Leslie Randali 
Joan Hayman 
Alan Pye 
Mayfair Twins 
BLACKPOOL 
Winter Garden (I) 6 
5 Smith Bros 
Adele French 
Eve & Lillian 
Bega 3 
Suma Lamonte 
Bebe & Belle 
Arthur Dowler 
Tovarich Tp 
CHATHAM 
Empire (‘S) 6 
4 Eskimos 
Rene Strange 
Anne Rogers 
Topper Martin 
Eddie Ward 
Summers & Bil 
Mileham & Hook 
Alma Cookson 
Betty Carr 
Fred ives 
Cyclo Bros 


Co 


G H Elliott 

Gertie Gitana 

Ella Shields 

Lily Morris 

Randolph Sutton 

Talbot O’Farrell 

Jean Kennedy Co 

| GRIMSBY 
Palace (I) 6 

Revue De Paris 

Jimmy Bryant 

T St Denis & Beryl 

Jackie Smith 

Mile Alona 

Eric Coverdale 

Ted Lewis 

Eddie Gay 

Les Cottrellos 

| 4 Brownie Boys 
HACKNEY 
Empire é 

Steve Conway 

Billy Russell 

Max Bacon 

Fogel 

Betty Paul 

‘Slim Rhyder 


Linda & Lana 
LEICESTER 
Palace (S$) 6 

Gladys Hay 

Jack Daly 

Bill Kerr 

William Graham 

3 Willings 


Patch Novelty 
Amazing Chevalier 
High School Horse 
Kayes’ Lions 
Paddie the Mule 
Liberty Horses 
Spuds Co 
Ranlieghs 


Joan Hinde SHEPHERDS 

Raoul BUSH 

Bayer’s Dogs Empire (S) @ 
MARGATE Joe Loss Bd 
Royal (1) 6 Charlie Claphans 

Hilda Meacham Sirdani 

George Betton Woods & Jarrett 


Lynn & Margot 
Gunn & Hawkins 


Godfrey 


& Kirby 
MacDonald & 





Shamvos Graham 
Reginald Daponte WEYMOUTH 
Phyl Dawson Alexandra Gardens 
Malo Sis 6 
DeVere 3 Gerry Allan 
NORWICH Jenny Hayes 
Hippodrome il) 6 Ivan & Yvonne 
Vacari | Banks & Bournem 
Dutch Serenaders Jothia & Joan 
Mayfair Debutantes | Joyce Bexon 
Val & Monte | Gerrard Sis 
Casto Bros & | Lynton Boys 
argarite WOLVER- 
Ros HAMPTON 
Jan MacLean Hippodrome (1) 6 
NOTTINGHAM Hindin 
Empire (M) 6 | Richards & Hicks 
Piddingtons | Nudes Are News 
Gold & Cordell | Norman Stanley 
Leslie Ssrony \iichele 
Bil & Bil Ben Dudley 3 
Doulas Cardew Harold Hatton 
Robinson Vivienne Tempest 
Tony & Ruby Eager Young 
Kay Cavendish Ladies 
PORTSMOUTH Lizheth Young 
Royal (M) 6 Kent & Hayes 
Curio Cavaleade ORK 
Jackie Hunter Empire (1) 6 
Tiny Ray Ellington 4 
Bel Argay Bartlett & Massey 
Carlo Reni Potter & Carole 
Sylvia Douglas Francis 
SCUNTHORPE Harry Korris 
Savoy (i) 6 | Rondart 
Oscar & Pummie Sheridan & Bee 
CANADA 
MONTREAL Lenora >, Charles 
, Johnny Aladdin 
Geyety () 6 Tommy Day Ore 
Lydia Lane Roxy ()) 6 
Peter Sinclair Mary Mack 


Miles Bell 
Francis & Wally 


Jean Clark 
E & B Root 














Nana Kay Kolb 
Basle Landia Stan Brown 
Peter Carr & Eve Buddy Raye 
Cabaret Bills 
NEW YORK CITY 

Birdiano Hotei Shelbourne 
Les Young Ore | Kaye Ballard 

Bive Angel Herb Jeffries 
Garland Wilson Beachcombers 
Stuart Ross Cy Coleman 
Eadie & Rack Hotel Statier 
Connie Sawyer Jimmy Dorsey Ore 
Mav Barnes | Hotel Taf? 
Billie Heywood | Vincent Lopez Ore 
H Chittison 3 Hotel Warwick 
Marion Bruce Page Cavanaugh 2 
Francis Linel lred Fassler 

Bop City iceland 
Dizzy Gillespie Korn Kobblers 
Bill Farrell Saphronie 


Flip Phillips 
Slim Stewart 3 
Cate Society 
Ella Fitzgerald 
Timmie Rogers 


Oramae Diamond 

Ned Harvey Ore 
Latin Quarter 

| Lenny Kent 

| Charlivels 


Clit? Jackson | Linda Lombard 
China Doll | Francis & Grey 
Emilio Reyes Ernestine Mercer 


Katharine Chang 
Toy & Wing 
Myra Kim 


| Lucienne & Ashour 
| Art Waner Ore 
Le Coq Rouge 


Canton Bros Osear Calvet Ore 
Copacabane Jack Towne Ore 

| Lena Horne Leon & Eddie’s 

De Marlos Eddie Davis 

Vi Shaughnessy Jerri Bianchard 

Patricia Adaiz | Alan King 

M Durso Ore | Kono 


| Rosette Shaw 
Lyda & Yonni 
| Frank Stevens 


Aivares Ore 
Diamond Horseshoe 
Walter Dare Wah) 


Gloria Leroy j Macombo 
W. C. Handy | Dorothy Ross 
silly Banks Boylan & King 
Noble Sissle Ore Gordon Andrews 
Chic Morrison Ore Monte Carlo 


Rigoletto Bros Dick Gaspare Ore 


Jack Spoons La Playa 6 
Frank Evans i Nightcap 
lommy King Ruth Webb 
Harry Meehan Bert Frohman 
Billy Banks Joe White 3 
Harry Armstrong Shirley Albert 
El Chico \ No 1 Fifth Ave 

Rosita Rios | Ralph Cummings 
Los Gitanos | Downey & Fonville 
Pilarin Tavira | Hazel Webster 
Sarita Herrera Old Knick 
| D’Alonso Ore | Billy Bryant 

Havana-Madrie | Paul Killiam 


| Hamilton Ders 


| Janie Stevens 

| Frank Wayne 

| Charlotte Ray 
Bob Gallagher 

, Al Cooper Ore 


Miguel Herrero 
Marga Liergo 
Siceiardi & Brenda 
Puento Ore 


Pupi Campo Ore Old Roumanian 
Hotel Ambassador Sadie Banks 
Jules Lande Ore | Jackie Phillips 
Hotei Biltmore — Irving Grossman 
Harold Nagel Ore Diana Goldberg 
Hotel Edison Susan Brooks 
Henry Jerome Ore Joe LaPorte Ore 
Hotel New Yorker D’Aquila Ore 
Johnny Long Ore Park Ave 
Upstarts Billy Daniels 
Leo DeLyon Four Tones 
Edwards & Diane Beverly Dennis 
Peter Kent Ore Benny Payne 
Hotel Pierre Penthouse 
tosita Serrano Betty & Jane Kean 
Stanley Melba Ore Herb Schutz 


Ralph Lane Ore Ruban Biev 


Ralph Teterteller Kirkwood & 
Hotel Plaza Coodman 

Burl Ives Cedrone & Meigs 
Wally Cox % Riffs 
Bob Grant Ore Ronnie Graham 
Mark Monte Ore Julius Monk 
Payson Re Ore Norman Paris 3 
Nicolas Mattbey Versailles 
Hotel Roosevelt Kay Thompson 
Guy Lombardo Lee Svott 

Hotel St. Moritz Buzz Miller 


George Martin 
| Emile Petti Ore 
| Panchito Ore 
Ramoni Ore } Village Garr 
Hotel St Regis | Polly Possum 
Rosalind Courtright | Mary Ellen 4 
Laszio & Pepito David Blight 
Milt Shaw Ore | Bobby Myers 
(Continued on page 85) 


M LaPorte 
Leo Pleskow 
Erwin Kent 
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HOUSE REVIEWS 


Wednesday, February 8, 1950 





Paramount, N. Y. 
Buddy Rogers Orch (14), Raul 
& Eva Reyes, Dave Barry, Celeste 
Holm, “Dear Wife,” reviewed in 
VarieETY Nov. 9, 1949. 


Celeste Holm tops this new Par- 
amount show, a good combination 
of acts hypoed by the b.o. lure of 
Miss Hclm and Buddy Rogers, at 
the helm of a pop band. Remainder 
of layout includes standard dance 
act of Raul & Eva Reyes and the 
comedy of Dave Barry. 

Miss Holm, who's .playing her 
first date at a Broadway deluxer, 
is a superb artist. She handles her- 
self with consummate poise, her 
timing is exceptional and her com- 
edy and all around presentation is 
worked out with a maximum of 
thought. She starts with a parody 
on “Too Marvelous For Words,” 
then segues into “I Just Cain’t 
Sav No.” which she did in “Okla- 
homa!” on Broadway, then “My 
Guy’s in Love With Me.” Such 
material could be lost in a house 
like the Paramount, but Miss Holm 
puts it over neatly for maximum 
reaction. 

Lone weak spot in the come- 
dienne’s act is her dip into pops 
with “I Can Dream, Can’t I.” Here 
the turn sags slightly, but is picked 
up again with the following “Six 
Times a Week, Twice On Sunday,” 
which evolves into a parody on 
vaude work—‘Five Times a Day, 
Six On Saturday,” topped off by 
“There’s No Business Like Show 
Business.” 

Buddy Rogers, playing the Par 
for the first time in some years, 
also demonstrates that he has lost 
none of the feel of an audience. 
He goes to great lengths to show 
himself off as a jack of all musi- 
cal instruments, to the point where 
the finale borders on the ridicu- 
lous, but all in all, he does a fine 
job. He’s leading a combination of 
five brass, five sax and four 
rhvthm, a fair outfit performance- 
wise. 


Rogers’ main spotlight oppor- 
tunity is a two-piano item done 


with a pianist brought with him 
from California. It’s a good bit 
that shows up, well from a show- 
manly standpoint. Otherwise, the 
perennial juvenile impresses his 
musical ability by handling trom- 
bone, trumpet, drums, soprano sax, 
clarinet, and for a topper, the ac- 
cordion. Most of the latter is done 
in the finale “12th Street Rag,” 
which closes. 

The Reyes have played this 
house often. Colorfully costumed 
pair of Latin dancers run through 
the same three routines they did 
last time out here, capped by the 
bit in which the femme terps while 
balancing a glass of water on her 
head. A good bit and a good act. 

Barry hasn't been around too 
long as a comic. Which means he’s 
got a lot of fresh material, and it 

ets socko results. He alternates 
yetween straight gags, many. of 
which are too fast and are wasted, 
plus a string of impreshes. Starts 


with Arthur Godfrey and then 
comically satirizes various con- 
gressmen, one a somewhat laven- 


der boy from Greenwich Village. 
Topper, however, is his most pow- 
erful bit, a takeoff on a 13-year-old 
making a speech of thanks for 
birthday gifts. It’s hilarious. 

Wood. 


RKO-Orpheum. Mols. 
Minneapolis, Feb. 4. 
The Roulettes (3), The Work- 
mans (2), Virginia Lee (2), 
“Think-a-Drink Hoffman (2), Rex 
Weber (2), Manuel & Marita 
Viera, Alan Carney, Salici Puppets 
(4), Myron Roman and Orpheum 
Orch (12); “Traveling Saleswom- 
an” (Col). 


With the novelty off vaudeville, 
there’s a better test here of its 
box-office durability and it seems 
to be hitting its stride. This unit, 
fifth of the series, had the biggest 
opening of any since the first and 
customer enthusiasm was close to 
a peak. Every act landed heavy 
applause. 

The fact that the current unit 
stacks up as the best to date no 
doubt accounts mainly for its re- 
ception. There’s real variety, what 
with roller skating, acrobatics, 
dancing, singing, an animal act, 
a2 monologist and marionetes. 
More important, comedy’s present 
in abundance, nearly every act 
having a quota of laughs. And, 
most important of all, the talent’s 
high grade, as witness Alan Car- 
ney, Salici Puppets, Rex Weber, 
“Think-a-Drink” Hoffman, all 
among the top turns in their par- 
ticular lines. to mention a few. 

One thrilling stunt follows an- 
other in the fast roller skating 
offering of the Roulettes, two men 
and a girl, whose lightning spins 
and whirls with one or both sus- 
pended by a foot from the spin- 
ner’s neck put them in the dare- 
devil class. The Workmans pleas- 
ingly bring back the art of musical 
bell ringing and inject some com- 
edy, too, into the, proceedings. 

Virginia Lee and her male part- 


| ner garner steady laughter with) 
their comedy tumbling routines, | 


while smooth showmanship marks 
the contribution of “Thinfa- 
Drink” Hoffman, who mysteriously 
concocts beverages on the instant, 
apparently from water, and passes 


Strand, ate Ve 
Alan Young, Frank “Sugar 
Chile” Robinson, Bill Callahan & 
Kathryn Lee, Mack Triplets, Lip- 
ham Trio, Dave Schooler’s House 
Orch: “Montana” (WB), reviewed 
in Variety Jan. 4, "50. 


out to the customers the drinks, 


which they request. 


The ability of deadpan Rex Web- 
er to vocalize with practically no 


lip movement, his mugging, come- | 


dic efforts and dramatizing of 
songs and the stunt he does with 
his pantomimist femme partner 
make for first-rate entertainment. 
The Viera (two trained) monkeys 
supply continuous belly-laughs as 
they perform their various stunts 
and first-rate comic Alan Carney 
follows with more merriment, his 
gags and stories, not new but good, 
and his highly amusing impres- 
sions of various odd characters be- 
ing socko in the important next-to- 
closing spot. 

One of the best of all marionet 
acts, the Salici Puppets land solid- 
ly, keeping patrons’ palms busy. 
Making one of the dolls light and 
smoke a cigarette impresses as an 
outstanding demonstration of the 
art, and the finale, showing the 
four members of the troupe ma- 
nipulating the figures, is smart 
showmanship. Rees. 





Olympia. Miami 
Miami, Feb. 4. 
Vivian Blaine, Blackburn Twins, 
Cookie Bowers, Shaller Bros., Lea 
Wallace, Les Rhode House Orch; 
“Thelma Jordon” (Par). 





Topliner Vivian Blaine and the 
Blackburn Twins, though working 
in separate slots, leave impresh 
they might have missed a bet in 
not getting together on their 
planned teaming. 

For though Miss Blaine is a 
more than satisfactory thrush, who 
sets well with her audience all the 
way, that extra fillip would be 
added with the duo of young tap- 
sters working in routinés with her. 
As is, she sets up brightly ar- 
ranged versions of pops and oldies, 
ranging from “I Don’t Care” to 


.the brand new “I Said My Paja- 


mas” for warm reception. 


The Blackburns spark steady 
mitting with their tap work, top- 
ping with their always sock “Mir- 
ror’ dance for a solid sendoff, 

Comedy spot is ably held down 
by Cookie Bowers with his mix- 
ture of corn and sight stuff. Mug- 
ging gets the yocks, with his rou- 
tine on a woman bathing the laugh 
sparker. Trampoline twists and 
comedy angled acro-work of the 
Shaller Bros. set things off to a 
fast pace. 

Hand puppet work of Lea Wal- 
lace continues the pace to steady 
aud reaction level. Les Rhode and 
house orch turn in okay job on 
backgroundings. Lary. 


Apollo, N. Y. 


Roy Brown Band (7), Machito & 
Afro-Cubops (13), 4 Skating 
Macks, Babe Lawrence, Charlie 
Parker, Cook & Brown, Ralph Coo- 
per, “Spider” Bruce; “Prince of 
Foxes” (20th). 


The Apollo should draw hefty 
biz with current layout. Besides of- 
fering a snappy bill sparked by 
Roy Brown’s band ard Machito’s 
Afro-Cubops, house is featuring a 
first-rate film. Pictures shown here 
are usually in the dualer class. 
Whether competition from the 
nearby RKO Alhambra, when went 
on a six-day vaude policy recently, 
will hurt business remains to be 
seen, 


Current stage layout tees off 
with Machito’s orch, comprised of 
three brass, four reeds and six 
rhythm. Group gives out with some 
okay jump music ‘in the’ bop 
idiom. Among numbers offered is 
“Blaba Doo,” which also gets a 
vocal rendition by band songstress 


Grazielle. A costumed couple join | 


,in dancing the mamba with a 
frenzy and movement that would 
easily garner the same sock recep- 
tion in 2 burlesque house. 

Cook and Brown, male team, add 
a comic touch with their acro rou- 
tines. Latter, a short guy, draws 
audience favor with a series of 
falls that garners laughter. ‘“‘Spi- 
der” Bruce fills the bill with his 
usual comedy blackout. Some nim- 
ble footwork, exhibited by. tapster 
Babe Lawrence, wins approval. 
Ralph Cooper emcees proceedings 
capably. 

In the closing spot, Roy Brown 
and his band do four numbers for 
solid results. Outfit, with Brown 
handling the vocal chores, is made 
up of two sax, a trumpet, a bass, 
a piano and a drum. Lads, whose 
stuff is in the blues motif, give 
cut with “I Want My Fanny 
Brown,” “Gonna Boogie At Mid- 
night” and “Rockin’ At Midnight.” 

The Four Skating Macks, an 
ofay skating quartet, are reviewed 
under New Acts. 


| rad 


Credit the Strand’s booking of- 
fice for seeking new faces for its 
Broadway showcase. The current 
show is a major attempt to put 
some new items for vaudegoers’ 
consideration and at the same time 
maintain Stem standards. 


Booker Harry Mayer has collect-_ 


ed talent from a variety of fields. 
Frank “Sugar Chile” Robinson 
(New Acts}, juve pianist, still in- 
eligible for working papers, is mak- 


ing his bow for New York audi- 
ences. Alan Young has been re- 


cruited from radio, Bill Callahan 
and Kathryn Lee (New Acts), are 
from legit, having closed recently 
in “As the Girls Go.” The Lipham 
Trio (New Acts), are also new In 
this locality while the only recog- 
nized team is the Mack Triplets, 
who do their personable singing to 
wrap-up mitts. 

The net result is good, despite 
some weaknesses. Young might 
have come through with a b-iter 
act. Although his gab brings out 
his youthful mien, there isn’t suf- 
| ficient sock stuff. However, he 
‘grows on the audience, even 
| though the schoolkid recitation has 
blue tinges. His bagpipe bit gets 
over well, and he walks off a win- 
ner. 

The pacing and routining of the 
acts make for a well-designed bill. 
Dave Schooler’s backing is good. 

Jose. 


Palace. N. Y. 

Wilfred Mae Trio, Martin & Flo- 
renz, Roy Rogers, Pritchard & 
Lord, Dick Buckley, George & Nick 
Alexander, Sammy White, Great 
Yacopis (6), Don Albert Orch; 
“Girls’ School” (Col), reviewed in 
current issue. 


Little marquee dressing is pro- 
vided in the current Palace lay- 
out, but the bill is well balanced 
and has sufficient entertainment 
values. Striking feature of the ses- 
sion is the preponderance of old- 
timers in its makeup. However, 
their very presence serves to prove 
the durability of their routines 
through the years. 

Hoop-juggling turn of the Wil- 
fred Mae Trio makes for a brisk 
opener. Two men, aided by a girl 
assistant, put the hoops through 
their paces to win ample returns. 
Vet comic Roy Rogers scores with 
his “‘drunk” bit. He shows a fine 
sense of timing in delineating 
songs, patter, acrobatics and a gus- 
tatory sequence in which he con- 
sumes cigarets, cellophane, and 
even a goldfish. 

Pritchard & Lord register with 
their hoofing. Open with a Latino 
number, shift to a waltz and finale 
with a routine which combines bal- 
'let with modern ballroom danc- 
ing. Latter is highlighted with the 
usual lifts and spins. Dick Buckley 
has a novel pantomime act. There’s 
a lag in getting four audience vol- 
unteers, but once that’s over the 
action is fast. Participants supply 
facial gestures while Buckley 
kneels behind them and makes 
with the dialog. Results are solid. 

In next to closing is Sammy 
White. As a warmer-up, he chants 


a burlesqued variation of “Figaro” | 


then switches to some eccentric 
hoofing. A Russian bit in which he 
mimics a gal taking a bath would 
have been punchier had it not 
been dragged out too long. Never- 
theless, his turn clicks fairly well. 
Great Yacopis, standard teeter- 
board act, are an appropriate 
closer. Per usual, the group ex- 
cells via its human pyramids, dou- 
ble and triple somersaults, etc. 
Reviewed under New Acts are 
Martin & Florenz, puppet turn, and 
guitarists George and Nick Alex- 
ander. Don Albert’s house band 
rates a nod for its excellent show 
backing. Gilb 





Casino. Toronto 
Toronto, Feb. 3. 

Helen Forrest, Johnny D’Arca & 
Parker Gee, Phil Maraquin, Lee 
Davis, “immy & Shirley Cameron, 
Thelma Frechette, Naomi Irwin, 
Charles Gregory Girls (18), Archie 
Stone House Orch: “Treasure of 
Monte Cristo” (€Lip.) 


Velvet-voiced Helen Forrest is 
the headliner but D’Arca & Gee, 
with Lee Davis, are crowding the 
blonde singer for applause honors. 
Not that the personality chanteuse, 
in black and white strapless gown, 
does not sock over on her blues 
styling of “Man I Love.” “My Sis- 
ter Kate” and “You Made Me Love 
You,” et al. 

On the comedy end, however, 
Johnny D’Arca and Parker Gee 
had to beg off. Team has plenty 
of good patter material and also 
display singing volume in their 
kidding of such standards as “Road 


to Mandalay.” “Sweet Mysiery of | 


, Life,” “Chasing Rainbows” and 
ie a) i ii é. 1? ‘ | 





| their “Oh, How We Danced” bur- 


lesque. 

Phil Maraquin is another who 
doesn’t seem to have made up his 
mind as to act concentration. He 
starts out with a satire on magl- 
cians, then goes into terrific ec- 
centric dancing, with travesties on 
the waltz, rhumba and tango. He 
also presents some straight and 
clever tap work and finishes with 
a unicycle bit. Gets over to a fine 
response, as does Lee Davis in his 
yarnings and Satire on political 
windbags. 

Line girls open in a full-stage 
Limehouse setting in costermonger 
costumes for commendable waltz- 
clog and taps, with Thelma Fre- 
chettes on for “Your Baby Has 
Gone Down the Drain” and the 
Cameron man-and-wife team over 
nicely on “Nightingale in Berkeley 
Square.” Naomi Irwin also scores 
with “Muffin Man.” Girls are back 
in finale, a full-stage hacienda set- 
ting for a colorful Mexican wed- 
ding fiesta that uses full oppor- 
tunities for costuming and light- 
ing. Miss Frechette and the Came- 
ron duo are back for songs. with 
Naomi Irwin on for a_ pedestal 
dance solo and the line doing a 
samba for closer. Nice package on 
talent and backgrounding. with 
business big. McStay. 


Fox. St. Lonis 


Te 


| Alhambra, N. Y. 

' Congaroos (4), Yvonne Moray 
Dusty Fletcher, assisted by Emo; 
Evans, Dick & Dot Remy, Buc: & 
Bubbles, Bob Howard, Willie RB;,,. 
ant, with Shofty Matthews, Andy 
Kirk’s Orch with Connie Carro}): 
“The Gal Who Took the West" 
ag 





RKO'’s policy of furthering the 
cause of flesh entertainmen: 
wherever possible, has come up 
with one of the most difficult as- 


|signments to date in experiment- 


ing with the Alhambra theatre 
in Harlem. There are no regular 
stageshow plans for this house 
which this week has its first vaude 
bill in 20 years, primarily because 
of the shortage of acceptable Ne. 
gro acts which must, by necessity, 
comprise the bulk of entertain- 
ment here. House would be in di- 
rect competition with the nearby 
Apollo, which puts on stageshows 
on a regular basis. Setting up re 
lar competition here would prob. 
ab:y be murderous for both houses 
However, this sector can stand a 
choice of stagers at irregular in- 
tervals. Such competition would 
be healthy and not ruinous. 

For the initial show booker Dan. 
ny Friendly has lined up a set of 


YY 
ii* 


standard Negro and ofay acts 
‘which fill the bill. In fact, the 
‘festive opening day crowd liked 
ithe various turns so much that 


St. Louis, Feb. 4. 
Jessica Dragonette, 3 Arnauts, 
Tune Tattlers. Vince & Gloria Hay- 
dock, Milton Douglas with Priscil- 
la, Carlton Emmy & Madwags. Joe 
Schirmer, Frank Panus Orch; 
“Backfire” (WB). 


Jessica Dragonette, making her 
first p.a. here, is receiving top bill- 
ing and deservedly so as the color- 
ful songstress is scoring as a hefty 
b.o. magnet. Wearing a_ sequin 
splattered white evening gown, 
Miss Dragonette wins the mob 
from walkon and socks over “TI 
Love You,” “Bali Hai.” and “Si- 
boney” to solid returns. 


Runnerup for top honors on the 
evenly-balanced layout is Milton 
Douglas, a portly monologist, with 
a slick line of chatter ranging 
from a satire on radio commercials 
to child psychology. Priscilla 
chimes in with some more zany 
stuff for walkoff. 


Bill tees off with Vince and Glo- 
ria Haydock, a tap team that un- 
cork some nifty steps and give 
their interp of how tap was done 
in slow tempo 25 years. ago as 
compared with the breath-taking 
pace of the present. 

In the second slot is 
Emmy and a bunch of educated 
pups that don’t unveil anything 
new. The Tune Tattlers, three lads 
and a looker, click in their con- 
tribs of “Hello. My Baby.” “Ain't 
Misbehavin’,” “Chico Chico” and 
a novelty ditty, “What Is Talent,” 
with the little guy furnishing the 
comedy. 

_ Three Arnauts constitute a mu- 
sical comedy trio, with the gal a 
shapely blonde eyeful dishing out 
musi¢ on violins, guitars and man- | 
dolins. The lads also toss in some | 
comedy acro stuff while playing | 
fiddles. Then all join in a bird 
romance, with the gal copping the 
heaviest palm-pounding. 

Frank Panus tooters score with 
a medley of gypsy airs.* 

Biz good. 


Carlton 


Sahu. 





Hippedrome, Balto. 
Baltimore, Feb. 5. 
Four Evans, Honey Bros. (3). 
Cy Reeves, Ames Bros. (4), Jo 
Lombardi House Orch (12); “All 
the King’s Men” (Col). 


This lineup makes up in sock 
for lack of numbers. Whittling 
down to four acts is obviously 
aimed at accommodating multiple 
showing of strong film portion 
(“All the King’s Men”) (Col). Jo 
Lombardi and his house orch have 
been brought up on stage and the 
popular maestro is emceeing and 


/essaying a comedy bit with the 
'Honey Bros., in the deuce. 


: The 
Four Evans open with their me- 


lange of hoofery contrasted by the 
two generations represented and 
paired off for solo, double and en- 
semble tapping. 

Honey Bros. are laving off their 
particular brand of hoofery in fol- 
lowing spot and score very well 
with comedy acrobatics and hoke 
to hold bill’s pace. Cy Reeves, a 
frequent visitor here, is keeping 
his material fresh and registers 
throughout with well timed gags. 
Closing bit of comedy wrapped 
around “Old Man River” is a solid 
sender and good for a series of 
added bows. 

_ Platter rep of the Ames Bros. 
is indicated on reception given 
their annunciator card. It’s all 
theirs from there on in. Quartet 
whacks out “I Love Her, Oh. Oh, | 
Oh,” “Sentimental You.” “Clancy | 
Lowered the Boom” and for a 
rousing clincher their current disk | 
hit ‘Rag Mop.” Encore with | 

Vaudeville,” which is smoothiv. 

sold, and “Noah's Ark.” Burm,” | 


many acts were kept on and on. 
which while pleasing the crowd, 
hindered essential pacing of the 
show. Naturally, this condition was 
corrected for subsequent shows 
since the house cannot afford to 
have shows running overtime bv 
about 50 minutes, excluding the 
extra bits done by verformers who 
came on stage to wish the venture 
good tidings. 

All the Negro acts on this show 
are w.k. to Harlem. Buck and Bub- 
bles, Bob Howard, Dustv Fletcher, 
Congaroos (4), Andy Kirk’s band 
with Connie Carroll, are familiars 
in this sector. As an additional 
fillup, Willie Brvant emcees and 
does a comedy bit with the assist- 
ance of Shorty Matthews. Every 
act did well. and the long encores 
came with Buck and Bubbles. who 
overstayed by nearly a half-hour 
They can be forgiven this breach 
considering the occasion. 

The ofay acts also tied up the 
house. Yvonne Moray, in_ the 
deuce, rocked the place. It was 
her misfortune to encounter mike 
trouble, but she canitalized on it 
to the extent that it could easily 
be incorporated into an act. Dick 
and Dot Remy please the crowd 
easily. The fat girl provides sur- 
prising acrobatics and male’s work 
is similarly applause - winning 
Kirk’s  showbacking wins top 
hands. 

RKO has refurbished house for 
the vauders. It’s apparent the cir 
ecnit is putting everything into its 
efforts to revive the interest in 
vaudeville. Stageshows are at least 
getting a fair chance where RKO 
puts its facilities behind them. 

Dave Bines’ staging also helps. 

Jose. 





Orpheum. L. A. 
Los Angeles. Feb. 1. 
De Barrie’s Birds. Hank Bussey, 
Wally Overman, Barr & Estes, 
Yonely, The Dolinoffs & Raya Sis- 
ters (4), Herkie Styles. Gauticr's 
Steeplechase. Rene Williams House 
Orch (9); “Mark of the Gorilla” 


| (Cet, 


This week’s bill is not particu 
larly inspired, but offers plenty of 
variety to catch the fancy of the 
Orpheum regulars. There's straigiit 
vaude, a touch of the old Chau- 
tauqua tent show in a chalk-talk 
act, a dog-and-pony show and a 
bird turn. 

Gautier’s Steeplechase gets the 
major nod in the closing spot. His 
four ponies and five dogs line up 
a nicely displayed group of tricks 
at the ringmaster’s direction, and 
opening show audience liked it. 
The turn is circusy and fast-mov- 
ing. Current bill also kicks off with 
De Barrie’s bird act, featuring 
seven white cockatoos and a ma- 
caw with a neat array of stunts 
that wins audience response. 

The Dolinoffs & Raya_ Sisters 
create excellent dance _ illusions 
with a Continental flavor. Three 
femmes work in darkened portion 
ot stage, with male completely 
blacked out. Effect is that of dis- 
embodied heads and figures danc- 
ing without support. Warming uP 
to the illusion presentation is 4 
mechanical doll dance by _ the 
troupe. Also in the dance division 
of this week’s bill are Barr & 
Estes, featuring comic eccentric 
dancing, plus Barr’s takeoffs on 
streetcar rider. and auto drivers. 
Act earns moderate returns. 

Herkie Styles is a fresh youn’ 
comic whose quips and fast de 


livery went over the heads of au- 


dience at show caught. He works 
hard, kidding customers and — 
turns, but failed to earn a B00 


(Continued on page 84) 
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Gayety, D.C., Non-Seg. Legit Try 
May Take Heiman National Off Hook 


Washington, Feb. 7. +¢ 
The Gayety, for 44 years D. C.’s | 


purveyor of ‘bumps, grinds and’ Pelfont Seeks 3 ‘Touch’ 


World’s Highest-Paid 


Although Bernard Shaw now 
gets a royalty of 10% instead 
of his former 15%, he was the 
world’s highest-paid dramatist 
the last fortnight. 

On the basis of his “Devil’s 
Disciple” grossing a total of 
almost $78,600 in two weeks at 
the N. Y. City Center and his 
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Secret Is Out; Shaw Is Sock Success 
Because He Cut Royalty to 10% 


By HOBE MORRISON 
| George Bernard- Shaw, who has - 
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to the red ink point. 
was announced, the Gayety will re- 
open March 6 as a legiter, with a 
two-week stand of Susan Peters in 
“Barretts of Wimpole _ Street.” 
Washington has been without a 
legit house since the National thea- 
tre quit the field in August, 1948, 
as a result of row with Equity 
over the management's ‘white 
only” policy. 

Decision of the Gayety to have 
a try at legit won't affect plans 
of American National Theatre & 
Academy to refurbish and reopen 
the old Belasco theatre. It is, 
nevertheless, the most definite try 
at big time legit since the exit of 
the National. Town has witnessed 
much conversational getting in on 
the act, but this is the first real 
action. Gayety is a 1,500-seater, 
but its location on honkey-tonk 
9th Street between E and F may 
adversely affect its hopes to make 
the grade. While there will be 
some renovation, installation of 
new seats and other such improve- 
ments must await proof that the 
house will be able to draw the 
carriage trade to its vicinity. 

Gayety is owned by Izzy Hurst, 
of Philadelphia, longtime operator 
of a burlesque wheel. Announce- 
ment of the switchover came from 
Jay Hornick, general manager of 
I. Hurst Enterprises, who admitted 

(Continued on page 83) 





Easing of Alien Actors’ 
Use in U.S.-Britain Seen 
In Equity Exec Sec. Trip 


Possibility of easing the restric- 
tions on appearances of American 
actors in London and British play- 
ers in the U. S. is being consid- 
ered by Actors Equity. In addi- 
tion, the union is studying the 
setup of the small private club 
theatres in London, with the idea 
of trying to establish a somewhat 
similar system in New York. 

In an attempt to get informa- 
tion on the two matters, Willard 
Swire, Equity assistant exec secre- 
tary, leaves April 15 for confabs 
with British Equity officials and 
representatives of private club 
theatres in London, plus a tour of 
provincial legit towns. He'll fly 
over and back, returning May 21. 

While in London, Swire plans to 
huddle with Gordon Sanderson 
and Llewellyn Rees, British Equity 
officials, about the prospect of re- 


laxing restrictions on appearances | 


by American players in England. 
The various regulations, which are 
more severe than Actors Equity 
rules covering the engagements of 
English players in the U. S., are 
imposed by the British Ministry of 
Labor. However, it’s figured that 
British Equity’s support might be 
obtained to modify the govern- 
ment’s restrictions. 

Possibility is seen that if British 
Equity would try to have the Min- 
istry of Labor rules revised to al- 
low more appearances by Ameri- 
can players in England, Actors 


Equity might consider dropping, or 


at leasteeasing, its alien rules as 


they apply to British players in| 


the U. S. 


Agent Gets Right to Quiz 
Mae West on 596 Claim 


Producer-agent. Galen Bogue last 

week was granted the right to ex- 
amine Mae West befofe trial in 
connection with a $59,374 claim he 
has against the actress. In okaying 
the motion made by the plaintiff’s 
attorney, Justice Louis A. Valente 
fixed next June as the approxi- 
mate date of the quiz, inasmuch as 
Miss West will be unavailable un- 
til then. 
_ Bogue originally won a default 
judgment for $59,000 when neither 
Miss West nor her attorney ap- 
peared to defend the suit. How- 
ever, she later won a temporary 
Stay when she professed to be un- 
aware that the action was sched- 
uled for a hearing. Bogue charges 
the actress hired him as an agent 
at 5% commission for arranging 
her British tour of “Diamond Lil” 
and failed to pay off. 





Instead, it | 


| noted. 
“number of 


| 
' 


Nancy Andrews, Kyle MacDon- | 
nell and Pearl Lang, featured in | 


and Go” 
N. Y., may 


“Touch 
hurst, 


at the Broad- 
appear in the 
London production of the revue. 
They have been approached by 
Bernard Delfont, who will present 
the show in the West End, but 
their ability to go depends on 
George Abbott, producer of the 
Broadway original. 

Determining factor will probably 
be the continuance of the musical 
on Broadway. Delfont reportedly 
plans to open the London edition 
in May, which may require the 
start of rehearsals while the show 
is still current here. 


SEC Surprise In 
Angel Ruling 


Notification by the Securities 
& Exchange Commission that legit 
productions financed by “public 
offering” must be registered with 
the agency or filed for exemption 
came as a surprise to most Broad- 
way Managements last week. 
League of N. Y. Theatres had 
known nothing of the situation and 
neither had members of the Com- 
mittee of Theatrical Producers. 





| Both organizations took immediate 
| steps to inform their members of 
ithe situation. 


Peter T. Byrne, SEC regional 
administrator in New York, said 
that the ruling applies to limited 
partnerships, corporations, joint 
ventures and any other setup un- 
der which “securities” are sold by 
a “substantial” number of “solici- 
tations.”” Such offers may be by 


mail, newspaper or radio advertis- | 
‘ing or other “instrumentalities of 


interstate commerce,” he added. 
Productions of established man- 
agements, in which shares are sold 
to a private list of backers, do not 
involve “public solicitation’ and 


need not be registered with the | 


SEC or filed for exemption, Byrne 
He explained that the 
offerees’’—that is, 
whether the number is “substan- 


tial’ or “insubstantial’’—is a deter- | 
The rule, part of | 


mining factor. 
the Securities Act of 1933, covers 


security offerings up to a total of | 
$300,000, which covers most legit 


productions. Security offerings 


‘above $300,000 would involve other 


requirements. 

In case of non-compliance with 
the law, Byrne pointed out, back- 
ers of a production that closed 
within 48 hours of the premiere 
could bring civil action to get back 
the full amount of their invest- 
ment. In case of willful violation 
the Government could bring in- 
junctive or criminal action, he 
added. 

Entire matter apparently arose 
from several recent instances of 
ads inserted, principally in finan- 
cial papers, soliciting backing for 
proposed Broadway productions. 


KATE’ FOR IMPERIAL 
IF ‘WORLD’ SET IN MAY 


“Kiss Me, Kate,” Cole Porter 
smash at the Century, N. Y., is 
slated to move to the Imperial, 
N. Y., probably in May, if the com- 
poser’s new musical, “Out of This 





'World.” is ready by then. Latter 


show. to be produced by Saint Sub- 
ber & Lemuel Ayers, presenters 
of “Kate,” will go into the Century. 

The Irving Berlin-Robert E. 
Sherwood musical, “Miss Liberty,” 
currently occupying the Imperial, 
will be moved to another house if 
necessary, Subber and Ayers have 
been told by Lee Shubert, oper- 
ator of the house. 

“World” may be ( 
laved, however, as new librettists 
are being sought to revise the 
book completed by Befty Comden 
and Adolph Green. Latter replaced 
Dwight Taylor, who authored the 
original book for the show. 


further de- 








Pan-American’s production of 
Elmer Rice’s “Dream Girl” at the 


i -4 Sydney, is definitely set) 
ee. ne ‘operation under new management. 


for an extended run. 


N. Y., his combined royalty for 
the two productions amounted 
to approximately $13,500. 


Met's Future 
Seen Thorry 
In New Setup 


Reaction to events of the past 
week at the Metronolitan Overa 
House. N. Y.. has been mixed in 
the trade. Announcement bv the 
incoming general manager, Rudolf 
Bing. of a new subscrivtion setup, 
the erseasement of the controver- 
sisal Kirsten Flaestad. 
nation of a good many Ifelian and 
French overa “warhorses” 2nd an 
added emphasis on the German 
repertoire. has caused some con- 
cern. Lauritz7 Melchior’s stotement 
that he wouldn't retvrn while Bing 
was manager has added more fuel. 
Putting emotional reactions aside, 
trade sees the Met’s future as 
neither clear nor rosy. 

Bing is felt to have held his 
own in last Wednesdav’s general 
press conference; in his bold de- 
cision to bring Mme. Flagstad 
hack; in the contretemps with 
Helen Traubel, Melchior and the 
two singers’ manager. James A. 
Davidscn. and with the general 
public. Melchior, a Met vet of 24 
years who has sung only eight or 
nine times this season, showed up 
weakly. it’s felt. But opposition not 
yet crvstallized, it is believed. may 
make Bing’s future uncomfortable, 
if not untenable. 

Bing plans to omit such standbys 
as “Aida,” “Qucia,” “Carmen,” 
“Butterfly” and “Rigoletto” from 
the repertoire. This will likely an- 
tagonize the strong Italian attend- 
ance at tne Met. Mme. Flagstad’s 
return under a war cloud is likely 


(Continued on page 84) 


Sadler’s to Cut Down Its 


Gotham Stay Next Fall 
Despite Sock Prospect 


Sadler’s Wells Ballet of London, 
which grossed $500,000 in nine 
weeks in the U. S. and Canada last 
fall, will return next fall for a 
longer tour of 18 weeks. Iron- 
ically, however, troupe will prob- 
ably only play N. Y. for three 
weeks. Last fall Sadler’s danced 
at the Met Opera House for four 
weeks, racking up a sock SRO gross 
of $254,000, and turning away as 
much more biz in unfilled mail or- 
ders or window sale, 

Problem arises from the fact that 
Met Opera season will be longer 
next season than this (by two 
weeks), with a longer pre-season 
rehearsal period than usual, so that 
the house won't be available for so 
much time as heretofore. On the 











i basis of last fall’s showing, Sadler’s | 
could piay N. Y. to sellout biz fer 


two or three months. British 
troupe won't dance at any other 
N. Y. house than the Met, feeling 
that its large productions won't fit 
elsewhere. So it will go on the 
road sooner than last season, in a 
tour that will take it to the Coast. 

Troupe will probably open at the 
Met in early September, possibly 
Sept. 6. It will dance in L. A., 
sponsored by the Civic Light Opera 
Assn., and in Frisco under aus- 
pices of the San Francisco Opera 
Assn. Sixteen major cities not in- 
cluded in last fall’s tour will be 
visited. as well as a return made 
to most of the others. Troupe of 
65 will perform in the U. S. 
through Jan. 15, °51. 


Poche Quite Poche 


New Orleans, Feb. 7. 

Irvin Poche, president and gen- 
eral manager of the Poche theatre, 
New Orleans, has resigned. He 
said he was returning to private 
sponsorship of musical and legiti- 
mate attractions. 

The Poche theatre will continue 


the elimi- | 


“Member of the Wedding,” Car- 
son McCullers drama at the Em- 
| pire, N. Y.. will probably get back 
its $75,000 investment by March 
| 11, eight-and-a-half weeks after its 
opening. Producers Robert White- 
head Oliver Rea and Stanley Mar- 
\tineau are making a 40% distribu- 
ition this week. 
| Play, starring Ethel Waters and 
featuring Julie Harris and Bran- 
don De Wilde, opened to little ad- 
vance sal+ and had no party book- 
ings, but has steadily built to solid 
standee attendance the last two 
weeks, getting the capacity limit of 
$24,400. 








Alien Status Hitch 


In Best Casting 


Appearance of Edna Best as co- 
star of “The Heiress,” starting to- 
night (Wed.) at the N. Y. City 
Center, involved an unexpected 
hitch with Actors Equity. Every- 
one concerned, including the 
British-born actress, had ap- 
parently overlooked her alien 
status, so the union’s. council 
granted her a waiver to play the 
engagement. 

Equity’s rules forbid aliens from 
playing in stock and require that 
six months must elapse between 
their regular legit appearances. 
Since Miss Best closed only last 
Dec. 10 in the Broadway produc- 
tion of “The Browning Version,” 
she would ordinarily have been un- 
able to take another assignment 
until next June. And _ because 
“The Heiress is being presented 
on a stock basis, the actress would 
not have been allowed to appear 
in it at all. However, the Equity 
council granted a waiver per- 
mitting her to play the engage- 
ment. 

Although Miss Best has resided 
in the U. S. for most of the last 20 
| years and is married to an Ameri- 
‘ean, she has never taken out citi- 
‘zenship papers. And although her 
many legit appearances would have 
'entitled her to resident status in 
Equity, she has never applied to 
the union for it, as have various 
other alien-born actors who have 
lived here over a period of years 
/'without becoming citizens. Ac- 
cording to Equity officials, she 
would probably be granted that 
rating if she sought it even now, 
although the rule covering it is no 
longer in force. 

Equity assesses alien actors 5% 
of their weekly salary, or a mini- 
mum of $10 a week, whereas resi- 
dent members pay only the regu- 
lar dues of $18 a year. In the 
present instance, Miss Best will be 

(Continued on page 84) 


SHUBERTS CLAIM EQUITY 
CAUSED ‘BLOSSOM’ FOLD 


Chicago, Feb. 7. 

With the closing here Saturday 
night (4) of their touring “Blossom 
Time,’ the Shuberts issued another 
blast at Actors Equity. As in the 
recent case of the folding of 
“Student Prince’ here, J. J. 
Shubert claimed that the union’s 
regulations made it impossible for 
him to continue the tour. 

According to the producer-thea- 
tre owner, Equity forced him to 
pay-or-play “Blossom Time” the 
pre-Christmas week and would 
have imposed a similar require- 
ment for Holy Week. Equity. of- 
ficials replied, however, that under 
the terms of the union’s basis 
contract with the League of 
N.Y. Theatres, which the Shuberts 
signed and all managements ob- 
serve, “Blossom Time” and “Stu- 
dent Prince” could have laid off 
the two weeks in question by the 
payment of the regulation mini- 
mum salaries to the casts involved. 

With the Shubert revival of 
“Merry Widow,” co-starring Wilbur 
Evans and Susanna Foster, due 
Monday (13) at the Blackstone, 
local legit circles are watching to 
see whether that troupe will be 
closed here, too. 


. on 








still canny enough to know when 
it pays to take a cut. By agreeing 
to reduce the rate to 10% in the 
last several seasons the nonage- 
narian dramatist is having the big- 
gest critical and financial success 
of his phenomenally successful 
career. Fact that Shaw has cut 
his royalty from 15% to 10% has 
been a closely-kept secret. 

In some instances the record- 
breaking runs GBS plays have had 
in recent years appear to be at 
least partly due to the lowered 
royalty. For several of the click 
productions have been able to con- 
tinue their runs, and garner sub- 
stantially greater profits for the 
author, because of the reduced op- 
erating cost resulting from the 
smaller royalty. 

The Theatre, Inc., production of 
“Pygmalion,” with Gertrude Law- 
rence, Raymond Massey and Mel- 
ville Cooper, and the Maurice 
Evans presentation of “Man and 
Superman.” with Evans as _ star, 
are examples. After “Pygmalion” 
had a record-breaking run of 181 
performances on Broadway during 
1945-46, there was a question of 
touring the play the following sea- 
son because of the high operating 
cost of the name cast. Shaw’s ac- 
ceptance of a 10° royalty made 
the road trip financially attractive, 
however. and the show earned the 
author around $2,000 a week for 
the entire second season. 

In the case of the Evans pro- 
duction of “Man and Superman,” 
the 10% royalty was in effect on 

(Continued on page 64) 


Suit Involving Rights 
To ‘The Jest’ on Trial 
In N.Y. Supreme Court 


Suit involving the rights to “The 
Jest,” which Arthur Hopkins pro- 
duced on Broadway in 1919, with 
John and Lionel Barrymore as co- 
stars, went to trial Monday (6) in 
N. Y. supreme court. Hopkins is 
the defendant in the action, which 
was first brought by Sem Benelli, 
author of the Italian original, “La 
Cena delle Beffe,’ on which the 
Broadway version was based, and 
Ruess Emerson, who has collabo- 
rated with him on a new English 
language edition also titled “The 
Jest.” Benelli has since died, how- 
ever, and Emerson is now sole 
plaintiff. 

The plaintiff asserts that Hop- 
kins’ contract for the work expired 
in 1935, but that he has warned 
other producers that Benelli’s and 
Emerson’s rights to the property 
are not clear, and that he intends 
reviving the play himself. They 
seek a declaratory judgment estab- 
lishing their ownership of the Eng- 
lish language rights. Hopkins’ 
attorneys argued yesterday (Tues.) 
that the original play is now in 
the public domain, that he owns 
the Edward version and Emerson 
has the rights to the new edition. 
Court’s decision is due _ today 
(Wed.). 

Version of the play in which the 
Barrymores appeared was di- 
rected as well as produced by 
Hopkins, and ran 77 perform- 
ances. Italian original was written 
by Benelli in 1909 and was present- 
ed in Italy that year and in France 
in 1910 and 1919. Benelli and Em- 
erson wrote their new English 
adaptation in 1939. 





Directors ‘Prima Donnas,’ 


Marc Connelly Tells Hub 


Boston, Feb. 7. 

Mare Connelly took a mild rap 
at the present crop of legit direc- 
tors in a talk here this week as one 
of the speakers in a series of the- 
atrical lectures, labeling them 
“prima donnas.” 

Playwright referrec to them as 
members of the “Director’s The- 
atre.” and claimed they put them- 
selves in the foreground of a pro- 
duction at the expense of the play 
and the players. Main subject of 
the lecture, however, was highly 
complimentary to the _ theatre, 
which he said was “the most cul- 
tural medium that man has in- 
vented.” 
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Little Public Reaction vs. B.0. Prices 
Despite Feeling That Scale’s Too High 


Despite the general feeling in+ 








Billie Burke to Huddle 
On New ‘Ziegfeld Follies’ 


Hollywood, Feb. 7. | 

Billie Burke, currently working | 
in ‘Father of the Bride’ at Metro, | 
goes to N. Y. on completion of that | 


Inside Stuff—Lesit 


A tussle is on currently for the use of “Southern Exposure” as . 
play title. Two new works under that label, one by Owen Crump the 
other by Frank B. Cook, Bryan J. Byrne and Albert Bannister, hav. 
been named as future Broadway productions. Crump’s property te 


legit circles that theatre ticket, 


creasing tendency of the playgoing 
public is apparently toward de-/| 
manding only the top hits and a 
preference for the highest-price 
seats. 

For example, there seems to 
have been little resistance to the 
recent move by certain Broadway 
producers te boost the straight- 
play top from $4.80 to $6 for Fri- 
day and Saturday nights. Accord- 
ing to the managements of the 
shows involved, “As You Like It,” 
“Caesar and Cleopatra.” “Rat 
Race” and the incoming “Devil's 
Disciple” and “Wisteria Trees,” 
there has been no perceptible de- 
crease in the call for Friday and 
Saturday nights in relation to 
other performances. Brokers also 
report little evidence of resistance 
to the $6 rate. 

Even in the case of classic re- 
vivals, such as “Caesar and Cleo- 
patra,” patronage no longer tends 
to be top-heavy with student at- 


tendance. With that production, 
as with other hits in recent sea- 
sons, the downstairs generally 


sells out first, with the sale ex- 
tending by degrees to the less ex- 
pensive locations. Thus, with vir- 
tually every hit in town, the first 
sections to have vacancies are the 
top balconies, especially at bar- 
gain-price midweek matinees. 
Somewhat similar playgoer atti- 
tude is indicated by a recent sur- 


vey conducted by Show-of-the- 
Month, Ine. The organization 
polled its 4,100 members on the 


question of whether they would be 
willing.to pay $1 extra for pre- 
ferred downstairs locations. Of 
3.100 replies. 42° were affirma- 
tive and the rest negative. More- 
over, the vote was 90% against ac- 
cepting extreme side and rear or- 
chestra locations at mezzanine 
prices. . 

SOMC was not suggesting charg- 
ing fees on its own for preferred 
orchestra locations, but sought to 
jearn the attitude of its member- 
ship on the idea of management 
scaling breaking up the lower floor 


prices are too high, there appears | 


to be little public reaction against | 
present b.o. scales. In fact, the in- | 


‘staged by 


Fourth Ballet Ballad Due 
For Off-Broadway Preem 


“Red Riding Hood Revisited,” 
fourth of a group of ballet ballads 
by composer Jerome Moross and 
lyricist John Latouche, will be 
the. Choreographers 
Workshop at Hunter College Play- 
house, N. Y., for two performances 
Feb. 26. Other three ballets in the 
group were presented on Broadway 
at the Music Box in May, 1948, un- 
der title of “Ballet Baiiads,” after 
a preliminary run at the Maxine 
Elliott under American National 
Theatre & Academy auspices. 
Fourth ballet was too expensive to 
produce, and would have made the 
program too long. 

Cast will consist of six dancers 
and 12 singers. Robert Pagent, 
now dancing in “Miss Liberty,” 
will do the -choreography, with 
Franz Allers, who conducted “Brig- 
adoon,” as the musical director. 


been optioned by Margo Jones and is scheduled for Theatre 49, Daljax 


Vag to huddle with the Shu- 
| berts on a revival of the “Ziegfeld 


| 


fand 31. 


Dancers from “Kiss Me, Kate” and | 


“Miss Liberty” will do the terp 
parts, with Tommy Rall as the 
Wolf. 





‘Streetcar’ 2d Co. Holds 
Understudy Rehearsal 
In Richmond for Schools 


Second company of “Streetcar 
Named Desire” set what is be- 
lieved to be a precedent during 
its recent engagement in Rich- 


|ton (Ill.) and Tulsa. 


Follies.” 

Talent scouts are _ reported 
rounding up girls for this year’s 
revival, the first since early war 
days. 


Oscar Levant Does Sock 
$75,000 in 15 Concert 
Dates; 486 His Share 


Current concert tour of Oscar 
Levant hit a sock gross of $75,000 
for 15 playdates between Jan. 10 
Four of thes® were or- 
chestra engagements «Baltimore, 
Washington, Pittsburgh, Atlanta) 
and 11 were recitals “with com- 
ment.” Levant collected $48,000 
for his share. 

He'll appear on the Telephone | 
Hour Feb. 13, and then will com- 
plete the second part of his swing 
through the middle west, which in- 
cludes solo jobs with the following 
orchestras: Kansas City, St. Louis, 
Minneapolis, La Crosse, Blooming- 
Tour was ar- 





‘ranged by F. C. Schang of Colum- 


bia Artists Met. 
Unique feature of Levant’s re- 


leitals is that they aren’t formally 


| programmed. 


Levant announces 


i his numbers as he performs, gen- 


mond, holding an understudy re- | 
hearsal before an invited audience | 


of drama students of nearby col- 


leges. Affair was so successful that | 


it will probably become standard 
practice for the troupe, and may 
also be tried by the show’s No. 1 
company, also on the road. 

With the idea of giving the un- 
derstudies a chance to get audi- 
ence reaction, company 
Richard E. French and stage man- 
ager Jose Vega sent invitations to 
the drama departments of Rich- 
mond U., Richmond Professional 
Institute, Virginia Union U., Wil- 
liam & Mary and Virginia U. About 


| Keenan Wynn. 
Alch and Morrie Engleman. 


manager | 


erally varying them to suit the 


mood of his audiences. 


| 


| 


KEENAN WYNN SET T0 | 
DIRECT COAST MUSICAL 


Hollywood, Feb. 7. | 
“Of All Things,” musical revue | 
slated for the Century theatre here | 
March 27, will be directed by! 
The show is by Al} 
Ann | 
Triola and Tommy Farrell are the 
only players so far cast. 
Rehearsals begin Feb. 13. Leigh- 
ton Brill produces and Eugene Lor- 
ing will handle the choreography. 


Farrell to Decide March 1 








‘claims he announced the title first. 


| sent Sean O’Casey’s “Purple Dust’ 


April 30. The other work, to be produced by Bannister, was tried out 
this summer at Nuangola, Pa., under the title “Tails You Win.” Crump 


The two works have different 
themes. 





Despite increasing rumors of impending action by the Dept. of Jus- 
tice regarding legit bookings, Government officials in Washington and 
New York yesterday (Tues.) said the matter is still under advisement 


|The department has been investigating the booking situation for some 


months, and numerous producers, managers and theatre owners have 
been questioned, but there has been no definite indication of what the 
federal sieuths have learned. Meanwhile, there have been public state- 
ments about a possible Congressional investigation of the entire Broad- 
way theatre setup. 





Annual award to the season’s best Broadway production will phe 
handed out by the newly-formed “The Outer Circles,” composed o} 
12 out-of-town critics. Group, which held its first official meeting in 
New York Monday (6), will also give an annual award to the season's 
most outstanding supporting player. Virginia Barry, drama critic of 
the Asbury Park Press, N. J., and founder of the org, was elected 
prexy. Announcement of the theatrical awards will be made at group's 
next meeting sometime in April. 





Richard Myers, who was a composer before becoming a producer 
has written a new song, “Hold My Hand,” with lyrics by Jack Law- 
rence, which Max Dreyfus will publish. He and Lawrence are nov 
looking for a book for a possible musical comedy, for which they wouid 
supply the score and lyrics. Myers, in partnership with Richard Ald- 
rich, is the producer of the “Caesar and Cleopatra” revival at the 
National, N. Y.; “Goodbye, My Fancy” in Chicago, and the revival 
of “Devil’s Disciple,” due to open Feb. 20 at the Royale, N. Y. 

Committees representing the League of N. ¥. Theatres and the Assn 
of Theatrical Press Agents & Managers huddled yesterday afternoon 
(Tues.) on general plans for a national publicity campaign for Broadwa\ 
and road legit. It was agreed that a detailed program would be drawn 
up on a gratis basis by the union’s pressagent chapter, which meets 
this afternoon (Wed.). League will alsu consider the general idea 


_ today. 





Because of the illness of Phil Gordon, director Hume Cronyn pressed 
himself into service as an actor last Saturday (4) evening in “Now | 
Lay Me Down to Sleep,” trying out at the Forrest, Philadelphia, before 
coming to Broadway. Though it was all done on short notice. Cronyn 
got laughs in the part of the excitable Alfonso, and it's been kiddingly 
suggested that he take over as general understudy. , 


js Legit Bits 


_ Producer Kermit Bloomgarden 
is due back today (Wed.) from New 
Orleans vacation. His plans to pre- 


“The Enchanted,” at the Lyceum, 
N. Y., to play the lead in a tryout 
of Edwin Granberry’s “The Fal- 
con,” at Rollins College, Winter 
Garden, Filia. 

Max Gordon’s proposed touring 
revival of “The Great Waltz” is 
budgeted at $50,000 The 


on Broadway this season have been 
shelved for lack of a suitable direc- 
tor. . . . Rex Harrison has with- 
drawn as director of “House on the 
Cliff.” . . . Gilbert Miller has ac- 


quired the -London rights to the 





into different price sections. Sur- 
vey indicates that regular legit 
patrons tend to be _ location-con- 
scious, and that a sizable portion 
are ready to pay higher prices for | 


down-front seats. 
the leading femme role of Blanche 


’ 
Quebec Wouldn’t Take “te! _~ gar ee yw 9 
° ‘ ; ‘ : 
Ballets de Paris Ads ?%i"Risen and fr Sr 
Even Before City Ban ‘urtright as Stella; Harry Kersey, 


sub for James Nolan as Mitch, and 
Montreal, Feb. 7. Jack Woods, taking over Nolan’s 
Canadian ballet fans are all 


regular part of the man upstairs. 
steamed up over cancellation by 


Mayor Lucien Borne of Quebec of 
a two-day engagement of Les Bal- 
lets de Paris in that city Feb. 14-15. 
(Troupe got an emergency booking 
in New Haven those two days as 
replacement.) Troupe is here this 
week, with no apparent discord. 
This is the first time a ballet has | 
been cancelled in this part of Can- 
ada, and, interestingly enough, 
none of those concerned had seen 
the troupe in performance. The concerts next season by her man- 
recent Life magazine spread on the agement, National Concert & 
troupe is supposed to have sparked | artists Corp. Her Carnegie Hall, 
the protest, especially the pic show-| y. y,, recital date of Dec. 10 is now 
ing the bedroom scene from the | ajready sold out. 
ballet, “Carmen.” It’s reported) Soprano, who is now in Spain, 
that Catholic church authorities | wil] do 12 concerts in the U. S. this 
brought pressure, so that even the | season, from April 10 to May 12, 
Quebec newspapers refused to with a Carnegie Hall appearance 
carry the troupe's ads, even before April 11, assisted by a symph 
the mayor's ban. Mayor Borne orchestra. Next season’s lineup 
heads the committee that directs jneludes appearances with the San 
the Palais Montcalm, concert and) prancisco Opera Oct. 1-Nov. 6, and 
recreation centre operated by the | ooncerts Nov. 9 through Dec. 15 
city. Troupe has done “Carmen” | and Jan. 3 to 20, with a Xmas vaca- 
in Paris, London, New York, Bos-| tion in between. Singer joins the 
ton and elsewhere, without pro-| yet Jan. 22 to sing in opera until 


test. March 25. She’s bocked for more 
concerts March 26-April 8, after 
which she returns to Europe. Sched- 
'ule, at her request, calls for her to 
do not more than five concerts a 
fortnight. 


theatre. They and the standin cast 
were both enthusiastic about the 
stunt. 

Those participating in the re- 
hearsal included Louise Buckley, 
understudy for Judith Evelyn in 











out costumes, music, sound effects 
or other than the stage worklight. 


Flagstad Booked Solid 





Kirsten Flagstad, who’s return- 
ing to the Metropolitan Opera next 
season for the first time since 1941, 





Equity Hears Actor On 


Coast Runout Charge 
Los Angeles, Feb. 7. 

Buck Young has been charged | 
with contract-jumping by Sara 
Lee Harris, operator of the Bird 
Cage theatre, Las Vegas, in a hear- 
ing before a special Equity com- 
mittee. 

Final decision will not be made 
fin matter, which dates back to last 
fall, until committee reports 
Equity Council in the east. 





Berlin Pacts Flagstad 
Berlin, Jan. 31. 
Kirsten Flagstad has been signed 
by the Staedtische Oper here for 
an engagement starting in March. 








Katherine Dunham and troupe 
will sail from Europe to New York, 
to | March 28, after a two year stay on 
the Continent. oa 


100 students attended the midweek | 
afternoon rehearsal in the WRVA | 


It was a standard rehearsal, with- | 


Next Season in America 


'is already completely booked for | 


On ‘Darlin’ Texas Tour 


Depending on how 


Hellinger, N. Y., producer Anthony 
| Brady Farrell will probably either 
_form a second company of the mu- 
| sical to tour Texas this spring and 
‘summer, or will send the original 
‘edition there before the season 
‘ends. Decision will be made about 


|March 1, when a representative of | 


/several principal Texas towns ar- 
rives in New York to see the show 
and discuss the proposition. 


fortable operating profit for both 
‘the show and the theatre at a gross 
| of $30,000 a week, which Farrell 
,figures is likely until early sum- 
|mer. By that time the theatre will 
have a new air-conditioning plant 
that doesn’t use water, so he hopes 


to be able to keep the production | 


going into next fall. He estimates 
that a second production of 
“Texas” would cost about $75,000. 





‘Harry Ruby Seeks Backer 
For His New Musical 


Hollywood, Feb. 7. 

Harry Ruby is seeking a pro- 
ducer for “Pull Up a Chair,” mu- 
sical comedy which he has just 
written. 

Songwriter hopes to have the 
show open here in the spring, then 
go to Broadway later in the year. 


‘Sky’ to Fold in Chi 


Chicago, Feb. 7. 
Road company of “Light Up the 
Sky” breaks up here Saturday 
| (11). With reviews mostly on the 
mixed side, play hasn’t been a 





draw at the b.o., although due to. 


Equity concessions, break-even 
| point was about $7,000. First week 
|hit about $11,000, due to group 
| parties, with second week drop- 
ping to $8,600. Third stanza was 
around $7,000. 

Although company was ready to 
tour, withdrawal of Lynn Bari 
from cast due to illness, with Jane 
Middleton replacing, and the giv- 
ing of notices by other members, 
{made the. move impractical. 


business , 
holds up in the next few weeks at | 
|“Texas, Li’l Darlin’,” at the Mark | 


The production can make a com- | 


Rodgers & Hammerstein produc- 
tion of “Happy Time,” Samuel Tay- 
lor's dramatization of the Robert 
Fontaine book of reminiscences, 
and will take the script with him 
when he leaves for England today 
(Wed.), for probable presentation 
/in the West End this spring or 
|}early summer. While in London, 
' the producer will see Sir Laurence 
| Olivier’s presentation of Christo- 
| pher Fry’s “Venus Observed” as a 
| prospect for Broadway, and the 
same author’s adaptation of Jean 
Anouilh’s “Ring Around the 
Moon,” the U.°S. legit and film 
rights of which he owns. 


“The Comedian,” by Henri 
Gheon, will be given its New York 
preem Feb. 17 at Fordham U. then- 
tre... . Robert E. McEnroe, whose 
“Silver Whistle” was a Theatre 
Guild click last season, has finished 
revisions of his new script, ‘Mulli- 
gan’s Snug,” which had been un- 
der option to two different man- 
‘agements before he withdrew it 

for rewriting. . . . Courtney Burr 
is figuring on a Broadway produc- 
,tion next fall, in association with 
Malcolm Pearson, of “Season in 
Sun,” Wolcott Gibbs’ dramatization 
of his book of sketches about Fire 
Island. 

| “Start Living!” is the new ti 
‘of the Vinton Sccniieechameeane 
Lawler-Russell Markert musical 
formerly called “Great to Be 
Alive,” currently rehearsing un- 
|der Mary Hunter’s direction. . . 
Arihur Cantor assistant to William 
Fields on the Playwrights’ Co. pub- 
| licity staff, will do a 15-week hitch 
| this spring and early summer in 
New York and on the road with the 
| Ringling-Barnum & Bailey circus. 
Roland Butler heads the circus 
p.a. lineup, with Frank Braden, Al- 
len Lester and Fields assisting. . . 
Richard Skinner named company 
manager for “Devil’s Disciple,” due 
Feb. 20 at the Royale, N. Y, 

Party Manners,” Val Gielgud 
comedy presented recently at Em- 
bassy, Swiss Cottage, London, was 
written last year while author was 
living in. Greenwich Village, N. Y. 
phd has 9 English locale, how- 
‘ver... “How I Wonder,” Don 
Ogden Stewart Play which ein . 
flop of the 1947-48 season on 
Broadway, will be presented March 
3 at the Unity, a private subscrip- 
tion theatre in London .. . John 
O’Hare is taking a three-week 
\leave of absence from the cast of 


Michael Todds (Joan Blondel!) are 
in Lendon, having left Paris, 
where the producer optioned the 
Broadway rights to Andre Rous- 
sin’s comedy, “Nina,” which Greg- 
ory Ratoff intends to adapt and 
co-present . . . Katharine Cornell's 
opening of “That Lady” in Chicago 
last week was delayed until after 
10 p.m. because the train carrying 
the scenery and costumes was late 


'. .. William Tabbert has returned 


to the cast of “South Pacific” after 
a three-week illness. 

Anthony Brady Farrell, whose 
co-presentations of “Arms and tlie 
Gir]” and “Texas, Li’l Darlin’” 


,are set for runs on Broadway, has 


gone to New Hampshire for a week 
of skiing and for his first look at 
his new grandson... Latest Broad- 
way theatre robbery invoived the 
theft Friday night (3) of $2.300 
cash and salary checks for the 
“Happy Time” company, from a 
desk in the wardrobe room of the 
Plymouth . . . William Devlin, of 
the Old Vie Theatre Co., London, 
flew to Boston this week for re- 
hearsals fot a guest appearance in 
the title role of a revival of “King 
Lear” by the Brattle Theatre, Cam- 
bridge, with Broadway actress Les- 
lie Paul as Cordelia . . . Equily 
stage managers and assistants will! 
meet Friday aftérnoon (10) at the 
Lenox Hill Settlement theatre, 
N. Y., to consider contract re- 
visions ‘covering Broadway, ile 
road and summer theatres. 
Producer Richard Aldrich re- 
turned this week from vacation '0 
Naples, Fla. His actress-wife Ger- 
trude Lawrence is due back next 
week. Co-producer Richard Myers 
leaves sdon for a vacation in Paris 
. . . Sol Jacobson is pressagent tor 
the “Devil’s Disciple” revival sta'- 
ring Maurice Evans, Dennis Kins, 
Victor Jory and Marsha Hunt, 
which Aldrich & Myers have taken 


over from the N. Y. City Center 
‘and will present Feb. 20 at the 


Royale, N. Y ... The Joshua Lo- 
gan-Leland Hayward production 0! 
the former’s “The Wisteria Trees. 
starring Helen Hayes, wil! _be 
financed at a joint venture raliie! 
than a limited partnership. [It ' 
capitalized at $100,000. 

Lloyd Nolan will have the Jos¢ 
Ferrer part in a touring edition °! 
“The Silver Whistle.’ which te 
Theatre Guild is readying .- - 
Shepard Traube is planning 8 
Broadway presentation of Aldous 

(Continued on page 8+! 
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Total Legit Grosses 


The following are the comparative figures based on VARIETY’s 
boxoffice estimates for last week (The 36th week oj the season) 
and the corresponding week of last season: - 


LEGITIMATE 


B’way Uneven, But Has 11 Sellouts; 
~‘Thnocents’ SRO $10,300 in First 5, 


81 


‘Streetcar’ Stalled By 
West Va. Strike: 56 in 3 


Columbus, O., Feb. 7. 
Strike conditions in the West 








r 


This Last Virginia coal fields crimped busi- 
sf , TROADWAE Season Season ness for the ‘second company of ‘ 9 e ‘é 9 7 
Number of shows Current............... : 29 26 | “Streetcar Named Desire” in A vi, 4 g 7 
Total weeks played so far by all shows.... 709 792 Wheeling the first part of last rms in 9 





Total gross for all current shows last week $737,100 $689,600 |, » D rage wee 
al season’s gross so far by all shows.... $18,306,500 | week. Drama grossed only abou 
cat of new productions so far ’ 40 mama | $5,000 for the three-performance _two seasons, legit attendance ebbed | Leland Hayward smash, the long- 
ROAD | stand. | last week on Broadway. . Business, |est-run show on Broadway, was 
(Excluding Stock) | Playing four performances here | Which had been spotty the previ-|again the top-grossing straight 

rf | ous week, generally declined, with | play; bettered $33,200. 





Following the pattern of the last; wk) (CD-$4.80; 1,360; $34,000), 


Number of current touring shows reported 29 26 (ending Saturday night (4), the| | coneiaiekan:} 

. Pe : y se S escapin “ ” omer ” 

Total woexs played so far by all shows... oni: toe 803 | Judith =Evelyn-Ralph Meeker | the ie ae sucel lelety, Fe | (CD34 go. 066: $30,000). riety 
Total road gross reported last week...... $573,500 $525,500 | troupe grossed a moderate $10,000, | ceipts suffered the first two nights [ starrer has been m 


‘ ’ : tages Sig oie 2g ear 2 Field starrer has been making a 
Season’s total road gross so far........... $13,680,800 $16,413,400 giving it $15,000 for the week. ,of the week, but instead of mak- - 





















































steady operating profit; $21,800. 











= ——— jane ; in tan — a shape “South Pacific,” Majestic (44th 
“Oad- k a | failed to improve unti riday a w (M-$6: IQ. $F ; a 
si . « Pe | Hefty 25G In Buffalo |Saturday nights (3-4). New hits i bic Pw “' gyre Bs von 
4 " a . : g affects the standee-limit 
] eVe po y; ome ; 9 7 Buffalo, Feb. 7. | brought the capacity list to 11. pace of this Rodgers-Hammerstein 
ll he | Original production of “Street- According to fhe trend of pre- miracle show; always tops $50,600. 
‘d of 9 ‘ a car Named Desire,” with Uta, vious years, conditions are due to “Texas L'il Darlin,” Hellinger 
1g age : : : fary “deteriorate a bit further this week | (11th wk) (M-$6; 1,543; $42,000). 
ce Kate ANG Salesman $16 bi tig ee wane ane meng and next, although maintaining a Reacted to the general ebb-tide; 
‘gg 9 9 W ony neck a hefty $24,900 in profitable level. There should be $28,600. 

, - | eight performances at the Erlange1 a sharp spurt on the Washington’s | «phe Enchanted.” Lyceum (3d 

“cle + i . ; if weal , ee” ‘ 
on m : pre tage tag cai _ here last week. a ny ee business wk) (D-4.80: 990: $22,500). Lowe- 
Grosses pe ; . “Ti me’ r siness w i wn even | steadily e reafter. Davids roduction felt the pre- 

with the exception of “Death of a | Karloff- Time OK $5,200 | Be nsgya ogee a og ig Estimates for Last Week <alling siackonias seer $12,000. 

—_ Salesman,” whose take is building In Atlanta Rooftop House poe alge lB noe — Keys: C (Comedy), D (Drama) “The Innocents,” Playhouse (Ist 
“ey in final weeks, most of the shows laden’ ie storms and zero temperature. cD ‘Paci Tiana R (Revue) | WK) (D-$4.80; 865; $19,500). Peter 
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Plays on Broadway 


Arms and the Girl 


Theatre Guild presentation, in associa- 


tion with Anthony Brady Farrell, of musi- | 


cal comedy in two acts (10 scenes), with 
book by Herbert and Dorothy Fields and 
Rouben Mamoulian; lyrics, Dorothy Fields; 
music, Morton Gould; based on the Law- 
rence Langner-Armina Marshall 
“The Pursuit of Happiness.” Stars Na- 
nette Fabray, Georges Guetary; features 
John Conte, Pearl Bailey. Directed by 
Rouben Mamoulian; dances, Michael Kidd; 
settings, Horace Armistead; costumes, 
Audre; musical conductor, ‘ 
Dvyonch; orchestrations, Gould, Philip J. 
Lang; production under supervision of 
Theresa Heiburn, Langner. At 46th 
Street, N. Y., Feb. 2, ’50; $6 top ($9.60 
opening). 


Connecticut Pearl Bailey 


EE ON aod Ser ad Georges Guetary 
Jo Kirkland Nanette Fabray 
Thad Jennings : Seth Arnold 
Sons of Liberty Andrew Aprea, Victor 

oung 
Town Crier William J. McCarthy 
Capt. Kirkland Florenz Ames 
a Jerry Miller 
Sergeant ‘ Norman Weise 
Mrs. Kirkland Tree Eda Heinemann 
Comfort Kirkland..... Lulu Belle Clarke 
I i Psi.) 3 «ped Oh aOR Sterling Hall 
Matthew .+...- Joseph Caruso 
PEURAATROM . oc ccccccvesce Peter Miceli 
PE ~..+0ss e06se08% Mimi Cobanne 
er?” 4 - « -Saspnkesent Joan Keenan 
Col. Sherwood .......... John Conte 


Daniel O’Brien, 
Robert Rippy 
Clit’ Dunstan 

Paul Fitzpatrick 


Aides to Gen. Curtis..... 


Gen. Curtis 


eres Ort re 
David one pee Philip Rodd 
Gen. Washington Arthur Vinton 

Dancers, singers: Barbara Feruson, 


Annabelle Gold, Maria Harriton, Barbara 
McCutcheon, Patricia Muller, Onna White, 
Fern Whitney, Edmond Balin, Peter Gen- 
naro, William Inglis. Robert Josias, Arthur 
Partington, Marc West, Lou Yetter, Mimi 
Cabanne. Katherine Hennig, Joan Keenan, 
Mary O'Fallon, Shirley Robbins, Patricia 
Rogers, Helen Stanton, Bettina Thayer, 
Howard Andreola, Andrew Aprea, Joseph 
Caruso, Sterling Hall, Peter Miceli, Daniel 
O’Brien, Frederick Olsson, Robert Rippy, 
Donald Thrall, William Thunhurst, Nor- 
man Weise, Victor Young. 

The Theatre Guild’s musical edi- 
tion of “The Pursuit of Happiness 
turns out to have been better in 
prospect than it is in performance. 
Under the title, “Arms and the 
Girl,” it is a mechanical and only 
moderately entertaining show. On 
the basis of the Guild’s subscrip- 
tion setup, theatre party bookings 
and mail order advance the pro- 
duction is sure of at least a re- 
spectable run, but seems unlikely 
to get back its production cost. 

The Lawrence Langner-Armina 
Marshall comedy of 1933 has been 
freely adapted for this musical ver- 
sion. The “bundling” angle now 
figures importantly in only one 
scene, but has been given a double 
twist there. The heroine, a fairly 
innocuous character in ihe original, 
is now a frenzied young patriot 
who considers herself a Colonial 
Joan of Arc. Togged in pants and 
toting a sword and rifle, she sus- 
pects practically everyone of being 
a British = spy. She scampers 
around the Connecticut country- 
side blowing up bridges and incit- 
ing insubordination until finally 
Gen. Washington himself has to 
call her off for the good of the 
cause. ; 

This story is reasonably amusing 
as musical comedy books go, but in 





play, | 


Frederick | 


this case there is too much of it. | 


Moreover, the songs and dances 
lack the electrifying moments that 


a click musical should have. In| 


general, Morton Gould’s score lacks 
simple enough melodies with the 
more notable numbers getting by 
more on lyrics and performance 
than on singable tunes. 
Kidd’s dances, while suited to the 
energetic Colonial yarn, seem repe- 
titious and without clear meaning. 

Perhaps significantly, the show’s 
two best songs, “There Must Be 
Something Better Than Love” and 
“Nothin’ for Nothin’,” are only 
vaguely related to the story, but 


Michael | performance on the whole. 


; what on the conventional musical 


comedy side. 

Taken as a whole, “Arms and the 
Girl” is a pleasant show that never 
quite catches fire . Hobe. 





The Innocents 


Peter Cookson production of melo- 
drama in two acts (eight scenes) by Wil- 
liam Archibald, based on Henry James’ 
novel, “The Turn of the Screw.” Fea- 
tures Beatrice Straight, Isobel Elsom, Iris 
Mann, David Cole, Andrew Duggan, Ella 
Playwin. Directed by Peter Glenville; set- 
ting and lighting, Jo Mielziner; costumes, 


Motley. At Playhouse, N. Y., Feb. 1, 50; 
$4.80 top ($6 opening). 

Flora Fiske Iris Mann 
Mrs. Grose . a Isobel Elsom 
Miss Giddens . Beatrice Straight 
gE artes eee oe David Cole 


This dramatization of the Henry 
James novel, “The .Turn of the 
Screw,” is not only the spookiest 
play o! the season. but is perhaps 


the most mystifying mystery in 
memory. Instead of resoiving the 


manifold puzzle, the final curtain 
leaves practically every question 
unanswered. The show generates 
some _ genuinely goose - pimply 
moments, however, and will prob- 
ably get by at the b.o. 
Although “The Innocents” 
with visible ghosts, its terrors are 
primarily intangible. And though 
it repeatedly refers to malignant 
spirits, the evils it mentions are 
rarely named and never explained. 


Thus, for playgoers who crave 
cryptic creeps, it offers double 
satisfaction, as they can reimain 


baffled after the 
well as during it. 
The.meller is about a young 
governess who tries to save two 
orphan children’ from baleful 
spirits in an English mansion in 
1880. Soon after her arrival, she 
sees a ghost staring at her in the 
garden, and that evening the spec- 
tre is visible outside the drawing 
room window. Later, she learns 
that the ghosts are the spirits of 
a former valet and governess. 
Then she comes to suspect that the 
children have been corrupted by 
and are in league with them. She 
finally sends the little girl away 
to safety with the housekeeper 
and, in the concluding scene, per- 
suades the boy to renounce the 
valet’s spirit, whereupon the lad 
dies in her arms. But the cur- 
tain has clarified virtually noth- 
ing. 
Although numerous unanswered 
questions may have added to the 
subtle appeal of the novel, they 
seem arbitrary and unsatisfying in 
the stage version, where the 
heroine’s mental and emotional 
reaction must be_ shifted from 
first-person narrative to second- 
person terms of physical action. 
So the play must rely on produc- 
tion and performance for its qual- 
ity of weird suspense, and an audi- 
ence must be willing to accept 
wholesale enigma. 


performance as 


In general, the presentation is | 
worthy of more rewarding ma-| 


As the governess, Beatrice 
effectively covers 


terial. 
Straight 


is a long, taxing part and, although 
the actress occasionally becomes a 
trifle shrill, she gives a_ skillful 
Isobel 


Elsom is properly harried as the 


‘housekeeper, and Iris Mann and 


are expertly and contagiously put, 


across by Pearl Bailey. 
other, more or less routine songs, 
the best are Georges Guetary’s “I 
Like It Here,” ““A Cow and a Plough 
and a Frau,” and “She’s Excit- 
ing;” Nanette Fabray’s “That’s My 


Of the) 


Fella,” “You Kissed Me” and “T’ll | 


Never Learn” and the production 
number, ‘Plantation in 


Philadel- | 


phia.” Other tunes include “A Girl | 
with a Flame,” “That's What I Told | 


Him Last Night,” “He Will To- 


night,” “Don’t Talk” and “Mister | 


Washington! Uncle George.” 

The performances are generally 
the most redeeming element of the 
show. As the Hessian deserter, 
Guetary is a welcome recruit to 
Broadway. He is an outstanding 
musical comedy singer, a compe- 
tent actor and comedian, and has 
a lively likable personality. As the 
impetuous heroine, Miss Fabray 
overcomes a stubborn part, being 
especially engaging in the later 
scenes. Miss Bailey is a standout 
as the runaway slave and, as indi- 
cated, her songs provide the best 
moments of the evening. John 
Conte is ingratiating as a suave Co- 
Ighial officer. 

«Rouben Mamoulian’s _ staging 
gives admirable movement and 


Carrie Stanwich ........ Amy Douglass | 
Adolph Griswold...... Frank Tweddell 
Sam JOragan.. ...scee- William Gibberson 
Te DURE... ccctccocee George Ives 
Sere erry William Sharon 
Sawbuck..... Lsgetees> Richard Carlyle 
MME (heaven ece éewnsi Howard Whitfield 
BOUND. DOCKS. ci ccvcsners Vicki Cummings 


| Tom Crosby 
| Kenneth Plunkett......... 


wecagene yd to the ensemble num- | 


ers, and keeps the dramatic scenes | 
: | still hasn’t found the magic rab- 


bit for another “Harvey.” There’s | ’50 production assistants ir? Dallas, | overd 


in focus. Horace Armistead’s sce- 
nery suggests the proper Connec- 


ticut locale, but misses the added 


flavor that a more impressionistic 


treatment might have provided. | 
Hollywoodians, is too pat and con- 


Audre’s costumes, too, seem some- 


David Cole are convincingly pre- | 


cocious as the children. The mute 
bit parts of the wraiths are played 
by Andrew Duggan and Ella Play- 
win, who get feature billing but 
no cast listing. 


In the absence of much move- | 


ment in the script, Peter Glen- 


ville’s staging emphasizes mood, | 
‘while Jo Mielziner’s 


handsome 


scenery and artful lighting, and 


the period costumes by Motley add | 


brooding atmosphere. With imagi- 
native treatment, “The Innocents” 
might make a _ superb picture, 
somewhat in the manner of “Re- 
becca.” Hobe. 


- » 

Mr. Barry's Etchings 

Brock Pemberton productien of com- 
edy in three acts by Walter Bullock and 
Daniel Archer. Stars Lee Tracy; features 
Vicki Cummings, Scott McKay. Directed 
by Pemberton and Margaret Perry. Sets. 
John Root; costumes, Margaret Pember- 
ton. At 48th Street, N. Y., Jan. 31, ’50; 


$4.80 top. 

Mrs. Tavior Ruth Hammond 

PPP TOCP EAL Michael Foley 

Evelyn Taylor Gaye Jordan 
Lee Tracy 


Judson Barry biseneds 
Marvin Pritchard Gene Blakely 


Se 


Dort Clark 


Grover Dayton 
Tom Reynolds 


Preducer Brock Pemberton, 
his second production this season 
(“Love Me Long” was the first), 


no surefire draw in “Mr. Barry’s 
Etchings.” The comedy, the first 
playwriting effort of a couple of 


deals | 


the | 
range from the eager, nervous ar- | 
rival to the hysterical finale. It. 


trived for Broadway, although it 
has the makin’s for a film farce. 


The play is as counterfeit as the 
| money-printing joke it’s based on, 
and has too many phoney premises. 
/It contains only one or two funny 
, Situations and a few laughs, while 
_otherwise the pace is pedestrian 
|and the writing undistinguished. 
There are too many slick contriv- 
;ances to be convincing, so that 
some good performances, especial- 
ly one by Lee Tracy, aren’t suffi- 
client to overcome the drawbacks. 


The play 


and facile pen, who though talent- 
ed at making etchings, is positive- 
ly a genius at cross-breeding rare 
flowers—or turning out excellent 
imitations of Uncle Sam’s cur- 
rency. He has a penchant for 
50s, and has made a_ trunkful. 
just to have around and look at. 
But when a hospital needs finances: 
some veterans need grounds for 
housing, and a young reform 
mayor needs campaign funds—out 
; come the 50s, into general cir- 
culation, to help the good causes 
along. They arouse the curiosity 
of the Treasury Dept., naturally, 
and also that of a rival gang of 
counterfeiters as well. And plot 
,is thick till final curtain. 


the 
off the 


tain when Tracy, 
| counterfeiter, holds 


professional gang with a toy tom- | 


mygun that goes off at the wrong 


| time—but after all, two acts are | 


too long to wait for a laugh, even 
a sock one? There’s a neat twist 
in having the leader of the crooks 
a dame, and one at that who 
| Sneezes every time she is within 
smelling distance of a greenback, 
true or false. But Broadway needs 
more fun or wit to its satires 
than this one. 

| Tracy breezes through the play, 
| adding much more to it than it 
rates, with his warm, punchy style. 
Vicki Cummings doesn’t have too 
much chance to strut her stuffas 


| the gang moll, but what little she. 
Ruth Hammond | 


does is effective. 
works valiantly and pleasantly as 
the crank’s fond sister, and Scott 
McKay is appealing in the roman- 
| tie role, as a T-Man with an eye 
for a village beauty. Supporting 
cast is good. John Root’s sets are 
Fimpressive. Direction of -Pember- 
,ton and Margaret Perry is satis- 
factory enough. Bron. 





Legit Follow-Ups 











The Heiress 
(HAYMARKET, LONDON) 


After “The Heiress” has run for 
almost a year as one of London’s 
outstanding importations from 
| Broadway, change of cast should 
make little difference to the suc- 
icess of the production. 


Tearle and Wendy Hiller, who re- 
| Ashcroft, while not 
the roles of father and daughter 
in accordance’ with the pattern es- 
tablished by their predecessors, 
bring genuine tragedy to the scene. 


In contrast to Richardson's cyni- 
cal, contemptuous attitude to his 


|shy and nervous daughter, Tearle | 


reveals a mood of parental affec- 
tion blended with natural disap- 
|pointment. Wendy Hiller, on the 
other hand, who previously ap- 
peared in the Broadway produc 
tion, while lacking the poignancy 


of Miss Ashcroft, plays the part | 


with a moving intensity which ex- 


the play. 
'Donald has been replaced by Ralph 


|Michael in the role of the lover | 


and plays it with vigor and gusto. 
ioe Myro. 


Lend an Ear 
(SHUBERT, NEW HAVEN) 


Marking this village as the num- 
_ber-one stop on its road jaunt, 
“Lend An Ear” came through with 
a fast-moving performance that 
was gerrerally well received. Hay- 
ing youthful exuberance in its fa- 
vor, show made the most of this 
factor in spreading its talent over 
a pleasantly diverting 
stretch. 

Cast changes for the tour include 
Ray Arnett, Peter Conlow, Gloria 
Evans, Gary Fleming, Margaret 





Jeanne, Sybil Lamb, Sid Lawson, | 


Owens, Tafi Towers, Ellen Hanley. 


| dienne, was forced to withdraw 


Scott McKay | temporarily during show’s stand | Staff appointment which goes to a 


i here, due to loss of voice. Her 


| 


| Baltimore run. Bone. 





| Larry Hagman, one of Theatre 


| back to Bard Coliege in New York, 
| after appearing in “My Granny 
| Van” and “Cock-a-doodle-Dandy.” 
| He’s Mary Martin’s son. 


deals with a small-| 
_town eccentric, of inventive mind | 


There is a good second-act cur- | 
amateur | 
rival | 


Godfrey | 


place Ralph Richardson and Peggy | 
interpreting | 


tracts every emotional ounce from | 
In the switchover, James | 


two-hour | 
Florence Lord, Calvin Lowell, Rica | 
| Jenny Lou Law, featured come- | 


| chores were doled out among other | 
in Members pending her return in | Sence abroad, he ekes out a lonely, 


Ring Round the Moon 
London, Jan. 27. 


j tennent Productions presentation of 
| comedy in three acts, transtaied by Chris- 
jtopher Fry from the French of Jean 
| Anouilh. 
| sets by Oliver Messel. Directed by Peter 
| Brook. At Globe, London, Jan. 26, °50. 





| Hugo 

a. | RR Serer eer ee Paul Scofield 
Diana Messerschmann.... Audrey Fildes 
| Messerschmann.......... Cecil Trouncer | 
tO Pa ... Claire Bloom 
SE st nd 'a'a. ss edn Mona Washbourne 


Madame Desmortes..Margaret Rutherford 
8 RRR Marjorie Stewart 
Capulet Daphne Newton 





Remainville pie ..William Mervyn 
Patrice Bombelles... Richard Wattis 
Butler......... Peis 0080s David Horne 





If Christopher Fry were to be 
judged by this French farcical 
charade, he wouldn’t have attained 
the sudden eminence achieved 
through his two plays, “The Lady’s 
Not For Burning” and the recently 
produced “Venus Observed.” It’s 
frothy and inconsequential, but 
surefire fare for specialized audi- 
ences attracted by Fry’s reputa- 
tian. Its appeal is of a fleeting, | 
surface variety, being somewhat of 
| the satirical-cum-fantastic type. Its | 
period settings and dialog are de- 
lightful and put over with con-, 
summate skill, aided by the music! 
of Richard Addinsell. 
|’ A young man, of little heart or 
scruple, wants to break up his twin 
brother’s engagement to a wealthy 
girl who really loves him, but takes 
the more serious minded one out | 
of pique. To achieve this purpose 
a young ballet dancer is invited to | 
a party, is dressed up and coached 
by the designing brother to turn 
all heads—including his twin. She 
is the cynosure of all eyes, makes 
all the women jealous, and spoils 
/it all by telling the young man she 
loves him and won't go through | 
with any more masquerade. The 
heiress ahd the scallywag youth get 
together finally, leaving little Cin- 
derella to find consolation with the | 
deserted twin. 

Girl’s “genteel” mother and the | 
old woman’s companion are de- 
lightfully played by Mona Wash- 
bourne and Daphne Newton, and 
Margaret Rutherford gets most of 
the best lines and laughs as the 
old aunt. Paul Scofield handles the | 
dual role of the two brothers. 
adroitiy. As the little pawn in the | 
game _ Claire Bloom is _ lovely 
enough to turn any head. Cecil 
Trouncer gives a_ sterling per- 
formance as a melancholy mil- 
lionaire yearning to get back to 
his early days as a tailor in Cracow 
and William Mervyn makes a 
| sprightly “protector” of doubtful 
morals, with supporting a@ast aptly 
| fitting their respective niches. 

Clem. 





| 


| The Non-Resident 
London, Feb. 1. 


Linnit & Dunfee presentation of com- 
| edy-drama in three acts by Frank Harvey. 
Directed by Richard Bird. At Phoeniy. 
London, Jan. 31, 750. 

Mr. Harris ; Gordon Harker 


| Miss Fan Ska wegen Wachee Jenny Laird 
Major Sanderson.......... Francis Lister 
Mere, PUGHGOM: «os 000460 Glen Alyn | 
Bella sab. 40:0 Fa Tee Jean Sanderson | 
Aunt Chris ...... +... Margaret Withers | 
Dr. Schrader .. Godfrey Kenton 
,John Beresford.......... Peter Fontaine 


Capt. Williams 
Major Dooley 


This is a somewhat muddled. 
retrospective comedy-drama that | 
needs revision to clarify it. 
good play doctor could extract | 
enough material to make a concise, | 
moving story, but in its present 
shape it is overlong and its chances 
are slim, depending solely on the 
drawing power of Gordon Harker. 

Star is curiously cast as a man 
who revisits a large country house 
/Where he once lived when his 
| mother was a cook there. He finds | 
it turned into a guest house and, 
after meeting three of the resi. 
dents, he suffers a blackout and re- | 
lives scenes from their past. 
I. These potted dramas are each 
interesting, providing good acting | 
scope for the rest of the company, 

but the method of flashback is | 
confusing as Harker, though pro- | 
/Srammed Mr. Harris. appears in| 
each playlet under different names. 
_A relic of the past inhabitants | 
is an elderly spinster, who is shown | 
as a young girl living in the house | 
with a stern aunt who forbids her | 
to associate with any eligible males, | 
bluntly telling her she is illegiti- 
mate and no mud must be stirred | 
to smear the family name, 
| Next is a demobilization setting 


David Crosse 
Derek Tansley 





| where a Major, after years of over- | 


Ss s af c i e | 


after failing to get a 


/younger man. Devoid of famil 
/and friends due to his long ab- 


hopeless exi i i 

ment ll stence on his retire- 
ere is an unassuming wi 

| Whose crippled husband died Of = 
| Overdose of drugs, supposedly com- 
_Mitting suicide to set her free to! 
live a normal life. In the illumi- 
nating revelation she is shown as 
| having murdered her husband, 








Music by Richard Addinsell; | 


ison decide. 


Plays Abroad 


| sick of playing nurse and longing 
'for the fruits of his wealth. In 

reality she spends the intervening 
years dissipating it in blackmai| 
demanded by the German doctor 
, whom the dead man had befriend- 
/ed and who prefers to live on her 
‘rather than surrender her to the 
' police. 

Of all these characters, Francis 
Lister is outstanding as the quiet 
solitary ex-soldier drifting aim. 
lessly in enforced idleness, Harker 

Is In turn an insurance agent, but- 

ler, soldier’s servant and detective 

inspector. He excels in the rich 
‘cockney characterization With 
which he is best associated. God- 
frey Kenton gives a worthy per- 
formance as the refugee medico 
and Jenny Laird is charming and 
pathetic in turn as the blighted 
spinster. Jean Sanderson has the 
more meaty role as the murderess 
and supporting players are equally 
commendable. Clem. ° 





Venus Observed 
London, Jan. 19. 


Laurence Olivier production of com- 
edy in three acts by Christopher Fry. Di- 
rected by Laurence Olivier. At St. James’ 
London, Jan. 18, ‘50. i 
Duke of Altair Laurence Olivier 


Edgar -++.++.Denholm® Elliott 
Herbert Reedbeck..... George Relph 
Dominic eee NER tp Robert Beaumont 
Rosabel Fleming.... Valerie Taylor 
Jessie Dill ...... Brenda De Banzie 
Capt. Fox Reddleman Fred Johnson 
Bates ..Thomas Heathcote 
Hilda Taylor-Snell Rachel Kempson 
Perpetua....... Heather Stannard 





Opening of “Venus Observed” 
was a major event on the London 
legit scene. Not only was it 
Laurence Olivier’s debut as actor- 
manager at the St. James, but it 
also represented Christopher Fry's 
second West End triumph. This 
colorful, well staged and acted 
comedy sets a high standard for 
1950. 

“Venus Observed” hit the Lon- 
don scene just as Fry’s “Lady Is 
Not For Burning” folded after its 
successful nine months’ run at the 
Globe. Fry, who incorporated the 
rare gifts of poetry and wit in his 
earlier production, has done it 
again. His superb command of 
English and his immaculate use of 
words have been blended to pro- 
vide an intense piece of theatre 
which cares little for detailed plot, 
but capitalizes every given situa- 
tion. In most respects he com- 
bines the poetry of Shakespeare 
and the wit of Shaw to provide a 
scintillating evening’s  entertain- 
ment. 

The Duke of Altair, an aging 
nobleman, decides that the time 
has come for him to settle down. 
How to choose a wife? Why, take 
three mistresses and let his mature 
But while the son is 
involved in this pre-marital ten- 


; Sion, a strange girl appears on the 


scene, and father and son are 
challengers for her love. 

Nothing could be flimsier for a 
three-act play, but Fry’s mastery of 
poetry and situation, and keen 
feel for theatre, put it over. 

Role of the duke is a heaven- 
sent opportunity to launch Olivier 
in his new sphere of activity. He 
is fortunate, too, in his choice of 
cast, particularly in Heather Stan- 
nard, a newcomer to the West End, 
who plays the delicate role of the 
girl who divides father and soa. 
Distinguished supporting cast in- 
cludes George Relph as Miss Stan- 
nard’s well-meaning,, but dis- 
honest father, Denholm Elliott as 
Olivier’s son and Valerie Taylor, 
Brenda De Banzie and Rachel 
Kempson as the three former 
women in his life. Colorful decor 
by Roger Furse rounds off this con- 
noisseurs’ treat. Myro. 





Party Manners 


London, Jan. 18. 
Envoy Productions-Anthony Hawtrey 
resentation of comedy in three acts by 
al Gielgud. Directed by Wallace Doug- 

las. At Embassy, London, Jan. 17. °50. 
Tom Williams Allan Cuthberison 
Mary Williams ............ Jili Esmond 
Christopher Williams. . Clive Morton 
Susan ; Penelope Bartley 
Lord Eltham |. Raymond Lovell 
James Ballard........ George Merritt 
Prof. Kruger..... . Frederick Schiller 


Flippant political comedy by 
BBC drama director Val Gielgud 
isn’t strong enough theatrically to 
stand on its own feet, depending, 
as it does, mainly on its topicality, 
with a slender love interest string- 
ing it together. It’s unlikely to 
achieve the‘success of “The Chil- 
tern Hundreds” (“Yes, M’Lord’) 
with which it can best be com- 
pared. It received enthusiastic re- 
ception at opener. 

A Labor politician of some 
standing leaves Parliament to take 
up a hush-hush lay post on atomic 
research housed in an old country 
mansion. His son is sent down 
in disgrace from Oxford, then an 
nounces he will also go into poll 
tics, but as a Conservative candl- 
date - opposition to his fathers 
principles. , 

Father finds it tough sledding 

(Continued on page 84) 
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Darkened Stretch 


Pittsburgh, Feb. 7. 

Nixon theatre is in the middle 
of its longest dark stretch of the 
season, but indications are that the 
house will wind up the year in 
strong fashion. It was dark last 
week, is again this stanza and will 
be until Feb. 20 when “Madwoman 
of Chaillot” comes in under sub- 
scription auspices. Nothing so far 
is set to follow it, and then “Death 
of a Salesman” comes for a fort- 
night. with “Detective Story” 
March 20 for a week and Les Bal- 
lets De Paris the next stanza. 

This will be the last year for the 
Nixon. which opened in _ 1903. 
Wreckers go to work on it May 1, 
and an all-aluminum skyscraper to 
house the Aluminum Co. of Amer- 


ica goes up on the site. Present 
indications are that the Senator, 


now a film house but a legit spot 
in the early ‘20s, will be the new 
home of legit locally, although un- 
der what management hasn't been 
set yet. Senator, which the Harris 
circuit has operated under a long- 
term lease, will be vacated by that 
chain end of this month. 


Current Road Shows 


(Feb. 6-18) 

Ballet de Paris—Majesty’s. Mon- 
treal (6-12), Shubert, N. H. (14-15); 
Er!anger, Buffalo (17-18). 

Ballet Theatre—Curran, S. F. 


*(6-18). 


“Barretts of Wimpole Street’”— 
Walnut, Phila. (6-18). 

“Bird Cage”—Locust, 
18) 

“Brigadoon” — Grand, London, 
Can. (6-11); Palace, Hamilton, Can. 
(13-15); Capitol, Ottawa (16-17). 

“Death of a Salesman’’—Er- 
langer, Chi. (6-18). 

“Detective Story” — Omaha. 
Omaha (7-8); KRNT Radio theatre, 
Des Moines (10); Orpheum, K. C. 
(13-18). 

“Diamond Lil”—Plymouth, Bost. 
(6-11); Court, Springfield, Mass. 
(13-15): Aud., Rochester (16-18). 

“Goodbye My Fancy”—Black- 
stone, Chi. (6-11). 

“Harvey”—Orpheum, Cedar Rap- 
ids, Ia. (6-7): Waterloo. Waterloo, 
la. (8); Palace, Rockford, Ill. (9); 
Parkway, Madison, Wis. (10-11); 
Davidson, Milwaukee (12-15); Voca- 
tional H.S. Aud., LaCrosse (16-17); 
Aud., St. Paul (18). 

“Inside U.S.A."-—Aud., St. Paul 
(8-11); Lyceum, Minneapolis (13- 
18). 

Psa Me Kate”-—Shubert, Chi. 
(6-18). 

“Lend An Ear’—Shubert, Phila. 
(6-18). 

“Light Up the Sky”—Stude- 
baker, Chi. 6-11). 

“Madwoman of Chaillet’—Shu- 
7 Bost. ‘6-11), Ford’s, Balto. (13- 

) 


Phila. (7- 


“Man Who Came te Dinner’— 
Biltmore, L. A. (7-18). 

“Merry Widow”—Ford's, Balto. 
(6-11); Blackstone, Chi. (13-18). 

“Mister Roberts’ — Davidson, 
Milwaukee (6-11); Murat, Indianap- 
olis (13-18). 

“Now I Lay Me Down to Sleep” 
—Forrest, Phila. (6-11); Shubert, 
Bost. (13-18), 

“Oklahoma!” — Arlington, Santa 
Barbara (6); Russ Aud., San Diego 
(7-8); Civie Aud., Pasadena (9-10); 
Municipal Aud., Long Beach, Cal. 
(11); Orpheum, Phoenix (13-14); 
Paramount, Tueson (15-16); Plaza, | 
E] Paso (17-18). 

“Philadelphia Story”’—Geary, S. | 
F. (6-19), 

; “Private Lives”—Colonial, Akron 
(6); Park, Youngstown (7); Shea’s, 
Mansfield, O. (8); Lima, Lima, O. 
‘9); Shea’s Ashtabula, O. (10); 
Shea's, Erie. Pa. (11); Hanna, Cleve- 
land (13-18). 

“Streetcar Named Desire” (No. 
1)—Shubert, N. H. (6-11); Plymouth, 
Bost. (13-18). 

“Streetcar Named Desire” (No. 
2)—Aud., Louisville (6-7); Lincoln, 
Decatur, Til. (9); Shrine, Mosque, 


Peoria (10-11); American, St. L. 
(13-18). 
“That Lady”—Harris, Chi. (6-18). 
Webster - Shakespeare — Jones 


Aud... Texas College of Arts & In- 
dustries, Kingsville (6); Jefferson 
H. S. Aud., San Antonio (7); Gre- 
Bory Gym Aud., Texas U., Austin 
(8); Melba, Dallas (9); Texas State 
College for Women, Denton (10): 
Tarleton Aud., Stephenville, Texas 
a Liberty Hall, El Paso (13-14); 


N. Mexico A&M College, State 
College, N. M 


{15); Arizona State College Aud., 
Tempe (16). 
‘W'steria Treees” — McCarter. 


“ton +10-11); Colonial, Bost. 
‘ - &G) 
“Yes M'Lerd” — Wi 
(6-18 ord Wilbur, Bost. 


Pittsburgh Nixon's -_ ADDS ANOTHER — 


TO OPERA UNFAIR LIST 


William Reutemann and the) 
N. Y. Civic Opera Co. last week} 
were placed on the unfair list of | 
the American Guild of Musical | 
Artists for alleged failure to pay 
artists for their services. as well as 
other violations of the AGMA basic 
agreement. 

Under AGMA'’s constitution and 
bylaws, members may not work for 
any companies or individuals listed 
by AGMA as “unfair.” These also 
include the following as of Thurs- 


day (2): Adams-Williams Corp., 
(Wilson A. Williams}, N. Y.; Bel- 
mont Opera Guild. N. Y.; Boston 


Grand Opera Co., (Stanford Erwin), 
N. Y¥.: Manhattan Opera Guild 
(Benjamin F. Kutcher), N. Y.; Mas- 
cagni Opera Guild (Josephine La 
Puma), N. Y.; Rochester Grand 
Opera Co. ‘Josephine Di Crasto), 
Rochester, N. Y¥.; Star Opera Co. 
(Francis C. Torre), N. Y.; Verdi 
Grand Opera Co. ‘Vincent Faga), 
Rochester, and Washington Grand 
Opera Assn. ‘(William Webster), 
Washington. 


Off-B’way Shows 


Mistress of the House 
(CARNEGIE RECITAL HALL, 
N. Y.) 

Adapted by William de_ Lys 
from August Strindberg’s “Miss 
Julie.” this long one-actor makes a 
feeble attempt at giving a new 
twist to the original work. Show. 
produced by Portable Theatre Pro- 
ductions, finished a week’s run at 
Carnegie Recital Hall Saturday (4). 

Besides dealing with Strindberg’s 
usual theme, the battle between 
the sexes, this adaptation has been 
localed down south and has sub- 














“stituted the mistreatment of Ne- 


groes for the original problem of 
servitude in Europe. Play is con- 
fusing, slow-moving, and is weak 
in its commentaries on the plight 
of the Negroes. Padye Whittington, 
as Miss Julie, was play's chief 
merit with her sexy appearance. 


Building 222 
(MASTER, N. Y.) 

Written by Edward Gilmore and 
produced by the Abbe Practical 
Workshop for the three perform- 
ances last week (2-4), “Building 
222” touches on an interesting and 
compassionate subject, but fails to 
give the topic its full worth. Deal- 
ing with a group of psychiatric 
sailors lodged together in a barrack 
asylum, play offers some forceful 
moments, but its overall effect is 
void of any emotional impact. 

Play is strongest when focusing 
on the men shut in for observation 
because of failure to meet Navy 
standards through fear, illiteracy, 
epilepsy, amnesia, homosexual ten- 
dencies, etc. It's when one of the 
number, an amnesia victim, is 
taken away to an official asylum 
that any real feeling is fermented. 
Kenneth Gerard turns in a sin- 
cere portrayal of the young lad 
suffering from loss of memory. 
Bruce Hall. guesting with the 
group, handled the leading role of 
an illiterate Tennessee sailor with 
understanding. Gloria Monty 
directed ably. 


Wandering Upon the 
Wind 


(CARNEGIE RECITAL HALL, 
N. “3.3 


Put on last Wednesday (25) by 
the production unit Footlights and 
Props, “Wandering Upon the 
Wind” has nothing to offer Broad- 
way. Written by Armond Romano, 
drama critic for the N. Y. Italian 
daily Il Progresso, play deals with 
a Bronx family of Italian descent 
during the recent war. 

Further development of the cen- 
tral character, a gal in her late 
30’s, breadwinner for a family of 
four, and also in love with a lad 
about 15 years her junior, would 
have made for a better play. As 
it stands, the work gave the im- 
pression something was going to 
happen, but never really got its 
teeth into anything. Dorothy Mun- 
ster, as the gal, and Delia Cogh- 
lan, as her mother, gave credibility 
to their parts. 


Roberts’ 286, M’waukee 


Milwaukee, Feb. 7. 
edition of ‘Mister 
Roberts” grossed almost $28,000 
for eight performances at the 
Davidson here last week. 

Play continues this week, com- 
pleting a two-and-a-half-week ep- 
gagement. : \ 





Touring 





Play Out of Town 











The Bird Cage 


New Haven, Feb. 2. 


Walter Fried and Lars Nordenson pro- 
duction of drama in two acts by Arthur 
Laurents. Stars Melvyn Douglas: features 
Eleanor Lynn, Sanford Meisner, Laurence 
Hugo, Maureen Stapleton, Jean Carson. 
Directed by Harold Clurman; setting a 


lighting, Boris Aronson; music composed | 
by Alec Wilder; costumes, Ben Edwards. | 
Opened at Shubert, New Haven, Feb. 2, | 


"50; $3.60 top. 


Frank Unt Ueto. aes eee ake Mike Kellin 
6 5 chghe oc cpebbheteue chs John Shellie 
BE, isbn ys bees OteN Kate Harkin 
ns TN. « 66naee 6.0 ws Eleanor Lynn 
eed. Sanford Meisner 
Mr. Ripley . Heywood Hale Broun 
Pearl oesea ah Jean Carson 
Wally Williams....... Melvyn Douglas 


Vic ae Laurence Hugo 
Emily Williams Maureen Stapleton 
Renie Renay Rita Duncan 
Joe Williams Wright King 
Mr. Mack Rudy Bond 


Carrying, as it does, a familiar 
story thread, based on the theme 
of the ruthless individual who pul- 
verizes the lives of everyone he 
contacts, only to end up in the 
grinder himself, “Bird Cage” will 
have to gamble its hit chances on 
the strength of performances, plus 


a novelty of stagecraft presenta- 
tion. On this basis, preem indi- 


cates moderately successful accept- 
ance. 

There is little in the play’s con- 
tent that hasn't been said or done 
before, but the manner of saying it 
and doing it is something else 
again. Utilizing technical skill, 
via dissolve scene changes and a 
clever setting that allows for two- 
level playing, production combtnes 
this facet effectively with some up- 
per stratum thesping to bring about 
a generally absorbing result. 

Central character is Wally Wil- 
liams, night spot emcee who, with 
a partner, has taken over the club, 
“The Bird Cage,” through a black- 
matl bit practiced on the original 
owner. Williams has 
around the place cowering before 
him. (Wittingly, or otherwise. au- 


thor has given his play an apt titie | 


in its analogy of the various char- 
acters being imprisoned within the 
cage of Williams’ domineering per- 
sonality). His partner. Ferdy, be- 
lieves that this smali daughter’s af- 
fliction of deaf-and-dumbness is his 
punishment for his part in the 
blackmailing and he secks to set 
things right by selling the club 
and paying the money back to the 
former owner. To prevent this. 
Williams frames Ferdy on a lar- 


ceny charge and has him tossed 
out of the place. 
Subsequent rapid-fire complica- 


tions include Williams’ attempt to 
foster a seduction scene between 
his own prep school son and one of 
his entertainers, 


has given Williams the romantic 


brushoff; his vindictive smashing of | 


the hand of his collegiate pianist. 
who is also a partner, and for 
whom India shows affection; ulti- 
mate turning of love into hatred on 
the part of his dipso second wife, 
a socialite whom he has married 
only for money that didn’t materi- 
alize; desertion by his son; a crack- 
up by Ferdy. who kills his daugh- 
ter to end her suffering; and a final 
curtain that has Williams resorting 
to arson when he is about to lose 
the club. Play's ending is unsatis- 
factory as of now, showing failure 
to capitalize on sock dramatic pos- 
sibilities to elimax prior punchy 
episodes. 

Melvyn Douglas fits the Williams 
role like a sweater on Jane Russell, 
He shifts easily from the suave 
emcee to the tyrannical overlord 
and he hits capably all stops in be- 
tween. His performance does much 
to keep the fire hot under the ket- 
tle while the author blows off 
steam. Maureen Stapleton’s por- 
traval of the tipsy dispy is impres- 
sive stuff that adds considerable 
stature to the acting department 
Eleanor Lynn gives a sincere read- 
ing of India, attractive entertainer 
who tries to get the stench of the 
setup out of her nostriis. Sanford 
Meisner rates a hand for his inter- 
pretation of the distraught Ferdy 
Laurence Hugo makes capital of 
good moments as Vic, the college 
grad ivory tickler who finds him- 
self in peculiar surroundings. 

Physically eve-filling, as well as 
histrionically okay, are Jean Car- 
son, cooch dancer with a flair for 
extracurricular activities; Kate 
Harkin, as a shapely photo-snap- 
per; Rita Duncan, from the club's 
performer sector. Wright King fits 


neatly as Williams’ son, John Shel- | 


lie makes a good, gabby bartender 
and Mike Kellin gets in a few 
snappy licks as a waiter. Heywood 
Hale Broun and Rudy Bond add 
competent bits as a club patron 
and a dick from headquarters, re- 
spectively. 

Dialog emphasizes authentic 
night spot behind-the-scenes chat- 
ter, some of it on the decidedly 
racy side, Direction has caught 
the spirit of the opus and has ap- 
plied imagination to the staging of 
the overall work. Bone. 


everybody | 


India Grey, wh» | 


Booking of Road ‘Pacific’ Into Auds. 


Burns Regular Legit House Mgrs. 





Ballet Theatre to Tour 
Europe Music Festivals 


Ballet Theatre is planning & tour 
of various European music fes- 
tivals this summer, to _ include 
possibly Holland, Italy and Scot- 
land. It will also have a Paris en- 
gagement, if plans jell. The troupe 
will be away for the summer and 
autumn, returning in December 
fer a shortened_U. S. season's tour. 
opening in Chicago. Blevins Davis. 
president of ‘Ballet Theatre Foun- 
dation, which backs the troupe, is 
prepping the plans with Lucia 
Chase, BT's co-director. Davis will 
personally finance a good part of 
the expenses of the trip. 

Originally plans included a Lon- 
don season, but the Covent Garden 
Opera House is unavailable, and 
another house wouldn't have been 
satisfactory. The J. C. Williamson 
Aussie theatre chain, through its 
N. Y. rep, Dorothy Siewart, has 
also been after Ballet Theatre to 
come out to Australia for a tour, 
following the European trip, but 
BT authorities don't see it as feasi- 
ble this year. 

Ballet Theatre is also inked for 
a New York season this spring, 
opening Easter week at some 
Broadway theatre. 


Canadian Equity Group 
Will Do Resort Season 
Prior to Regular Stand 


London, Ont., Feb. 7. 

Canada’s only all-Equity stock 
company, the Sheltcn-Amos Play- 
ers, will start its 1950 season late 
June or early July in the Lake 
Huron-Georgian Bay resort area, 
prior to the eight-week season in 
the Grand theatre here beginning 
the middle of August. 


The Shelton-Amos Players, 


named for the producers, Hall 
Shelton and Ruth Amos, in pro- 
ductions starring Miss Amos, 


stock back to the Grand 
last summer for the first time in 
15 years. There are still four 
years of the five-year contract with 
the London Little Theatre-owned 
Grand to run. 

Last autumn, Shelton, Miss 
Amos and H. K, Baskette, manager 
of the Grand, toured the resort 
area for a pre-London site. At 
Southampton, 130 miles north of 
here, the town hall is temporarily 
viewed as a likely place for the 
six to eight Weeks stand. The 
Southampton town 
heard Shelton on the subject and 
he has been given first preference. 


brought 




















-— Gayety, D.C. 


that “this is a test case for us. 
The Gayety was not doing so well 
so we closed it. I decided, since 
Washington needs a theatre, we 
should try this out. Whether we 
continue will depend on_ public 
support and our ability to get the 
producers to book shows with us.” 
Up to this point, it is understood, 
nothing has been booked to follow 
“Barretts.” 

Gayety, which always had a 
policy of selling tickets to Negroes 
for its upper floors, will run com- 
pletely non-segreyated as a legiter. 
It could not get the nod from 
Equity on the other basis. This 
might provide what is needed to 
take the Nationa) theatre off its 
hook. With a precedent of another 
non-segregated legitimate theatre 








in the town, Marcus Heiman may | 


decide that a line has been set 
which he can follow, it is widely 
believed here. 


‘Dinner’ 186, K.C. 


Kansas City, Feb. 7. 
“Man Who Came to Dinner,” 
with Monty Woolley, racked up a 
lively $18,000 at the Orpheum here 
last week. 
Comedy opens tonight (Tues.) at 
the Biltniuie, wes angeles, 








Joe Crosby, who operated the 
Barn Playhouse at Bolron Landing, 
N.Y., purchased a farm nearby and 
will construct a new rustic-type 
theatre for the Bolton Landing 


; Summer Players. 


council has | 


+ Booking of the forthcoming read 


company of “South Pacific” inte 
auditoriums is burning managers of 
reguiar legit houses. who had 
figured to play the show. Com- 
plaints have also been made to the 
Assn. of Theatrical Press Agents & 
Managers because Al Butler. as ad- 
vance man for the touring 
“Harvey.” is doubling as booker of 
the “South Pacific” tour 


With the number of bookings 


reaching an unprecedented low 
this season, manager of theatres in 
key cities were hopeful of making 


up for some of the dark weeks by 


cashing in on the “South Pacific” 
engagements. However, the mu- 
sical is being booked into audi- 
toriums with substantially larger 
capacity than the regular legit 


houses, so the local managements 
face the prospect of missing what's 
expected to be the smash grosser 
of the road season. 

In some towns, notably Cleve- 
land and St. Louis, the auditorium 
bookings were arranged by the 
managements of the regular iegit 
theatres, the Hanna and American, 
respectively. Under eir- 
cumstances, the legit managements 
will share in the higher gross at 
the larger houses. 

Beefs are reportedly being made 
to the United Booking Office in 
New York, but the latter ap- 
parently can’t do anything about 
the matter, since Butler is making 
the loeal auditorium deals inde- 
pendently for producer - authors 
Richard Rodgers and Oscar Ham- 
merstein, Il. Latter have received 
no squawks as yet. 

Complaints to the ATPAM board 
have been ruled out of order, 
as the union has no jurisdiction 
over bookings, so Butler's activities 
in that line are not within its 
province. Similarly, the board re- 
fused -to consider protests about 
the “South Pacific’ ads being pub- 
lished so far ahead of the playing 
dates. Usual practice is to run 
such ads two Sundays in advance, 
But sometimes the copy runs three 
weeks ahead and in rare instances 
four weeks. 

Ads Overshadow Others 

“South Pacific’ ads, 15 inches 
over three columns, were 


those 


run in 
the Cleveland papers of Jan. 22, 
although the musical does not piay 
the town. until April 24. AS a re- 
sult of the one inscrtion, there was 
a stampede at the boxoffice. indi- 
cating that the two-week engage- 
ment will be sold out many weeks 
in advance, with several times as 
many turndowns. As with other 
dates, Rodgers & Hammerstein will 
keep a record of the names and 
addresses of those unable to get 
tickets, and will give them priority 
on future local engagements of the 
show. 

Because of the “South Pacific” 
ads, the management of one show 
was considering cancelling its in- 
terim Cleveland booking. Idea was 
that the unheard-of demand for the 
Rodgers - Hammerstein musical 
would overshadow any show play- 
ing the town before then. lHow- 
ever, the Hanna management dis- 
counts the possibility of the “South 
Pacific’ mail order business hurt- 
ing attendance of previous book- 
ings. Also, it was explained, the 
“South Pacific’ ad was necessary, 
as there had been several erroneous 
reports as to the date of the en- 


gagement and the official an- 
nouncement served to clarify 


matters. 


Situation is a complex one from 
the producers’ standpoint. Even 
in the larger capacity Music Hall, 
the two-week stand in Cleveland is 
already indicated to be much too 
short, although the town is usually 
good for only a single week. If 
“South Pacific’ were booked into 
the regular legit theatres, as local 
managers wish, it would probably 
disappoint an even larger part of 
the showgoing public in each town, 
As it is, the musical can't stay as 
leng in any town as business war- 
rants, or it would be indefinitely 
delayed in reaching subsequent 


‘locations. 


As it is, there’s already growing 


' demand for a third company of the 


show, although such a project 
would be an uncertain bet finan- 
cially and would involve tough 
casting problems. However, it's 


| questionable how long the author- 


producers can avoid putting out an 
additional troupe. There's even 
continued agitation for a second 


jcompany for Broadway. 
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Plays 








Party Manners 
maintain his integrity and refuses 
his ex-colleagues details of his pri- 
vate reports which may help them 
to win an imminent election. This 
causes bitter feeling and high 
words, but he remains adamant. 

Love interest is supplied by the 
former daughter of the house who, 
with her father, a dispossessed 
earl, have taken posts as butler 
and maid rather than leave the 
home of the ancestors. The boy 
has fallen for her on sight and in 
consequence accepts his father’s 
suggestion to stay with him as his 
secretary. Meanwhile the portly 
“butler” hovers delicately through 
the intricacies of host turned ser- 
vant. This role, played delight- 
fully by Raymond Lovell, gets most 
of the evening’s laughs. 

Clive Morton makes an appeal- 
ing figure of the politician, with 
Jill Esmond as his charmingly ef- 
ficient wife who refuses to re- 
nounce her career to bury herself 
in the country when her husband’s 
neglect had driven her to seek 
public work. The lovers are com- 
mendably portrayed by Penelope 
Bartley and Alian Cuthbertson, 
and George Merritt makes a forth- 
right self-made Minister with few 
scruples where his party is con- 
cerned. Clem. 


bal a . 
The Way Things Go 
Edinburgh, Jan. 30. 
Stephen Mitchell (London Theatrical 
Productions) presentation of comedy by 
Frederick Lonsdale. Directed by Lonsdale 
and Anthony Pelissier. Set by Michae' 
Weight. At Lyceum, Edinburgh, dan. 
29, ’50. 
Gerard 
Charles Lord Crayne 
Bishop of Weston 
Venetia, Lady Crayne 
Ernest ; 
Helen . 
John ... ‘ ; 
Anne pad 
George, Duke of Bristol 
Robert Flemin Sri 
Mary Flemin 
Dr. Shaw 
Tinne 
Old Lady 


Michael Gough 
Ronald Squire 
..Tristan Rawson 
Janet Burnell 

‘ David Stoll 

Margaret Gordon 
. Edmund Purdom 

Cecily Byrne 
Peter MacDonell 
.. Rebert Adair 

Giynis Johns 
Arthur Hewlett 

Edward Wheatleigh 
Francis Waring 

This latest Frederick Lonsdale 
piece follows custom with charm- 
ing, witty, drawing-room charac- 
ters, aristocrats of old England, in- 
habiting a stately English man- 
sion but down to their last dollar 
and refused any further bank 
loans. 

Epigrammatic lines abound with 
carefree abandon and are thrown 
liberally around by the ducal fam- 
ily as they face the prospect of 
driving tractors and looking after 
geese in order to _ live. Only 
Gerard (Michael Gough) shows any 
practical sense in coping with the 
problem. 

Into this situation, towards the 
end of Act 1, come a_ wealthy 
American and his pretty little 
daughter, the latter running a tem- 
perature, both stranded when their 
car breaks down on the way back 
from grouse-shooting in Scotland. 
One glance, and the American girl, 
Mary (Glynis Johns), falls for 
Gerard, the practical brother of the 
duke. 

All would be lovely through this 
Marshall Plan aid via Cupid’s darts, 
but obstinate Gerard, while ad- 
mitting he loves the girl deeply, 
stubbornly rejects her S 
and refuses to marry “for money. 
Meanwhile, the old English family, 
more and more perplexed by the 
turn of events, desperately try to 
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advances | 











Abroad 








drown their sorrows by playing 
bridge with the girl’s good-natured 
dad and cheating to earn a useful 
dollar or two. 


Events are happily resolved in) 
the end, though not until after an) 


amusing love-in-a-cottage scene, in 


which the young English gentle-' 


man acts so virtuously that Mary 


tells him: “It’s not always gentle-| 


manly to behave like a gentleman.” 

The play is surprisingly short— 
105 minutes in all—with a 35-min- 
ute first act and three scenes in the 
second. Pace and direction are 
sound, and the acting competent, 
with Gough carrying off the honors 
as the “I- know - what -I- want” 
brother. 

This comedy is not a top Lons- 
dale contribution, but it strikes the 
happy recipe for British audiences 
of today. After a preliminary tour 
it will head for Lordon’s West End 

Gord. 














lien Status 


au, Continued from page 79 


assessed $10 a week, although she 
and all other members of the 
“Heiress” cast are getting the 
stock minimum of $50 a week, plus 
$20 a week expenses for two 
weeks’ rehearsal. 

Matter of the actress’ alien 
classification arose during a rou- 
tine check of contracts *for the 
“Heiress” production. An ironic 
angle of the situation, in addition 
to the issue coming up over a 
minimum-pay stock engagement, is 
that both Basil Rathbone and 
Margaret Phillips, co-starring with 
Miss Best, were born abroad but 
have become U. S. citizens. Same 
applies to Maurice Evans, artistic 
supervisor of the City Center's 
current revival series and Miss 
Best’s co-star and producer in 
“Browning Version.” 














Legit Bits 
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Huxley’s London hit, “The Gio- 
conda Smile,” for next fall, and 
hopes to get Sir Ralph Richardson 
or Rex Harrison as star ... John 
Huntington is now figuring on a 
Broadway presentation of “The 
Web and the Rock,” Lester Co- 
hen’s dramatization of the Thomas 
Wolfe novel, with Kay Francis and 
Joel Ashley as leads. He’s figuring 
giving it a strawhat circuit tryout 
... With the $200,000 financing al- 
ready in hand, Cy Feuer and 
Ernest H. Martin are about ready 
to go ahead with production of 
“Guys and Dolls,” the Frank Loes- 
ser-Jo Swerling musical based on 
Damon Runyon characters and 
stories. Martin went to the Coast 
over the weekend to try to cast the 
male lead. Jules Dassin will di- 
rect. 


William Putch, young actor- 
playwright who was with the Ol- 
ney strawhat at Olney, Md., all last 
summer, has just had his latest 
play, “Stranger in the House,” pro- 
duced by the drama group of the 
U. of West Virginia at Morgan- 
town, W. Va. Following a run 
there, it’ll be sent on a tour of the 
Mountain State. 


‘Nanette’ 426, Detroit 


Detroit, Feb. 7. 





“No, No Nanette,” with Edward | 
| Everett Horton, grossed a fine $42,- | 


000 for the Civic Light Opera 
| Assn. at the Music Hall last week. 
Current production is “Song of 
Norway,” starring Kenny Baker. 
Both legit theatres, the Cass and 
Shubert-Lafayette, remain dark. 


Greek, L. A., Sets Time 


Los Angeles, Feb. 7. 
Summer production at the Greek 
theatre here will begin the first 





| week in July and continue for 10- | 


112 weeks. 
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has been signed for the part of “Crumleigh”’ 
in Vinton Freedley’s new musical comedy 


RSHALL 


LIVING” 








Paris Opera Ballet Pacts 


| Toumanova‘as Guest Star 


Tamara Toumanoyva arrived in 
N. Y. from Hollywood over the 


weekend and was due to fly yester- | 
|both Broadway and the road. That; and Superman” in 1905-06 (192). 
reduced Shaw’s takings during the the Guild’s “Arms and the Man,” 
first part of the Broadway ,run, 
when the revival was playing to |malion,” 1926-27, and Katharine 
grosses of more than $30,000 at Cornell’s “Candida,” 1924-25 (each 


day (Tues.) to France to join the 
Paris Opera Ballet. Dancer has 
accepted offer to be the Etoile de 
l’Opera, or prima ballerina of the 
company, 
the end of July. 

Ballerina was guest for two sea- 
‘sons with the Grand Ballet de 
Monte Carlo, dancing in various 
European cities. She left the 


Monte Carlo troupe last November. | 











House Reviews 


from mid-February to | 





| 











‘the Alvin. But when it moved to 
the Hudson and business tapered 
off, the lowered royalty meant the 
difference between making a small 
profit and going into the red. 


That not only enabled Evans to 
|keep th. show running until the 
end of the season, but encouraged 
him to book a coast-to-coast tour 
starting*the following fall. Despite 
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Orpheum, L. A. 


response until going into some 
neat dance steps. Gags are fresh 
but Styles needs to watch his au- 
dience so timing can be adjusted 
to handle eithe> the slow-on-the- 
uptake or the hep customer. 

Yonely is a tuw-sacked clown 
who pitches his comedy in whimsi- 
cal work on musical instruments 
and then goes serious for an en- 
core with violin solo of “Jalousie.” 
Added feature is an attractive as- 
sistant, who heckles. Chalk-talks, 
remembered from Chautauqua 
days, are not found often on the 
regular vaude_ stage. However, 
Wally Overman’s quick sketches 
have novelty, plus being done in 
fluorescent chalk for lighting ef- 
fect, and turn plays well. 

Hank Bussey works deliberately 
in delivering his 12-minute com- 
edy stint. He opens by kidding 
magic, then fools around with gui- 
tar and sax. By the time he starts 
juggling he has caught on and his 
tap work for a closer sells neatly. 

Rene Williams’ pit crew has 
been trimmed to nine men. One 
trumpet wa, dropped, leaving only 
two, after customer squawks that 


‘brass boys were hitting the notes | 


too hard. 
furnishes 
acts. 


Tightened crew still 
smart backing for the 
Brog. 


Chicago, Chi 
Chicago, Feb. 3. 
Jack Carson, Peiro Bros. (2), 
Tommy Wells, Robert Alda, Diane 
Garrett, Janis Paige, Louis Basil 
Orch; “Montana” (WB). 


This unit obviously, to borrow a 
phrase, must have been written 
on the back of a Santa Fe rail- 
road diner menu. What is more 
surprising is that after the sock 
first uni. that Jack Carson, film- 
ster, brought out last year, this 
oddity could have been designed 
as a followup. However, with lib- 
eral pruning here and there it 
might become passable fare. 

Carson comes out for a few 
quickies and then gives a clue to 
what follows with “it isn’t a great 
show.” After a somewhat obscure 
and quick walkon by Tommy Wells 
the Piero Bros. appear for what 
is the one solid item of the stanza. 
Argentine jugglers have improved 
their timing and have added 
clever bits. Their work with Indian 
clubs, wands, and hat switches is 
smooth. Cop plenty applause. 


Robert Alda, after some banter 
with Carson, sings a brace of pop 
hits, most of which are out of 
range. He gets better reception 
with his reprise of “Oh, Marie,” 
first in Italian and then in Eng- 
lish. Carson follows with a pair of 
| tunes, one a novelty from one of 
‘his pics and a serious number, 
“Scarlet Ribbons in Her Hair.” 
Carson, after milking an oldie 
with Diane Garrett, who poses as 
tongue-tied amateu.s contest win- 
ner, brings on Janis Paige, film 
| player, who does a paraphrase on 
'“Dear Hearts and Gentle People” 
for neat reception. However, her 
, next, “I Can Dream, Can’t I,” isn’t 
|her style. She duets with Carson 
on “I Said Pajamas” for brisk 
returns. 

Carson, Miss Paige and Alda 
give the worn love scene take a 
reworking, but it doesn’t jell too 
well. Carson counters with 
| Got a Lovely Bunch of Coconuts,” 
| with the group bedecked in mus- 
taches, throwing rubber balls into 
the audience and seatholders toss- 
ing them back at Tommy Wells, 
who acts as ecarny dodger. Louis 
Basil orch does the best it ean. 

Zabe. 


‘Lives’ Sock $28,300 


Toledo, Feb. 7. 

“Private Lives,” revival starring 
Tallulah Bankhead, had another 
string of sock one-nighters last 
week, grossing a total of $28,300 
in three stands. Dates included 
Fi. Wayne, Dayton and here. 

Show is. dividing this week 
between Mansfield, O.; Lima, O.; 
Ashtabula, O., and Erie, Pa. 





“T’ve- 


good grosses, the show just about 
| broke even on the road, so the 
iroyalty difference of 5% prevent- 
ed a loss of around $40,000. Obvi- 
ously, if the production had been 
going into the red at such a rate, 
Evans would have closed it after 
a few weeks. It would have cost 
Shaw in the neighborhood of $80,- 
000 in subsequent royalties. 
Prompted ‘Caesar’ 

Fact that Shaw now gets 10% 
royalty instead of his old 15% was 
one of the elements in the deci- 
sion of Richard Aldrich & Richard 
Myers to do their current revival 
of- “Caesar and Cleopatra,” at the 
National, N. Y., since the venture 
involved a heavy production-and a 
sizeable budget. Even so, the show 
was not given a road tryout in 
order to keep the costs within 
bounds. 

Because of the lower royalty, 
“Caesar anc Cleopatra” should get 
a longer run on Broadway, and is 
a prospect to go on the road next 
season. The tour, in particular, 
snould give Shaw more royalties 
than he would have gotten on a 
|relatively short Broadway run at 
|higher percentage. Similar setup 
may apply in the case of “The 
Devil's Disciple,” which just com- 
pleted a pop-price revival at the 
N. Y. City Center and is due to 
| reopen Feb. 20 at the Royale, N. Y., 
'under Aldrich & Myers manage- 
ment. 

As Evans explained to Shaw 
three summers ago, when he went 
|to England to ask him to agree to 
10°c royalty for the “Man and 
Superman” revival, the 15% tap is 
unrealistic under present economic 
conditions on Broadway. When 
production costs were substantially 
lower there was room in a show’s 
budget for a 15% royalty, but 
since operating expenses have 
risen to their present ceiling the 
extra 5° is frequently the margin 
between profit and loss. Under 
the circumstances, the Irish-born 
, playwright agreed, the 10% rate 
may mean a longer run and 
greater aggregate royalties than 
would be possible at 15%. 

However, even under conditions 
of 25 years ago, when production: 
costs were only a fraction of pres- 
ent levels, the 15% royalty some- 
times worked a hardship on man- 
agements and curtailed runs. For 
example, although 
U. S. production of “Saint Joan,” 
|in the 1923-24 season, ran 195 per- 
formances on Broadway and 
earned $70,000 in royalties for 
Shaw, it lost money for the Thea- 
tre Guild. Similarly, several other 
Guild productions of Shaw plays 
would presumably have had sub- 
stantially longer runs and paid the 
author more returns at a lower 
| royalty rate. 

Devalue Snarl 

Ironically, although Shaw now 


Bets the more or less standard (for | 
,name authors) 10% royalty, the re- | 
|duction is approximately offset by | 
the 30° increase in value of the. 
UL S. dollar in relation to the. 
British pound, under devaluation | 


1U. 


|of English currency. Thus, his 


|income from “Caesar and Cleo- | 


/patra” and “Devil’s Disciple” has 
been about the same at 10% under 
devaluation as it would have been 


‘at 15° under the older exchange | 


rate. 


While Shaw’s plays have had 
some of their longest New York 
runs in recent years, his works 
have been Standard fare on Broad- 
lay since he became a dramatist. 
iat about the turn of the century. 
| Despite the 15% royalty involved, 
his Plays have approached those 
_of Shakespeare, whose works are 
in the public domain, in number 
of productions. 


In addition to those mentioned 
above, notable Shavian runs have 
included the Shuberts’ presenta- 
ition of “Fanny’s First Play,” in 
1912-13 (256 performances); the 
/original U. S. production of “Man 


the original . 


| Shaw Secret Is Out 


Continued from page 19 


1925-26 (180); the Guild’s “Pyg- 


| 143) (Miss Cornell presented the 
‘latter play for 125 additional per- 
'formances in four subsequent re- 
|vivals); the original “Candida” 
production, 1903-04 (133); “You 
|Never Can Tell,” 1904-05 (129). 
the Guild’s “Heartbreak House.” 
1920-21 (125); the Guild’s “Doctor's 
'Dilemma,” 1927-28 (115): Miss 
Cornell’s “Dilemma,” 1940-41, and 
i\“Getting Married,” 1916-17 (112 
each); “The Philanderer,” 1913-14 
(103). 

Other Shaw plays presented on 
Broadway under commercial man- 
agement for runs of less than 100 
performances have included “Back 
to Methuselah,” “Major Barbara,” 
“Misalliance,’ “Androcles and the 
Lion,” “Apple Cart,’ “Too True to 
Be Good,” “Simpleton of the Un- 
expected Isles,” “Geneva,” “John 
Bull’s Other Island,’ “Mrs. War- 
ren’s Profession,” “Widower's 
Houses,” “Captain Brassbound’s 
Conversation” and numerous one- 
act playlets. 








Met’s Future | 


| Continued from page 79 ——— | 


to alienate more people, and there 
are already threats heard from sub- 
scribers of not renewing next sea- 
son on both counts. 

New repertoire is believed to 
include the four Wagnerian “Ring” 
operas, “Tristan and Jsolde,” Mo- 
zart’s “Cosi Fan Tutte” and “Magic 
Flute,” Beethoven’s “Fidelio,” Puc- 
cini’s “Turandot” and_ Strauss’ 
“Die Fledermaus.” Rep seems 
weighted toward the German, 
built largely around Mme. Flag- 
stad. Feeling seems to be that this 
rep won't be as popular as former 
ones, and won't draw. And with 
the Met losing $300,000 annually 
now with sold-out houses, question 
raised is, how fnuch will the Met 
lose annually with partially at- 
tended performances? The “war- 
horses,” it’s felt, bring in the busi- 
ness. 

With Melchior gone, and Set 
Svanholm regarded as unreliable, 
feeling, too, is that the Met Is 
weak on Wagnerian tenors, and 
that Mmes. Flagstad and Traubel 
can’t be relied on to carry the Ger- 
man wing alone. Wagner also 
seems to require specialists, Euro- 
pean-traine@, so there are rumors 
already that there will be less 
,/need for young American singers 
‘in the new repertoire. Rep plans, 
it’s also reported, have already led 
to a backstage squabble at the Met 
among conductors. 
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VARIETY LITERATE = : 
“Tom and Jerry” cartoon charac- | 
_ters, will be printed by the Whit- | 
'man Publication Co. for distribu- | 
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| tion in India, Brazil and Sweden. | 


SCULLY’S SCRAPBOOK 








| eeeneee Amussen resigns! 
92) : arc! as an editor of Harcourt, | 
an,” Ingrid’s Baby Fans Rivalry Dennis Day, Oscar Levant, et al. | Brace’to become editor-in-chief. of | By Frank Scully 
yg Ingrid Bergman’s baby, ushered | Some circles here feel pix biz has|the trade department of Henry | 
ies into the world as a love child in| never fully appreciated the oppor-| Holt, succeeding Glenn Gosling, | 7 Storey Mt., Ky., Feb. 4. 
saith far-off Rome, is the innocent cause tunity for good will and national | resigned. | To keep producers posted on title changes of stories about to be res- 
‘the of a linotype war ae Los Angeles, | publicity afforded by the Photog-| Marion Odmark returns as editoy CU from the scrapheap, here is a recap of properties to be announced 
accompanied by hymns of hate./raphers’ Affair. However, with of This Week in Chicago which Ver the loudspeaker at Santa Anita or at midnight on St. Valentine’s 
per- Trading punches he lg of | Stanley Richardson of the Holly- she left two years ago to work for “ay. f 
ea ink-slinging are the L. A. Exami-| wood Coordinating Committee al-| the Government. Convention guide Any of them ean be had for the asking, provided no self-addressed 
id er and the A. Times, con-|; ready coming through with Jack w; ‘ } i 
: n ] I will take on new departments and stamped envelope is enclosed. 
You tenders for the eee eee oe |Benny to headline the show, the feature articles PRESENT TITLE ORIGINAL TITLE 
\: aper ¢ shi rs “e” , ? P ae ———— ; P WSK i ; 
29); paper Cee  SEaeeD PgR sg — feel they'll make| Text of Maxwell Anderson’s “Hives Of a Bengal Lancelot” “Itchy Koo” 
se, California. ' 1e grade. Also signed to date for book and lyrics for “Lost in th Me c° tr «“ , 7s ate 
ors Ever sinee the birth, the,the Feb. 25 “command perform- Stars.” based a ost in the Dramatic treatment of the “you scratch my back and I'll scratch 
Liss Examiner has been snooting at the | ance,” is Liberace, whose stint last novel, “Cry 4 ecu 2 yours” theme. The imperial design for living off the fat of other lands 
a yimes, telling the world that | year rated raves and a request fora due for subiiestion ~ the gary is exposed. The royalists soften the natives by making them lotus- 
119 Louella Parsons’ pre-natal de- | repeat this year. Jo Stafford and william Sisene Asmoctaiaa ~ eaters. One, a Bengal Lancelot, gets hives. The plague is spreading 
5-14 tective work resulted in the great-| Dorothy Lamour are inked for Robert K. Straus “0, a ie until a Batavian Loraine learns about calomel, stops the plague and 
est obstetrical scoep in the history | femme interest. Others will be an- Semaine ined an supeutiien of rey routs the royalists. Lancelot gets Loraine and imperialism gets the 
of jour.alism. nounced shortly.- Cocktail party book. has been named publisher of gate. 
on fhe Examiner devoted pages of being tossed day before dinner (24) the mag. He succeeds Maxwell M. Grand Motel” “It Happened, My Knight” 
‘an- type and photographs to exultation by MPAA prexy Eric Johnston and Geffen. who continues as editor. Poignant drama concerning eight people who are invited to dinner 
100 over its scoop, pointing the finger Mrs. Johnston is expected to accent jn association with Victor W. 4t the Grand hotel and, due to the astigmatism of their chauffeur, end 
ack ot ee - pode ong gh ee a eo Ss in _ ee ts” Knauth. up at the Grand motel. Jewels disappear and the thing resolves into a 
ra,” institution, ss UC : e ouse orrespondents Nelson Algren, author of “Man Million dollar mystery. The bank will never solve the mystery as to 
the of front page Rews. On a ee March 4, representing the With a Golden Arm,” leaves for how so much could be spent on so little without Congressman J. Parnell 
> to it reprinted a Times story, date argest of the three’groups, normal- Coast to talk over novel with John Thomas figuring in the deal somehow 
. Dec. 13, calling the Bergman baby | ly taps all segments of show biz Garfield. wh li ee Glen Mima ” . ' Lop Nei : story’? 
Un- a — : ey ee ee ; 6 Gi eld, who would like to play “Way Down Yeast The Fleischmann Story 
yarn a hoax, and comparing it tri-| for its entertainment. The news lead. Tome, as is. would ace Thie j , ' 
ohin hese , with the vital statistics boy re tickled wi : me, aS is, would not pass This is a success story of a bubble that came up in the world and, 
. viuphantly with the vital statistics boys are tickled with the emcee Breen office as it deal th lead ; ne ; “see : 
jar- ot Feb. 2. they've nabbed for their show— as dope addict. eais wl ead in rising, brought a lot of things up with it. It borrows freely from 
er’s The Times admitted that Miss|Groucho Marx. They feel with “The N Y * Senet diaiiainies the picture, “Pasteur,” but then he borrowed freely from “The Fleisch- 
d's Parsons was a winner by default, Marx safely inked, the rest of the spotted a special notice on” tee mann Story.” There’s very little love interest but everybody is inter 
ne- claiming they were not running in show will take care of itself. front page Friday (3), offering free ested because with a lot of yeast you can make a lot of dough. 
ihe same heat. On the editorial ea classified ad space to former N. Y. -H¢ Chase of Sanborn” “Kaffee Katch” 
— page it said: ; Authers Guild Review Sun employees seeking employ- Gay story of a merry widow named Sanborn Klatch is set in old 
a “Birth of a baby boy to Ingrid Writers’ contracts today are ment. Offer, it said, was “simply Vienna. She had two suitors, one an American officer, who was more 





Bergman in Rome appears to be “trickier” than they were 40 years 





a helping hand from one group of 





























kind to her children, the other a Russian pilot who loved her for her- 


| less a triumph in the field of illicit ago, because they involve more! newspaper people to another.” self alone and didn’t care much for children anyway. The American 
relationship than in the realm of media, according to a booklet, Irving Kolodin, musie editor of Wins her by getting in touch with her relatives in South America and 
—— a certain type of Fens ram a “You Too Can Own a Fur Collared the Saturday Review of Literature getting her a whole sack of coffee. ’ 
ere rimes never has or ype 4 in a Overcoat, which the Authors will write a history of the Metro- “Down To Their Last Yak” “Tibet Your Life!” 
ot tvpe of news an ago amecd Y Guild is currently circulating. politan Opera, to be published by An American Wace and a French captain of the air force are grounded 
so was scooped ———s a ; ger es Booklet is a compact review of the | Knopf in 1951. His assistant, Ro- in Tibet. They were en route to Inja and couldn't get over the hump 
Dec. 12, last, when is ap , ¢ guild’s achievements and will be land Gelatt, is working on a book because the camel wouldn’t lie down. They have most embarrassing 
—— Paso a4 Breer bee used to hypo membership. Organ- about such longhair names as Tos- and amusing experiences but they finally get out of Tibet when he 
ar > ce ry Ss ac - Zé oll € ape > ini Tle ste Sants 9 say * 
to dae gh ri me shall Hollywood da ization, With about 2,200 members, Canini, Flagstad and Piatigorsky, poses as a nannygoat and she acts as a billygoat, which they had traded 
ne ing the stork in Hollywood, and believes it should be twice as also for Knopf next year in f . 
\lo- never has the result of these con- |Jarge History written by Robert Ideal Publishin Cor has added Rng oe 7. ” ; iy? 
10 a 4 : J | gO Fe igi : eee : & Corp. has added “phe Thundering Heard “Liehtnin 
gic tests been in doubt. ust the J, Landry, says the AG has stood two new bi-monthlies, Movies and This is a s " snectacle ife ; -ecariously lived along the Chi 
Le margin of her victory, if you up “through war years, depression Movie Thrills, to its mag slate hol _— 7 te —— of “— fe. eerie Se See : cede ~ 
ae ‘ _ . A . : ae ods = : Os . . . Tre , "s, . ‘ as 7 , ocky Shar 
oo please. And when her paper years and just ordinary years to| Former folded two years ago and Ry ‘ies ad = aed ea re an ake oe 5 pre rl weg hate 
ool siarts crowing over a measly two- the blandishments of all who would | its revival is said to stem from a "5 80m Brandy proved he could lic he old man at riding herd, bel- 
= month win, Lollie should com-'talk authors out of their rights, | growing interest-in film fan mags. lowing against the wind, cracking a bullwhip, singing Mule Train” or 
am plain. Eight months is about par their side-money, their re-sales,| Movie Thrills will concentrate on necking Becky. Old John collapses at Santa Fe, and his son drives 
ag- for her, and it is Holly wood legend their bargaining strength.” the hoss opera field. Both publi- '®¢ cattle to the railroad terminus at Topeka, where Becky waits for 
his she once outdistanced the old bird Guild kids editors and publish- | cations will be edited by Pat Camp- the first to arrive for her hand. Youth gets the beautiful doll while 
ner by 10 months. We wouldn't know ers who want authors to leave. bell. former assistant editor of O!d John bellows like an old bull seal that has lost his harem. 
ith because, as Stated — before, the business details to them because , Movie Life. “Escape Me, Nivins” “They Leave By Night” 
lv Times never has specialized in this few authors “ean comprehend the Mystery involving Daniel Nivins, a cashier who gets $100,000 to help 
ion kind of news. — ae in te ee | make a banker’s planned suicide look like a murder so the banker's 
Tet _—— it deciares, need to watch precise s 1} widow can cash a $1,000,000 insurance policy. Banker bumps off Nivins 
at- Poets On Fire terms of their business deals be- Richard Carison l]_ instead. changes clothes with him and leaves his credentials with 
‘ar- Annual dinner of the Poetry So- oe we they i victims of “a loose Contin 3 s | Nivins so the coppers think the banker got it after all. Then he meets 
\si- ciety of America, usually — eee 9 with a con- € rom pase » aa his “widow” at secret rendezvous, she thinking he is Nivins. Racing 
by nothing we ———s ae petition.” “supply Of semi-pro COM- | area were about 25 players and @!ong a mountain road, the banker is just about to give her the heave 
Set — ganna “an wae PON. Y.. last vm technicians. They were divided in- When he sees he is being pursued by two motorcycle cops. In _ the 
le, TI 7 a 4 : vets Heed : ” Tete ies Rane 64 to two units and the group was aug- chase, the banker's car skids over the embankment All are killed, 
mM ee — shee eae _ = ans se more mented by hiring a number of na- leaving the insurance company $1,000.000 richer and bored stiff with 
" event. which has caused quite a Ross Lockridge’s “Raintree |.: iD) F si é 
; “pun oe : eet ae ie , tives. Extras among the latter rep- the whole messy business. 
ind buzz-buzz in literati circles, was County. John Horne” Burns’) | “pete shin nacre ies. Gaby al tas Wines Baek” “Pemens” 
bel the walkout of one honored guest “Lueiter With a Book.” {rwin res¢ nted a sizable budgetary Saving ae —— ssage atcn é 
er: because of political remarks of an- Shaw's “The Young Lions,” James “!2¢e they drew only 30c¢ a day. Gay story of a mother who had so many children she got suspicious 
a other. T. Farrell's “The Road Between ” African sun was so intense, Car!- of others who had none. She told her children they came from a 
ro- Max Eastman brought about the Erskine Caldwell’s “The Sure Hand Son declared, that no lamps were W/issage patch. One of her spawn, Butch, spent the night in the patch 
Gromyko with a speech in which of God,” Joyce Cary’s “A Fearfu! required for monopak shooting— Dut all he saw were some rabbits nibbling the greenery, But when he 
cole he commented on the Alger Hiss | Joy,” Bernard De Voto’s “Mountain only reflectors. Accompanying tor- later found a lot of baby rabbits there he arched his eyes and said, 
ors case by inference and attacked Time.” Raymond Chandler’s “The rid temperatures prevented the Ah ha! Children of all ages won't stomach this story, but producers, 
ne Archibald McLeish by name for’ Little Sister” and Edison Mar- performers from facing the camera especially those who were brought up by rabbits, will like it. 
ad heading a committee which recom- shall’s “Castle in the Swamp” are for more than two or three min- “Soreful Jones” “Little Miss Markup” 
let mended that an award be withheld among the 44 books recentiv utes. Heat wasn’t the only hazard, Set in a department store (which was really a front for a bookie 
from Ezra Pound. Speaker follow- | banned by the Irish Censorship of he added. For company members /0int), “Soreful Jones” describes the life of a beautiful bunch of janes 
ing Eastman was John Ciardi, poet Publications Board. developed two cases of typhoid, 10 but with bunions. One in particular is Bolivia de Hasbeen, who once 
= and assistant professor at Harvard. Also. included in the list were cases of amoebic dysentery (includ- Shirked in pictures and is now a markup salesgirl. It is her job to 
All he said was: “I am ashamed to such titles as “The Sexual Study jing Carlson). plus a flock of minor Write $1.98 in front oi an item previously listed as 98¢ and drop it to 
have sat at the same table as Mix of the Male and Female Human ¢yonic¢a) diseases. Wat in the $1 for Dollar Day. 
Eastman.” With that he strode Body in Color Pictures.” by Myro a spn mone ag aa ‘ 
fr tl * , 9 E D. Jacoby: “Se Fulfill: YrOn Congo was especially bad. “We A customer returns a package. which when opened reveals a baby. 
en ae eee  peey a Ww a age mgs 1D drank wine,” he said, “and used The police try to track down the baby and, failing, hang it on Bolivia 
, err tes omen, by melena | vichy water to brush our teeth.” and Soreful Jones, a bookie. To make it plausible to the Breen office, 
Yankwich On Libel Wright: “Modern Sex Life with *") : , : heating hi i> ilies te sdneities 
; " “gn PP crscchaaag? : er : Thev lived te Of th .e Bolivia and the bookie marry, which they always wanted to do anyway. 
Federal Judge Leon R. Yank- Case Histories.” by Edwin W. hey lived in tents. Te Seas aalt te cenek “Meh” ond alk tee baeks eanieent to. Watin 
wich, author of “Essays in the Law Hirsch, and “The Modern Sex Musing incidents in the film is the atthe aiesbenl viata ‘n . f a te ened mg m it bh ft “Little 
of Libel.” long out of print, is Manual.” by Edward Podolsky, use of a large stockade that’s hid- poy 4 p 6 tase rong a 7 — on 7 io to sw ite! yo 3 e 
coming up with a new one called Board rated the 44 books “indecent den from the camera. This, said ‘ord Fauntleroy” to “rhe Jaughter of the Regiment.” and everything 
n “It's Libel or Contempt—if You or obscene.” Carlson, not only was used to keep —_ ~ pn Fast” What’s To I on 
‘j ” hi ; anim: in. * : _ “Bevon he Far East’ “What's To Love?’ 
g Print It.” Book, which will be out sensi the animals in, “but also served to ’ ! } ; —— na Ove 
this spring under Parker & Co. Danes Like U. S. Authors prevent the actors from eseaping.” Bit Ravis danced in Jimmy's Kitchen. the hot spot of Shanghai. She 
imprint, tells newspapers. what First Danish book club. Danske wasn’t much of a dancer but off the floor she was a greater home- 
rn they can print and what they can't Bogsamleres Klub, started by pub- — wrecker than the A bomb. 
print with impunity. More than lisher Eiler Wangel, has a commit- . ° Dr. George Skolsky was her greatest wreek. He had been sappily 
4 100 cases with actual text of libel tee of 10 well-known authors and Variety Bills married to a sugar baron’s stepdaughter and had the high class pa- 
and the court’s decision are skele- critics. who each month choose a . tients around Shanghai. But one night while relaxing in Jimmy’s 
| tonized in the new work. book for the members. American Lame Continued from page 77 So Kitchen Dr. Skolsky, or “Sock” as they called him in the Far East, 
— Judge Yankwich was counsel for authors dominate the repertoire. Vijsee vanguare Sid Caesar was called into Bit’s dressing room. It seems she had stubbed her toe 
the old L. A. Record when he won Among books chosen last year were gis Larkin % Georgia Gibbs on a brass check, and the check had got infected. 
oy Snively case, which established Billy Rose's “Vin, Vid 0g B ccm ee eee ee bg nny Bit took one look at Sock and didn’t get out of bed for weeks. The 
a iberal rule of privilege for news- aed.” ayy ames I = Sa Ne eg soles of Doe’s new shoes were hardly scratched during that time, either. 
Paper comments on the conduct of Doed, Hal Ellsons Duke, Nor-| CHICAGO His practice went to pot and he began to go the way of his practice. 
publie officials. He sat on the man Mailer’s “De Noegne og de! While in this de alized lotus-eati state Doc discovered that Bit 
todter i é =| Deede” and Niven Busch’s “Duel i nis ile in this demoralized lotus-eating state Doc discover hat 
-ester Cole-Metro case when M-G Doede™ and Niven Buscn's uel} Blackhawk Harper Flaherty rt “i ni . : jad : earrintions 
Rneot it < . ” FF “pe : ene ae Rieames iad used all his heroin, morphine, opium and hashhish prescriptions. 
fired C€ . “ wite Sole Th o l titles ar t | Jack Tvzett Bob Fitzgerald 
I ed Cole, a contract writer, for So en. a meee ii a Campbell Skating Blvdears After that she took to drinking wood alcohol 
, : 7 ray ar 266 Jane ampbe : 8 d gw , 
cing a member of the Hollywood hard to guess. , Deon Sherman Jack Haffloer She began looking like an old wood-burning locomotive, but people 
; 10 cited by Congress for contempt. Denmark also has its yearly joyvee Harley Buddy Rust det ual 3 leece: - tote had taken the city Gur 
- Judge ruled producers were bound film-handbook now. Published by Jean Stanley jerry Mapes didn’t notice it much because the Communists had taken the eity dur- 
— by the contract to pay Cole. Price Ulustrationsforlaget and edited by Sadie” Shore _ | Frank Masters Ore ing one of her benders and by the time she sobered up everybody 
: - : 44 Sddie Heward Ore Paimer House : Scie ‘ = : < 
Will be $8.50. Boerge Hoest, Film-aarbogen 1949 “Biackstone Hotel Billy DeWolfe looked like an old wood-burning loc ages ; : 
snc ists the cast and synopsis of about Lind Bros 3 Chandra Kaly Ders She laughed at almost everyone who passed her Ine guy happenec 
« TI > Shindi 100 "i ao 7 1 Da ish films | Diek LaSalle Ore mene Rnemne io be a Commi sar of Austerity and he clinked her for gigeling without 
hose Correspondents Shindigs oreign anc anisn , Cher Paree Rex Ramer « Ss é > ya - <7 = 
Che splashily hep show put on shown in the past vear. Jimmy Durante Eddie O’Neil Ore giggle-water 
by the webs at last Saturday’s (4) — ND on aaa My Eee In the cell next to her was Sock. He was being held in “protective- 
White House’ Radio Correspond- CHATTER . Adorables (12) Story” custody” until it was established that he hadn't unloaded his narcotic 
ents’ dinner in Washington in hon- __ Mademoiselle mag celebrates its Cee a Se prescriptions on the comrades instead of the fleeing nationalists. He 
. . = . . ) a “ . " . . 
on of President Truman has set a 15th anni this month. cone Bonnie "ahar Christine Nelson refused to betray Bit, but she had no such discretions concerning him. 
prernta which has the other two Ken Kling’s . a —_ ee ae | nae SF eat npr a She gladly told them what had happened to the prescriptions 
one roups . iti P ~5 ; io ‘Di a ook stalls aon radtields ‘oO ¢ R c - : er P 7 
— Pretiacétiad Gia trio Rn a. a a we 8 Billy Chandler Ore Frank Wagner This gave the Chinese Ogaypayoo an idea. Why not load Bit and 
a . 7 ers Going some : ‘ , . Hotel Bisinarck ard Garner + croake » -eceri _ ‘lease IY ‘or 4” 
nail chewing. Hillis Mills. senior editor at 5 pDavdreamers Kenneth Remo her croaker with new prescriptions and release them to Formosa 4 
Nex ; ite Time ‘oast survey for a few Joe Isbell ag ene ion But this was not to be. One the way to the submarine which was 
ener Reo yh gg aon Saray oot van ne, ao Curolyn Gilbert to take them to Fasten Bit dropped dead Sock looked at her a 
Stange Sraphers inner, on ay: e etal H Edgewater Geach © * Le “ od, owe 6 8 " 
Feb. 25, with entertainment under- Helen McCloy elected prez of the Billy Raves re Mg while. Then one of the Ogaypayoos gently pushed her body with his 
wri , : . . tary Writer 7 ‘rie: She Melody Men (2) . ‘ : ‘olled i » Whe 
be an by Hollywood. Feeling of , Mystery a 2 She | Melody Mea (2) Bill Snyder Ore foot and she rolled into the Whangpoo. | 3 
and the Semaoen the radio group nogeeees Se, tman in “Los An-| °*“Heres srevens n= Then Sock and the Commisar of Austerity repaired to Jimmy s 
“ie lensers has been accented; Howard Whitma toh am the | Jean Mpldett Jackie Green Kitchen and got stiff on vodka and coke. After that Sock went back 
by the rave not les rounding up material on the Joan Hyido - : : eaee 
urday night's shen ee eS | ee situation for Collier’s mag. | {rnold Shoda a pn Lene to his wite. it was only a step because by this time she was working 
* . 4% Ss < . te —° a+ : A” e e u 4 , +4 
- shit's show, headlined by crime Soules Guilp | Genche Gar in the pantry of Jimmy’s kitchen. 
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Broadway 


National Board of Review holds 
fts annual conference March 23-24 
at the Hotel McAlpin. 

lexander Paal, indie film pro- 
ML. heading for the Coast this 
week after a short stay in town. 

Ben Halpern, Paramount public- 
ity staffer, engaged to marry Lois 
Gordon; nuptials set for March 19. 

Leon Roth, United Artists pro- 
motion manager, lecturing on film 
— at the American Theatre 

ing. 

Film industry attorney Joseph L. 
(Sargoy &) Stein cgnvalescing in 
Summit Hill sanitarium, Pomona, 
mz 

Michael F. Mayer, attorney son 
of Arthur L. Mayer, w.k. filmite, 
opening his own law office in 
Gotham. ° 

Harry Michaelson, RKO’s short 
subjects sales manager, con- 
valescing in Florida for an indef- 
inite period. 

Look mag has layout on come- 
dian Sid Caesar currently, coincl- 
dentally with his Waldorf opening 
tomorrow (9). 

Elayne Glikos, of Big 3 Music 
educational staff, weds George Kyr- 
imes, of Kyrimes Bros. Amus. 
Corp., Coney Island, Feb. 19. 

Z. Wayne Griffin, producer of 
Metro’s “Key to the City,” in Bos- 
ton for a few days with his family 
before returning to the studio. 


lex of U.S. Recording, as chief en- 


gineer:. Hurley Provenson, former- 
ly WBCC, as announcer, and Rob- 
ert Best, in charge of promotion 
and publicity. 

Myrna Loy, 
Department pow-wows 
UNESCO chores, shared head 
tables honors with guests of honor 
Vice President and Mrs. Alben 


in city for State 


Barkley and the Bob Hopes at, 


luncheon of Women’s National 


Press Club last “Friday (3. 


Dublin 


By Maxwell Sweeney 


Ronan O’Casey into Emile Lit-| 
“The | 


tler’s London _ production, 
Purple Fig Tree.” - 


Nora Lever and former Abbey- | 


ite Phyllis Ryan readying new 
Children’s Theatre project here. 

Donal Cahill has new play, “Life 
Begins Tomorrow,” skedded for 
Gaiety production by 
Players. 

Dick O’Sullivan establishing new 
repertory company for Waterford. 
Opening presentation will be 
“Message for Margaret.” 

Robert Newton plans to vacation 
here before starting work in “Ra- 
chel” to be directed by William 
Dieterle in France. 

Cyril Cusack and Eithnie Dunne 
will share leads in coming Lyric 
Theatre production of new 
tin 
seeds.” 


Nationa! 


Sir Cedric Hardwicke’s 18-year- | 


old son coming over from England 
to join his father for a visit this 
spring. Hardwicke is starring in 
“Caesar and Cleopatra” on Broad- 
Way. 

Paramount thesper John Payne 

polished off a four-week, 18-city 
tour in Miami over the weekend. 
He beat the drums for “Captain 
China,” preeming throughout the 
outh, 
" ‘Artie Shaw to be soloist with the 
Little Orchestra Society at the 
Brooklyn Academy of Music Fri- 
day (10); Mosque theatre, Newark, 
Feb. 19, and N. Y. Town Hall 
Feb. 20. 

Justine Ranson Schachter having 
her first one-man show at the Ar- 
gent Galleries. Her husband is 
NBC-TV engineer Scott Schachter, 
and father, Jo Ranson, is WMGM 
publicity director. 

Phil Evans, son of George B. 
Evans, publicist who died recently, 
will resume in the Evans organi- 
zation, with which he was associ- 
ated for several years before tak- 
ing a leave of absence. 

Metro thesper George Murphy 
treks to Chicago for two-day per- 
sonal appearances at the State 
Lake ‘theatre, Loop de-luxer, in 
conjunction with the opening to- 


morrow (Thurs.) of “Battleground.” | 


He then heads to the Coast. 
Fred Polangin, Coast veepee of 
the Buchanan ad agency, arrived in 
New York Monday (6) for a 
month’s huddles with representa- 
tives of the indie film producers 
whose accounts his agency handles, 
and with United Artists homeoffice 
gales and ad-publicity toppers. 
Ad agency topper Charles 
Schlaifer appeared before the 


House Appropriations Committee | 
in Washington Monday (6) as rep 


of the National hse rar for 
Mental Hygiene, requesting an In- 
crease in the budget for the Pub- 


lic Health Service from $10,000,000. 


to $26,000,000. 

Over 60 entries in the fifth an- 
nual George Gershwin Memorial 
Contest, sponsored by the B'nai 
Brith Victory Lodge and 
Hillel Foundations, dre currently 


being judged. Prize of $1,000 goes | 


to the winning composition, to be 
given its initial performance at 
the Carnegie Hall memorial con- 
cert March 26. 

Clifford C. Fischer's $250,000 
damage suit against Maurice Che- 


valier was settled for $2,500, Ar- | 


thur Lesser, the comedian’s per- 
sonal manager, reveals. Under- 
standing was reached shortly be- 
fore the action was to go to trial 
before N. Y. Supreme Court Jus- 
tice James McNally, but terms 
weren't disclosed at that time. 


Washington 


By Florence S. Lowe 

Sigmund Romberg here for a 
concert at Constitution Hall Thurs- 
day (9). 

Franchot Tone due in for day of 
p.a.’s at RKO Keith’s preem of 
“Eiffel Tower.” 

Fred Fiske, ex of WOL-Mutual, 
oined staff of radio station 

WDC as announcer. 

Pianiste Hazel Scott due in for 
a concert at National Guard Ar- 
mory next Friday (10). 

Joseph Cotten in and out of 
town these days on huddles for 
D. C. preem of “Third Man.” 

Nathan Golden, film chief for 
Dept. of Commerce, back in hos- 
pital after set-back, but again on 
the mend. 

WASH-FM expanded its person- 


' estate here. 


the | 


Miami Beach 


By Lary Solloway 

Biz around town picked up over 
weekend. 

Irving Berlin and Sidney Kings- 
ley at the Sans Souci and holding 
daily confabs. 

Sally Rand appearing at outdoor 
carnival being staged by local 
Elks and VFW. 

Denise Darcel at Roney Plaza 
while making personals at show- 
ings of “Battleground” at Roose- 
velt theatre here. 

Harry Richman disposing of his 
Will establish perma- 
nent residence on new ranch he 
bought near Reno. 

Walter Winchell emceed huge 
benefit show for Beach Police and 
Firemen Welfare Fund. All work- 
ing and Visiting show folks in area 
participated, with Arthur Godfrey 
heading lineup. 


Tokyo 


By Russell Splane 


British film “Hamlet” completed 
25-week run at Piccadilly theatre 
to set a postwar record for foreign 
films in Japan. 


old violinist, given terrific sendoff 
from Tokyo on her American con- 
cert tour. Artist is first Jap mu- 
sician to go abroad since the war. 

Daiei studio has announced a re- 
cent deal with Walt Disney for 
Jap distribution of Disney cartoon 
books, dolls, and similar items. 
Studio is angling for Disney films 
when private importation is re- 
sumed. 

AKAR, first radio station in 
Okinawa, skedded for bow. Sta- 
|tion is operated by Ryukyus Mili- 
|tary Government and will feature 
news and information programs, as 
| well as music and cultural pro- 
| grams by native artists. Plan is to 
link all Ryukyus islands in informa- 
tional radio network. 


Vienna 


By Emil W. Maass 
Franz Stoss elected president of 
Austrian Theatre Owners Assn. 
| QO. W. Fischer inked for French- 

Austrian film, 
| Storm.” 

USFA distributed 17 shorts on 
/agricultural themes in provinces 
‘of Autsria. 

Not much interest shown in re- 
cent auctioning 
| Franz Lehar belongings. 

_ Austria’s most modern radio sta- 
_tion was put into operation at 
Lintz, capital of Upper Austria. In 
his opening speech Gen. Geoffrey 
Keyes mentioned that another one, 
'in Salzburg, might follow. 


| Las Vegas 


| Rhonda Fleming here on fishing 
expedition on Lake Mead. 

_ Yonley the Clown and his circus 

/entourage open this Friday at 

| Hotel Last Frontier. 

| Henny Youngman follows Chico 

|Marx at El Rancho Vegas with 

‘Grace and Nicco. plus tenor 

_Johnny Dugan. 

| Following end of run by Louis 

_Armstrong’s band on Feb. 9, Will 
Mahoney and Marti Schenck go 

| into Flamingo. 

| Four leading resort hotels, com- 

| bining entertainment at Hotel Fla- 


“Smiling in the 





/mingo for auction benefit, raised 
| $20,000 for March of Dimes, an in- 


crease of $12,000 over similar show 


mel to include Howard Callahan, last year. 


on_her, 


Aus- | 
Clarke play, “The Pilot Suc-| 


Mary Estelle Iwamoto, 23-year- | 


London 


Filmactor Hubert Gregg com- 
pleted “April Gentleman,” 


tion. 

Charles L. Tucker has booked 
Max Wall and the Six Rays for the 
new Empire stage show, opening 
in March. 

Pandro S. Berman has returned 
to Hollywood after several weeks’ 
preliminary research on “Ivanhoe,” 
which is to be filmed at Elstree in 
Technicolor. 

Harry Meadows planing to New 
York to scout for American acts 
for presentation at 
jointly with British artists when 
this nitery reopens next month. 

Cecil Madden, British TV pro- 
gram organizer, authored “Loop- 
|hole” jointly with Macgregor 

Urquhart. Play goes on the road 
Feb. 27 with Chili Bouchier lead- 
ing. 

Arnaut Bros., when they finish 

four weeks at Metro’s Empire, 
where they were brought over by 
| producer Nat Karson, go for an 
extensive tour in Moss Empires 
,; and Stoll houses. 
Mario Zampi, who is directing 
| the filmusical, “Come Dance With 
| Me,” for Anglofilm, subsidiary of 
Columbia Pictures, has _ signed 
Derek Roy, top radio name here, 
to costar with Anne Shelton and 
Max Wall. 


Jack Hylton’s agreement with 
Lucienne, Ashor and Roberton for 
his short vaudeville season at the 
Victoria Palace, carries an option 
| for act to be held over for the 
new “Crazy Gang” show, which 
| follows the vaudeville. Latest act 
| Hylton signed for his vaude season 
is the Los Gatos threesome, who 
|made a big hit in their London 
| debut at the opening show of Nat 
Karson’s at Metro’s Empire. 








Minneapolis 
By Les Rees 
| Club Carnival has Carmen Mi- 
| randa. 
Vladimir Horowitz here for con- 
cert recital. 
Liberace into 
| Minnesota Terrace. 
| “Ice Capades of 1950” into St. 
_Paul Auditorium Feb. 28. 
Tiny Davis and her 
Divers” into Dome nitery. 
Shriners annual indoor circus 
| at Auditorium for nine days start- 
|ing March 2. 
| “Harvey” into Lyceum for seven 
, days, third local engagement, at 
$3 bargain top. 
University of Minnesota theatre 
launching Studio theatre’ season 





Hotel Nicollet 


“Hell 


-with Ibsen’s “An Enemy of the. 


| People.” ° 


here. Minnesota-Ohio basketball 
game drew all-time record crowd 
of 18,025 here. Pro wrestling card 
at Auditorium same week pulled 
| 8,934, season’s high. Minneapolis 
Lakers pro basketball team at- 
tracted 9,000. 





Chicago 


Jim Keefe leaves 





“Light Up 


| Sky” to do advance for “The Silver | 


| Whistle.” 

Bernard Simon, press agent for 
“That Lady,” addressing various 
club groups on activities of ANTA. 


world preems here Feb. 9, making 


motion. 

Thomas Mitchell, starring in 
“Death of a Salesman,” addressed 
central regional convention of 
Catholic Theatre Conference at 
Loyola University. 

C. Scott Fletcher, head of Ency- 
clopedia Britannica Films, was one 

19 mid-westerners awarded 





Founders’ Day ceremonies at 
' Northwestern University last week. 


Buenos Aires 


Amelia Bence to make pix in 
Mexico this year. 

Virginia Luque inked by Bolivar 
Films to make pix in Venezuela. 
| Spanish warbler Miguel de Mo- 
| lina appearing in musical at Maipo 
theatre. 

Dr. Manlio Marino, Italian pic- 
ture distributor, back in B.A. after 





Splendid network for broadcasts 
throughout 1950. Singer is mulling 
_picture-making in Brazil and Mex- 
| ico. 

Portuguese director Frederic 
Bernheim Da Costa readying pic- 
ture he will direct for Sincca and 
Cinematografica San Martin, with 
Rafael Montenegro producing. 

Zully Moreno and husband Luis 
Cesar Amadori to Mexico, to make 





full- 
length novel due for early publica- 


Churchill’s | 


Sports events are doing okay | 


Sally Forrest and Keefe Bras-| 
selle, stars of ‘Never Fear,” which | 


radio and TV appearances as pro-| 


‘long Latin-American inspection 
| trek. 
Imperio Argentina signed by) 


pix for Gregory Wallerstein. 





| pix with blonde Argentine star. 


Ar- 
turo de Cordova will be teamed in 


Paul Small opened Hollywood 


Friar Francisco Jose de Guada- | offices. 


lupe (onetime warbler Jose Mojica), | 
/now on tour in Argentine provin- | 
cial capitals after series of broad- | 
casts on Belgrano web. Proceeds | 


Vivian Blaine to Miami f i 
'ery booking. ee 


Jay Livingston recovering from 


of tour go to a building for the minor surgery. 


monk’s order. 


Paris 


By Maxime de Beix 
(33 Blvd. Montparnasse) 

Elen Dosia in Capri. 

Viola Ilma back from U.S. 

Peters Sisters at ABC 
playing Folies Bergere. 

Maurice Chevalier guest of honor 
at the American Club weekly 
luncheon. 

Vanya and Alvarez at Casino 
Campione, Lugano, before playing 
Monte Carlo. 

Fred Orain giving preview of the 
picture, “Histoires Extraordi- 
naires,” he just completed. } 

Julie Gibson dubbing in English 
a Lavorelle picture on Paris fash- 
ions made at Christian Dior’s. 

The Gerald Mayers back from 
two weeks in Rome, and the Eu- 
gene Van Dees to Austria for a 
few days. 

Bernard Hilda, given emcee job 
at Roosevelt ball, bringing not only 
Jane Morgan and band but also 
Marie Raye and Naldi. 

U. S. Ambassador David K. E. 
Bruce attending the Opera gala 
presided over by President Vincent 
Auriol where the Adolf Osso-pro- 
duced pic, “Grand Rendezvous,” 
showing the American landing in 
Algiers, got a sock reception. 


India 


By N. V. Eswar 

| Indian Government opened its 
| 16th broadcasting station at Dhar- 
| war. 

| Great Eastern Circus is playing 
| Bombay, while Harman’s Circus is 
| appearing in Madras. 

Columbo’s Ceylon Theatres set- 
ting up large plant on island for 
dubbing western films into Asian 
languages. 
| “River,” first Technicolor pic to 
be filmed entirely in India, cur- 
rently being lensed in Calcutta 
under Jean Renoir’s direction. 

Metro’s “Three Musketeers” 
opened at Midland, Madras for a 
three-week run. RKO’s “Joan of 
Are” is currently at the Casino. 

Errol Flynn, here in conjunction 
|with Metro’s filming of “Kim,” 
| presented with a silver plaque 
from state authorities at Mysore. 
Actor said he hoped to return in 
|April as guest of Maharajas of 
Bundie and Mysore states. Paul 
Lukas, also here with Metro’s pro- 
ducing unit, stated he’s coming 
| back for an October vacation. 


Madrid 


By Geeno Garr 

Olga Rivero arrived from Cuba 
to give a series of recitals. 

_ Cuban dancer America Imperio 
is a big draw at the Casablanca 
nitery. 

Spanish songstress Luana Al- 
caniz left for Manila to work in 
cabarets. 
| Carmen de Campos, 
'Comique, Paris, here for 
contract with Radio Madrid. 
| Argentinian stars Tranquillino 
and Esmeralda Pastor will appear 
in Madrid in their own revue. 

; Argentinian songstress Tota Mar- 
paced ~~ here from Paris to 

u a two months’ con i 
— Madrid. vpliaen 
exican star Jorge Negrete d 
_In Madrid in April to ack Po 
| Pie produced by Suevia 
| directed by Edgar Neville. 
| Hungarian actress Lily Muneti 
Playing femme lead in “Money 

Doesn’t Make You Happy,” by Ere 
| Vaszary, translated by Perez Madri- 





before 











of Opera 


. 0 
off of various Freedom Foundation Awards on gal, at the Teatro Lope de Vega 





Pittsburgh 


. Bal a Cohen 

vans Family dated fo i 

drome in Baltimore. diet 
Bela Lugosi brings his “Dracula” 

/nitery act into the Copa Feb. 13. 


| Billy Hinds, former KDK 
Staffer, into Carousel for a com 
as m.c. 

Mike Manos, theatre circuit 


owner, and his wife i 
‘Yacation off for Florida 
olly Rowles, local actress - 
derstudying Shirley Booth "hs 
| Come Back, Litttle Sheba.” 
| Harry Hellings, Jr., boy trumpet 
player, won Horace Heidt oppor- 
| tunity contest at The Gardens. 
;_ Carl Ravazza and Mario and 
'Floria headlining new show at 


| William Penn Hotel's Terrace 


| Room. 
Georgia Sothern expects to hit 

oo carney ye age with an all-girl 
Ww again this summer f i 

Straight year. pale aa 


a month’s | 


Films and 


Danny Kaye checked in at War- 
ners after a nitery stand in Miami. 

Charlie Barnet injured, but not 
seriously, in a motor crash on Ven- 
tura Blvd. 

Roy Konkright returned to his 
Monogram desk after four months 
'of illness. 

Ruby Keeler opened a new 
dance and drama school in North 
Hollywood. 





Motion Picture Relief Fy nd 
netted $7,000 from its sale of 
Christmas cards. 

Irving Fromer checked out of 


General Service to re-enter 
business in N. Y. 

Shirley Cantor joined the lit- 
erary department of newly formed 
Artists Agency Corp. 

Patrick O’Moore laid 
virus, jamming RKO’s 
Musketeers” schedule. 

Gary Cooper and Patricia Neal 
donated services for film short for 
American Heart Assn. drive. 

Jimmy McHugh, Jr., in from 
London where he resigned his 
MCA post because of illness. 

King Vidor will be an honored 
guest at llth annual Film Festiva} 
in Venice, Italy, this summer. 

Kirk Douglas will me. the 
American Red Cross style show 
for L. A. Ad Club at Biltmore 
hotel. 

Jean Hersholt hosted Benjamin 
Cohen, of United Nations. at 
luncheon in Motion Picture Coun- 
try House. 

Mayor Charles Farrell formally 
dedicated the new $150,000 
stadium and rodeo grounds at 
Palm Springs. 

Jack L. Warner awarded a cer- 
tificate of merit by U. S. Marine 
Corps for his help in Marines’ 
Toys for Tots campaign. 

John Steinberg, manager of the 
Hillerest Country Club, has been 
elected head of the Club Managers 
Assn. of Southern California. 


l aw 


up with 
“Sons of 


| 


| Philadelphia 


By Jerry Gaghan 

Television auction for March of 
Dimes, staged by WFIL-TV, net- 
ted $10,000. 

Bob Hope was principal guest 
at annual dinner of Philadelphia 
Sportswriters Assn. in the Broad- 
wood. 

Herman Goldfarb and Mike Val- 
lon came to town to confer with 
comic Joey Bishop about a Broad- 
way musical. 

The Little Rathskeller staged a 
|press-radio cocktail session to 
/launch the run of Slapsie Maxie 
| Rosenbloom and Max Baer, which 
started Feb. 7. 
| “The Consul,” Gian-Carlo Me- 
|notti’s new musical drama slated 
‘to open here Feb. 16, set back un- 
| til March 1. Illness of composer 
has held up rehearsals. 
| Harry Steinman, owner of the 
| Latin Casino, goes to Florida to 
be house guest of Tony Martin 
‘and Cyd Charisse after Walcott- 
| Johnson fight (8), also a Steinman 
promotion. 
| George. A. Hamid, owner of 
|Steel Pier, Atlantic City, has 
bought WMID, Convention Hail 
station at the resort. Dick Endi- 
/cott, general manager of Steel 
| Pier, will double in administration 
of the station. 


} 


| Australia 
By Eric Gorrick 
Tommy Trinder set for another 
, Aussie runaround late this year for 
the Tivoli loop. 

| William Liebling here to pro- 
_duce “Streetcar Named Desire” for 
| J. C. Williamson. 

“One Wild Oat,” British comedy 
with Arthur Rigby, in its 14th 
week in Sydney for the Fullers. 

Biz is tops twice-nightly with 
“The Love Racket” at Tivoli, Mel- 
bourne. Arthur Askey is starred. 
| Joe Taylor, head of the Celebrity 
nightclub, Sydaey, to import class 
|U. S. names for limited run at his 
club. 
| Horrie Nagel, in charge of Acme 
inabe loop attached to Greater 
'Union, confined to hospital after 
heart attack. 
| Pan-American Theatres to pre 
| Sent “Dream Girl” at Minerv4, 
'Sydney. Cast is headed by June 
bh~y Hal Thompson and Stewart 
Long. 
| David N. Martin, chief of the 
| Tivoli vaude loop, vacationing 19 
New Zealand. He'll shortly be set: 
ting off again on another worl 
| talent hunt. 
| On its second stanza in Sydney 
‘for Hoyts, “Home of the Brave 
(UA) is getting sock trade. ae 
| has fooled film folk who figure 
war pix were all washed up. 
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OBITUARIES : 


EDWARD M. SCHNITZER 

Edward M. Schnitzer, 56, eastern 
and Canadian salesmanager for 
United Artists, died unexpectedly 
in New York last Thursday (2), 
He had suffered from heart trouble 
for a number of years. He was 
stricken on a train which he had 
just boarded in Grand Central sta- 
tion for a weekend at the Lake 
Placid home of Fred Schwartz, 
New York circuit operator. He 
died a few minutes later in the 
rail station’s infirmary, With him 
was Vitalis L. Chalif, member of 
UA’s board. 

Active in the film industry for 
almost 30 years, Schnitzer was 
one of its best Known sales execu- 
tives. He was a member of Motion | 
Picture Pioneers and served as as- 
sistant chairman of the distributors 
division of the War Activities Com- | 
mittee. | 

He had been with United Artists 
since 1942. Prior to that he was 
New York branch manager for 
Fox, New York salesmanager for. 
World Wide, New York branch 
manager for Columbia, eastern dis- ' 
trict manager for Republic and 
eastern district manager for War- 
ner Bros. 

Schnitzer is survived by his 
wite, Rose; a son, Gerald, of Hol- 
lyweod; a sister, Mrs. Samuel Rinz- 
ler, wife of the New York circuit 
operator;. three other sisters, a 
daughter and brother. 








ALEXANDER M. NICOLSON 

Alexander McLean Nicolson, 69, 
a leader in the development of 
piezo-electric crystals and vacuum | 
tube oscillators in television and 
radio for the American Telephone | 
and Telegraph Co. and the West-| 
ern + ‘ianmie Co., died in New York, | 
Feb. 3. 

A prolific inventor throughout 
the early years of radio and tele- 
vision, Nicolson obtained one of | 
the first television patents, his be- 
ing issued by the United States 
Patent Office Oct. 16, 1923, upon 
an application filed in 1917. This 
patent was assigned to West- 
ern Electric, with which Nicolson 
was then serving as a research 
engineer. 

During his career as an inventor 
Nicolson was said to have been 
the recipient of 180 patents. He 
served with the Atwater Kent, 
Magnavox and Wired Radio Com- 
panies, besides A. T. & T. and) 
Western Electric. Since 1940 he}! 
had held the post of consulting en- | 
gineer with the International Busi- 
ye Machines Corporation in New 

OrKkK, 

Surviving are. four sisters. 


JANET MacRORIE 
_ Janet MacRorie, who pioneered 
in setting up standards and poli- 
cies for commercial radio  pro- 
grams, died in New York, Feb. 4 
after a long illness. 

Soon after joining the National 
Broadcasting Co. in 1934, Miss| 
MacRorie was made head of their 
newly-formed continuity accept- 
ance department. In this capacity 
she ‘established standards and_ 
policies for commercial radio pro- | 
grams which were accepted by all 
commercial users of radio, and 
eventually adopted by other broad- 
casting companies. 

Born in New York, Miss Mac- 
Rorie spent much of her childhood 
In Seotland. She was a special 
Student in English at Columbia 
University; studied dramatics at 
the Wheatuck School of Dramatic 
Art. She was a member of Ad- 
vertising Women of New York, Inc., 
of which she had been vice-presi- 
dent and director. 

Survived by a sister. 


: SID FIELD 

Sidney Arthur (Sid) Field, 45, ' 
One of Great Britain's topflight 
comedians and star of the London 
production of “Harvey,” died after | 
a heart attack at his home in Sur- 
rey, England, Feb. 3. He had 
7 ey in the cémedy the previous 

ght. 

Field had a fabulous career in 
the British theatre, starting out as 
& vaudevillian and eventually at- 
tracting the attention of Sir 
Charles B, Cochran, who subse- 


quently starred him in several pro-. 


ductions, 


er Since he had played the music 
lalls of _the provinces for many 
sears before getting his big chance 
2 London’s West End. He made a 
plief visit to the U.S. in 1948 and 
oe back the script of “Har- 


Survived by wife, Connie Daw- 


Bins, an actress, a son and two 
daughters, 





2c BILLY GOULD 
a Billy Gould, 81, retired actor. 
led in New York, Feb. 1. He had 


: However, his rise on the | 
-ondon stage was far from mete-| 


| 
been under treatment for cancer 
for the past several years. 

Gould, a native New Yorker, en-. 
tered show business when a youth | 
and played with various minstrel | 
troupes. He later graduated to the | 
legit stage, appearing in a number | 
of musicals at the turn of the cen-| 
tury, including the Edna May! 
starrer, “The Belle of New York.’ | 
However, he was probably best 
known for his prolonged run in' 
vaudeville when partnered with 
Valeska Suratt. The act headlined | 
bills both here and abroad. 

Gould had been working on an 
autobiography, “Those Were The. 
Palmy Days,” in collaboration with 
Marie Wilson, retired actress and | 
long-time friend of the actor, when | 
stricken. Miss Wilson plans to 
complete the tome for publication. 


. 


JOHN M. KLINE 
John M. Kline, 71, retired actor 


who had appeared in_ several 
Broadway productions, died in 
Washington, D. C., Feb. 2. 

A native of Washington, he 


served in the Spanish-American 
War and then took up acting 45 
years ago with the Charles B. 
Handford Co., playing Shake- 
spearean roles on the road for 
years. In Washington he was at 
various times a member of the 
Columbia, Poli’s and _ National 
Theatre players. 

In 1928, Kline went to Broadway 


|under contract to Fiorenz Ziegfeld. 


He appeared in such productions 
as “Three Musketeers.” “High 
Tor,” “She Loves Me Not” and “In 
the Next Room.” 
Survived by 
daughter. 


wife, son and 


ROGER M. WISE 
Roger M. Wise, 52, authority on 
radio vacuum tubes, died Feb. 4 in 
Philadelphia. He served as special | 
consultant on tubes for the Philco | 


‘Corp. since March, 1949, when that 


company absorbed his own firm, 
Roger M. Wise, Inc. 

Wise was instrumental in the de- 
velopment of 6.3-volt tube for auto- | 
mobile radios; a 1.4-volt tube for 
portables; the “lock-in” group of | 
tubes, as well as the special tube | 
for proximity fuses developed dur- | 
ing the recent war. For his work 
on the latter device he was award- 
ed a Presidential citation. 

A wife and son survive. 





GEORGE A. BIRMINGHAM | 


Rev. James Owen Hannay, 84, 
novelist and playwright who wrote 
under the pen name of George A. 


| Birmingham, died in London, Feb. 
|2. He 


was the author of more 
than 40 novels And several plays, 
the best known of which probably 
was the comedy, “General John 
Regan.” This played in New York | 


and London prior to the first) 
World War. Noel Coward reput- 


edly made his stage debut in a) 
minor role in this play in London. | 

He began his first novel while | 
a curate in Ireland. He had been | 
vicar of Holy Trinity Church in 
London since 1934. 


KARL HAJOS 





Karl Hajos, 61, composer and) 
musical director. died Feb. 1 in 
Hollywood. Born in’ Hungary, 


Hajos entered the motion picture 
field in 1927 after working on stage 
musicals in New York. 

He was associated with Para- 
mount for a long period but had 
been a freelance for the past few 
years. Among the recent films for | 
which he composed and conducted | 
were “It’s a Small World,” “Sum- | 
and “Kill Be | 


mer Storm” or 
| Killed.” 
DALE CROSS | 
Maury Dale Cross, 36,.° band-| 
leader and operator of his own | 


disking plant, died in Kansas City. 
Mo., recently while on tour with 
his band. 

Cross, who playe a variety of | 
instruments and did considerable | 
recording work, played with many 
bands, including Sammy Kaye, 
until he organized his own crew 
eight vears ago. He also owned 
and operated the Dale Cross Rec- 
ord Co. 

Survived by wife and son. 

CHARLES C. PERRY 

Charles C. Perry, 60, managing 
director of Balaban’s Adams and 
Downtown theatres, Detroit, died 
of heart ailment in that city, Feb. 
6. He was recently elected to a 
third term as chief barker of the 
Variety Club of Detroit. 

The day before his death he and 
his wife celebrated their silver 
wedding anniversary. 


A. W. McCORMICK 
A. W. McCormick, Beaver. Pa., 
theatre owner and for a*number of 
years before becoming an exhibi- 





tor office manager for 20th-Fox in 
Pittsburgh, was killed instantly in 
an automobile accident on Jan. 
24 near Melbourne, Fla. He was 
en route home from a vacation at 
the time. 

His wife and two others, riding 
in McCormick’s car at the same) 
time, were seriously injured in the | 
head-on collision with another car. | 





EZRA GORDON 

Ezra Gordon, 59, former circus 
clown, died in New York, Jan. 27. | 
He had performed with the old) 
Barnum & Bailey troupe and other 
circuses. 
a performer, he had been a mana- 
ger of vaude units, his last chore 
being with “The Gay 90s Revue.” 

He was the father of Ruth 
“Snookie” Gordon, singing come- 
dienne, who survives him, in ad- 
dition to his wife. 

JOSEPH H. SNELLENBERG 

Joseph H. Snellenberg, 67, re- 
tired theatre chain operator, died 
in Miami, Jan. 31. He had made 
his home there. since his retire-) 
ment 15 years ago. 

Snellenberg reputedly built the 
first motion picture theatre in At- 
lantic City 35 years ago and later 
operated a chain of theatres which 
he sold to Warner Bros. 

Survived by wife and son. 


DICK ARNOLD 

Dick Arnold, 60. gencral man- 
ager of Freddy Martin’s music pub- 
lishing interests, died Feb. 3 in 
Hollywood after a short illness. 

Prior to entering the music busi- 
ness he had done a vaude single} 
for many years. He had _ also 
headed the Coast branch of Rob- 
bins Music Co. 


LOUIS CHUTT 

Louis Chutt, 80, died Jan. 30 in 
Chicago. He was office manager 
of Monogram Pictures in Chicago 
30 years ago, and was retained by 
Republic when they took over 
Monogram’s Chi office. 

Survived by wife. 


BUDDY STEWART 
Buddy Stewart, former vocalist 
with the Gene Krupa orch, died in 
an 
Feb. 1. 
Further details in the Music 
section. 


MARTINO ROSSI 
Martino Rossi, 58, baritone who 
had sung with the Chicago, Phila- 
delphia and New York opera co'n- 
panies, died in New York, Feb. 5. 
Survived by five sons. 


MRS A. W. LAMAR 
Mrs. Katherine Martin Lamar. 
75, former concert pianist, died in 
New York, Feb. 6. 
Her husband survives. 


EARL NEVILLE 
Earl Neville, 56, film editor, died 
Jan. 30 in Hollywood. For 15 years 
he was chief cuttér at the Larry 
Darmour Studios and later was as- 


‘sociated with Columbia Pictures. 





Charles Constable, 53, studio 
union leader, died Feb. 2 in Los 
Angeles. For the last three years 
he was president of the Studio 
Transportation Drivers Local 399. 
Prior to that he was with Metro for 
20 years. 


Widow, 68, of Louis Rozza, one- 

time N. Y. Metropolitan Opera 
baritone, died in Tulsa. Okla., Feb. 
5 of a heart attack. Her son, Dr. 
Bela Rozza, Tulsa U. music prof, 
survives. 
Wife, 49, of Harry Turrell. 
Warner Theatres district manager 
in Chicago, died Feb. 1 in Tomb- 
stone, Ariz. 


Dan L. Moyer, 50, nurseryman 
at Warners for 23 years, died Feb. 


|2 at the Birmingham veterans’ hos- 


pital near Los Angeles. 


William L. Dorris, 59, film tech- 
nician at Paramount, died Jan. 28 
in Hollywood. 


of Marion Claire, 


Mother, 76, 
singer, died in Lake Bluff, Ill., 
Jan. 30. 
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hurry to sell hits, while the studios, 
naturally, don’t want the flops. The 
successes make so much money for 
their writers during long Broad- 
way engagements and road runs 
that authors can’t afford to cut off 
that income by selling to Holly- 
wood unless the picture companies 
are willing to pay a heavy sum. 

In former days, when shorter 
runs could be expected of hits, sale 
of pic rights was no problem. It 
was always a certainty that the 
show would have clesed on Broad- 
way by the time the film was ready. 


After his retirement as; 


auto crash near Albuquerque 


Most that could be lost by appear- 
ance of the picture was part of the 
road income, 
more. 


Many Properties Have Ties 
Play-into-picture situation is a 


That’s not true any- | 


particularly odd one on Broadway | 


at the moment in that so many of CBS parlay of Crosby (with Hope 


the properties have ties on them in 


‘one way or another. For instance, 
‘five current shows have already 


been picturized. They are “Arms 
and the Girl,” filmed by 
mount in its original non-musical 
form as “Pursuit of Happiness;” 
‘Caesar and Cleopatra,” which was 


|made by J. Arthur Rank and dis- 


tributed in the U. S. by United Art- 
ists; “Gentlemen Prefer Blondes,” 
filmed by Paramount in the “origi- 
nal non-musical version; “Where's 
Charley?” which has been _pic- 
turized three times as “Charley’s 
Aunt,” the last by 20th-Fox in 1941 
with Jack Benny starred; and “The 
Heiress,” filmed by Paramount and 
now current. 


Situation is further complicated 
since, in addition to the five shows 
listed above, two others have pic 
ties on them. They are “Lost in 
the Stars” and “I Know My Love.” 
British producer Sir Alexander 
Korda has more than a rooting in- 
terest in both. As for “Stars,” he 
owns screen rights to the book 
from which it was adapted, Alan 
Paton’s “Cry, the Beloved Coun- 
try.” “Love” is a translation and 
adaptation of Marcel Achard’s 
French legit hit, “Aupres de Ma 
Blonde,” in which Korda holds a 
stake. Rank, incidentally, holds 
an option on “Charley’s Aunt.” 


Par’s % Deals 


Screen rights are available to 
the two current musicals which 


Paramount previously produced as 
straight pictures. Company has 
made deals with the producers and 
authors by which it will receive 
1623% of screen rights price on 
“Blondes” and 3314% on “Arms 


/and the Girl.” Par originally. paid 


$50,000 for its rights to “Pursuit 
of Happiness.” 

Curiously, Par is showing great- 
er interest than any other company 
in acquiring rights to “Blondes” 
and “Arms.” It sees these musicals 
as possibilities for starring one of 
iis most valuable properties, Betty 
Hutton. Should it buy up the 
rights it would. of course, save the 
percentages indicated above. 

Par also has some slight inter- 
est in a revised version of “Miss 
Liberty,.”’ which has been outlined 
to it by Irving Berlin, who did the 
musie and lyrics. There had been 
no interest by any company in the 
present “Broadway version, and 
Berlin, while vacationing recently. 
devised new presentation form. 
He returned from the south last 
Thursday (2) to confab with Par 
execs. 

Leading film interest currently 
lies in “Happy Time,” the Rodgers 
& Hammerstein production which 
recently opened. Difficulty, how- 
ever, is in casting it because of its 
French-Canadian locale. Claude 
Dauphin. who stars in it on Broad- 
way. is unknown in pictures, which 
weakens his chance for the role. 

“Member of the Wedding” is 
considered strictly a “director's 
picture”. and there {fs a possibility 
that some Hollywood megger will 
see it in New York and figura- 
tively fall in love with it. Other- 
wise, its picture chances appear 
slim. 

“Death of a Salesman” has 
evinced interest from Warner 
Bros. and 2(th-Fox, and looks cer- 
tain for a sale. “Mr. Roberts” is 
planned for filming by Leland 
Hayward, who produced it on 
Broadway “South Pacific” is not 
for sale. “Kiss Me, Kate,” despite 
its hug: Broadway success, has 
generated surprisingly little Hollv- 
wood interest, but could very well 
be hought eventually. 

Among current Broadway ten- 
ants in which no picture interest 
can be discerned at the moment 
are “Clutterbuck,” “Mr. Barry’s 
Etchings,” “Cocktail Party,” “En- 
chanted,” “Innocents,” “Rat Race,” 
“The Man,” “The Velvet Glove” 





and “Texas, Li’l Darling.” 

The three revues, “Alive and 
Kicking,” “Dance Me a Song” and 
“Touch and Go,” as is usual tor 
this type of show, likewise have 
aroused no Holiywood interest. 

Fox Blaze in Butte, Mont. 
Butte, Mont., Feb. 7. 


Fox-Intermountain theatres suf- 
fered second burn-out in four 
months when fire of undetermined 
origin gutted American Feb. 1 
Previous F-I house fire closed the 
Park theatre last Sept. 24. 


Para- | 








_ “Double Feature’ 


Continued from page 1 = 
being asked, do they go from 
here? 

Last Wednesday’s (1) 





full-hour 


guesting) and Burns & Allen (with 
Jolson as the double attraction) 


| was ,conceded to be perhaps tops 


for the season for 60 consecutive 
minutes of entertainment—a sure- 
fire high Hooper guarantee. But 
the Hoopers and Nielsens in the 
past have already demonstrated 
that a Crosby can fluctuate from a 
No. 3 position ‘as shown on the 
current report) to the lower depths 
completely out of the Top 15, de- 
pending on whether or not he 
played another guest trump card. 


MARRIAGES 

Ellen L. Sulzberger to R. Peter 
Straus, New York, Feb. 6. He's a 
former assistant program direetor 
at WMCA. 

Jane Rickards to Sam Furman 
Las Vegas, Jan. 28. Bride is radio 
writer; he’s staff pianist at CBS. 


Rose Marie Klein -to Norman 
Roth, Chicago, Feb. 5. Bride is 
WBBM receptionist. 

Maureen O’Connor to James 


Patrick Cannon, New York, Feb. 4. 
Bride is daughter of James O’Con- 
nor, drama and nightclub editor of 
N. Y. Journal-American. 
Margo Whiteman to 
Haas. Lambertville, N. J., 


Thomas 
Feb. 3. 


Bride is daughter of Paul White- 
man, orech leader and appeared 
with him on his TV “Teen-Age 
Club” stanza; he’s an_e assistant 


director at WFIL-TV, Philadelphia. 
TheJma Altman to Robert Fix- 
ler. New York, Feb. 5. Bride is 
mezzo-soprano with the Metopera; 
he’s an attorney. 
Ellen Murray to Murray Gerson, 


Beverly Hills, Jan. 29. He’s a 
music arranger. 
Xenia Banks to Leighton Brill, 


Las Vegas. Jan. 15. Bride is fea- 
tured principal in ‘Inside U.S.A.,” 
now touring; he’s a legit producer 
and former Coast rep of Rodgers 
& Hammerstein. 

Ona Munson to Eugene Berman, 


Los Angeles, Jan. 27. Bride is a 
screen actress; he’s an artist and 
ballet designer. 


Mary Lavinia Spreckels to Peter 
Tropea, Las Vegas, Feb. 1. He's a 
screen writers 

Janice McCormick to Phil Cross, 
Pittsburgh, Jan. 28. He’s an an- 
nouncer at KDKA. 


~ BIRTHS _ 


Mr. and Mrs. Alex Cooperman, 
daughter, Los Angeles, Jan. 26. 
Father is a booker for the Eagle 
Lion exchange. 

Mr. and Mrs. Dick Skirble, 
daughter, Pittsburgh, Jan. 28. 
Mother’s the daughter of Harry 


WB division sales 
Chicago. 


Seed, 
in 


manager 


Mr. and Mrs. Loris Yednak, 
daughter, Pittsburgh, Jan. 29. 
Mother is Nancy Dare, nitery 
dancer; father’s a pianist known 
professionally as Larry Marshall. 

Mr. and Mrs. Rudy Navari, 


daughter, ‘Pittsburgh, Jan. 25. 
Father owns Eastwood Theatre in 


Pitt 
Mr. and Mrs. Milt Ross, son, 
Miami, Jan. 19. Father is a come- 


dian: mother is the former Louise 


Brown. songstress. 
Mr. and Mrs. Michael Sage, 
daughter, New York, Jan. 28. 


Father is an announcer on WMCA, 
N. Y.;: mother formerly was in the 


continuity department of WOR, 
Fae # 

Mr. and Mrs. Stanley Owens, 
daughter, Chicago, Feb. 1. Mother 


is the former Bea Sarche, who was 
with Paul Marr agency, Chi. 

Mr. and Mrs. Chuck Teitel, 
daughter, Chicago, Jan. 30. Father 
is manager of World Playhouse, 


Chi. 

Mr. and Mrs. John Budd Tesch, 
daughter. Buffalo, Jan. 27. Father 
is a staff announcer at WBEN in 


that city: mother is former recep- 
tionist WHAM. 

Mr. and Mrs. Jim Daly, son, Chi- 
cago, Jan. 21. Father is a member 


of vocal quartet. The Meadow- 
larks. 
Mr. and Mrs. Meyer Mishkin, 


son, Hollywood, Feb. 3. Father is 
a talent agent. 

Mr. and Mrs. Miles Reed. son, 
Phoenix, Ariz., Feb. 1. Father is 


program director of station KOOL 
there. 
Mr. and Mrs. Bill Gold, daughter, 


New York, Feb. 1. Father is 
poster art director with Warner 
Bros, 


Mr. and Mrs. Norman Eisenstein, 
son, Brooklyn, N. Y., Feb. 1. 
Father is Realart Pictures’ board 
cheivinan and treasurer. 

Vr. and Mrs. George 
daughter, Hollywood. Feb. 6. 
Father is head of William Morris 
agency racio department in Holly- 
wood: mother is the former Flo 
Hallop, comedienne, 


Gruskin, 
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YOTED THE NUMBER 1 WESTERN 
RECORDING ARTIST OF 1949 by the 
MUSIC MACHINE OPERATORS OF 
AMERICA, and WHO BROUGHT 
YOU ... 
“ONE HAS MY NAME” 
“SLIPPING AROUND” 


and 
“I LOVE YOU SO MUCH IT HURTS” 





SOLD OVER 

2% MILLION 

RECORDS IN 
1949 











JIMMY 











“HDUST’’ 


“THE TOUCH OF GOD'S HAND” 


WITH FRANK DEVOL AND HIS ORCHESTRA 
Just Released On 





1950 RADIO & TV 
BOB HOPE SHOW — NBC 
“GRAND OLE OPRY — NBC 


Personal Management: 


CHARLES WICK 





KEN MURRAY TELEVISION — CBS 40 CENTRAL PARK SOUTH, New York City B01 
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